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SYNOPSIS

In 1964, Ken Kesey, the famed author of “One Flew Over the Cuckoo’s Nest,” set off on a legendary, LSD-fuelled cross-country road trip to the New York World’s Fair. He was joined by “The Merry Band of Pranksters,” a renegade group of counterculture truth-seekers, including Neal Cassady, the American icon immortalized in Kerouac’s “On the Road,” and the driver and painter of the psychedelic Magic Bus. Kesey and the Pranksters intended to make a documentary about their trip, shooting footage on 16MM, but the film was never finished and the footage has remained virtually unseen. With MAGIC TRIP, Oscar-winning director Alex Gibney and Alison Ellwood were given unprecedented access to this raw footage by the Kesey family. They worked with the Film Foundation, HISTORY and the UCLA Film Archives to restore over 100 hours of film and audiotape, and have shaped an invaluable document of this extraordinary piece of American history. 

ABOUT THE FILM


“The Road was the revered totem of our generation.  The teeming Open Road, the idea of it, was beloved of poets such as Whitman, Ginsberg, Kerouac.  Ken Kesey too.  It signified optimism, joyous expectation, an anticipation of the best in possibility.  It embraced risk in an attitude of faith that looked forward to the advancement of everything within us that was nobler, more generous, more just.


Our expectations were too high, our demands excessive; things were harder than we expected.  Kesey’s wise maxim about offering more than what he could deliver, in order to deliver what he could, described his life’s efforts – and not only his.  It is true, I believe, of every person, or any group of people who ever set out to advance anything beyond their own personal advantage..”





--from “Prime Green” by Merry Prankster, Robert Stone
1964

It was a year of dreams and nightmares. And vivid hallucinations.

John F. Kennedy had been assassinated the year before. The Cold War looked like it might turn hot and the struggle for civil rights seemed about to plunge the nation’s cities into armed conflict. Yet while anxiety haunted America at night, by day, pop culture sang a more carefree tune:  the Supremes singing “Baby Love,” Roy Orbison crooning “Pretty Woman” and the mop top four from Britain reassuring insecure guys not to worry: “She Loves You, Yeah Yeah Yeah...woooo”

But strange forces were at large in the land. While the Beatles seemed innocent enough, the orgasms of the shrieking girls at their concerts and the availability of a new device called “the Pill” signaled a new era.  And the choices of yesteryear – get a good job for a big corporation, settle down and polish up the bomb shelter – seemed increasingly absurd.  Between mindless optimism and fears of nuclear annihilation, what kind of future was it possible to imagine?

One man was determined to find out. In 1964, Ken Kesey, the famed author of “One Flew Over the Cuckoo’s Nest” took a mythic trip across America – from West to East – to see if the New York World’s Fair, the “World of Tomorrow,” held any clues. He was joined by a group of men and women called “The Merry Pranksters,” in a painted bus steered by Jack Kerouac’s fabled companion, Neal Cassady.  Together, they set out on the ultimate road trip: an undercover mission in broad daylight that would take them through time, space and the limitless magical landscape of the imagination. Their quest fueled by powerful potions of spiked orange juice; the secret ingredient:  LSD.  


They painted the bus in psychedelic colors, and rigged it with cameras and a sound system, all for the purpose of making an extended movie about their road trip. Kesey wanted to experience roadway America while high on acid and to practice "tootling the multitudes," as Tom Wolfe put it, referring to the way a Prankster would stand with a flute on the bus's roof and play sounds to imitate the reactions of onlookers.  The top of the bus was made into a musical stage and when it detoured through some cities, the Pranksters blasted a combination of crude homemade music and running commentary to the astonished onlookers.  Above the windshield, a finger- painted sign displayed the destination - “FURTHER”. 

The pranksters on that original ride had their own mythic names: Intrepid Traveler, Generally Famished, Mal Function, Gretchen Fetchen and Stark Naked, who had no use for clothes or any limits --just outside of Houston, she wandered off, as undressed as Eve, following the horizons of her hallucinations.  There were countless run-ins with locals and the law. Amidst the praying mantis pumpers of the California oilfields, a highway patrolman pulled them over but mistook them for college students on a fraternity prank.  In Arizona, the bus bogged down in the sand by a river and Cassady persuaded a local farmer to haul these all-American kids out with his tractor.  In New Orleans, they jammed with a whorehouse band and were evicted from a blacks-only beach.

And then the Pranksters arrived at the Fair.

The theme was “Man in a Shrinking Globe in an Expanding Universe” – a hallucinatory notion that must have appealed to the Pranksters.  Filled with pavilions displaying wonders of the future, the fairground revolved around a gargantuan, stainless steel model of the earth called the “Unisphere.” General Motors’ Futurama exhibit boasted designs for an atomic-powered jungle road builder, bigger than three football fields and the DuPont pavilion celebrated “Chemical Magic” in a musical called “The Wonderful World of Chemistry,” with its signature number: “Happy Plastic Family.”

As a simple metaphor, it was the collision between the “Happy Plastic Family” and the Merry Pranksters that gave us the sixties.  When the bus arrived at “The World of Tomorrow,” however, Kesey didn’t want a battle; he was an idealist committed to embracing the contradictions of American life.  As he said, “If people could just understand it is possible to be different without being a threat."

But to many, Kesey was a very big threat.

Like many icons of the sixties, Kesey was a utopian who would pay a price for his idealism. Tom Wolfe mockingly compared Kesey to the leaders of the world's great religions, dispensing to his followers “not spiritual balm but quantities of lysergic acid diethylamide (LSD)” and it was only a matter of time before the police descended on the pranksters and bitterness ate away at the optimism of the flower children. 

