[image: image1.png]gnolia

pictures





 Magnolia Pictures
Present
A GOOD DAY TO BE BLACK AND SEXY
A film by Dennis Dortch
92 min., 16:9, HDCam
Official Selection of the 2008 Sundance Film Festival
	Distributor Contact:
	Press Contact LA/Nat’l:

	Jeff Reichert
	Ava DuVernay

	Matt Cowal
	Ellene Miles

	Arianne Ayers
	DVA Media + Marketing

	Magnolia Pictures
	12208 Laurel Terrace Drive

	49 W. 27th St., 7th Floor
	Studio City, CA 91604

	New York, NY  10001            
	T: 818.980.0770 

	(212) 924-6701 phone             
	F: 818.980.0771

	(212) 924-6742 fax       
	ava@dvahq.com 

	publicity@magpictures.com 
	ellene@dvahq.com 

	
	


SYNOPSIS

Composed of six vignettes of urban pillow talk, the feature film, affectionately referred to as The Black & Sexy Movie, explores the fabric of love and sexuality in the African-American community with comedic overtones and subtle, nuanced dramatics.  

The first take is RECIPROCITY; a tit-for-tat battle of the wills between a college co-ed and her sleep-over boyfriend.  Putting in some serious work beneath the sheets, Tony comes up for air and a little “reciprocity.”   Satisfied, Jeanette, turns over and goes to sleep, leaving Tony completely bewildered.  Her Man, follows up, dropping in on a woman coming to terms with the fact that the man in her life belongs to someone else.  Growing too comfortable in the relationship, things start to unravel for Helena over D’Andre’s persistently ringing cellphone during their time together.   And the audacity for him to actually answer it...   On the night of her 17th birthday, Tamala, feels pressured into having sex with a boy she considers to be her “play brother” in TONITE (part 1).  But there is a thin line between friend[image: image1.png]s and lovers with boys and girls in high school.  And an even thinner line between love, hate, and the male ego.  Finding himself trapped without a parachute, a dude attempts to escape from REPRISE, a mini-lude that recycles the idea of reciprocity in reverse.  Adventurous and playful, Candi insists on giving her football playing, conservative boyfriend, something he doesn’t want. TONITE (part 2), the second installment of the birthday girl’s fateful night, Tamala, revisits an old school girl crush on Julian, her bff’s big brother and chauffeur for the night.  Julian encompasses all that her “play brother” isn’t, cementing the grown man’s lifestyle that she is captivated by, but can’t compete with.  In the final vignette, AMERICAN BOYFRIEND, a boy and his ball are trapped in his girl’s bedroom by racial taboos.  With too much time to kill, Jesse re-evaluates his relationship with Jasmine who is scared to death to reveal the truth about him.  

DIRECTOR’S STATEMENT – Dennis Dortch

A man's perception of a woman begins in his childhood. The glimpses a boy has of his mother walking around in her undies. The first time he sees her in bed with her male friend the morning after. Her shoulders suspiciously bare with the sheets tucked snuggly under her arms, as she kisses you goodbye before you head out to school. The awkward emotion that hits you when she finds the nudie magazines hidden in your mattress. 

I remember my mother wearing this green "Dark and Lovely" T-shirt frequently. It was just a promotional shirt from the hair coloring products company of the same name. But my mother was busting out of this T-shirt, packing hips and bootie with a tiny waist to boot. She was a voluptuous woman that personified Black is beautiful. 

This was a time when we were flamboyant in dress, music, and language. A time when a rare occurrence of a black athlete, actor, or recording artist making an appearance on TV, prompted brothers and sisters to pick up the phone and pass the word that so and so was going to be on such and such channel at 7. And when 7 came, everybody had their ass to their seats, glued to the TV. And that black celebrity represented "us." They had the weight of our dreams and our children's potential sitting squarely on their shoulders. With poise and respect, they wouldn’t think about embarrassing black folks. We didn't get too many chances. 

I was one of those children with the potential future. Born in the suburbs of Philadelphia in the 1970s, where the pre-neo soul/bohemian movement that was entrenched in the cinematic sound of Gamble and Huff's Philly International Music Label. The "Philly Sound" influenced me with images of Black love mixed with socio-political concepts. Music was my first love. Bringing to life ideas and images otherwise unspeakable and unexplainable. 

