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SYNOPSIS

Hongi (James Rolleston) - a Maori chieftain’s teenage son - must avenge his father's murder in order to bring peace and honor to the souls of his loved ones after his tribe is slaughtered through an act of treachery. Vastly outnumbered by a band of villains, led by Wirepa (Te Kohe Tuhaka), Hongi’s only hope is to pass through the feared and forbidden Dead Lands and forge an uneasy alliance with the mysterious "Warrior" (Lawrence Makoare), a ruthless fighter who has ruled the area for years.
ABOUT THE FILM

The Dead Lands is a fresh take on a martial arts action movie, showing a world not seen in cinemas before. The exotic feel of the film comes from its origins in New Zealand, where the locations, the people, the fighting style, the language and the spiritual beliefs underpinning the story have never before been exposed.

It’s entertainment, a bold and energetic revenge story set in a time long ago when New Zealand was the whole world. The story is connected to the present day by the threads of oral history and the creative imaginations of the filmmakers.

New Zealand Maori have ancient and fierce warrior traditions, based on a form of martial arts called Mau Rakau. The Dead Lands draws on and modernizes these traditions to create a gripping story involving spiritual insult, physical desecration, knife-edge alliances and a desperate overland chase for revenge. It features high-octane, hard physical hand-to-hand combat showcasing extreme athleticism, lethally precise hand-crafted weapons and choreography of startling beauty and ferocity. The facial expressions and fight moves of the warriors are reminiscent of New Zealand’s national rugby team, the All Blacks, connecting the film to today’s warriors.

The Dead Lands stars James Rolleston, now aged 17 and last seen as the 11-year-old star of the NZ box office hit Boy (2010) and Lawrence Makoare (The Hobbit, Die Another Day, Lord of the Rings). It also stars Te Kohe Tuhaka (Sione’s 2: Unfinished Business), George Henare (Once Were Warriors), Rena Owen (Once Were Warriors) and newcomer Raukura Turei. It is directed by Toa Fraser (Giselle, Dean Spanley, No.2), from a script by Glenn Standring (Perfect Creature, The Irrefutable Truth about Demons) and produced by Matthew Metcalfe (Dean Spanley, Beyond the Edge).

The Dead Lands is set in a time when Maori were the only human beings in their environment - the land now known as New Zealand or Aotearoa. It was Te Ao Maori, the Maori World and New Zealand was the whole world. Perhaps 500-600 years ago. It was long before contact with Europeans and colonization. It was a tribal society, with complex and shifting relationships of allies and enemies. Intertribal warfare involved the skilled use of deadly handheld weapons. There were battle rituals, codes of honor, and dignity or shame in death. 

It was a time when the spirit world was so close to the physical world as to be a part of everyday life. A person’s ancestors walked alongside him/her, with all the personal accountability that demands. Just as Hongi is goaded and guided by his dead grandmother, The Warrior is haunted by his ancestors, seeing them at every turn, judging him - constant reminders of his despicable past.

The extended family in its broadest sense (including the ancestors) was the paramount loyalty. To be a warrior was a respected position, holding high status or mana (respect, power, prestige). There is mana associated with every relationship and every action. Violation of mana is a serious provocation, which is what the villain Wirepa tries to manipulate by desecrating his ancestors’ bones.

Many years ago in the place known as the Dead Lands, there was a disastrous calamity, which has a strong mythical hold on the imaginations of people outside that desolate area. It’s a place that has become decayed or has lost its sense of life because of the past misdeeds of the man - some say demon - who lives there. They regard it with extreme fear. Although his grandmother warns him of the danger, Hongi knows he has no option but to find the one man living there who has a terrible reputation for violence and dark deeds. This is The Warrior.

The fact that the film is set far beyond today’s world in the ancient past means it includes some creative leaps of the imagination, but many aspects of the Maori world view have been handed down the generations and are presented in The Dead Lands.

In the words of Professor Scotty Te Manahau Morrison, who translated the script: “There's a long history of warfare and conflict but there’s also a strong element of protocol around how you conduct yourselves during warfare. There's having respect for your enemy. Even if you’re about to send them to the long night, there’s a particular protocol to follow before you actually annihilate your enemy. Some of Wirepa’s tribe don’t follow protocol and it reflects back badly on them. The ironic thing is that Wirepa’s pursuit of mana is so strong that along the way he loses mana by not following proper protocols within the realm of warfare.”
Maori Mau Rakau (martial arts) expert Jamus Webster says: “Our warriors believed it’s not honorable to die of old age, but to die in war or battle is an honorable way to die.”

Producer Matthew Metcalfe: “It was about honor, family, blood, ancestors. It’s not just about men trying to kill each other; it’s about men trying to kill each other with purpose, with a sense of honor, with a sense of “this is what we must do because our ancestors demand it of us.

“It’s like The Raid or Apocalypto. This is Maori before Europeans came. This is Maori when they had their own empire in New Zealand, when it was tribe against tribe. It was about honor, fighting to the death and how your ancestors thought of you.”

Another powerful force was how a person would be regarded by their descendants, the future generations. As he departs on his journey, Hongi asks his sister to “tell stories about me” if he doesn’t return.

Some have said it’s the Maori Game of Thrones. Tribe against tribe. Action brings reaction. Provocation. Revenge. Plotting, politics, alliances of convenience, the tightrope walk between life and death. Hand-to-hand fighting to the death in savage yet beautiful lands. And yet this is not “Middle Earth”, New Zealand’s famous place in the international movie world. It’s a different landscape altogether, with the dynamic energy of its people inseparable from the wildness of the land.

Director Toa Fraser: “I really wanted to do something that was new territory for a New Zealand movie in an historical context - something punchy and pop culture. I grew up watching movies like Commando, The Last Boy Scout, Lethal Weapon and Die Hard - a whole bunch of action movies. So I wanted to do something in that realm.

“You can watch this movie on a pure action genre level and enjoy the fights and the visceral kick of the whole thing, but because the performances are fantastic and the world of the movie is beautiful, it will give the international audiences a snapshot of New Zealand that they haven’t seen before.”

Co-producer Tainui Stephens: “We’ve endeavored to show action that is very firmly based in the Maori world, in the world of Maori martial arts and in the world of Maori thinking. Every culture around the world has its own way of dealing with conflict. Many cultures have martial arts traditions and many of these traditions have become celebrated in the action film genre. This is a first chance for the killing arts of the Polynesian peoples to be explored in this kind of entertainment.” 

Metcalfe sees it also as a coming of age story: “Hongi learns that being a warrior is not just about violence, being a warrior is about being a leader. And he understands that violence and carnage is not the answer. It doesn’t bring his loved ones back.”

Stephens: “It’s a story of a young man who, like many young men, aspires to strength, bravery, warrior-dom and realizes in the end that his particular gifts lie with medicine, leadership and peace.” 

Director Toa Fraser says it’s an action martial arts movie that also operates as a psychological journey: “I was really excited to work with Lawrence and James because I felt that they brought such an interesting conversation about the macho, warrior kind of masculinity and about vulnerability. The whole film holds that conversation about machismo meets vulnerability and that’s really important to me.”  

