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SYNOPSIS
Dan Klores' CRAZY LOVE tells the astonishing story of the obsessive roller-coaster relationship of Burt and Linda Pugach, which shocked the nation during the summer of 1959. Burt, a 32 year-old married attorney and Linda, a beautiful, single 20 year-old girl living in the Bronx had a whirlwind romance, which culminated in a violent and psychologically complex set of actions that landed the pair's saga on the cover of endless newspapers and magazines.

With the cooperation of the principles, Burt, now 79, and Linda, 68, Klores examines the human psyche and the concepts of love, obsession, insanity, hope and forgiveness.  CRAZY LOVE recently had its world premiere at the 2007 Sundance Film Festival and earned the Best Documentary award at the 2007 Santa Barbara Film Festival.  

FACTS
Burton N. Pugach is born on April 20, 1927 to Paul and Anna Pugach.  He grows up in the Crotona Park North area of the Bronx. 

Linda Eleanor Riss is born on February 23, 1937 to Oscar and Bertha Riss in the East Bronx. The address was 975 East 181st Street. 

In early 1940 - just weeks before his Bar Mitzvah in a Chinese restaurant - Burt's father Paul deserts the family.

In 1942, Linda's mother Bertha Riss (nee Librus) leaves her husband and moves back home with her mother Amelia Librus (born 11-8-1881; died 7-12-1964) and Bertha's younger sister Ella.

During 1942, Linda's daily care is entrusted to Orthodox relatives in the East Bronx: Minnie & Sam Goldstein and their children, 8-year-old Sylvia and 10-year-old Shelly. At the age of 12, circa 1949, Linda moves back to Hoe Avenue where she soon meets Rita Kessler (nee Stepelman) who becomes a lifelong friend. 

Burt graduates from Evander Childs High School (located at 800 East Gun Hill Road, Bronx) at age 16 in June 1943; he's ranked 39th in a class of 659.

While simultaneously finishing his BBA CCNY, Burt matriculates at Brooklyn Law School. He graduates cum laude from Brooklyn Law in January 1950 and is admitted to the NY State bar in June 1950. At the age of twenty-three, Burt joins forces with Herb Weitz to form Weitz and Pugach,

Burt marries his first wife Francine (nee Rifkin) on June 24, 1951. Their only child, daughter Caryn Brenda Pugach is born on July 21, 1954 but unfortunately she's severely retarded. DOD: 4-7-95.

Linda graduates from James Monroe High School in January 1955. 

By 1955, Burt has built Weitz and Pugach into a highly successful firm specializing in negligence cases.

In 1956 Linda impulsively quits her menial job to spend a month in Miami Beach where she first meets Larry Schwartz.

In the early fall of 1957, Burt and Linda meet on Rosh Hoshana at Joyce Kilmer Park in the Bronx; he's thirty and she's twenty.

During early 1958, Linda breaks up with Burt after her mother double-checks the paperwork for the Alabama divorce and discovers it's a fraud, but he enlists his actor frind, Keefe Brasell, to woo her back.

In April 1958 Burt forces Linda to go to a doctor to prove whether she's still a virgin. Verdict: she's a virgin.

When no divorce comes thru by May 1958 - as Burt had promised - Linda threatens to stop seeing him but doesn't.

During July 1958, Burt finds out that Weitz & Pugach is being investigated by a Special Committee on Professional Conduct of the Bronx County Bar Association.

By early September 1958, Linda tells Burt to either buy her the engagement ring - which he still hasn't done - or get another girlfriend. He doesn't, so she breaks off with him and soon begins dating Larry Schwartz.

On November 19, 1958, the Special Committee on Professional Conduct of the Bronx County Bar Association formally charges Weitz and Pugach with illegal fee splitting to obtain cases.

During December 1958, Linda goes to the 42nd Precinct and tells detectives about Burt' threatening behavior, but the police refuse to press charges. 