“Curved, finned, corporate Tomorrowland, as presented at the 64 World’s Fair, was over before it began,” writes former prankster Robert Stone, “and we were borne along with it into a future that no one would have recognized, a world that no one would have wanted. Sex, drugs, and death were demystified. The LSD we took as a tonic of psychic liberation turned out to have been developed by CIA researchers as a weapon of the Cold War. We had gone to a party in La Honda in 1963 that followed us out the door and into the street and we filled the world with funny colors. But the prank was on us.”

And the road trip movie that Kesey and the Pranksters set out to make?  The negative was cut to pieces by the Pranksters in a multitude of attempts to tell the story, to keep the dream alive, to not give in to defeat. But the film was never finished.  And forty years later, upon Ken’s death, the rusted cans of 16mm reversal made their way to UCLA, where archivists, the cultural archeologists of our day, attempted to catalogue and restore the uncatalogueable.  Where do you file innocence lost?

No stranger to the subject matter, filmmakers Alex Gibney and Alison Ellwood were entrusted with this footage to bring it to life.  Here it is – MAGIC TRIP.
ABOUT THE MAKING OF MAGIC TRIP
Archival Preservation of the Ken Kesey Collection

Many archival issues presented themselves with this unique and fragile collection. The original film and audio sources from the bus trip and were over forty years old and had not been restored, only rough copies of some material existed and cataloging was limited and often inaccurate.  With the assistance of Martin Scorsese's Film Foundation the film elements were deposited at the UCLA Film & Television Archive for preservation and restoration. The film preservation presented many challenges for the UCLA staff, and turned into a detective story that required extra time until most of the pieces of the puzzle could be found. The footage had been edited multiple times by Kesey and his crew, for in-house screenings and use at events. As a result there were many edits in the footage, often the master footage would be missing key segments that would later show up in another reel that was primarily a dub. The film, mostly 16mm, had shrunken significantly and was in rough shape in general. The process of film restoration took over a year.

Gibney brought in Don Fleming, associate director of the Alan Lomax Archive, to work on the audio, photos, letters and manuscripts from the Kesey collection. Fleming had previously worked as the archival preservation consultant on Gibney’s Gonzo: The Life and Work of Dr. Hunter S. Thompson. Gibney and Fleming did extensive on-site work at Kesey's farm home in Pleasant Hill, Oregon to ascertain key original materials relevant for the film. Kesey’s manuscripts, letters, photos, and other items were identified, cataloged and scanned on-site over the next month. Gibney and Fleming also met with other Merry Pranksters in the Eugene, Oregon area to look at and determine other significant original materials.

Fleming catalogued all the available reel-to-reel and cassette audiotapes and ultimately transferred over 100 hours of Kesey’s original recordings to preservation standards. The original documentation was very basic; some tape boxes were painted in day-glo colors and had titles such as “Prankster Chaos w/ Kerouac.” A map was created with a re-construction of the trip to help determine a chronology of dates, places and people on each tape. The tapes from the bus trip were recorded in a chaotic manner that reflected the moods of the trip. Tapes would often change speed with no warning or have material re-recorded over one or both tracks of the original segments. Some tapes had narration of the trip by Kesey on one track with the original bus audio on the other track. As Fleming finished each tape he would send the preserved digital files, along with detailed notes, to Gibney, Alison Ellwood and Lindy Jankura who then spent many hours matching the restored audio to the restored film coming from the UCLA Film & Television Archive.

Storysmithing & Production

As UCLA was painstaking restoring the footage, Gibney and Ellwood were hard at work to make a movie out of materials that had eluded so many before them.  The first order of business was to simply ID the materials and organize them in chronological order, and as restored audio materials came in, to search for any little bits of sync.  Once that was determined, the key task was to find a way to handle such unruly and chaotic material – the use of photographs to still uneasiness of the acid-influenced camera movement proved essential – as did the use of the numerous audio interviews with Ken, as a means of weaving together the various elements.   Together, Gibney and Ellwood created a fictional interviewer character who would ask Kesey various questions that were answered by Ken from excerpts of those original audio files.  (Stanley Tucci recorded the voice of this character in post-production.) Additionally, Gibney and Ellwood came across a series of interviews and transcripts of interviews with the Pranksters reminiscing about the bus trip that proved essential in developing each of the characters.  Four of these interviews were re-recorded by actors in post-production, either because the original audio files had been lost and only transcripts remained, or because the original recordings were not useable.

Animation & Design

Early in the production process, Gibney approached the award-winning company Imaginary Forces to do the animation and design for the film.  A true partner on the film, Imaginary Forces created original sequences and design elements to bring to the inner inexperience of the acid experience to the screen.  

Interview with Imaginary Forces’ Creative Director Karin Fong
How did the whole process with this documentary start?

I’ve always known about Alex Gibney’s work in documentaries, and admire how visual it is. His use of impressionistic sequences and titles give his films the flair of narrative feature film. Sloane Klevin, the editor on Taxi to the Dark Side, introduced us a while back. Our studio in New York is just a couple of blocks away from Alex’s office in Chelsea. One day he called to talk about a project that he thought would be perfect for us: MAGIC TRIP.

Tell us about the design concept for the documentary?

