[image: image2.png]gnolia

pictures




[image: image1.png]gnolia

pictures





Magnolia Pictures and EuropaCorp
present
A Comedy by Brian Cook

COLOR ME KUBRICK

(A TRUE…ISH STORY)

Starring

John Malkovich

Jim Davidson

Richard E. Grant

Luke Mably

Marc Warren

Terence Rigby

James Dreyfus
Screenplay: Anthony Frewin

A film produced by Michael Fitzgerald and Brian Cook
Running-time:  86 minutes
Release Date:  March 23, 2007
	Distributor Contact:
	Press Contact NY/Nat’l:
	Press Contact LA:

	Jeff Reichert
	Jeremy Walker
	Karen Oberman

	Brad Westcott
	Adam Walker
	Wendy Martino

	Magnolia Pictures
	Jeremy Walker & Associates
	mPRm Public Relations


	49 W. 27th St., 7th Floor
	160 West 71st St. #2A
	5670 Wilshire Boulevard, Suite 2500

	New York, NY  10001            
	New York, NY 10023
	Los Angeles, CA  90036

	(212) 924-6701 phone             
	(212) 595-6161
	(323) 933-3399  phone

	(212) 924-6742 fax       
	jeremey@jeremywalker.com
	koberman@mprm.com

	publicity@magpictures.com
	
	wmartino@mprm.com

	
	
	


SYNOPSIS
For months Alan Conway, a perfect stranger, passed himself off as one of the greatest film directors of all time, Stanley Kubrick.

Conway knew nothing of the filmmaker or his films, but this didn't prevent him from using and abusing the credulity of those who thought they had come in contact with the mythical and equally discreet director. His success was founded not only on boundless chutzpah but also on the fact that Kubrick's real face and voice were practically unknown since – like Terence Malick and Chris Marker – he remained one of filmdom's few stubborn holdouts in the Fame Game. 

Conway is brought uproariously to life by John Malkovich in a jaw-dropping tour de force, in which he stops at nothing in depicting Conway's shameless character, whether cadging a few quid for cab fare, or pulling off more outrageous scams.  Director Brian Cook, who served as assistant director on Kubrick’s THE SHINING, BARRY LYNDON, and EYES WIDE SHUT, along with screenwriter Anthony Frewin, who acted as Kubrick’s personal assitant from 2001: A SPACE ODYSSEY on, bring an intimate knowledge of both the legendary director and Conway’s antics to this hilarious and fascinating true story.  As producer Michael Fitzgerald notes, "The film has three hidden messages : One, anyone can be Stanley Kubrick. Two, all crimes perpetrated in the name of celebrity will be rewarded by celebrity itself. Three, if you ever meet a celebrity, watch your wallet."

INTERVIEW WITH JOHN MALKOVICH
 When did you first hear about Alan Conway?

I'd read an article about him in Vanity Fair and I was fascinated. The story of this impersonation, the fact that it had to do with a personality as powerful as that of Stanley Kubrick was truly incredible. It wasn't the dishonest side that I retained the most, but rather the iconoclastic and highly symbolic aspect of this affair. Every element, every protagonist represented an ideal story to be told.

How did you come to join the film project?

Michael Fitzgerald came to see me in Paris with Brian Cook while I was directing a play, "Hysteria". They spoke to me about the way they envisaged the film. I was immediately interested.

Not only was the script joyful, but it equally promised many situations to be worked on. I was attracted by everything there was to interpret, by the exuberance, the multiple facets of the character. There was great potential and we could go really far. The tone was resolutely acrid, ironic, and truly original.

What did you think about the screenplay?

Anthony Frewin's script was the perfect balance between reality and narrative demands adapted to the cinema. We retained the essence of the situation and followed up along the lines of an excellent comedy. I found it funny, and its symbolic range all the stronger as it's inspired by true facts. It is this ensemble which gave me the desire to get involved at a rather early stage in the preparation of the film. Anthony's work was remarkable, and except for a few small adjustments, we retouched the script very little.