Those images were of Black men and their women in their element living together. The sensuality of a woman in your space. A man’s little extra something on the side. A woman contradicting herself because she doesn't want to be alone. Divorce. 

I set out to make a relationship film updating the theme of "Black is Beautiful." Even though the stories are not necessarily directly on that theme, it's all there in the imagery and composition. A film with soul. The Blackness. I was purposely looking to approach each vignette with a slightly different approach, style, and tone. It was a chance to be creative with film language and music in multiple directions in the same film that spoke to the same goal. The result is a 'Mixtape on Film.’

I believe we are at the tip of a new Black Renaissance in art and music. I want to do my part in that. A GOOD DAY TO BE BLACK AND SEXY was the guinea pig in the experiment. Film #2 will be the next definitive step in a new Black cinematic experience. Nouveau Black film. 

ABOUT THE CAST

KATHRYN TAYLOR - Jeanette (segment: "Reciprocity") 

Kathryn Taylor has appeared on televisions show such as “Girlfriends,” “Mad Men,” “Monk,” and “The Game,” and independent films including the newly released DVD The Curse of El Charro. She can be seen in commercials for TJ Maxx, Lincoln/Mercury, McDonalds, Albertsons, and Petco, and print ads for Procter & Gamble, Coca Cola, Adidas, Power-ade, and the Disney Catalogue. Taylor is the former co-host of the television show “Filmshorts,” which highlights independent filmmakers and showcases their films regionally. She is the co-founder of the independent production company KaShKe Productions along with Keena Ferguson and Shonelle Blake, and is proud to star in the hit stage show Out The Box: A 3 Woman 1Woman Show which tours college campuses and recently sold out at the 2007 National Black Theatre Festival. Recently Taylor wrote and starred in the short film, Homeless Destiny, based on one of her characters from Out The Box. Her outstanding portrayal of 5 homeless characters can be seen in film festivals throughout the country.

BRANDON VALLEY JONES - Tony (segment: "Reciprocity") 

Brandon Valley Jones is a native of Wilmington, Delaware who fell in love with theater at the tender age of 9.  Under the tutelage of Zadia Ife and other distinguished mentors, Jones has performed in countless productions including The Me Nobody Knows, Crack, The Taking of Wellness … 123, The Andrew Is Dead Story, Spookhouse, Stomping At The Savoy, Dracula, and Through A Child’s Eyes. After graduating from the prestigious institution of Hampton University, Jones packed his bags to embark on a flourishing career in television and film. He has starred in Norris Young’s The Third Summer and Matthew Jones’s Choices. 

NANA HILL - Candi (segment: “Reprise”)

Nana Hill began her professional career as a chemical engineer and worked on United States military contracts in New Mexico before moving to Los Angeles to pursue acting. She has worked on various independent film projects and has achieved notable success on the commercial side of the arts. One of seven children, six of whom are engineers, Hill feels blessed to have to finally found a career that embraces her multiple personalities and gives her a chance to dream every day. Her credits include appearances on “CSI NY” and in the movie He's Just Not That In To You.  Hill also owns A Vintage Affair, a vintage and designer resale store in West Los Angeles.

CHONTE HARRIS - Helena (segment: "Her Man") 

Originally from Baltimore, MD, Chonte Harris’ desire to hone her craft led her to Los Angeles and a variety of opportunities on the stage and screen. Harris’ credits include The Third Floor and Flower, an award-winning short film that was showcased on Black Entertainment Television. She recently performed in the original stage play Daisies for Katie. 

MARCIUS W. HARRIS - D'Andre (segment: "Her Man") 

Marcuis W. Harris' acting career began when he auditioned for The Lee Strasberg Theatre Institute and was awarded a full scholarship. He soon started working throughout New York and regionally in such productions as The Conjure Man Dies (New Federal Theatre), The Darker Face of the Earth (Kennedy Center), Blues for an Alabama Sky (Portland Stage Company), Jitney (Milwaukee Rep). During that time Harris also co-founded TupuKweli Theatre Company where he produced and starred in several original productions as Greenwood, Men Talk and the highly acclaimed Audelco nominated play, Reality. From there, he starred in a variety of films that were featured at the Sundance Film Festival each year from 1999-2002. In 2003 he moved to Los Angeles and has appeared on several TV shows including “The Shield,” “Strong Medicine,” “Sleeper Cell” and “NCIS.” Harris can also be seen in two upcoming features: Krews and Prom Night, starring Idris Elba. 