From the start, we agreed that we didn’t want to do high tech graphics, or trippy, warped checkerboards. Kesey’s own doodles, as well as what was going on in art of the early 60s, were more influential, as were comics, which Kesey loved. I’ve also always been interested in analog ways of filmmaking, like painting or scratching on film, like Stan Brakhage or Len Lye. There’s a scene in the film where the Merry Pranksters are playing with paint in the water, dying a t-shirt. Drawing on footage seemed right—it felt handmade and immediate. The first sequence we did was the VA hospital drug trip, and that permeated to several other sequences, including the main title.

Tell us about the VA Hospital sequence?

I think this is the most interesting sequence. Alex had actual audio recordings of Ken Kesey getting high during a government drug trial, but there were no visuals. It’s a designer’s dream to have that kind of imagery in the audio, and the challenge to imagine that scene and what he’s seeing and feeling. There are two layers to this scene – the actual reality, the room, the nurse, the tape recorder, and we shot all that in a hospital in Brooklyn. The second layer is how the room transforms during his experience, kind of like the scene from the book “Where the Wild Things Are,”, where Max is in his room, and then you see all the trees grow up all around what’s already there. We never actually leave the room. This was about listening to Kesey’s voice, trying to get into his head and see how he was seeing this environment while he was under the influence of the drugs. As he goes down his trip, we see things double, multiply, blur, and it gives you a sense of kaleidoscopic point of view, which would later take off and become a graphic point of view for the 60’s.

Tell us about the Main Title Sequence?

The main title sequence is about introducing the Merry Pranksters, playing off their nicknames. We used low-fi techniques - most of the art work and animation was done in a hands on fashion - drawing things frame by frame, and then scanning them and superimposing them The sequence is cut together from the archival footage of the bus moving down the street, and it’s an introduction to all the characters. It calls out each of the personalities in its own way and it sets the audience up visually for the trip that’s to come.
DIRECTORS’ STATEMENT – ALEX GIBNEY & ALISON ELLWOOD
MAGIC TRIP is a very different kind of film from what I have made before and in some ways different from what we know as historical films.   It’s what I have come to name “archival verite,” by which I mean it’s not dissimilar to watching cinema verite only this is with archive.  So the experience feels more like an event, an immersion into the trip rather than looking back at it.  We’re just there, along for the ride, with the characters, who are charismatic but utterly undependable narrators.   We see the day-to-day reality of the mythic trip - the stupid mistakes, the joyful contradictions, and messiness that comes with trying to make "fun" into a movement.  It’s ridiculous and magnificent all at the same time.  It is not a “look back” with talking head interviews.  We tried that approach and abandoned it.  It is an immersion trip that takes place at the beginning of a new era. There is much in the film that is intensely critical of what has come to be known as the “sixties.” And there is plenty that is joyful and celebratory. 

 

Most of all, what intrigued me about making this film was that it is an origin story of the sixties about a group of people who were making it up as they went along.  That kind of creation is messy.  It’s silly and wonderful all at the same time.  It’s a film about a group of people who went on a road trip, and were guided into a mythic moment by an author – Ken Kesey - who had in mind a traveling magic show (Kesey loved magic) that would draw people out of the fear that gripped the country as it came out of the era of the bomb and the Red Scare and ran smack into the horror of the Kennedy Assassination.  Kesey was trying to lure people out of their bomb shelters and into the streets by saying it’s important to have fun. 

The film is also an impressionistic portrait of Kesey the artist.  Weaned on Zane Grey and Melville, Kesey was a born storyteller in search of the wildness of his own white whale.  He saw a world in which we had been too confined and he wanted to break free.  Drugs opened some new doors - much of Chief Bromden's mystical narration in "One Flew Over the Cuckoo's Nest" was written on peyote - that led to unpredictable places.   But after the extraordinary success of his first two novels, he abandoned the literary world for something less stuffy.  Likely influenced by Godard's Breathless and the direct cinema of Leacock, the Maysles and Pennebaker, he set out to capture life as it unfolded - with new, lightweight movie cameras.  (Unfortunately, he so distrusted "experts" that he refused to bring an experienced cameraman and sound person on board.)  But he wasn't just "watching."  He was at the center of bus trip, guiding the action, even as he reveled in its chaos.  It recalled his days as a ventriloquist: he liked the magic of speaking through other people.   And magic for kesey wasn't just parlor tricks; it was the anarchic spirit of the trickster, the character who doesn't live by everyone else's rules.  By his own reckoning, the mythic story that became of the bus - while it was happening and after - was his greatest work.

Of course, the trip was famously chronicled by Tom Wolfe, in "The Electric Kool-Aid Acid Test," a great work of art and one which made the Pranksters famous.  We thought long and hard about whether to include it and ultimately decided not to.  The fact is that Wolfe only spent a couple of weeks with Kesey and NO time on the bus.  His best source - Sandy Lehmann-Haupt - was mentally ill.   We wanted this film to feel what it was like to be "on the bus."  Over time, this mythic trip was become what other people - including Wolfe - wanted it to be.  We wanted to show everyone what Kesey and the Pranksters thought and did. 

People will take away different things from this film and this footage.  What I take away from it is a crazy quilt of images of the untidy, awkward attempt to try to think in a different way.   LSD was part of that.

 

This trip was also just a party – a road trip – full of sex, drugs and rock ‘n roll.

 

But what people should try to keep in mind as they watch this is that, back then, this was different.  This is coming out of the world of “Mad Men.”  While execs were pouring martinis and looking to buy homes in the suburbs, Kesey and the Pranksters were smoking dope and dropping ACID – sometimes just for fun, sometimes to find a higher plane, and sometimes a little bit of both.