He says that’s a conversation that has not been held in New Zealand, with its rugby-playing, proud-to-be warriors male culture: “I think we have neglected the conversation about vulnerability and I was interested to open the curtain a little bit.”
Fraser says casting James Rolleston as Hongi had a personal resonance for him: 

“James Rolleston is a superstar. He has the X-factor and it was fantastic to work with him. James was 16 at the time of filming and that was personally fulfilling for me, given that I came to New Zealand (from London) when I was 15. I remember thinking at the time that the stuff the movie talks about - male camaraderie, athleticism and boys having fights - was the kind of thing that I felt is the best of the Pacific and best of New Zealand. So I hoped that we could give that sort of gift to James: the joy of life in New Zealand that I experienced when I was his age.”

Metcalfe on Rolleston: “He’s got that quality that punches off the screen and he’s able to make Hongi more than just this kid who wants to go and seek revenge. He gives him three dimensions, making him someone who not only wants to fight but has an emotional journey to go through as well.”

Stephens: “James is a beautiful young man. He has clear abilities as an actor and he’s already got success in that regard. The thing that I was unsure of in the beginning was his Maori language abilities. So it was with some concern that I first listened to his language. And what thrilled me is that although he’s not a fluent speaker, he had enough exposure as a young child, and being a part of the Kapa Haka (Maori performing arts) scene, that his articulation is excellent. Very natural.”

Fraser says he didn’t know what to expect when Lawrence Makoare came to audition for The Warrior: “He was really nervous. He was worried about his lines because he had been learning the lines for The Hobbit at the time and he had three different languages in his head. We worked together and he did it in one take and that was good, but then we did another take and he cried, I cried, and everyone else in the room cried. It was an incredibly sacred moment and I remember thinking that if we don’t get the chance to work with Lawrence in this role, the movie will definitely suffer.”

Stephens says he has followed Makoare’s career of playing character villains and “I thought he would eat up this leading role. I can’t think of anyone else who could have done it. Lawrence is phenomenal. He’s a lovely man, with a huge heart and a look that's devastating, which is exactly what we needed for the character. But also there is a softness - because The Warrior needs to not just be a demon, but he needs to be hiding his humanity, which has to be revealed. Not everyone can do that, but Lawrence does.” 

Metcalfe says they were initially worried that The Warrior would be one-dimensional, “that he would be all about violence and fighting, but Lawrence has bought his years of experience to give depth to this complex character, which I think will enable the audience to understand and connect with the story at a much deeper level.”
Fraser enjoyed working with Te Kohe Tuhaka (Wirepa) because of their shared background in theatre.  “We had a very simple way of communicating to each other that was all about acting technique and theatre directing tricks and so we had a great time.”

Stephens says that because Maori is Tuhaka’s first language, and through his acting experience, he was able to add extra dialogue and contribute more options. “He brings the depth of his innate and very true Maoriness to the role.”

The team searched hard to find the right young woman to play the Maori warrior woman Mehe, who shines in an intensely physical combat encounter with The Warrior. Their patience was rewarded when they found Raukura Turei, an architect by profession, who is fluent in Maori language, and is also an athlete and Kapa Haka performer, who has acted in three short films.

As well as the well-known actors George Henare (who plays Hongi’s father Tane) and Rena Owen (Hongi’s grandmother) – both from the iconic Once Were Warriors, and many up-and-coming Maori actors like Xavier Horan (Dean Spanley) and Pana Hema-Taylor (Spartacus), The Dead Lands cast includes multi-talented sports star Wairangi Koopu. A former top-level rugby league player (NZ Warriors, Melbourne Storm, NZ Maori, NZ Kiwis), and current TV sports presenter (Sky Sport, Maori Television) Koopu is not only extremely athletic, but he is a fluent Maori language speaker.

James Rolleston says his character, Hongi, is intelligent and observant, “When Wirepa comes into Hongi’s village he eyes him up because he’s never seen him before, trying to figure him out.

“He grows up around all the other warriors and lot of combat and so he wants to be a warrior like his brother and cousins. He’s one of those teenagers that when he’s interested in something, he likes to observe and take it all in, and then go try it himself.”

But Hongi’s dream is not shared by his father: “Hongi’s father, Tane, wants him to learn about the laws of the tribe and about herbs and medicine because he believes he’s very intelligent and that he’ll do better leading the tribe than fighting.” 

Rolleston says Hongi is initially very wary of The Warrior, but that changes: “There’s a little bit of an older brother/younger brother kind of thing. They test each other. The first time Hongi sees The Warrior he’s quite intimidated by his surroundings and obviously he’s a big dude. But then after a while he feels a bit more comfortable. Hongi shows The Warrior how to be more human.”

Lawrence Makoare, The Warrior, says his character is “a hard man, but a good man. He’s a bad man, yet a fearless man. He’s the kind of character that you would love to hate and hate to love. 
“He has deep, deep feelings of the past. He doesn’t like anyone encroaching into the Dead Lands. It’s his tribal land, his roots, but he doesn’t want anyone to know he’s there. 

“And that’s why he was pretty skeptical about Hongi at first. He wants to kill him or eat him when he first meets him. The Warrior’s eldest wife convinced him to help Hongi by pointing out that Hongi is just like him. Tribeless. Sort of a mirror image. So he realizes that probably the only way to get revenge for what happened to his tribe, as well as Hongi’s tribe, is to help the boy. 

“During the journey, he starts to get to know Hongi and sees a lot of himself in Hongi, which ended up being a good thing. The funny thing was, he didn’t think much of Hongi - he thought he was just a stupid boy and was calling him every name under the sun – but he ended up seeing a younger version of himself. And he saw the pride in Hongi of doing what he was doing for his father’s sake.”

Te Kohe Tuhaka relishes playing the villain Wirepa: “Wirepa is the Bond villain of this movie. He is the master manipulator, a master wordsmith with the ability to manipulate people’s understanding of a situation to get what he wants. He’s very underhanded, very slick, and someone you would never want to cross. He’s a master warrior but his greatest strength is his mind. 

“He lives for glory. He wants to be remembered in the most dramatic and extravagant way. So he’s created this whole idea of himself, which is very clear and vivid in his own mind. Everything he does - from going to the place of bones to trying to do away with Hongi - is to take the glory that he believes he’s going to bring upon himself and make it a reality.” 
The Dead Lands is a NZ-UK official co-production funded by the New Zealand Film Commission, New Zealand Film Production Fund Trust, the Maori screen funding body Te Mangai Paho, Images and Sound, the UK’s Day Tripper Films (backed by Ingenious Media) and Lip Sync Productions. It is produced by Matthew Metcalfe (Dean Spanley, Beyond The Edge) through his company General Film Corporation in association with Day Tripper Films. Lip Sync’s Norman Merry and New Zealand producer Tainui Stephens (River Queen) take on co-producer duties. Standring is also a producer on the film. Peter Hampden from Lip Sync takes on executive producer duties. International sales are handled by XYZ Films, with Australasian distribution by Transmission Films. The New Zealand broadcaster is Maori Television Service.