On January 13, 1959 Linda goes to Bronx Magistrates Court and takes out a summons against Burt for harassment, but it's later dismissed.

During March 1959, Linda goes to the 42nd police precinct in the Bronx, but they tell her they can't provide protection until some act is committed.

On March 27, 1959 Linda is fired from her job at Sinrod Services, Co. in the Bronx, largely on account of Burt's continued harassment.

On May 15, 1959, Burt moves into the $45,000 home he's bought for Linda in Scarsdale in upper Westchester County. Address: 9 Leone Close, Scarsdale, NY 10583.

On May 24, 1959, Linda and Larry Schwartz send out engagement announcements to friends and family.

On June 6, 1959, Burt visits Linda's father Oscar Riss at his antiques store and finds out about Linda's engagement to Larry.

On June 14, 1959, 22-year-old Linda & Larry celebrate their engagement with their families.

On Monday, June 15, 1959, Burt's hireling Heard Harden arrives at Linda's apartment at 8AM/ Harden poses as a messenger and, stepping into the vestibule, throws lye from a mayonnaise jar at 
Linda.  Harden and his accomplices - all hired by Burt - are Al Smith Newkirk and Walter "Preacher" McMillian.

The attack made headlines nationwide.

After three months, Linda is released from Medical Arts Center Hospital in September 1959.

On October 30, 1959, Bronx detectives Weldon and O'Connor finally arrest Burt on assault and gun possession charges. NOTE: When Burt arrived at his office in the Bronx, detectives Frank Weldon and Jerry O'Connor were waiting there to arrest him on the maiming charge. When they found the handgun inside his briefcase, they immediately charged him with a Sullivan Law violation. 

Simultaneously, Newkirk, Harden and McMillian are seized at their homes. All four are taken to the 42nd Precinct in the Morrisania section of the Bronx.

During their arraignment, Francis X. O'Brien, Magistrate for Bronx County Felony Court, sets Burt's bail at $105,000; the highest ever in a Bronx criminal case. 

On Friday, July 14, 1961, following numerous trials, and after deliberating for less than two and a half hours, an all-male jury finds Pugach and Harden guilty on Maiming (3 counts); Assault 2nd degree (2 counts); Conspiracy; and Burglary 2nd Degree (because the jury was convinced that Harden had entered Linda's apartment). 

Following Burt's conviction, Judge Martinis sets September 28th for sentencing and sends Burt to Kings County Hospital for psychiatric examination "as an aid to sentence."

On March 14, 1962, after a 3-month sanity hearing in which 2,000 pages of testimony was taken, Judge Martinis delivers his verdict: "The court is constrained to find the defendent legally sane," explaining that "any other decision would constitute a mockery of justice." Burt receives the maximum penalty: 15 to 30 years in state prison (including 15 years for the burglary conviction).

On March 21, 1974, Burt is finally given parole after spending fourteen years in prison.

TV news reporter Paul Bloom interviews Pugach for Channel 11 News (WPIX-TV) on March 28, 1974 - Burt proposes to Linda on-camera.

On May 22, 1974, Burt is interviewed by Marvin Scott for Channel 5 News' "10 O'Clock News" (known as WNEW prior to 1986, now WNYW) - Burt proposes to Linda on-camera again.

On November 27, 1974, Burt and Linda are married during a civil service in the chambers of Supreme Court Justice Kenneth Brown in the Kew Gardens Court Building in Queens.

During 1990, Linda loses what little remains of the eyesight in her left eye after undergoing heart surgery.

On Tuesday, October 15, 1996, Burt's mistress Evangeline Borja meets wtih Burt in his office in order to break off their relationship. Afterwards, she calls NYPD Precinct 112 to complain that he groped her and threatened her. 

Investigating detective Frank Ventrella brings Burt in on Wednesdsay 10-16-96 and he's promptly arrested, arraigned, and spends the night at Riker's Island Correctional Facility.