MYLIKA DAVIS - Tamala (segment "Tonite") 

Mylika Davis started out in theater where she performed in many productions including the Off-Broadway play Holiday Heart at the Manhattan Theater Club. Davis has had many featured roles in commercials, soap operas, films, and prime-time television. Her most notable film credit was the Oscar-nominated Far From Heaven, starring Julianne Moore, Dennis Quaid, and Dennis Haysbert.

ALLEN MALDONADO- Jabari (segment "Tonite") 

After a small role in the comedy franchise Friday After Next, Allen Maldonado landed a recurring roles on the “Young & the Restless,” “Judging Amy” and “The Shield.”  He has also appeared in ABC’s “Injustice” ABC and Fox’s “Standoff.”  His film credits include Live Free or Die Hard, States of Grace, 4 Life, Rome & Jewel, and A Beautiful Life which also received a DGA award and a student Emmy.  He has two upcoming films -- Ball Don’t Lie, starring Nick Cannon and Ludacris, and the suspense thriller Midnight Meat Train from the legendary novel writer Clive Barker and starring Brooke Shields and Vinnie Jones.

KAREEM GRIMES - Russell (segment "Reprise") 

Actor Kareem Grimes nabbed his first job as an extra for HBO’s Women In Prison. He later landed roles in commercials for Pizza Hut, Subway, Coors Light, 24 Hour Fitness and Bud Light. Grimes has appeared in episodes of hit television shows like “Malcolm in The Middle,” “ER,” “The Riches,” “C.S.I.,” “The Parkers,” “Any Day Now,” “Crossing Jordan,” and “The Shield,” and feature films such as  Terminal, Baby Boy, Boyz N The Hood, Too Legit To Quit, and Jarhead.
JEROME HAWKINS- Julian (segment "Tonite") 

While earning a degree in finance, Jerome Hawkins landed a roll in a student thesis production of Blues for Mister Charlie by James Baldwin. He went on to play back-to-back leading roles in main stage productions of Lorraine Hansberry's A Raisin in the Sun and William Shakespeare's Macbeth. Over the past few years, Hawkins has worked steadily in independent film and theater in the Los Angeles area. He currently has three films in major video distribution including A Night in Compton, Consignment and In With Thieves. He recently completed the successful run of the original theatrical production Multiverse by Richard Robinson. Hawkins also stars in North Starr, which is in the Dramatic Competition of this year's 2008 Sundance Film Festival. 

ALPHONSO JOHNSON- Jesse (segment "American Boyfriend") 

A Chicago native actor/comedian Johnson is a recognizable face in national television commercials. In addition to working on films and stand up comedy, Johnson is a regular performer in Hollywood at the Hollywood Studio Bar and Grill. 

EMILY LIU- Jasmine (segment "American Boyfriend") 

After studying at the Royal Academy of Dramatic Art in London, Liu landed a recurring role on ABC’s daytime drama “Port Charles.”  Since then, she has appeared in television shows, including “Boston Legal,” “What About Brian,” and “Sleeper Cell;” feature films including Spike Lee’s Sucker Free City and Only the Brave; and the stage production LA Weekly. Two years ago Liu started her production company, Sweet Violet Films to help create leading roles for Asian American actors.  She produced her first feature film, The Trouble with Romance, a comedy about relationships, which has toured festivals to sold-out houses and will be released on DVD by a major distributor later this year.

 ABOUT THE FILMMAKERS

DENNIS DORTCH – Writer/Director/Producer/Editor

For the record: Dennis Dortch coined the title for his debut feature A Good Day to be Black and Sexy in 1999, long before the ubiquitous ‘Grown and Sexy’ label became applied to every club flyer, liquor billboard, or late-night quiet storm radio show. To Dortch, ‘Black and Sexy’ is the zeitgeist that channeled racial pride, rare grooves, and socio-political zeal into the lives of Black folks. The nomenclature turns the 60s term ‘Black is Beautiful’ on it’s ear. Dortch’s first glimpse of black beauty was his mother - blouse full of bosom, thick thighs and hips, wrapped up around a tiny waist.  The Bohemian culture/Philly Sound movement coming out of the city in the 1970s tainted Dortch’s young mind with images of Black Love mixed with socio-political messages, making the haughty Black self-love that seeps into every frame of a Dennis Dortch ‘s ‘1976 Black Cinematic’ experience.