I like very much the idea of a man passing himself off as Stanley Kubrick, having everyone at his feet while he didn't even take the effort to do any research or even see his films…

If this story had been imagined in a novel, one would have already found it surprising, bursting with imagination, brilliant - which it is - but it is moreover rigorously authentic! This adds on an even more important dimension. We are facing one of those impossible stories which only reality can engender.

Did you do research on Alan Conway to prepare your role?

I read everything which had been written, and saw and listened to all the archives concerning him. Nevertheless, the goal of my research wasn't to resemble him with scrupulous precision, but rather to fully understand him. I never try to imitate, I interpret. For the rest, I slipped into the role with what I felt, what I thought about it.

The image that I had of him was rather pathetic. He was a kind of incredible mythomaniac, who truly knew how to take advantage of the system his whole life. According to the situations and the moment, he could appear in completely different ways. He transformed himself according to his interlocutor or what he wished to get from someone. He was absolutely unstable. If I had to stress one particular trait of his personality, it would undoubtedly be fantasy, the mad side of his way of doing and living.

Were you involved in the choice of the incredible costumes?

Yes, and with great pleasure! It is in point of fact one of the most important changes with regard to reality. They are the result of Victoria Russell's collaboration, the costume designer. I had perhaps been influenced by certain images of Alan Conway which showed him dressed in a rather plain fashion, but Victoria Russell had a completely different idea, and it was far from displeasing me.

When I met Victoria, she presented me with a fabulous collection of exuberant, hilarious clothing. We next worked to define a wardrobe which could reflect "glamour", according to Conway. He had no style, he was on this score as well highly changeable. From day to day, he could get dressed up either as an accountant or Michael Jackson! Certain clothes are frankly kitsch, like the little skirt which I continue to wear today! I went myself to pick up two or three oddities in London shops. It was lots of fun. Conway's pajamas, his Jean-Paul Gaultier bras, his fur coats and the outfit he puts on to do housework aren't bad either…

And the idea of making him take on various accents?

It was when listening to an interview from the days of Conway that I decided I wanted this. We asked him on what his imposture was based and, very seriously, he explained that he changed radically accents when he was passing himself off for Kubrick. With incredible pretension, he gave a ridiculous demonstration. I believe that in his mind, he had the impression he was speaking a little like Orson Welles, like a lord, while in point of fact, he had the voice of an over-the-hill, stoned rock star…

He couldn't even manage to keep up his accent. He could start off with a caricature American accent which moreover, was to disappear without any reason after just a few sentences to be transformed into something utterly formless! He wasn't really very gifted. And the most impressive thing is that no-one ever said anything to him.

So I went as well in this direction. I multiplied accents, each more outrageous than the next, changing from one scene to the other. I worked with a tape recorder to develop them and then, by acting, I gave into my inspiration of the moment, just like Conway.

Did playing this character enable you to better understand his motivations?

Attempting to explain Conway's motivations is absolutely fascinating. It is one of the main challenges of the film. In general, people unable to fulfill themselves grow bored. They suffer 
certainly from a lack of attention or affection. Otherwise, they would stick to their own existence and try to make something out of it…

Like many, Conway would have wished to be other than what he actually was. He would have wished to be respected, admired, enigmatic. Conway wasn't mentally ill, he was just too ordinary for his dreams. He was also really funny and very good company most of the time. If we refer to the definition given by Oscar Wilde of a creative genius, Alan Conway is certainly one. He turns his life into art. His existence, strengths and weaknesses are the raw matter of his art, the goal being to make his life more interesting.

The film shows how Alan Conway proceeded, but it reveals as well the reactions of his victims. The two are inseparable…

Quite so. We can consider Conway as an artist, and he had his public. He especially knew how to tell people exactly what they wanted to hear. He was able to guess what the dreams of his victims were. Obviously, if you were not interested in Stanley Kubrick, he could have no influence whatsoever over you. He chose Kubrick because very few photos of him were in circulation. Outside his close relations, no-one even knew what his face looked like. He was a mythical figure, never traveling or taking the airplane, and working as a recluse. Fertile ground for exciting imaginations. It was rather clever of him.

He chose his victims at random. Often, they were young people with whom he wanted to sleep, from whom he expected some money or a cigarette… He didn't really have much to do with women, with whom he had a complex relationship. I don't believe that he was misogynous for all that.