On Thursday, October 17, 1996 Linda - wearing matching black leather pants and jacket - posts bail with a suitcase containing $50,000 in cash and Burt is released. On this same day, Queens District Attorney Richard A. Brown holds a press conference during which he states that Burt hired someone to kill Evangeline.

On October 30, 1996, Burt is jailed again after allegedly violating an order of protection prohibiting him from entering the building where he works - the same building Evangeline works in - during regular business hours. He spends eight more days in jail. Burt subsequently rejects a deal to serve 60 days in jail and three years probation, choosing instead to become his own lawyer

The subsequent trial begins on Monday, April 21, 1997 and lasts for 10 days with Judge Wong presiding.The prosecutor is assistant DA Elizabeth Fox.

On Thursday, April 24, 1997, Linda arrives at Queens Criminal Court in Kew Gardens and appears as a character witness for the defense. The next day, she's front page news in the Daily News, Newsday, and NY Post.

On April 30, 1997, after deliberating for three days, a 6-person jury acquits Burt of the 10 most serious charges, only finding him guilty of a misdemeanor, harassment in the 2nd degree.

FILMMAKER BIO

DAN KLORES

Dan Klores has directed and produced four award-winning documentaries in the past five years – he is currently shooting his fifth film.

The New York based Klores, who founded Shoot The Moon Productions in 2005 has exhibited a special knack for storytelling largely based around the concepts of love, loss and the underdog.  His credits include “The Boys of Second Street Park” (Showtime) and “Ring of Fire:  The Emile Griffith Story” (NBC Universal), which both premiered at The Sundance Film Festival.  In addition, Klores directed “Viva Baseball” (Spike TV), a look at the struggles, conflicts and achievements surrounding the Latino experience in America’s Pastime.  The film was awarded the Imagen Award as the best documentary for television and film and the 2006 BANFF World Television Award for Best Sports Program. 

Most recently, Klores directed and produced “Crazy Love,” a true story of the rollicking, obsessive and violent relationship between a married man and single woman that dominated the nation’s headlines almost 50 years ago.  “Crazy Love” also premiered at Sundance.  It went on to win the Jury Prize at the Santa Barbara Film Festival and will be released theatrically by Magnolia Films on June 1st.  

 “Black Magic,” Klores’ next film is a four hour, two part series on the injustice which defined the Civil Rights Movement, as told through the lives of basketball players and coaches who attended Historical Black Colleges and Universities (HBCUs).  “Black Magic” will premiere on ESPN in March 2008.

Additionally, Klores is producing the feature remake of “Ring Of Fire:  The Emile Griffith Story” (Sony/ Paramount) with Scott Rudin.  The film will be directed by Tony Award winner George C. Wolfe and was written by Stephen Adly Guirgis.

Other producing credits include “City By The Sea” (Warner Bros.) starring Robert DeNiro and Frances McDormand, and Paul Simon’s Broadway musical, “The Capeman.”

Klores, who resides in Manhattan with his wife Abbe and their three young sons, recently completed his first play entitled “Little Doc” which will be directed by John Gould Rubin and is scheduled to be presented off off Broadway in the fall of 2007.  His second play – “Myrtle Beach,” a one act about a conversation between the Head and the Torso of the same American soldier killed in Iraq, will be part of the upcoming Naked Angels series of one acts at the Duke Theater, beginning April 12th.  

An accomplished writer, Klores authored Roundball Culture (Stode Publications, 1980), and, has written for Esquire, New York Magazine, The Daily News, The Village Voice and Southern Exposure.
A Q&A WITH DIRECTOR DAN KLORES

Tell us about the genesis of CRAZY LOVE, and your relationship to the material.

About four years ago, I read an article in the New York Times about Burt and Linda, and it reminded me of the whole story, what I remembered from when I was nine or ten years old in 1959.  I was in the middle of cutting Viva Baseball, and I was considering what to do for my next project.  So I was drawn to it initially because of my own memories…“Oh, that’s a good story.”  It had been a big tabloid story.  So I looked for Burt and I had to look no further than the phone book.  He was listed.  I had lunch with him and Linda—I took a friend with me—to a diner in Queens.  And that’s when I first started observing them together.