DRUGS

There’s a lot about drugs in the film – particularly LSD.  It’s important to embrace the contradictions of that drug.  For those who have taken it, it can reveal a gateway to different perceptions.  But it also must be remembered that the LSD tests where Ken Kesey first discovered the drug were sponsored by the CIA, which was testing the drug as a possible interrogation tool. 

THE SIXTIES

Everyone brings their own baggage to this era.  Many kids are tired – and rightly so – of their parents prattling on and on about the halcyon days of peace, love and tie-dye.  At the same time, many boomers have a right to a certain nostalgia for a time when the “bottom line” wasn’t the only moral principle.  

But this story and this film gives us a window on both the silliness and the wonder.  You can see kids playing instruments and so stoned that they think they are John Coltrane when in fact they sound like a traffic accident that just won’t stop.  At the same time, in this trip you can see the roots of the environmental movement, the “cultural revolution” of sexual and personal freedom, and an understanding that art conveys a bit of magic that is every bit as important to the human condition as a house and a car.   

But it cannot be said often enough.  This movie is really not about “the sixties,” as we came to know them.  It is about a road trip in which a group of kids intuitively stumbled on what was to become the sixties.   They thought they were going to see the future in the New York World’s fair.  But it turned out that that corporate vision of “Tomorrowland” was really a vision of the past.  The Pranksters were the harbingers of the future, for better and for worse. 

--Alex Gibney, Director

Jan 22, 2011

Park City, UT

MAGIC TRIP is intended to be more of an immersion experience than a traditional documentary.  When I first watched the footage that Kesey and his Merry Band of Pranksters shot some 40 years ago, it spoke to me.  It wasn’t that it jumped off the screen, but rather that it pulled me in.  I felt like I was there, a kind of ghost passenger sitting on that crazy painted bus called “Further.”  I could smell the fumes of the bus; feel the heat of the dessert and sense my heart pounding as I barreled across the bumpy roads and highways, my life in the hands of a genius/madman behind the wheel.

Over the six years that this film has been in the making, I’ve often asked myself, “Would I have been ‘on the bus?’”  My answer has always been unequivocally, yes!  Whether Kesey and his crew would have had me is obviously another question.  But, in my heart and mind, I would have gladly climbed on board – not knowing where it was going to take me. 

As a slice of Americana history, its presentation is unique.  We literally witness the moment where the 60’s began.  The point of view of the film is not to determine what went right or wrong, but rather to provide a front row seat to that pivotal moment.

Kesey and the Pranksters did make several films out of the footage they shot.  As a filmmaker I would posit that they were too close to their own experience to step back and see the context from which it emerged.  But that wasn’t their job.  They were the lucky ones living it - having fun with it!  One of the scariest moments for me was when the films they did make started making perfect sense to me.  I was too “on the bus” at that moment.  As difficult as the start and stop nature of this production was, it did enable me to step back.  Then each time I would re-immerse myself in the footage, I would see things that I had missed before.

People will take away different things from the experience of watching MAGIC TRIP.  That’s one of the things I love most about the film – it doesn’t tell you what to make of it all.   Certainly, it won’t be a trip for everyone.  But I do believe that for those willing to make the leap of faith, portals of thought will open.  That was, after all, what Ken believed LSD was all about.  It wasn’t necessarily about finding answers.  It was more about getting to the right questions.

--Alison Ellwood, Director

Jan 22, 2011

Newbury, MA

CAST OF CHARACTERS
KEN KESEY is best known for writing the critically-acclaimed book, “One Flew Over the Cuckoo’s Nest.”  An icon of the 60s counter-cultural movement, he went on to write several other novels, most notably “Sometimes a Great Notion” but he always professed that the bus trip was his greatest work.

Born into a family of dairy farmers, he moved with his family, at age 11, to Springfield, Oregon, graduated from Springfield high school and went on to attend University of Oregon in the neighboring town of Eugene.  While still a college student, he eloped with his high school sweetheart, Norma “Faye” Haxby who he met in the seventh grade.  

Awarded a fellowship to attend the creative writing program at Stanford University, he relocated to California with his family for a number of years.  While at Stanford, Kesey volunteered to take part in a CIA-financed study Project MKUltra at the Menlo Park Veterans Hospital where he worked as a night aide.  Project MKUltra was studying the effects of psychoactive drugs and Kesey was a willing medical guinea pig.  His experience experimenting with psychoactives, as well as his work at the hospital, inspired him to write “One Flew Over the Cuckoo’s Nest.”  With the success of his book, he moved north to La Honda, California where he entertained many guests and hosted a series of parties called “Acid Tests” that involved music (notably The Warlocks, the precursor band to The Grateful Dead), black lights, and LSD.

When the publication of his second book, “Sometimes a Great Notion,” in 1964, required his presence in NYC, he hatched the plan for the bus trip, and a rag tag team of friends that soon defined themselves as “The Merry Pranksters” hopped on board.  This trip was later immortalized in Tom Wolfe’s “The Electric Kool-Aid Acid Test.”
In 1965, Kesey was arrested for possession of marijuana.  In an attempt to evade the law, he faked his suicide and fled to Mexico.  Upon his return eight months later, he spent several months in the San Mateo jail.

Not too long thereafter, as the sixties came to a close, Kesey spent many quieter years with his family on his farm in Pleasant Hill, OR.  He continued to write, published less, and continued to tour the world on a school bus.

