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SYNOPSIS

Julia, 40, is an alcoholic. She is a manipulative, unreliable, compulsive liar, all strung out beneath her still flamboyant exterior. Between shots of vodka and one-night stands, Julia gets by on nickel-and-dime jobs. Increasingly lonely, the only consideration she receives comes from her friend Mitch, who tries to help her. But she shrugs him off, as her alcohol-induced confusion daily reinforces her sense that life has dealt her a losing hand and that she is not to blame for the mess she has made of it.

Glimpsing imminent perdition, and after a chance encounter with Elena, a Mexican woman, Julia convinces herself – as much in panic and despair as for financial gain – to commit a violent act.

As the story unfolds, Julia's journey becomes a headlong flight on a collision course, but somehow she makes the choice of life over death.

INTERVIEW WITH TILDA SWINTON

Q: How did you become Julia?

A: I heard about the film in a rumorish sort of way before there was any kind of official approach because I had met Zonca in Cannes in very frivolous circumstances and I really liked him. He is an extraordinary animal with a very rare instinct. I remember somebody saying of Rossellini that he just films the facts, and that’s what Zonca does. He just sets it up and films the facts. He’s not a witness, he wants to be inside the character’s head, and all around them and embrace them as well. I think that’s unique and I want to be a part of it.

Q: How would you describe the character?
A: There is a major relationship at the beginning of this film, between Julia and drink. In the opening bar scene, there are fifty people, all drunk, but they’re drinking because it’s Friday night and maybe only drink one Friday night in four or six. However, there is a couple in there that are dangerously alcoholic and Julia is one of them. But she doesn’t look it. You see her in theory having a great time, but really she’s there for the drink, and she’s eating onions and olives out her cocktail because it may be the only food she eats all day. As a result of her alcoholism, Julia’s addicted to lying. She doesn't know how to tell the truth and doesn't even know that it's a good idea to learn. She's got her foot on the accelerator so hard and it's all going in the wrong direction, and the further she goes the more helpless she is.

Q: The only way for her is down?
A: When we meet her, Julia’s really in a state of terror. When Johnny kicks her out of a taxi and doesn't even pick her up, you know that life's getting really tough for her. One of the scenes I love, because it's possibly one of the only moments when she tells the truth, is when she goes to see Nick, her ex-lover, and tries to persuade him to do this scam with her. Twenty years or even ten years ago, it would have worked beautifully, but now her life’s falling apart. If you're looking for a motive for why she abducts the boy, Tom, it’s because she's running scared. 

Q: Her meeting with Tom is crucial...

A: It’s a defining moment for Julia. We see her as some kind of washed up party girl, but at that point it cranks up a gear in terms of her alienation. An alcoholic is alienated. You can’t really say Julia has a relationship with anybody. She’s chewing them up and spitting them out. The only reason she pays any attention to Elena is because she starts talking about money. With the boy, it’s different because he doesn’t behave the way she expected him to behave. She thought she was kidnapping a 4-year-old, but she gets a 9-year-old who is at least as tough, if not tougher, than her.

Q: How does she relate to him?
A: We wanted to do a fairly radical thing, to show a woman not in touch with her maternal feelings. In the cinema, that’s a rare thing to show because there’s this sort of kneejerk thing that all women have them. It’s monstrous that a woman at this stage in her life does things like holding a gun to the head of a child. On the other hand, she comes to the aid of another person and she’s just so real that you’re still rooting for her. 
Q: What is the impact on Julia of their escape across the desert to Mexico?