Long before spinning stories, Dennis Dortch was collecting memories that hid in his stepfather’s vinyl collection.  Ensconced in pre-neo-soul Philly, Dortch saw Black pride find its stride in dress, language, music, and cinema. Full off a diet of Al Green and Marvin Gaye, Dortch transplanted to Los Angeles, after a military brat’s tour of the world, to study Recording Arts at Loyola Marymount University for a planned career as a music producer.  A film prerequisite forced Dortch to learn his way around a Super 8 camera. The love of combining music to motion came easy, leading to a life long partnership with classmate/cinematographer Brian Harding. Together they made the short film HONEY, a revisited blaxploitation flick via Federico Fellini, premiering at the 1999 Slamdance Film Festival- quickly followed by Dortch’s fall into the domesticated life of a husband and father. 

The slow-mo pace away from the industry left Dortch to examine both the mundane and lascivious relationships. Connections and intimacies Dortch developed into scripts where all the characters pulled from his real-life prototypes could find their unique voice.  Dortch doesn’t distinguish Black Love and Sexuality from other cultures’ experiences. He believes “we are all living the same experience, just the snow cone flavor is different.” His nuanced, subtle look at relationships between men and women is ever present in his directing style. Approaching his subject matters methodically, Dortch climbs into the sheets with his characters, so you can feel them breathing, thinking...  With the conception of A GOOD DAY TO BE BLACK AND SEXY Dortch found his voice in those sheets.

A GOOD DAY TO BE BLACK AND SEXY, perfects the retro-classic cinematography Dortch and Harding used to stylize Honey and appropriates it to modern day glimpses of Black sexuality and love. Dealing with reciprocity, infidelity, and cross cultural relationships (amongst others), the film composes sequences using the rhythms and beats organic to music, as metaphors for the ethereal nature of Dortch’s take on the Black experience.

LAYLA MASHAVU – Producer

Layla Mashavu has a diverse background in the film industry as director, writer and producer.  Her first film effort received an award for excellence from the Hollywood Foreign Press Association for outstanding professional promise based on her film Through Thick and Thin.  Mashavu was the producer and program director of Black and Brown Shorts, a short film showcase that celebrated and encouraged independent cinema. Companies including Fox Searchlight and Overbrook Entertainment have participated in Black and Brown Shorts. It later became a non-profit entity called Cinematic Images Foundation, incorporated in 2002. That summer, she was a programmer for the titled IFP/West Los Angeles Film Festival.

Mashavu’s documentary film Cuzin Sista about the Gullah culture in Charleston, South Carolina, screened at various festivals and is available on DVD.   State of Grace, a short film she produced, won the 2005 Melvin Van Peebles Award at the San Francisco Black Film Festival and Best Film at the 2005 Martha’s Vineyard African American Film Festival. Let’s Talk, a film she co-produced for BET was nominated for Cable Positive's 6th Annual POP Awards for Outstanding Programming and Best Short for the 2006 San Francisco Black Film Festival.

ADETORO MAKINDE – Co-Producer/Casting Director

A consummate artist on stage, film and television, Makinde began her career as an actress, where her performances received excellent reviews in The New York Times and The Washington Post.  However, disheartened by the continual lack of opportunities as an actress, she expanded her efforts in 2000 and formed the production company Backdoor Films.  She immediately gained recognition with her short film WHOA(2001)which screened at over 50 venues including the Sundance Film Festival, SXSW, AFI Fest, LA Film Festival, HBO and The Sundance Channel.  During the 2002 Cannes Film Festival, Makinde took on the Chrysler Million Dollar Film Festival: Extreme Filmmaking Challenge, to write, cast, shoot, edit and premiere the short film Cop Block (2002) in ten days.  The next project was an invitation to participate in a directing mentorship program (Fox Searchlight: Searchlab Program) where the short film 3 Minutes (2003) was produced and the Film Independent Project Involve Program on the Producer Track.  She returned to Sundance in 2005 with the award-winning short In Time (2005) once again wearing multiple hats as writer, director, producer and actress.  For her performance Makinde was voted Best International Actress by the Nigerian Entertainment Awards.   She recently completed production on the awarding-winning shorts Steep (2007) and It Takes A Village (2008); and is currently developing her first feature screenplay The American Can, for Sony Pictures and Overbrook Entertainment.. 