NEAL CASSADY was a major figure of the 1950s Beat Generation and is best known for being characterized as Dean Moriarty in Jack Keroauc’s “On the Road”.  His legacy and influence on that era was profound.  He is referenced in Ginsberg epic poem “Howl” as well as being credited for Kerouac’s stream of consciousness “spontaneous prose.”  Having lived with the Grateful Dead for a time, Cassady is also immortalized as Cowboy Neal in The Grateful Dead’s “The Other One.”

Cassady met Ken Kesey in the summer of 1962 and shortly thereafter he was “on the bus,” serving as the main driver on the 1964 trip to the World’s Fair and later playing a prominent role in the 1960s California psychedelics scene.

THE MERRY BAND OF PRANKSTERS was a renegade group of counter-culture truth-seekers that group grew to several dozen over their many years of activity.  Magic Trip features the original group – the group made famous in Tom Wolfe’s “The Electric Kool-Aid Acid Test” and the group that coined the term and the identity of what it means to be a “Prankster.”  “Never trust a Prankster” was their motto and they were both pursuers of the truth and tricksters amused and entertained by their own hijinks.  

Except for Ken Kesey and Neal Cassady, the key members on the 1964 bus trip were relative unknowns.  They included Ken’s best friend, Ken Babbs, recently returned from Vietnam, a pregnant young law professor, Jane Burton (aka Generally Famished), George Walker (aka Hardly Visible), Paula Sundsten (aka Gretchen Fetchen), Steve Lambrecht (aka Zonker), and Kathy Casamo (aka Stark Naked).

Later notable members of the group included writer and journalist, Paul Krassner, best known for his contributions to The Realist, Stewart Brand, founder of the Whole Earth Catalog, and Carolyn Garcia (aka Mountain Girl) who was married to the Grateful Dead’s frontman Jerry Garcia for many years. 

FURTHER is a battered 1939 International Harvester school bus and the vehicle that, with the vision of Ken Kesey and at the helm of Neal Cassady, drove the fifties into what we now think of as the sixties, in the summer of 1964. 

It is now retired, peacefully co-existing with nature, in Springfield, Oregon.

ABOUT THE FILMMAKERS

ALEX GIBNEY (Director/Producer/Screenwriter)
Alex Gibney directed the 2008 Oscar-winning film Taxi to the Dark Side and the 2006 Oscar-nominated film Enron: The Smartest Guys in the Room. Other credits as director include Magnolia Pictures’ releases Casino Jack and the United States of Money and Gonzo: The Life and Work of Dr. Hunter S. Thompson.  His credits as producer include No End in Sight (Executive Producer), Herbie Hancock: Possibilities (Producer) and Who Killed the Electric Car? (Consulting Producer).  This past fall, Gibney's “My Trip to Al-Qaeda” premiered on HBO, his Magnolia Release, Client 9: The Rise and Fall of Eliot Spitzer premiered at Toronto and was short-listed for an Oscar, and “Pure Corruption,” his segment in Freakonomics was part of the omnibus feature documentary's nationwide theatrical release.

ALISON ELLWOOD (Director/Screenwriter/Editor)
Alison Ellwood is an Emmy Award winning documentary Director/Producer and Editor.   Her feature-length documentary film credits include Producer/Editor for the Academy Award nominated Enron: The Smartest Guys in the Room.  She was also Producer/Editor of Gonzo: The Life and Work of Dr Hunter S Thompson, “My Trip to Al Qaeda,” and Casino Jack and the United States of Money. Her television documentary directing credits include the Emmy Award winning series “American High,” “The Travelers” and “Sixteen.”  Her television producing credits include “The Human Behavior Experiments,” “The Residents,” “30 Days” and “Brick City.”  She has edited for Bill Moyers, the Discovery Channel, Sundance Channel, Showtime and HBO: America Undercover MAGIC TRIP is Alison’s feature film directorial debut, with Co-Director Alex Gibney.

WILL CLARKE (Producer)
Will Clarke began his career in distribution by joining The Feature Film Company in early 1995 and overseeing the acquisition and release of over thirty-five films including Oscar-nominated Ulee’s Gold and the reissues of It’s A Wonderful Life. In May 1999, seeing a gap in the industry for an innovative and effective distribution infrastructure, Will founded Optimum Releasing whose critical successes include the Oscar-nominated Mexican film Amores Perros, Wolf Creek, the Oscar-winning Spirited Away and Pan’s Labryinth.  

Following the sale of the company to Studio Canal in 2006, Optimum has acquired the rights to exploit Studio Canal’s back catalogue of more than 5,000 classic British and Foreign Language titles (which includes the Ealing Comedies and the Carolco and Hammer libraries) as well as stepping up its presence in the UK theatrical market with an increased number of higher profile releases, both mainstream and independent, and a move into financing production. The first half of 2009 alone saw the release of such hot titles as Che, the Oscar nominated The Wrestler, the Oscar winning Vicky Christina Barcelona and Coco Before Chanel- the second highest grossing foreign film in the UK. 2009 also saw the release of Jacques Audiard’s Oscar nominated and BAFTA-winning A Prophet and Kathryn Bigelow’s highly acclaimed Iraq war film The Hurt Locker which was awarded 6 BAFTAs and 6 Oscars including Best Film and Best Director.

One of the founding board members of Film London, Will has also participated in a number of industry initiatives such as the Government's Film Policy Review Sub Committee on Distribution and has been a regular speaker at the National Film and Television School. For the past three years he has served on the BAFTA film committee.