As for my relationship to the material, other than the fact that it’s a good story, and a story I had memories about, it was a story to which I related completely, as I think anyone who’s ever been in love and had their heart broken would.  What are these things that we do when we are hurt?  So deep down, I understood it.  Later, as I learned more about their lives, there were other things that I could relate to there; that sense of being alone. 

I initially wanted to do this as a narrative feature, and at one point I went down that path. I spoke to Erin Cassandra Wilson (?) about writing it, I had an idea of something like a hybrid between a feature and a doc, and eventually I realized, “well, I think I’m learning more as a documentary filmmaker, so let me pursue it that way.” 

Describe your first meeting with Burt Pugach. 
I met with Burt about two and a half, three years ago, I’m not quite sure. It was an interesting lunch.  He brought Linda, to the diner they always go to, it’s the same diner as in the movie, actually.  You know, when you first meet Burt, he comes across as a nice old guy.  But after a while, you sit there with him and his wife, and he doesn’t stop, keeps  going on and on.  I thought there was something a little off, in the sense that here I am, I’m buttering her toast, and I’m putting on her coat.  It was all a little too much about Burt.

There was a great deal of research that was necessary to pull all this together. Can you talk a little bit about that process?

The whole process is a combination of fun and frustration.  The research for this was rigorous. You hire detectives when you do these things that are “based on a true story,” if you will.  I don’t think there’s a newspaper or magazine clip about the story that I did not read.  I’m very, very, very deliberate and I sort of keep everything I do, also.  I don’t use a computer, so everything I do is on a yellow legal pad.  I not only read everything, but I take notes.  Then there was the book about Burt and Linda by Berry Stainback.  So I not only read the book, but I take diligent notes.  And from that, I learn who I need to speak to.  From the beginning I keep a list of all the possible 
people I need to interview, and I also keep a list of every conceivable image I may need, on my yellow legal pads. Right from the beginning I understood I was going to need records from the courts, I’m going to need records from the police, records from the physicians, from the prison system.  So now I have all those things and a list of characters I need to speak to, and then I go after it all.  

So part of this was sort of fun.  I’m friends with Mayor Giuliani, and he had opened his business a year or two after I started.  He loaned me some of his guys, his ex-New York City detectives, and we met frequently.  They were able to—I didn’t ask how—secure all sorts of court and police records, things that are at what they call “the morgue,” from the late 50s, early 60s.  In addition to all this, I am allergic to old print, and I couldn’t keep these things, so I had to go to this place to look at boxes and boxes of court records, piled up to the ceiling, and, wearing gloves, take notes, and make copies of all the things I might need.  And I knew someone at Bellevue, so I got some records from Bellevue.  Things like mug shots, and police records – I was able to get all those things.  

I found Larry Schwartz through Giuliani’s people. You think it’s easy finding a Larry Schwartz in America?  I found out Burt’s first wife had passed away recently.  Ironically, she lived up the block from me in New York.  She had lived between 80th and 81st, and I live on 80th.  Then I found her widower, and one thing leads to another. From the widower, who wouldn’t talk to me on the record, I found the first wife’s sister.  I found that Burt’s daughter had died—Burt didn’t even know that—in 1994.  From the widower, whose name is Max, I found Janet Pomerantz, whom I didn’t even know existed.  There was no record of him having an affair with a secretary.  

And then Linda and Burt were very open.  I mean, they weren’t sophisticated enough to say, “well, you should find so and so,” but one thing led to another. I read about the friend, Rita Kessler. Rita Kessler turned me on to Joyce Gurriero, then I found out about Rusty Goldberg. Through my interviews we’d find one person after another.

For how long a period of time did you interview Burt and Linda? How did you structure those sessions?