Other members of the creative team are: director of photography Leon Narbey (Whale Rider, The Orator, Dean Spanley), Academy Award-winning production designer Grant Major (Lord of the Rings, Mr Pip, King Kong), costume designer Barbara Darragh (Spartacus, River Queen, Bridge to Terabithia), make-up designer Davina Lamont (Lord of the Rings, Diana, Mr Pip), supervising stunt co-ordinator Steve McQuillan (Lord of the Rings, Spartacus, Warrior’s Way), editor Dan Kircher (Giselle, Everything We Loved), Te Reo Maori expert and translator Professor Scotty Morrison, and Mau Rakau (Maori martial arts) expert Jamus Webster (co-director Maori Troilus & Cressida, NZ International Arts Festival and Globe to Globe Festival at Shakespeare’s Globe in London). The music is composed by Don McGlashan, a renowned best-selling NZ musician and composer who was music director for Toa Fraser’s No 2 and Dean Spanley as well as Jane Campion’s An Angel at My Table.

ABOUT THE PRODUCTION

For producer Matthew Metcalfe, the choice of director for this project, which he developed with writer/producer Glenn Standring, was simple: “I had done two previous films with Toa Fraser: Dean Spanley and Giselle, both of which have been wonderful and successful collaborations. 

“I wanted this film to have fantastic performances and it had to be culturally centered in New Zealand. It had to be able to be more than just a fight film. It needed to take the audience on a journey. It would be a story of these warriors from a time before time, who live by a code and have a culture and a world that is not unlike feudal Japan. And I felt that Toa could get that and that he could bring more than just simple violence to the screen.”

Fraser says he told Metcalfe he wanted “to do something a bit more athletic and sinewy” after he had spent a winter in England shooting formal costumes and dialogue in confined interior spaces for Dean Spanley. “I remember coming back to the summertime in New Zealand and going to the beach - enjoying the sun, the sand and the surf - and I really wanted to do something in that sort of territory. 

“It took a long time to figure out what we were going to be able to do together, but Matthew came to me with Glenn Standring’s script a couple of years ago and I read it and loved it.”

The Dead Lands is from an unexpected place for films in this action martial arts genre. New Zealand is more commonly known for its art-house drama and colonial and contemporary Maori stories on the one hand and The Lord of the Rings and The Hobbit on the other.

Stephens: “We’re so used to telling Maori stories with great deference and respect for historical authenticity and while I believe in that, I also believe that we have to advance in our storytelling. We have to grow, to evolve, and be mainstream when we wish to. This film is a flight of the imagination. Our imaginations have been liberated because we’re not telling an historical epic, we’re telling a tale. It’s an entertainment.”
The setting of the film in a long-ago time enabled the creative team to unleash their imaginations. The locations were the first key. What did the Dead Lands look like? The filmmakers chose a combination of stunningly visual locations, most within an hour of Auckland City center, shot in such a way as to conjure up ancient times in remote lands.

Their search for an ancient and desolate look took them to Rangitoto Island, a volcano just offshore from Auckland and the Volcanic Plateau in the central North Island. In South Auckland they found the Otuataua Stonefields, a volcanic historic reserve, and the dramatic cliff-top edges of Mount Mangere. And in West Auckland the dense native bush of the Waitakere Ranges provided the beautiful yet menacing and eerie forests.

Academy Award-winning production designer Grant Major (The Lord of the Rings) says they did research pre-European Maori, but of course most of the recorded material dates from the first period of contact, around 1800, and because they wanted to set the film about 200 years prior to that, they used the research as a jumping-off point for their imaginations.

“Dramatically, we’ve had to choose a lot of locations that are best for the story rather than the exact sort of landscape that New Zealand might have had at the time. 

“We came up with this idea that maybe the Dead Lands is an area that has had some sort of cataclysmic disaster and I see it as it being a thermal explosion that has obliterated large amounts of the landscape. Rangitoto Island is a volcano that is only 500 or 600 years old, so the recent scoria landscapes are still very much there. The Volcanic Plateau of the North Island gave us the big volcanic and thermal landscapes.

In contrast, Hongi’s home village was on the coast with green forests and lush fernery with waterfalls and streams keeping it fertile. The team built this village on a hilltop near Bethells Beach, west of Auckland.

“We’ve had to invent and extrapolate from a very small amount of information as to what the actual villages and forts would have been like. It’s been part historical research and part invention. It’s certainly not a historically accurate version of the period.”

He says the ancient Maori were a very rich culture, highly intelligent, creative and craft-oriented – they made all of their houses, weapons, tools, clothes and food from the natural resources they found around them. So, the film crew did the same.

“We looked at the colors of nature and the bird life that would have been around, especially for the costumes, but for the sets as well. And we themed the carvings (by Maori arts experts Guy Moana and Logan Okiwi Shipgood) for each different tribe as best we could to make the cultural differences between them apparent. For example, for the fort in the middle of the Dead Lands, we’ve styled the carvings as very extreme with grimacing faces. It’s more fierce and aggressive than Tane’s village, which was a peaceful place outside the Dead Lands. So it’s a partly artistic and partly historical take on it. 

“The look of the picture is very exotic. It’s a part of New Zealand that the world hasn’t seen. Overseas audiences know the South Island from the Lord of the Rings films, but there haven’t been a lot of films using these volcanic landscapes. It’s a great personality of a landscape and, juxtaposed with these really exotic Maori faces, with the superb costume designs and the martial arts fighting style, which is raw and dynamic, it’s a really strong look.”

For costume designer Barbara Darragh, the challenge was to think about color and texture and where each tribe’s influences and materials would have come from. “I went for the coast - the sea of the Polynesian world, which is predominantly blue. I also went back into Hawaii and possible references as to where these people would have come from where they do have blue feathers from blue birds.”

So Wirepa’s tribal identifying color became blue. The Warrior wears washed-out, nondescript looking colors because he lives in the place with no color. And his story is told in his moko (facial tattoo). Hongi travels with his father’s feather cloak, which was inspired by the NZ Mountain Falcon (Karearea), which has hints of orange, yellow, ochres and sienna – earthy and natural.

The exotic look of the Maori warriors is enhanced by the use of the traditional Maori art of tattoo, defined by newzealand.com as “Ta moko - traditional Maori tattooing, often on the face - is a taonga (treasure) to Maori for which the purpose and applications are sacred. Every moko contains ancestral tribal messages specific to the wearer. These messages tell the story of the wearer's family and tribal affiliations, and their place in these social structures. A moko’s message would also contain the wearer’s ‘value’ by way of their genealogy, and their knowledge and standing in their social level.”

Make-up designer Davina Lamont says it was decided that Hongi, being not yet mature, would not have any form of facial tattoo. As with the rest of the film, the tattoos on the other characters are a flight of design imagination and do not relate to any specific real tribe. The Warrior’s face tells of his past and the facial adornment of Wirepa’s group was based on a youthful look. Their hair was “a combination of Maori weaving and incorporating some into dreadlocks, then adding long sharp quills into the hair, to give an added ferocity.”
Another aspect adding to the exotic appeal of The Dead Lands is the use of Te Reo Maori, the Maori language, although the dialogue is subtitled in English. Scriptwriter Glenn Standring originally wrote it in English and it was translated into Maori by noted linguist Professor Scotty Te Manahau Morrison, who says he looked for ancient words and expressions to best fit the centuries-ago setting of the story.