BRIAN HARDING – Director of Photography

Combining his love of images and storytelling, Ali Harding is an accomplished cinematographer, photographer and visual effects artist.  His distinguished camera work has graced the films of several directors including the award winning Norwegian filmmaker, Frank Mosvold.  Choosing to devote more time to his family, Brian began to focus on visual effects.  After more than ten years in the industry he is now a Visual Effects Supervisor at Entity FX.  His current projects for Entity include the television series "Smallville" and "Terminator: The Sarah Connor Chronicles" as well as the upcoming motion picture "The Spirit."  An Inferno/Flame Compositor as well, Brian won Best Compositing in a Television Program, Music Video or Commercial from the prestigious Visual Effects Society.  He has put food on the table with work from movies including "Spiderman 2," Oscar winning "The Aviator," and critically acclaimed television series "The X-Files."  An independent filmmaker in his own right, Ali Harding’s visually alluring "Day #532" played the festival circuit and took the Silver Spire award at the San Francisco International Film Festival.  Brian lives in Los Angeles with his wife, screenwriter Malika Ali, and spends his free time making films about his children.
TANGIER CLARKE - Co-Editor

Tangier Clarke is a Los Angeles-based motion picture editor and information technology consultant.  He started his editorial career in 2001 at motion graphics firm Montgomery & Co. Creative, and is now both a senior editor at Loyola Productions, Inc. and a freelance motion picture editor.  Clarke has done work for NBC, PAX, and FX networks, as well as profiled for online newsletter Edit Well.  His most recent credits include award winning short film The State of Grace, television series “Hidden Treasures of the Jesuits,” and the “American Boyfriend” segment in A GOOD DAY TO BE BLACK AND SEXY. Prior to the start of his editorial career, Clarke studied computer science and film at U.C. Berkeley, and television production at Loyola Marymount University.  He leverages his formal training for production technical support, post production supervising, and digital asset management and delivery.

CREDITS
Cast

Kathryn Taylor ... Jeanette (segment: "Reciprocity")

Brandon Valley Jones ... Tony (segment: "Reciprocity")

Chonte Harris ... Helena (segment: "Her Man")

Marcuis Harris ... D'Andre (segment: "Her Man")

LaKeisha Blackwell ... Jade (segment: "Her Man")

Mylika Davis ... Tamala (segment "Tonight")

Allen Maldonado ... Jabari (segment "Tonight")

Jerome Anthony Hawkins ... Julian (segment "Tonight")

Natalia Morris ... Meagan (segment "Tonight")

Alisa Sherrod ... Jill (segment "Tonight")

Micah Marie ... Tracy (segment "Tonight")

Nana Hill ... Candi (segment "Reprise")

Kareem J. Grimes ... Russell (segment "Reprise")

Alphonso Johnson ... Jesse (segment "American Boyfriend")

Emily Liu ... Jasmine (segment "American Boyfriend")

Chris Yen ... Jennie (segment "American Boyfriend")

Raymond Ma ... Mr. Li (segment "American Boyfriend")

Dana Pan ... Mrs. Li (segment "American Boyfriend") 

Produced by
Layla Mashavu

Dennis Dortch

Co-Produced by

Adetoro Makinde

Cinematography by

Brian Harding

Film Editing by

Dennis Dortch
Tangier A. Clarke

Casting by

Adetoro Makinde

Music Composed by

Henry “Lukecage” Willis

Production Design by

Vali Tirsoaga

Music Supervisor

Brian K. Jackson
Dennis Dortch

Executive Producers

Angela Flowers-Dortch

Ben Ramsey

Jonathan Cutler

Paula Parson
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