A: I love the fact that she’s the only American I’ve ever seen on film crashing her way through a wall into Mexico. In L.A., there is a certain claustrophobia. It’s not about buildings, but a lack of vista. And then in Tijuana, when she wakes up after her night with Diego, she looks out over that shanty town and it’s beautiful to her. There’s a texture to it. It’s more beautiful than pulling on a green paillette dress. She has escaped. And then twenty seconds later, she’s chasing after gangsters who have taken Tom.
Q: As well as crossing borders, the film crosses genres...
A: I like the randomness of suddenly finding yourself in a completely different film, a thriller, a gangster movie, a film noir. My understanding is that it’s a very alcoholic state to be in. You’ve suddenly got yourself into something way deeper than you thought you had and by the time you notice, you’re halfway down the road with a gun at your head. Formally, it’s risky, but in terms of atmosphere and territory, it’s really radical. 

Q: The film doesn’t attempt to explain Julia’s addiction...
A: I think it's really brave not to do that. Where is the scene where Julia says, “You know, Elena, I’m going to help you because you remind me of my mother.” She doesn’t work that way. She has an animal’s survival instinct. She loses the boy, but she manages to get him back. And she manages to come up with another lie at the end. Easy come, easy go. In the heart of the character and therefore in the heart of the film, is the ability to be totally random, to do things without any motive. It's rare in a film about an addict that you don't see her breaking down and saying, "My life's a complete sham."

Q: Julia’s a prizefighter, knocking down all-comers. Is that how it felt playing her?
A: I felt very much like a fighter. Erick and I agreed that it should be physically exhausting because she's beating her body up in so many ways. There’s a sense of constantly being in a sweat, whether it's because of having to find a way out of a crisis or create some lie or other, or whether it's just walking around in those shoes in L.A. or Mexico, wearing clothes that are too tight. The physical battle is relentless. In performance terms, this is a first for me. I’ve always been concerned with taking facets of my own experience and blowing them up into a story. Before Julia, I’d never gone so far outside of the shapes that I personally make.

Q: What was it like shooting the movie?
A: The atmosphere on set was really feral because we were also running ahead of ourselves. We were always running scared. You didn’t have to be playing Julia to feel a light sweat on the back of your neck. We were up against it. In Mexico, although we loved it and shot with a phenomenal crew, it was hardcore shooting. It was like trench warfare, but it was very much a film made by a tight group of people. Every department was stretched.

Q: And working with Erick Zonca?
A: This film feels like the beginning of the work that I’ve been looking forward to doing really proud of it and relieved it happened because I’d been wanting it to come along and there it was. There’s something about the opportunity with this film and this filmmaker. His cinema feels like something emotional, even spiritual. Zonca’s characters are survivors. It’s all about the persistence of the human spirit. It’s incredibly optimistic. And what’s so refreshing is that it’s genuinely amoral. There is no great statement by the European artist about the state of America and its bordering nation. There are no great claims made. I find that properly modest and responsible somehow.
INTERVIEW WITH ERICK ZONCA

Q: How did Julia come to life?
A: My desire to make the movie stemmed from seeing a photo by Helmut Newton of a flamboyant redhead driving through L.A. in a BMW. I immediately wanted to confront this glamorous image with something more violent – the degeneration caused by alcohol, confinement, lies, losing yourself and polluting your relationship to others – the dehumanization of one's being.
Q: Who is Julia exactly?
A: A woman who believes that she can still fool people but who, at the same time, senses that her life's crumbling. She takes a crazy and violent decision in defiance of any human consideration, convinced as she is that her salvation lies in money. She finds herself running scared and that's when events force her to rediscover her humanity. That's what interested me – not a character who's aware of what she's doing, but a character driven to change by her actions.
Q: How did you come to cast Tilda Swinton?
A: As soon as the Helmut Newton image came to mind, my co-writer Aude Py and I thought of Tilda, her strangeness, her beauty and her long body that could reel under the influence of alcohol. Our first meeting was breathtaking. Her energy, vitality and very physical way of expressing herself confirmed my intuition. I wanted a character who was very alive, very sassy, and this was her, even though Tilda is the opposite of Julia, since she never drinks. Actually, the day before we started shooting, conscientiously, she wanted to have a few drinks, but after just a couple, she fell asleep.
Q: How did she influence the development of the character?
A: She didn't influence it, she submerged herself totally in what we were offering her. Tilda places complete faith in the director. She said to me, “I’m a puppet and you’re pulling the strings.” In reality, it's more complex than that. The character emerged from an exchange. I gave the direction and Tilda displayed huge creativity. With the number of takes that I shoot... Her energy is boundless!
Q: Was it easy for you to combine the elements of a thriller and character study?
A: I wanted to take a character and the chaos of her daily life – we're talking about an alcoholic – and gradually lock her into the plot of a thriller. It wasn't a question of being easy or hard, it was just crucial to take the 