“Maori language has gone through significant change over the centuries, so I did extensive research to get an idea of how the language might have been spoken 500 or 600 years ago. I looked at our ancient incantations where the genealogy goes back to the arrival of Maori in 800AD. In that language there are metaphors and similes that have been around for centuries and a lot of archaic terminology. I’ve tried to revive some of that to give some kind of reflection of what the language might have been like then.

“A lot of their language reflected their environment: they took signs from birds, from the weather and other things that were happening and formed them into how they spoke to each other, so it was very poetic and very metaphorical.”

He also found a lot of vocabulary and metaphors associated with warfare from his notes from a discussion a few years ago with his mentor Te Wharehuia Milroy: “He asked me if I knew the words for an ambush and for when you’re actually surrounded by your enemy. I didn’t really know those words because we don’t enter into that warfare state these days. So I went back to those notes for this translation. That was really valuable.”

Director of photography Leon Narbey says they shot most of the fights with hand-held cameras and close, wide-angle lenses, “So when we were close to Hongi on a 24mm lens it was if the audience could breathe the same air as that character. Whereas with Wirepa and his men - the enemy - we always had a long lens, usually telephoto, so they were flattened by the lens to give an objective distancing and a flattening of the space.”

Narbey tells of director Toa Fraser’s unique way of communicating the visual style he was looking for: “Toa showed me a very early Batman comic which had extremes of close wide angles, faces partly cut off, silhouettes and reverses and yet there was a continuity amongst it all. It had a very strong graphic, almost pop, way of looking at things. Toa did not want a restrained classical approach, although we did introduce some classical elements. There was always this mix and I think of it as being a sort of a stir-fry of eclecticism, a stir-fry of different visual styles.”

The style of martial arts fighting, known as Mau Rakau, is based on ancient hand-to-hand combat with traditional clubs and spears, where the emphasis is on deft footwork, fast hand action and ferocious facial expressions. 

Says Mau Rakau expert, trainer and actor Jamus Webster: “We’ve added elements, contemporary elements to the choreography and the weaponry. We are trying to engage those who don’t know our culture, our beliefs and our customs, so they can enjoy the film for what it is. But we do not camouflage our culture. We let our language and the commitment of our actors bring each character alive and we let that carry the story.” 

Stunt co-ordinator Steve McQuillan pays tribute to the actors for their dedication and athletic abilities and the fact that the stunt doubles ended up with a lighter workload than originally envisaged.

“The actors were so passionate about this film that they wanted to do everything themselves. So we gave them training to bring them up to speed to make sure they had the technique right - the attack and defense - and they really wanted to do it themselves. So Toa said ‘let them do as much as they can’.

“There is one scene where Lawrence (The Warrior) has to take on Wirepa’s entire fighting force. So to have two cameras and to do an entire fight like that - with good attacks, good defenses, good sells, good hits, one guy fighting 15 - it’s very hard to do, but they really did it well. It was amazing. They knew their distances, they knew where to strike, how to block - the choreography. 

“They rehearsed it repetitively during those four weeks of boot camp and every single day after that. They were all so passionate about their characters and what they're doing for the film, they just wanted to get it right. 

“There are some things we had to use doubles for, but 80 percent of the film is the actors doing their own stunts.”

The intense and brutal male-on-female fight between The Warrior and Mehe may be hard to watch for some, but knowing that the actors did the fight in a real, on-location stream makes it even more gripping.

Makoare says none of the fights were done on stable ground, but the water was more difficult because as well as the uneven surface, “You’ve got water going in your face and splashing in your eyes. I was just hoping I wouldn’t hurt her, especially with Raukura being so small.”

Raukura Turei, who plays Mehe, says it was exciting, even though “We found out it was in a river a few days before the actual filming and we had been training for months on a perfect, even surface. So all the balances and the intricate moves suddenly weren’t possible and a bit of the technicality may have gone out of the window. It became an amazing feat to just throw myself at it and I was really proud of myself that I did it.”

For four weeks before the start of the shoot, the actors were put into intensive fitness and fight training in what was known as Boot Camp. Under the guidance of fitness trainers, dieticians, stunt specialists, mixed martial arts trainers and Maori martial arts experts, they improved their fitness, body shape and fighting skills.

Lawrence Makoare, who admits to being overweight before he started, had an additional three weeks of fitness work prior to Boot Camp, which initially came as a surprise to him.

 “Before I even read the script, my agent told me that if I got the part as The Warrior they would want me to do a Boot Camp. And I thought ‘boot camp?’  What are we doing in the movie? Then I read the script! There was a lot of running, running and running. And more running. 

“It was a tough ride – diet and exercise wise. But I enjoyed it and I’ve lost so much weight that I’m now a runner – I did Round the Bays and plan to do Iron Maori. That Boot Camp was a godsend for me. I didn’t like it, but it was something that I had to do anyway, so I put 150 percent into it. The thing that I most enjoyed about it was that the director Toa Fraser joined me. 

“He came every day and I didn’t want to let him down, because he wanted me for this role and so that pushed me to go faster and harder even though I was so tired. He was a total inspiration to me and it was great having him there.”

Fraser: “That was really one of the most profound experiences of my working life. It was a fantastic thing to watch Lawrence go on a journey from reliance to self-reliance. He really wrestled with the demands of the role and that came through in his performance.” 

McQuillan: “James Rolleston is brilliant. He’s so active and he had to be kept active. We discovered that in boot camp. They all got pushed pretty hard, even James, but he would just finish a day and then he’d want to go play rugby. The other guys were struggling, but he was so full of energy. He took to his character really well, and we gave him some tricky things to do that we wouldn’t give to anyone else.” 

Rolleston: “Learning the Mau Rakau and the patu and all that was mean. Jamus Webster is the man! He knows everything and he’ll do little things to make it work and for me, just watching all the foot movements, it was just crazy. Being taught how to do it was a really good experience.” 

ABOUT THE CAST

James Rolleston - HONGI

James Rolleston’s first film was Boy (2010), Taika Waititi’s box office smash hit. As an 11-year-old he gave a performance that resulted in the Best Actor nomination at the New Zealand Film & TV Awards and remains a firm favorite in the minds of NZ audiences.

He was recently seen in cinemas starring with Cliff Curtis in the critically acclaimed The Dark Horse, written and directed by James Napier Robertson, which opened the New

Zealand Film Festival 2014.


Rolleston has also starred in the short film Frosty Man and the BMX Kid (2010), directed by Tim McLachan and the Australian short film Man, directed by Richard Hughes, which screened in the 2014 Sydney Film Festival.
His tribal affiliations include Ngai te Rangi, Ngati Whakaue, Ngati Porou, Tuhoe, Whakatohea and Tainui. He is very proud of his Maori heritage but also acknowledges with pride his Spanish, English and Scottish heritage.

     
He was born in Opotiki, where he attended Kohanga Reo and Opotiki Primary School. He recently celebrated his 17th birthday and is currently in Year 13 at Opotiki College, where he plays in the 1st XV rugby team and is a member of the College Kapa Haka team. He is also a keen surfer and fisherman, loves the outdoors, and has expressed an interest in conservation and marine biology. 