ALEXANDRA JOHNES (Producer)
Alexandra Johnes is a NY-based documentary film producer.  She has been producing for Alex Gibney for the past three and half years and her credits with him include: “My Trip to Al-Qaeda,” based on Pulitzer-Prize winning author Larry Wright's one-man show (2010 Tribeca Film Festival premiere, HBO Documentary Films release); Participant Media’s Casino Jack and the United States of Money  (2010 Sundance Film Festival premiere, Magnolia Pictures release), and Freakonomics, the omnibus feature documentary based on the best-selling book, (2010 Tribeca Film Festival premiere, Magnolia Pictures release).  In 2007, her film Doubletime premiered at the SXSW and Tribeca Film Festivals, won an audience award at the Seattle Film Festival and was sold to Discovery Films.
Prior to her producing work, Alexandra worked as a child actor, making her debut at the 1988 Sundance film festival in the starring role of the Columbia Pictures film Zelly & Me alongside Isabella Rossellini and David Lynch.  As a child actor, Alexandra’s credits include Zelly & Me, alongside Isabella Rosellini and David Lynch. Alexandra is a graduate of NYU Tisch School of the Arts.

DAVID MCKILLOP (Executive Producer)
David McKillop was appointed Senior Vice President, Development and Programming, for HISTORY in April 2007.  In this role, McKillop oversees the network’s programming team, and is responsible for the development, creation and execution of all programming for HISTORY.  He is also charged with imaginatively integrating new programming with on-line initiatives, and developing new ways to expand the brand across multiple platforms. 

McKillop also serves as the Executive Producer of HISTORY’s top series including, “Pawn Stars,” “Ice Road Truckers,” “American Pickers,” “Ax Men” and “Top Gear.”  He also is an Executive Producer of numerous acclaimed and top-rated HISTORY specials including the Emmy® award winning “102 Minutes that Changed America,” “World War II in HD,” “Life After People,” “JFK: 3 Shots that Changed America” and the award-winning, critically-acclaimed, highly rated “America the Story of Us.”
Previously, McKillop was Vice President, Factual Programming Discovery Networks U.S. Production. And prior to that, he held the position of vice president of production for Discovery Channel, supervising many of the network’s top specials and series including “Dirty Jobs” and “Mythbusters.” He initially joined Discovery Channel as the executive producer responsible for the production of series that included “Monster Garage” and “Deadliest Catch.”
MOLLY THOMPSON (Executive Producer)
Molly Thompson launched and runs A&E IndieFilms, the network’s feature documentary division.  She executive produces the division’s original productions including:  Jesus Camp, a film by Heidi Ewing and Rachel Grady, which was nominated for an Academy Award; American Teen, a film by Nanette Burstein, which won best director at Sundance 2008 and was released theatrically in July 2008; and The September Issue, a film on Anna Wintour by R.J. Cutler, which opened in September 2009 and was a theatrical hit around the world. Other A&E IndieFilms include the Oscar-nominated, Sundance Award-winner Murderball; and My Kid Could Paint That.  Thompson is EP on a film The Tillman Story directed by Amir Bar-Lev, which premiered at Sundance 2010, and was distributed theatrically by the Weinstein Company, and also EP on the film Client 9: The Rise and Fall of Eliot Spitzer, directed by Alex Gibney which premiered at the 2010 Tribeca Film Festival and was released theatrically by Magnolia Pictures.  Thompson’s latest documentary for A&E IndieFilms, Corman’s World: Exploits of a Hollywood Rebel premiered at the 2011 Sundance Film Festival.  

ROBERT BELAU (Executive Producer)

Robert Belau is a technology entrepreneur, venture capitalist and an avid lover of films and music.  He has dedicated his career to founding and financing innovative software and services companies.  He serves as a member of the NY City Parks Foundation Arts Committee.

DAVID KOWITZ (Executive Producer)

David Kowitz  is the founder of Indus Capital Partners, an investment firm focused in the Asia Pacific region.  Prior to founding Indus, Mr. Kowitz was a Managing Director and Partner of Soros Fund Management. Mr. Kowitz is an active supporter of the arts and involved in numerous philanthropic activities.  He serves on the boards of Riverkeeper, The Center to Prevent Youth Violence, and the Global Fund for Children.

GARETH WILEY (Executive Producer)
Gareth enjoyed sixteen years in investment banking (with County NatWest, Salomon Brothers & UBS Warburg) before moving into film producing and since 2002 has been bringing film and music projects to life.

Since 2004, he has produced four features for Woody Allen having persuaded the New Yorker to move his 2004 movie to London and in January 2009 won a Best Picture Golden Globe for Woody’s Vicky Cristina Barcelona.  This was Gareth’s second Golden Globe nomination in four years, having been previously nominated in 2006 for his first collaboration with Woody Allen, Match Point.
Gareth studied Business with Economics & Law, before starting his working life as a banker in February 1985.  A fascination with the creative process resulted in an involvement in film finance and production as early as 1993.  Prior to working with Woody Allen, he maintained a career in investment banking (working in London, Hong Kong and the United States) in parallel with an increasing involvement in film finance and in 2002 committed himself to working exclusively in film and other creative businesses.

DAVID KAHNE (Composer)
David Kahne is NY-based music producer, composer, arranger and engineer and formerly a VP at Columbia Records and Warner Bros Records. 

The list of artists he has produced includes Bruce Springsteen, The Stokes, Tony Bennett, The Bangles, Shawn Colvin, Sublime, Billy Joel, Steve Nicks, KD Lang, Sean Lennon, Kelly Clarkson, Soul Coughing, and Sugar Ray. 