I interviewed Burt and Linda a number of times. The first time probably lasted about four hours, at their home in Queens.  [Producer] Fisher Stevens was very helpful in that he recommended a DP named Wolfgang Held, a very talented guy.  And one of the things I’m not really good at—I’m getting a little better—is lighting my shots. Hopefully, I learn more on each film.  Fisher and Wolfgang are terrific at that.  I wanted the interview in their apartment.  I knew exactly where I wanted to go.  I’m very, very well-prepared before I go in.  I totally understood that if I’m going to get this out of Linda, Burt cannot be there.  And I also understood that if Burt was going to open up, Linda could not be there.  Likewise, I always had the thought that the only time I want them together is when they’re going to talk about the 1996 affair that Burt had.  I thought, that’s going to be cool, different—having a husband and wife sit there together, talking about an extramarital affair. So I planned all of that out.  I wanted a crew of only women, with the exception of Wolfgang and me.  I didn’t want any other men in that apartment with Linda.  I’m pretty sure I 
interviewed Linda first. And I said, “Burt, you’re not coming back.”  I got there at 8:00  in the morning, and I said, “you’re not coming back, come back when it’s 5:00, or 6:00… It’s gonna be a complete day.”  And he was a like a cat scratching the door, at 10.30 the key was in the door, and then at 12:30, the same thing.  

Linda was great.  She was very open, very honest, it was very moving.  And the only thing she wouldn’t do, the last thing I asked her to do during the interview was to take off her glasses. And it was the moment that broke my heart.  She said, and I’m paraphrasing her, “I won’t take them off.  Even for you.  I have a glass eye, and the other eye is inverted, so I have to look like a freak.”  That’s what she said.  

The thing about Linda which was funny was part of her was like a little girl, “What sunglasses should I wear?”  She’d lay out three or four sunglasses and ask the women on the crew.  And she smoked like a fiend.  She is not allowed to smoke because she has a heart condition.  She lit her own cigarettes, and because she’s blind it was very interesting, she’d miss with the match, and then move that match back and forth until she lit her cigarette—a match, no lighter.  She’s a dame…a dame.

When I interviewed Burt, it was longer.  I limited that to six hours.  Quickly I realized that with Burt, if I treat him with respect, which of course I would, I’m going to be able to go everywhere I want.  Everywhere.  And I did.  Because there’s a feel for the process…there’s a pace to it.  You want your subject to open up; there’s a seduction going on.  But it was pretty clear that Burt’s rules were different, which was good for me.  The only time he got upset is when I asked him about being in prison all those years, whether he had any sex with men…  He really got angry about that, and was adamant, “no, no, no, no way.  Somebody once gave me a note, and I told him I’d kill him if he ever gave me a note again.”  But on the whole, he was just fine.  What I realized, was, I’m goin’ for it.  He told me about his suicide attack. Well, I asked about it, I asked him to let me see his wrists.  The one thing I was sort of proud of was when he said he’d rubbed blood all over his face, I asked him, “what temperature was the blood?”  He said, “oh, the blood was warmer than I thought.”

And then when I interviewed them together about the affair, that too was very strange.  Burt was very concerned with the injustice of his prosecution. Adamant.  He came back to it time after time after time, and I asked him, “Well, Burt,” and this was all in front of his wife, “you seem more upset with the injustice of the prosecution of this, than you are with the fact that you cheated on your wife.”  That was my question!  He looked at me, and he said, “well, that’s a loaded question…but you’re right!”  It was great!
One of the great things about the experience of watching CRAZY LOVE is all the twists and turns in the narrative that are revealed as we progress through the story.  In editing the film, how did you think about structuring those moments where you sort of turn the tables on the audience? 