Lawrence Makoare - THE WARRIOR

Lawrence Makoare has played a range of villains and fearsome creatures, but The Warrior is his most complex role to date. It’s a physically demanding and emotionally resonant lead role with the added dimension of being played entirely in Te Reo Maori.

Immediately after The Dead Lands, Makoare is starring as series regular ZaBing in Marco Polo, the drama series produced by The Weinstein Company for Netflix. The show, which will have a 10-episode first season and premiere on Netflix in late 2014 is currently filming in Malaysia.

Of Ngati Whatua descent, he is internationally known for his portrayal of several orcs in The Lord of the Rings trilogy, where he played three different characters without his face being seen. And most recently for his continuing role of Bolg in The Hobbit trilogy. Overseas audiences also know him for his roles as Maecenus and the Barbarian Leader in Xena: Warrior Princess.
Makoare was discovered by the late Don Selwyn, who ran drama classes for young Maori in the early1990s. He says he was a road maintenance worker who stumbled into acting by mistake. He went to a class to support his then wife, but Selwyn encouraged him to join in and very quickly arranged his first audition.

His first role was in the Hollywood feature film Rapa Nui, and his other features include The Price of Milk, What Becomes of the Broken Hearted? Feathers of Peace. He starred with Temuera Morrison in Crooked Earth, played the Prince of Morocco in Selwyn’s The Maori Merchant of Venice and starred in Lee Tamahori’s Bond film, Die Another Day.

Te Kohe Tuhaka - WIREPA

Te Kohe Tuhaka, of Ngati Porou and Ngai Tuhoe descent, is an actor with a strong career in theatre whose feature film roles include Marcel in Sione’s 2: Unfinished Business and Haki in Longing for New Zealand, a NZ/German co-production produced by The Dead Lands producer Matthew Metcalfe.

He was in Taika Waititi’s internationally acclaimed short film, Tama Tu, produced by Ainsley Gardiner and Cliff Curtis.

His television drama work includes the telefeatures Stolen, Billy, Eruption and What Really Happened: Waitangi. His fluency in Te Reo is on-show in the Maori Television series Korero Mai, and in various presenting roles he fulfills for that channel.

He is remembered as the gang-connected Kingi in Shortland Street, recognized as Zave in Go Girls and is known to younger viewers as the presenter of the Cool Kids Cooking series. In another series featuring his passion for cooking, fostered in a trainee chef job while a drama student, he was a judge on the Maori Television reality show Marae Kai Masters.

His acclaimed stage performances include the solo show, Taki Rua’s revival of John Broughton’s classic Michael James Manaia, which he toured around the country over several years. He won the 2012 Chapman Tripp Accolade for Outstanding Performance for this production. He played Tama-Nui-Te-Ra in two stagings (2006 and 2007) of Tanemahuta Gray’s awe-inspiring production Maui - One Man Against the Odds. He also toured to Sydney, Tokyo, London and Paris in Mike Mizrahi’s Giant Rugby Ball Multi-Media Experience for Tourism New Zealand between 2007 and 2011.

Xavier Horan - RANGI

Xavier Horan, of Ngati Awa descent, is an actor, sportsman and fitness trainer who grew up in Otara, South Auckland.

In 2006 he was nominated for best supporting actor at the New Zealand Screen Awards for his debut film role as Tyson in Toa Fraser's Number 2, and also for the supporting actor in television award for his role in The Market series. He later won a role in Fraser’s Dean Spanley, which was also produced by The Dead Lands producer Matthew Metcalfe.

His recent feature films include The Dark Horse and the upcoming The Last Saint. He played Sonny Bill Williams in the TV movie The Kick, played Tai Scott on Shortland Street and was a series regular on Korero Mai, the Maori language teaching drama series.

He played Hector in the stage production The Maori Troilus & Cressida, which opened the Globe to Globe season at The Globe in London. A boxer, basketball and rugby league player, he is a trainer at the Ludus Maximus Gym, formed by actors as an offshoot of the training for the TV series Spartacus.

George Henare - TANE

George Henare (Ngati Porou, Ngati Hine) has a distinguished career as an actor in New Zealand with more than 35 years on stage and screen. Henare began his acting career after a stint as a postman and a trainee teacher. He has played lead roles in film, television, opera and theatre as well as radio and voice work. An early success was landing a role in a New Zealand Opera production of Porgy and Bess in 1965. He later toured Australia in Jesus Christ Superstar and Phantom of the Opera.

Henare played the role of social worker Bennett in the classic New Zealand movie Once Were Warriors. Other films include Crooked Earth, Rapa Nui, The Silent One, The Legend of Johnny Lingo and Kawa (aka Nights in the Gardens of Spain) and Outrageous Fortune.

Henare has performed in numerous television dramas in New Zealand including The Park Terrace Murder (1976), the historical series Greenstone and Mercy Peak and TV movies Waitangi: What Really Happened, Stolen, Mataku, and the German TV movie Emilie Richards - Der Zauber von Neuseeland, which was also produced by The Dead Lands’ Matthew Metcalfe. He also starred in the award-winning Nga Tohu: Signatures. Other television roles included Xena: Warrior Princess, Hercules, Street Legal and the ratings hit Shortland Street, a role to which he recently returned. 
He received an OBE in 1988 for his services to theatre; Best Theatrical Performance Award at The Entertainer of the Year Awards for his role in Jesus Christ Superstar; in 2000 he was named Best Actor at the 2000 TV Guide New Zealand Television Awards for Nga Tohu - Signatures; 1992 and 2001 he was named Talking Books Narrator of the year; and in 2006 he won a Chapman Tripp Best Actor Award for his portrayal of Willy Loman in Circa Theatre's Death of a Salesman. In 2008 he received Te Waka Toi, Te Tohu Toi Ke Award for his outstanding contribution to Maori theatre and in 2009 he was the recipient of an Arts Foundation Laureate Award. In 2010 he won the NZ Television Awards Best Actor for his role in the fantasy series Kaitangata Twitch. Also in 2010, he was awarded a CNZM in the NZ New Year’s Honors. 

Raukura Turei - MEHE

The Dead Lands is Raukura Turei’s first feature film. She has acted in three short films - 12, Leda Leaving and The Small Movements. She worked as a model through her years at Auckland University and through her agency, Red 11, was encouraged to attend acting classes run by Rene Naufahu.

Of Ngaitai ki Tamaki (Tainui) descent, she is an architect by profession and a keen sportswoman - running, boxing, swimming, snowboarding and yoga. She is a fluent Maori speaker and Kapa Haka performer throughout her time at Auckland Girls Grammar. 

Rena Owen - HONGI’S GRANDMOTHER

 Of Ngati Hine and European descent, Rena Owen became one of New Zealand’s most successful and recognizable actors on the international film stage following her leading role in the now-iconic Once Were Warriors. Her performance earned her Best Actress awards at the Montreal, Oporto, Seattle, and San Diego Film Festivals as well as the Cannes Film Festival’s Spirit Award. In New Zealand, she was awarded the Benny Award for Excellence in Film, as well as the Toast Masters Communicator of the Year Award.