Q: Why did you choose to shoot this film in the United States and Mexico?
A: I wanted wide expanses, light and colors. That's why I chose Los Angeles rather than New York. I didn't want to imprison a dark, violent story in verticality. As for Mexico, it appears to be a way out, but the violence intensifies there, because of the simple fact that Julia is American. Tijuana, as a town, is totally in the thrall of the United States and its money. The American dream is inaccessible for the vast majority of Mexicans who live there.
Q: What was your inspiration for the look of the film?
A: Besides the Helmut Newton picture, there is, of course, Cassavetes, but also Nan

Goldin, who is, to my mind, an extension of him. Each in their own way, they show harsh realities, violent dramas, with an intuitive sense for staging, lighting and colors that forces the audience to contemplate something that's about life rather than a spectacle. While adhering to the logic of a thriller, I wanted to imbue the story with those qualities. 
Q: What was it like for you working with American and Mexican actors?
A: It was a fabulous experience. What I noticed was that the American actors arrived on set driven by all that they had imagined in order to embody their character – details, experiences, emotions that they wanted to talk about with me to hone their performance. The process of constantly enriching the character. Saul Rubinek, for example, could talk for hours about Mitch and his relationship to the other characters while, at the same time, being very receptive to what I suggested, even though he was hard to stop sometimes.

The Mexican actors were less expansive in terms of what drives and motivates their character, perhaps a little more secretive, but with such joy and enthusiasm at being there, and a huge desire to give. You could sense that they were looking for something that was very sincere. And it was that sincerity that I liked right away in Kate del Castillo.
Q; Is there a moral to this story?
A: Definitely not. We’re not passing judgment on Julia or trying to justify what she does. She’s simply caught up in the consequences of her own actions, a victim of her confusion. There's no redemption at the end of the movie. She isn't saved. We have no idea what the future holds for her. All we know is that she has finally remembered that other people exist. 
ABOUT THE CAST
TILDA SWINTON – Julia

After graduating from Cambridge University in 1986, Tilda Swinton was invited to join the Royal Shakespeare Company but left after one year to work with filmmaker Derek Jarman on the adventure that defined the early part of her career. Their mentor-muse relationship produced some of the most stunning British movies of recent decades, including Caravaggio (1986), Aria (1987), The Last of England (1988), The Garden (1990), Edward II (1991) and Wittgenstein (1993). Ironically, and despite her Best Actress Award at Venice for Edward II, it may be that Tilda Swinton’s most instantly memorable film of this period was not by Jarman, but Sally Potter’s Orlando (1992). The actress sealed her iconic status with her performances in Susan Streitfeld’s Female Perversions, John Maybury’s Love Is The Devil and Tim Roth’s War Zone, before making her Hollywood debut in The Beach (2000) opposite Leonardo Di Caprio. In recent years, Tilda has continued successfully to combine independent pictures, such as The Deep End (2001) which earned her a Golden Globe nomination, Adaptation (2002), Young Adam (2003), Thumbsucker (2005) and Broken Flowers (2005), with international blockbusters, such as Vanilla Sky (2001), Constantine (2005), starring alongside Tom Cruise and Keanu Reeves respectively, and of course The Chronicles of Narnia (2005). More recently, Tilda co-starred with George Clooney in Tony Gilroy’s Michael Clayton (2007), for which she received her second Golden Globes nomination, and will appear opposite George Clooney once more in the Coen brothers’ upcoming Burn After Reading (2008).
SAUL RUBINEK – Mitch