Currently, he is producing Paul McCartney, Regina Spektor, Renee Fleming, Teddy Thompson, Max Gomez, Vanessa Bley, Jay Brannan, and Ingrid Michaelson.

David is also a composer of orchestral music and has written 3 full-length ballets and composed the score for the Dublin-produced "Bloom", a film adaptation of Joyce's "Ullyses" starring Stephen Rea.  He also co-wrote a piece for Twyla Tharp, "Surfer at the River Styx" with Don Knaack. 

David has his own studio, SeeSquared Studios, situated at Avatar Studios in NYC.

ZANE KESEY (Co-Producer)
One of Ken’s three children with Faye, Zane helped paint the original bus and rode on the last leg of the trip.  He lives not far from Ken’s farm in Oregon, where he runs Key-Z Productions, a business centered around Ken and the Merry Pranksters past, present and future, as well as heading the Further restoration committee, a committee dedicated to restoring the original Further to its original glory.
SAM BLACK (Associate Producer)
A native of Portland, Maine, Sam has worked in film since 2007, primarily at Alex Gibney's Jigsaw Productions. After serving as an archival research coordinator on Gibney's Gonzo: The Life and Work of Hunter S. Thompson (Sundance '08), he worked as associate producer on Casino Jack and the United States of Money (Sundance '10) and "My Trip to al-Qaeda." Most recently, he co-produced Gibney's Client 9: The Rise and Fall of Eliot Spitzer. He is currently working on Too Big To Fail, a forthcoming HBO feature film about the 2008 financial crisis, directed by Curtis Hanson.

SUSAN JOHNSON (Associate Producer)
Originally from the midwest, Susan spent 10 years in digital animation and software development before coming to documentary film. MAGIC TRIP is one of two films she worked on at this year’s Sundance Film Festival, having also worked as an archival researcher on The Redemption of General Butt Naked. Susan currently lives in Vermont with her husband and dogs.

JOHN MCCULLOUGH (Music Supervisor)
John McCullough has supervised many films and TV productions including Oscar and Emmy award winners and major advertising campaigns. Past productions include Taxi To The Dark Side, Enron: The Smartest Guys In The Room, Gonzo: The Life & Work Of Dr. Hunter S. Thompson, "That '70s Show", "Party Of Five", "Dawson's Creek", "Joan Of Arcadia", "3rd Rock From The Sun", "Northern Exposure", "The Wonder Years", PBS mini-series "The Blues", IMAX "Hubble 3D" & “Under The Sea 3D”. John was Executive Producer of "Dawson's Creek", "That '70s Show" and Enron: The Smartest Guys In The Room soundtrack CDs.

STANLEY TUCCI (Voice of the Interviewer)
Stanley Tucci is an Academy-Award nominated and Golden-Globe winning actor, as well as a film director, writer and film producer.  

Tucci made his Broadway debut in “The Queen and the Rebels” on September 30, 1982. His film debut was in Prizzi's Honor (1985). Tucci is known for his work in films such as The Pelican Brief, Kiss of Death, Road to Perdition and Big Night, and in the television series “Murder One” as the mysterious Richard Cross. Big Night (1996), which he co-wrote with his cousin Joseph Tropiano, starred in, and co-directed with Campbell Scott, premiered at the 1996 Sundance Film Festival. The film also featured his sister Christine and mother, who wrote a cookbook for the film. It won him and Tropiano the Independent Spirit Award for Best First Screenplay. 

He has been nominated three times for Golden Globes, and won twice — for his title role in Winchell (1998), and for his supporting role as Adolph Eichmann in Conspiracy (2001), both for HBO films. He also received a Screen Actors Guild Award nomination for Winchell. He was nominated for Broadway's Tony Award as Best Actor in a Play for his role as Johnny in the 2002 revival of Terrence McNally's Frankie and Johnny in the Clair de Lune.

In July 2006, Tucci made an appearance on the USA Network TV series “Monk,” in a performance that earned him a 2007 Emmy for Outstanding Guest Actor - Comedy Series.

Recent film credits include Peter Jackson's The Lovely Bones for which he received a Golden Globe and an Academy Award nomination, as well as Burlesque and The Devil Wears Prada. 

MAGIC TRIP marks his second collaboration with Alex Gibney.  In 2010, he portrayed the voice of Jack Abramoff in Gibney’s Casino Jack and the United States of Money, which premiered at the 2010 Sundance Film Festival.

LINDY JANKURA (Co-Editor)
Lindy Jankura has worked with Alex Gibney's Jigsaw Productions for the past five years. She began as an assistant editor and worked on several Gibney feature films including the Academy Award winner, Taxi to the Darkside. Her associate editor credits include Gonzo: The Life and Work of Dr. Hunter S. Thompson and Casino Jack and the United States. of Money.  As editor, Jankura has worked for Gibney on films for Human Rights Watch and, most recently, The Road Back, a feature documentary for SONY Pictures chronicling Lance Armstrong's comeback to cycling in 2009. 

DON FLEMING (Audio Restoration)
Don Fleming is Associate Director of the Alan Lomax Archive in New York, NY. Don produced the Alan Lomax Blues Songbook and was production coordinator for Jelly Roll Morton: The Complete Library of Congress Recordings (awarded a Grammy in 2005) and Alan Lomax in Haiti box sets (nominated for two Grammys in 2010). He has worked as an archival preservation and research consultant for Alex Gibney’s Gonzo: The Life and Work of Dr. Hunter S. Thompson and MAGIC TRIP, and for Martin Scorsese’s upcoming Living in the Material World: George Harrison documentary. He produced and wrote liner notes for The Gonzo Tapes: The Life and Work of Dr. Hunter S. Thompson- a five album spoken word box set on Shout! Factory. Don is also a musician (Velvet Monkeys, Gumball, Backbeat Band, Dimstars) and independent music producer. Among his production credits are Sonic Youth (including Rather Ripped, #3 Album of the Year- 2006, Rolling Stone Magazine), Andrew W.K., Pete Yorn, Alice Cooper, Courtney Love, Joan Jett, The Smithereens, Nancy Sinatra, The Posies, The Screaming Trees and Teenage Fanclub (Bandwagonesque - #1 Album of the Year- 1991, Spin Magazine).