This was a pretty easy film to make.  Of course it had all of the anguish, trials, errors, frustrations, etc., but I had outlined my three acts early on, scene by scene, and I had understood that there were going to be different reveals at different times.  So what I wrote as a script before I gave it to the editors—knowing that you go through this big upheaval once you start editing—the form of it was pretty consistent with what I wrote. I wanted to begin with the innocence, this romance, and then quickly come to the psychological disabilities of their childhoods, and then come back to the romance.  The reveals are all almost exactly where I wanted them to be.  Dave Zieff is a great editor, a pleasure to work with, and he built a lot of scenes, he made a lot of scenes much better, and he’s great with imagery and music.  But in terms of the script, the end product is pretty consistent with the script.  And I write every line, every line.   The cut I originally edited in the Avid was probably only about two and a half hours, 2 hrs and 40 min.  Whereas now, I’m doing a film, a two-part film, that’s 3 hours and 15 minutes, and I just finished writing it, just got it into the Avid, and it’s seven hours!  Maybe it will have to be a three part film.

But those reveals were there.  I knew, “I’m going to get you here.”  The first one, the fact that he’s married, that was a little frustrating, because I wanted it 18 minutes in. In the film it’s 20 minutes in.  I tried and tried and tried to get there quicker.  When you lose two minutes, it’s a lot.

Besides Burt and Linda, there are a number of other terrific characters in the film.  Can you talk a little bit about them?

There are some great characters in the film, aside from Burt and Linda.  They’re all different. Some of them reminded me clearly of my parents’ generation.  So it was easy for me to talk to some of them.  Sylvia Hoffman, Linda’s first cousin, is a very sweet, kind lady.  She still lives in Brooklyn, she’s an orthodox Jew.  She lives in the neighborhood, near Flatbush.  She had a hard life, two children, lost her husband in a car accident when the kids were one and three; very open.  Rita Kessler, the woman with the tan, she’s a character.  I thought she and Fisher [Stevens] were dating or something…  I think she had a crush on Fisher, maybe Fisher had a crush on her.  It’s the second movie of mine that Jimmy Breslin is in, and that’s always great.  You can’t use him too much.
People came through.  Only two or three people I interviewed didn’t make the film.  I found a cousin of Burt’s, named Barney Pugach, who lives on Long Island, but wasn’t really giving me too much…though he told me his wife would never let Burt be their babysitter.  Berry Stainback, the 
author, was good.  Everyone was good; the lady cop, Margie Powers.  It wasn’t easy finding her, she’d retired to California.  Her house burned down, and she now lives in a little place in South Carolina.  Her husband is an ex-cop.  I just called her up.

There was one other part I had wanted in the film but didn’t use.  I went down to Florida to interview my parents, because I had this whole idea about love and elderly romance.  I interviewed my parents and four of their friends in this community where they live.  But I ended up having to cut my own parents out of the film. 

This is your fourth movie in the last five years.  Where does CRAZY LOVE fit in with your other films?

It’s the same thing.  I’m interested in stories about injustice, about love, about loss.  That’s what I’m interested in.  Viva Baseball! is about the Latino experience in baseball, so what’s it all about?  It’s about injustice.  In The Boys of 2nd Street Park, the park is really a metaphor for a generation that suffered. The idea that we would be able to live in a safe place, and then the counter-culture; it’s basically my story… Drugs and love and music and sex and rock n’ roll, and then whack, the war came, and drugs got really heavy, and that’s what happened.  So the film follows six guys, and some turned out fine, and others are now dead.  That’s my story. Ring of Fire clearly is about injustice, and discrimination, and love and loss.  It’s about the loneliness, the isolation of this six-time world champion who has this incredible secret—that he’s gay, and has killed somebody—and it humiliates him.  

CRAZY LOVE is one of those stranger-than-fiction stories.  An extreme case, if you will, about some extraordinary people.  What does it have to say to the rest of us?  What can take away from it?