Owen trained at the Actors Institute in London in the mid-1980s and worked extensively in British theatre. Highlights include Voices from Prison for the Royal Shakespeare Company, Co-Existences for the Elephant Theatre and Outside In, which debuted at the Edinburgh Festival. She wrote and starred in The River That Ran Away, which had a successful London tour and was later published by NZ Playmarket in 1991. 

On her return to New Zealand in 1989, she acted in two dramas for TVNZ’s E Tipu E Rea series. She worked extensively in theatre; acting, writing, directing, working as a dramaturg, and was a founding member of Taki Rua Theatre. She wrote and starred in Daddy’s Girl, while also playing recurring roles in two TV series; Betty’s Bunch and Shark in the Park. Recent theatre credits include starring in the classic NZ plays, Haruru Mai for the NZ International Arts Festival and The Pohutukawa Tree for ATC. In the USA, she has acted in multiple stage readings for Native Voices at the Autry in LA, played the lead in an Hawaiian play called Fine Dancing, and adapted and directed The Dead Lands’ director Toa Fraser’s play Bare for the Asian American Theatre Company.

Owen played Taun We in George Lucas’ Star Wars Attack of the Clones, Nee Alavar in Star Wars Revenge of the Sith, and a cameo role in Steven Spielberg’s A.I, making her one of only five actors in the world to have worked with both Lucas and Spielberg. Whilst playing a recurring role in WB’s Angel, she played supporting and cameo roles in several USA independent films. Highlights include Nemesis Game, produced by The Dead Lands’ producer Matthew Metcalfe. She played Puhi in Vincent Ward’s acclaimed Rain of the Children and US thrillers Alyce Kills and The Well. 
Rena also played leading roles in the 1998 Australian TV drama series, Medivac and in the 2012 TV series, The Straits. 

Further acting accolades include a Best Supporting Actress nomination for her role in the 1997 TV3 Series, Coverstory, and an AFI Best Supporting Actress nomination in 1998 for her role in Rolf de Heer’s film, Dance Me to My Song. She won the Best Supporting Actress Award at the 2012 Aotearoa Film and Television Awards (AFTA) for her role in Shortland Street, while her role in the award-winning Australian TV series, East West 101 earned her Best Supporting Actress nominations at the Australian Academy of Cinema and Television Arts (AACTA) and at the Monte Carlo International Television Festival. She is also a rare recipient of a Maori Queen, Dame Te Atairangikaahu Literary Award, and was awarded a Sundance Native Fellow Scholarship. 

Based in Los Angeles, Owen is developing two feature film projects and is currently playing a recurring role on A&E’s hit TV series, Longmire. 

ABOUT THE FILMMAKERS
Toa Fraser – Director

 The son of a British mother and Fijian father, Toa Fraser was born in London in 1975, and moved to Auckland with his family in 1989. Movie-mad since childhood, at the age of 12 he wrote to the producers of the James Bond movies, asking for permission to make a Bond film of his own. The lawyers were not keen. Later he spent four years as a cinema usher and began acting and writing plays while studying at Auckland University.

His career proved a stellar one from early on. In 1998 he picked up awards for Best New Play (Bare) and Best New Playwright at the Chapman Tripp theatre awards. The two-hander saw Ian Hughes and Madeleine Sami playing an array of 15 characters. Metro called it "an instant classic". In 1999 he won the Sunday Star Times Bruce Mason Award.

It was his second play, No.2 (1999) that catapulted him (and Sami) to fame, winning the Festival First Award at the 2000 Edinburgh Fringe Festival, alongside performances in Europe, Canada, Jamaica and Fiji. Set over the course of one day, as an elderly Fijian matriarch demands a family feast so she can choose her successor, the play saw Sami playing every role.

In 2000, Fraser worked for a year with director Vincent Ward on the screenplay for Ward’s film River Queen. In the same period, he co-wrote a one-hour TV drama Staunch, with director Keith Hunter. It’s the story of a young Maori woman (Once Were Warriors'  Mamaengaroa Kerr-Bell) defending herself against an unfair police prosecution, with the help of a friendly social worker.

In 2001, Fraser was awarded the University of South Pacific's Writer in Residence Fellowship. Whilst there, in Fiji, he began work on the film adaptation of No. 2, a process that would take four years and an estimated 20 drafts.

He had never directed a play or film before, but was determined to direct No. 2 - partly "out of a sense of responsibility to the Pacific community" - particularly the working class suburb of Mt Roskill, where most of the film was shot. He directed the video for the film’s hit song Bathe in the River sung by Hollie Smith at the Mt Roskill house of relatives.

When No. 2 debuted at the Sundance Film Festival in 2006, it won the Audience Award (World Cinema Dramatic) and was nominated for the Grand Jury Prize. Re-titled Naming Number Two in some territories, the film won selection in the Panorama section of the Berlin Film Festival and won the Audience award at the Brisbane International Film Festival. The late Ruby Dee, who played family matriarch Nanna Maria, was awarded Best Actress at the 2006 Atlanta Film Festival. In the same year at the New Zealand Screen Awards No. 2 was nominated in 12 categories, including best film and best director, and won four awards, three of them for performance. 

In 2008, Fraser directed his multi award-winning second feature, Dean Spanley, produced by The Dead Lands’ Matthew Metcalfe and starring Sam Neill, Jeremy Northam, Bryan Brown and Peter O'Toole. A whimsical tale of fathers, sons, dogs, and other lives set in Edwardian England, it received critical acclaim and premiered at a Gala Screening at the 2008 Toronto Film Festival.

Dean Spanley was nominated for 13 awards at the 2009 Qantas Film and Television Awards. It went on to win seven, including best director, best film costing more than $1 million, best screenplay, and best supporting actor (Peter O'Toole). 

Next, Fraser wrote and directed Giselle, also produced by Matthew Metcalfe, an acclaimed filmed ballet starring world-renowned dancers Gillian Murphy and Qi Huan. Fraser’s interpretation of the Royal New Zealand Ballet's production of Giselle, featuring a score performed by the Auckland Philharmonic Orchestra, Giselle premiered at the 2013 New Zealand International Film Festival, followed by an international premiere at the Toronto Film Festival.

The Dead Lands is Fraser’s third project with producer Matthew Metcalfe (Dean Spanley, Giselle) and his fourth with renowned cinematographer Leon Narbey (No.2, Dean Spanley, Giselle).
Matthew Metcalfe - Producer

Producer Matthew Metcalfe has worked in film and TV for the past 17 years. In that time he has produced over NZD 90 million worth of production, representing nine feature films, 10 tele-features and numerous other TV shows, TVCs, documentaries and music videos.

At the same time as he is in production on The Dead Lands, he is producing 25 April, an animated feature film about the Australasian experience at Gallipoli in World War I. 25 April is being financed by the New Zealand Film Commission, Ingenious Media and K5 International. Metcalfe is also currently in production with Atomic Falafel, a New Zealand/Israel co-production that tells an offbeat love story against a background of political satire in the troubled Middle East.

In 2013 he had theatrical releases with Beyond The Edge 3D, the true story of the conquest of Everest by Sir Edmund Hillary and the 1953 English expedition, and Giselle, a feature co-production with the Royal New Zealand Ballet directed by multi award-winning The Dead Lands director, Toa Fraser. Both Beyond the Edge and Giselle were invited to screen at the 2013 Toronto International Film Festival. This made him the first and only New Zealand producer to ever have two films simultaneously in an ‘A’ list festival.