KARIN FONG (Designer & Director at Imaginary Forces)
Karin Fong is a director and designer based in New York City. A founding member of Imaginary Forces, she combines live-action, design and animation for projects in film, television, and immersive environments.

She has designed title sequences for numerous feature films, including Ray, The Truman Show, Charlotte's Web, The Pink Panther 2 and Terminator Salvation. Karin has won an Emmy award for main title design, and most recently created titles for “Boardwalk Empire.” She also directs commercials, counting Target and Herman Miller as clients. Other projects include combining cinema with architecture for sites as diverse as Las Vegas, LA Opera, and Lincoln Center.

Karin is currently on the faculty of the Yale School of Art where she teaches design for film and video. In 2009 she was named one of Fast Company's 100 Most Creative People in Business. Her work has appeared in the Cooper Hewitt National Design Museum, The Pasadena Museum of California Art, The Wexner Center, Artists Space, and in numerous publications on design and film. Her influences range from Saul Bass to Schoolhouse Rock.

HISTORY FILMS is the feature documentary production arm of HISTORY and seeks to bring cinematic stories by outstanding independent filmmakers to the widest possible audience. HISTORY Films seeks dramatic non-fiction films about extraordinary people and those singular moments in our past, present and future that stand out forever, demonstrating that History is Made Every Day. The HISTORY Films roster currently includes: MAGIC TRIP (2011) (with Jigsaw, Phoenix Wiley and Optimum Releasing Imaginary Forces) Countdown to Zero (2010) (with Magnolia and Participant) and Cave of Forgotten Dreams (2010) (produced with Creative Differences and C4). Visit HISTORY at www.History.com.

OPTIMUM RELEASING is a UK-based, all rights company servicing the release of feature films across Theatrical, Video, Television, and Online Media. 
From Michael Moore to Alejandro Gonzalez Inarritu, and Gus Van Sant to Guillermo Del Toro, the company has therefore acquired a reputation for a dynamic, marketing-orientated approach to distribution; while the formation of Optimum Home Entertainment in 2004 has seen the company move into the DVD and video market, releasing over 60 titles in its first year of operation alone.

The company has enjoyed success with a wide range of films including key US Independents such as Gus Van Sant's Palme d'Or winning Elephant, acclaimed films Roger Dodger and Igby Goes Down and the groundbreaking Academy Award nominated American Splendor. Not forgetting Oscar-winning films such as Spirited Away and Nowhere in Africa.

Documentaries have always provided a key element in Optimum's output with films as varied as Lost in La Mancha, Biggie and Tupac, Dark Days and nature documentary Deep Blue. The company's work in this field culminated with the 2004 release of Michael Moore's Palme d'Or winning polemic Fahrenheit 9/11. Grossing in excess of £6.5 million at the UK box, the film has become by far the most successful documentary feature of all time.

IMAGINARY FORCES is a creative studio specializing in the development and production of content for film, television, architectural spaces and global brands. Their body of work includes special sequences for Minority Report, Terminator Salvation and 500 Days of Summer, the celebrated title sequences for Mad Men, The Pacific and “Boardwalk Empire,” as well as hundreds of film main titles. Imaginary Forces has studios in both Los Angeles and New York.

JIGSAW PRODUCTIONS is the production company headed by Oscar-winning director, writer, and producer Alex Gibney. Established in 1982, Jigsaw's productions include the 2008 Oscar-winning documentary feature Taxi to the Dark Side and the 2006 Oscar-nominated documentary feature, Enron: The Smartest Guys in the Room. Other award winning productions include: Martin Scorsese’s Emmy and Grammy-award winning multi-part TV series “The Blues,” and Magnolia Pictures’ Gonzo: The Life and Work of Dr. Hunter S. Thompson, featuring Johnny Depp. Jigsaw's many co-production partners include Magnolia Pictures, 2929 Entertainment, Participant Productions, Sony Pictures Classics, CBS, BBC, ZDF-ARTE, PBS, Discovery, ESPN, Optimum Releasing, Diverse Productions, Revolver Entertainment and A&E.

CREDITS

HISTORY FILMS presents in Association with OPTIMUM RELEASING, IMAGINARY FORCES and JIGSAW PRODUCTIONS

MAGIC TRIP:  KEN KESEY’S SEARCH FOR A KOOL PLACE

Directed by
ALEX GIBNEY

ALISON ELLWOOD
Screenplay by
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&
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The Ken Kesey Merry Prankster Collection is being preserved by UCLA Film & Television Archive with funding from the Film Foundation.
Audio Restoration of the Collection provided by Jigsaw Productions with funding from History Films.
Design and Animated Sequences by
IMAGINARY FORCES

Creative Director for Imaginary Forces - KARIN FONG
Art Director for Imaginary Forces - JEREMY COX

Executive Producer for Imaginary Forces - ANITA OLAN

Producer for Imaginary Forces - CARA MCKENNEY
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