Saul Rubinek began his acting career on stage in Canada and then New York in the 1970s. His Genie Award-winning or nominated performances in Ticket to Heaven (1981), By Design (1982) and Obsessed (1987) coincided with a number of guest-starring roles in

U.S. TV series, such as Hill Street Blues, L.A. Law and Frasier. In 1992, Saul played W. W. Beauchamp in Clint Eastwood’s Academy Award-winning Unforgiven. The next year, he co-starred in Tony Scott’s True Romance and followed up with appearances in Getting Even With Dad opposite Macaulay Caulkin and Ted Danson, and Oliver Stone’s Nixon, to which he added the portrayal of Henry Kissinger for Andrew Fleming’s 1999 comedy Dick. More recent credits include The Contender (2000), Family Man (2000), opposite Nicolas Cage, and TV shows such as Stargate and Blind Justice. Saul Rubinek directed his first feature, Jerry and Tom, in 1998.
AIDAN GOULD – Tom

Since his debut at the age of seven, Aidan Gould has appeared on several TV shows, such as Friday Night Slimetime, Gilmore Girls and Passions. He plays the lead role in Michael Olesen’s admired short The Red Balloon, and featured in Carey Corr’s mockumentary A New Tomorrow (2007). JULIA is Aidan’s first major film role.
KATE DEL CASTILLO – Elena

Kate del Castillo made her screen debut in the Golden Globes-nominated TV show American Family. She also appeared in over nine Mexican telenovelas, including the very popular Ramona and La Mentira. Kate received numerous awards for her performance as a prostitute in American Visa and has also been nominated for Best Actress at the Ariel Awards, Mexico's equivalent of the Oscars. 2008 will be one of her busiest years so far with two films that premiered at Sundance, La Misma Luna, distributed by Fox Searchlight and Trade, in which she co-stars opposite Kevin Kline. She has also just completed work on Por Vida and a drama, Bad Guys. She can also be seen in The Black Pimpernel, about the fall of Allende's regime in Chile. Besides her career in movies, Kate has also starred in many plays (Love Letters, Celos Dije, Une Pareja con Angel). Kate del Castillo has just published her first novel.

ABOUT THE FILMMAKERS
ERICK ZONCA (Writer / Director) 

After studying at acting school in Paris and New York, Erick Zonca made a number of short films. His debut feature, La Vie Rêvée des Anges (The Dreamlife of Angels, 1998), was a huge success with critics and audiences alike, winning the César Award for Best Film and the Best Actress Award in Cannes for its co-stars Elodie Bouchez and Natacha Régnier. Erick Zonca followed up with Le Petit Voleur, a TV movie for Arte, the Franco-German cultural channel. The film marked the screen debut of Nicolas Duvauchelle in the title role.
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Stills photographer CAMILLE NATTA
Production secretary GABRIELA HERRERA
Boom operator GREGORY NOEL
Gaffer LEONARDO JULIAN
Key grip ULISES GARCÍA MEDINA
Props master GILBERTO CORTÉS
Key make-up artist SANDRA MIGUELLI
Key hair stylist TAMANI ITO
Hair stylist Tilda Swinton PAMELA NEIL
Set dresser MAURICIO WALDO
Key scenic artist GABRIEL CORTÉS
Head painter LIONEL GUY
Head painter Mexico ADAN GARCIA
Head carpenter RICARDO CHÁVEZ
Transportation captain ADRIÁN FLORES "CHACHITA"

L.A. CREW

Line producer CATHY GESUALDO
1st assistant director JEFF “BONES” FULLER
Payroll accountant SARAH RUBENSTEIN
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Set dresser DORIT OBERMAN
Key grip OTTO BETANCOURT
Costume supervisor ANDREW SALAZAR
Transportation captain BILL KANE
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