Previous films produced by Metcalfe have been nominated for more than 30 NZ Film Awards and have won 13, as well as being recognized at festivals such as Cannes, Toronto and London. Films he has produced have also been long-listed for two BAFTAs and nominated for a London Critics’ Circle Award. He also received a Tui Award at the 2002 NZ Music Awards for producing the iconic music video for Fade Away by Che Fu.

Metcalfe has extensive experience in co-productions and was the first New Zealand producer to carry out a tri-partite or three-way co-production between New Zealand, Canada and the United Kingdom with the US-funded feature film, Nemesis Game. Produced in association with Lions Gate, Nemesis Game has sold to over 30 territories including the US, Canada, the UK, France, Germany, Spain, Australia and most of Asia.

In 2008 he produced Dean Spanley, a NZD 15 Million co-production between New Zealand and the United Kingdom that starred the late Peter O’Toole, Bryan Brown and Sam Neill and directed by Toa Fraser. Released in Australasia by Paramount and domestically by Miramax, the film was nominated for 13 New Zealand Film Awards and won seven. It was long-listed for two BAFTA awards and nominated for a London Critics’ Circle award.

In 2009 Metcalfe successfully worked with Polyphon Films in Germany to create, finance and produce the Emilie Richards series for German network ZDF. Regularly drawing an audience in excess of seven million viewers, Emilie Richards has become a smash hit in Europe and is the most successful New Zealand/German co-production venture of all time. He also acted as co-producer on the German miniseries for ZDF, Bird Of Paradise and associate producer on the ZDF series The Dreamboat. 

In 2010 he produced Love Birds, a NZD 11 Million romantic comedy starring Rhys Darby (Flight of the Conchords) and Golden Globe winner Sally Hawkins (Happy Go Lucky). International sales are handled by Icon.

Metcalfe also produced and appeared in the top rating TVNZ documentary Vietnam – My Father’s War and the groundbreaking TV3 documentary for Inside New Zealand, Soldiers Of Fortune. Other TV credits include producing and writing the top-rating prime time series for TV One, Air Force and the CanWest TV 3 series, Steriogram – White Trash To Rock Gods
He has also contributed to the New Zealand screen sector by serving for three years on the New Zealand Film Commissions SPIF Committee (SPIFCOM) and as a member of the 2012 Government Steering Committee for the Screen Sector Review.

He holds a Bachelor of Commerce Degree from the University of Auckland and an Advanced Diploma in English History from the University of Oxford.

Glenn Standring – Writer/Producer

New Zealand director, producer and screenwriter Glenn Standring was born and raised in the small Manawatu town of Feilding. 

He completed his honors degree in Archaeology at the University of Otago and then a Bachelor of Fine Arts specializing in film at Christchurch's Ilam School of Fine Arts.

Standring's short film, Lenny Minute One (1993), was a rare, early example of computer animation, created locally to became only the second New Zealand short selected for Cannes film competition.

It was followed by The Irrefutable Truth About Demons (2000) a horror film starring Karl Urban, which was shot in Wellington and went on to become a cult hit on the international film festival circuit. 

His second feature, the award winning Perfect Creature (2006), was a science fiction film that garnered major international sales. It was a unique take on the vampire myth set an alternate history, where science and religion had never separated. 

The discovery of his family's previously unknown Maori ancestry inspired Standring to write The Dead Lands with funding from a NZFC Writers Award. He aimed to combine elevated "action drama" in the tradition of Akira Kurosawa with New Zealand's pre-European past, creating a unique glimpse of a New Zealand never before seen in a major feature film. He also acted as a producer on the film.

Tainui Stephens – Co-producer

Tainui Stephens (Te Rarawa) is an independent film and television producer, director, executive producer, writer, presenter, and voice artist. 

He started his working life in 1980 as an investigating officer for the Office of the Race Relations Conciliator. He commenced his broadcasting career with Television New Zealand in 1984. As a director, producer and executive producer he was responsible for over 500 hours of programming. In 2000 he established his company Pito One Productions and has since expanded his work into film production, cultural consultancy, governance and writing. 

Stephens is a 30-year veteran as a television producer of Maori programs. Te Kohanga Reo (1986), Koha (1987-88), Marae (1990-93), Waka Huia (1999,2000), Mai Time  (1995-2000), and Anzac: Na Ratou Mo Tatou (2005) were significant productions that helped established a permanent place for Maori language and Maori stories in the medium. In recent years he has produced and directed entertainment shows like It’s In The Bag (2010-2013) and My Country Song (2013).
As a director and writer Stephens has made many documentaries that explore the indigenous contribution to New Zealand’s history and society. They include Maori Battalion March To Victory (1990), The Black Singlet Legacy (1991), When The Haka Became Boogie (1992), The New Zealand Wars (1998), He Whare Korero (2004), Let My Whakapapa Speak (2008), Requiem For Charlie (2012), Hitler & The Gumdiggers (2013) and The Prophets (2013).

As a film producer he has worked with directors Vincent Ward on River Queen (2005) and Rain of the Children (2008), Armagan Ballantyne on The Strength Of Water (2009) and Toa Fraser with The Deadlands (2014).

He has served on a number of broadcasting and film industry boards. He had three terms as a board member of the New Zealand Film Commission. He currently sits on the Maori film development body Te Paepae Ataata.

Stephens is committed to the role of the Maori storyteller in all modern media. He is a longtime advocate and practitioner of Maori language screen storytelling. He is comfortable working in a wide range of genre and content. He is personally attracted to compelling stories that critique and celebrate the human condition. 

Norman Merry – Co-producer

Norman Merry is Finance Director, Lipsync. He joined the company in 1997 from the music industry. He spent several years as an accountant for companies including EMI, Universal and the UK independent PWL, and also had his own label and dance record shops.

In recent years Merry has been instrumental in developing LipSync Productions which offers producer-friendly post-production equity to clients. The success of this business has seen him take an executive producer role on over 40 projects to date, including We Need To Talk about Kevin, Made in Dagenham, Mr Turner, and the forthcoming A Little Chaos and What We Did On Our Holidays.   

He also led the refurbishment of LipSync’s Dean Street property and subsequent developments in the company’s two Wardour Street addresses. In addition he oversaw funding for kit and building works as LipSync expanded its popular DI and VFX departments.

 

Leon Narbey NZCS – Cinematographer 

Leon Narbey is one of New Zealand's most respected and in-demand cinematographers, with credits including the internationally-acclaimed Whale Rider (directed by Niki Caro), The Orator (Tusi Tamasese) and Rain of the Children (Vincent Ward).

He has worked with The Dead Lands director Toa Fraser before, on the award-winning No. 2 and with Fraser and producer Matthew Metcalfe on Dean Spanley and their recent collaboration Giselle.

He has won NZ Film and Television Awards best cinematography awards for his work on Dean Spanley, The Price of Milk (directed by Harry Sinclair) and Desperate Remedies (Peter Wells and Stewart Main). His other feature film work includes Perfect Creature, directed by The Dead Lands scriptwriter/producer Glenn Standring and the box office hit Topp Twins: Untouchable Girls (Leanne Pooley)

He directed the feature films Illustrious Energy (1987), which won eight national and two international awards and The Footstep Man (1992), both of which he co-wrote with Martin Edmond.