I think the film poses a few things.  For one thing: Why? Why would she go off with him?  That, to me, is the most interesting question.  It’s far from a simple analysis.  I think Janet Pomerantz says something in the film which is universal: “When we get hurt,” and I’m paraphrasing her, “we all think about doing something to the person that hurts us, but he Burt actually did it.”  I think there’s a basic truth to that, if we’re honest, uncomfortably honest.  But why?  And that to me is a very interesting conversation. 

CRAZY LOVE feels very rooted in a specific period, a different era.  Do you think there’s something specific to this time and place that’s linked to Burt and Linda’s story?  Was there something about that time that made their story somehow more feasible?
Well, their story is a little easier to understand in the time in which it took place.  It was a time when women were completely unprotected.  There wasn’t anything in the psyche of the people, of authorities, to protect women.  This was pre-feminism, a long time before people started thinking about protecting women.  There was no such thing as “stalking.”  It was a word, but it didn’t 
pertain to men following women and doing something mean, or unlawful or harmful.  No such thing.  It didn’t exist.  
The story is also rooted in a time when a woman had no chance.  Following Linda’s complaints, the idea that Burt was a lawyer, was akin to royalty and immunity.  The words, “lawyer,” and “doctor,” were, in the community of New York, the community of this city, dreams come true.  A lawyer was to be listened to, and honored.  So here’s this woman making complaints and the cops would say, “we can’t do anything about it.”  I was stunned by this, yet loved the idea that it would make it into the film.  That’s a part of the times, very much a part of the times. 

At the time the case first became news, I was only nine or ten, but these things become a part of you.  I grew up with that sense of, “My God, you have a lawyer in your family?”  You’d go to him—I was going to say him or her, but there were no “her” lawyers—you’d go to him and the guy could be an negligence attorney and you’d go to him for divorce, or you’d go to him when buying a business, or whatever.  It didn’t matter, they’d do everything.  Lawyers could do everything.  

Also specific to the time was this idea about the nightlife that Burt showed Linda.  This was big; you have to understand; they lived in the Bronx.  I related to that because I grew up in Brooklyn.  When you’d go to “The Latin Quarter,” where he took her, or “The Copacabana,” this was… you might as well have been talking about Paris!  This was something that you could never reach.  We’d refer to this borough of Manhattan, we’d refer to it as “the City.”  It was a place that your parents would maybe go to work, nothing else.  My parents didn’t work there, no way.  The City.  So the idea that he would take her, this girl from the Bronx,  to these places, the idea that he was a lawyer, that he had a Cadillac convertible—a Cadillac!  That he had his own home at Scarsdale!  Scarsdale was like, are you kidding me?  It was beyond the idea of Long Island, of Levittown, or Jersey.  It was the height of suburbia, it was synonymous with wealth.  And an airplane?  So this sheltered little girl, who grew up essentially in foster families, with only women…my god! What was she going to think?

There’s also the tabloid nature of the story at that time.  When I grew up, you waited till 6:00 or 6:30 every night, for the papers—you didn’t call them tabloids—the papers came out.  If you were lower middle class or poor, in the boroughs, you’d be interested in the afternoon baseball scores, or maybe you’d follow the track results.  At six, seven years old, it was a big thing: “Danny, get the papers.”  Six, seven years old, you’d go out by yourself, with the money, get the papers, and bring ‘em back home.  At those newsstands, there’d be thirty, forty men, standing there, waiting for the papers to be delivered because they’d all be looking for the scores and the track results.  The papers were big. And you believed anything that they said, anything they said.  

Those were days when The New York Post was a liberal paper. That was a major liberal paper, owned by a woman named Dorothy Schiff.  In fact, most working class families were, Democrats, a lot of liberal Jews were Democrats, so we bought The Post.  The News and The Mirror were Hearst papers, and they were the sensationalist tabloid papers, and they were for the other working class in New York, the Irish and the Italians.  And The [New York] Times, we didn’t get The Times.  We got The  Times on Sunday, and that was a special day. “Get The Times,” and that meant something.  It was like, “Whoa, your father reads The Times?”  The papers were almost holy.
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