Dan Kircher – Editor

Dan Kircher, whose previous work includes editing award-winning TV commercials, edited his first feature film, Giselle, with The Dead Lands director Toa Fraser and producer Matthew Metcalfe. 

His most recent feature, before The Dead Lands, was the acclaimed psychological thriller Everything We Loved, directed by Max Currie, which debuted in Seattle and Palm Springs and the New Zealand International Film Festival in 2014.

He wrote and directed the short films Interim (2012) and Movie (2014).

Don McGlashan - Composer

Renowned musician/composer Don McGlashan was composer for The Dead Lands director Toa Fraser’s debut feature No 2 and his Dean Spanley, produced by Matthew Metcalfe. Among his other film and television composition work is Anthony McCarten’s Show of Hands, Jane Campion’s An Angel at My Table, Michael Bennett’s Matariki and Fiona Samuel’s TV dramas Bliss and Piece of My Heart, as well as TV series Orange Roughies and Street Legal.

Grant Major – Production Designer

Grant Major won an Academy Award for his work on The Lord of the Rings: Return of the King and was nominated for both the Academy Award and the BAFTA Award for three films for director Sir Peter Jackson – King Kong, Lord of the Rings: The fellowship of the Ring and The Two Towers. 

He recently designed Beyond the Edge for The Dead Lands producer Matthew Metcalfe. He designed Mr Pip, 3 Mile Limit, Emperor, Green Lantern and Vintner’s Luck. His earlier work includes the iconic New Zealand film, Whale Rider, for which Keisha Castle-Hughes was nominated for an Academy Award, and Memory and Desire, both with director Niki Caro.

Barbara Darragh – Costume Designer

Barbara Darragh is an Emmy-nominated New Zealand costume designer with numerous feature film and television drama credits. Her Emmy nomination was for the US Starz series Spartacus, which was filmed in New Zealand from 2010-2013, produced by Rob Tapert. She also designed costumes for Tapert’s Hercules five telemovies that preceded the Hercules, The Legendary Journeys series.

Her most recent film was Beyond the Edge, for The Dead Lands producer Matthew Metcalfe.

She won New Zealand Screen Awards for costume design on River Queen (2006), directed by Vincent Ward, and The End of the Golden Weather (1992), directed by Ian Mune. Other feature films include Bridge to Terabithia, The Frighteners, directed by Peter Jackson and several of New Zealand’s early features including The Last Tattoo, The Footstep Man (directed by The Dead Lands’ director of photography Leon Narbey) and Came a Hot Friday (Ian Mune).

Davina Lamont – Hair, Make-up and Prosthetics Designer

Davina Lamont was nominated for a Saturn Award in America for Best Makeup for the film 30 Days of Night and won a Moa New Zealand Film Award for Best Makeup Design for The Devils Rock.

She was make-up designer for The Dead Lands producer Matthew Metcalfe’s Beyond the Edge. Her other film work includes the upcoming Chappie from District 9 director Neill Blomkamp;  Diana starring Naomi Watts; all of The Lord of the Rings trilogy, King Kong and The Hobbit for Peter Jackson; James Cameron’s Avatar; Andrew Adamson’s Mr Pip; The Last Samurai, The Legend of Zorro, Yogi Bear, Black Sheep and Second Hand Wedding.
She also worked on Jane Campion’s award-winning series Top of the Lake. Other TV series include The Insider’s Guide to love, The Killian Curse, Welcome to Paradise, Ice and I Shouldn’t Be Alive. 
Steve McQuillan – Stunt Coordinator

Steve McQuillan is one of New Zealand’s most experienced stunt coordinators, having started his career as a stunt performer on Pacific Renaissance Productions’ Hercules, The Legendary Journeys and Xena: Warrior Princess, landmark productions in terms of developing the culture of stunt action in New Zealand.

His recent stunt coordinator work includes Beyond the Edge for The Dead Lands producer Matthew Metcalfe; Slow West, a western filmed in the South Island starring Michael Fassbender; the new NZ horror Housebound and he was fight coordinator for the upcoming The Gunman, directed by Pierre Morel and starring Idris Elba, Sean Penn and Xavier Bardem filmed in Spain and UK.

He was stunt performer on other Pacific Renaissance productions including Jack of All Trades and Cleopatra 2525, before becoming stunt coordinator on the company’s feature Boogeyman, a role he also fulfilled with their series’ Legend of the Seeker and Spartacus. His other early stunt coordinator project was the Power Rangers series.

He was a stunt coordinator on the entire Lord of the Rings trilogy, and stunt coordinator for Andrew Adamson’s Mr Pip, White Lies and The Tattooist among others. His TV series work also includes Outrageous Fortune, Kidnapped and Amazing Extraordinary Friends. 

Jamus Webster – Mau Rakau Expert/ plays TAHI

In addition to devising Mau Rakau choreography and training the cast in its unique elements, Jamus Webster played the role of Tahi. He is a leading Kapa Haka (Maori performing arts) practitioner and tutor, who has been a member of leading teams at the Te Matatini National Kapa Haka championships for many years and he was in the 2013 winning team, Te Waka Huia. He also tutors the team Raukura consisting of students from Rotorua Boys and Girls High School, his alma mater, where he was prominent performer.

Webster was also co-director (with Rachel House) and master of movement for the internationally acclaimed stage production of the Maori Troilus and Cressida, stunned the London audience at the Globe to Globe season of indigenous presentations of Shakespeare’s works at London’s renowned Globe Theatre.

He also scouts for talented singers and performers to be a resident show band at a 5-star hotel based in Dubai. In 2005, he was part of the group attending and performing in San Francisco at the Toi Maori Art Exhibit.  In 2011 he was A performer in the group Te Te Matarae i Orehu in the Rugby World Cup opening ceremony and in 2013 he represented NZ at the 34th America’s Cup Opening Ceremony in San Francisco.

His tribal affiliations are Te Whanau-a-apanui, Ngapuhi, Te Arawa and Tuhoe. He was born and bred in Rotorua.

Professor Scotty Te Manahau Morrison – Maori Language Expert/Translator

(Dip T, B Ed, MA, Adj Prof)

Scotty Morrison is a highly qualified and experienced speaker, tutor and writer of Te Reo Maori, the Maori language.  He is well-known for his dedication to reviving and promoting the language. He is a television newsreader on the daily Maori news program on TVOne, Te Karere; presenter of TVOne’s weekly current affairs program Marae Investigates; newsreader/journalist at Radio Waatea and is language consultant on numerous TV program on TVOne and Maori Television.

Of Ngati Whakaue descent, he worked for many years as a tutor in Maori language at Massey University and at Unitec, where he is Adjunct Professor and Director of Maori Student and Community Engagement. He is the author of The Raupo Phrasebook of Modern Maori and has an upcoming book...

He played Antonio in Don Selwyn’s groundbreaking film The Maori Merchant of Venice and was Agamemnon in the stage show The Maori Troilus and Cressida, which toured to The Globe in London as part of the theatre’s Globe to Globe season.
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