Do you think that that kind of appropriation is still possible today?

Physical usurpation is clearly more complex because most celebrities see their faces plastered all over the place. We've even reached a point where having one's photo everywhere is all that's needed to turn you into a celebrity. Mediatization seems to have become an end in itself. So necessarily, today, passing oneself off as a star is certainly more complicated than with Stanley Kubrick who showed himself relatively little.

But as for usurpation, whether it's a question of credit-card fraud, false declarations over the Internet or in the press, it's never been doing so well. The intents are no longer the same. By way of comparison, Conway was a master craftsman.

How did you work with Brian Cook?

Brian directs his debut feature film and he's come out of it remarkably well. I had already met him when he was an assistant director, and he had impressed me quite a lot.

I was by his side from the very beginning. We polished up the screenplay and he asked me for my opinion on the casting. He's someone that is very open. He's not the kind to ask existential 
questions and knows perfectly well how to make a film. At the time Brian was making his beginnings in the industry, directors didn't speak much to actors. They cast the roles then let the actors do their job, which worked out relatively well. Today, you come across many directors who constantly butt in and you have but one desire: get them to shut up! Generally, the bigger the mouth, the less competent they are… I don't think you have to speak to actors a lot. My role is to bring to directors what they want and if they have a doubt, it's up to me to present them various options.

And so we worked with Brian and he really knew what he wanted. He was incredibly calm in spite of the stakes and pressure of a first film. We had some very good times together, which has only happened to me five or six times out of some seventy pictures… We really worked well together.

In your impressive career, do you know which place this film will hold?

It was a really excellent experience. The role was fascinating, the crew was highly motivated and deeply concerned about the subject, my partners were all tremendous and we had incredible fun scenes to play.

The shoot lasted only eight weeks but everything took place naturally, with perfect harmony between the subject and all those who wished to tell it. For me, this character represented the occasion to release myself, to play still something else, and that's what I like most in my profession: varying, trying out and remaining curious, while working as a team in the service of a good story.

Alan Conway managed to convince everyone that he was someone else. Without motivations and context being comparable, this is your profession as well. What makes someone act who's acting someone?

You have to believe you're someone else… That happens to us all, but we cannot generalize the reasons. Each and every time it is a process of creation and adaptation that appeals as well to fantasy. I believe that Conway had a lot of fantasy in him. In point of fact, I never told myself that I was playing him playing Kubrick. It's all instinctive.

If you had to retain one single lesson from this entire story, which it would be?

It is a fable; edifying, funny and authentic, which is - especially for the last two points - particularly rare for a fable! Conway finished up in one of the most famous private clinics in all England. Social Security paid his lodging bills and even facial care… He had a view over a swimming pool filled with young men, often models, undergoing detoxification… It's a strange lesson indeed for a fable!

A NEWS ITEM STRANGER THAN FICTION
Anthony Frewin, the screenwriter of the film, was Stanley Kubrick's assistant. He remembers: "One day, I was asked to transmit an urgent message to Stanley Kubrick on behalf of a friend who couldn't manage to reach him. But Stanley had never heard of him. We were in the 90s. I questioned this person to find where the Stanley Kubrick whom he had seen lived. "In London, in the borough of Harrow." I finally discovered the address of this so-called Kubrick and went there. The man who lived there was called in Alan Conway. I explained to the person looking for him that his friend was an imposter. During the weeks which followed, other people called. All believed they had met the real Stanley Kubrick. Therefore Alan Conway had been active for quite some time already…"

Brian Cook, the film's director, was an equally a close collaborator of Stanley Kubrick. He relates: "The first time I heard about Alan Conway was on the set of EYES WIDE SHUT. It was Stanley himself who spoke to me about him. Honestly, I found it especially odd. That this guy could act thus, in London and with total impunity, had something surrealist to it. It also demonstrated to what point Stanley Kubrick's face was unknown."

He goes on: "This affair amused Stanley at first, but rather quickly he had enough of it. He regularly received calls and letters from unhappy people who had been hoodwinked. His wife, Christiane, was very upset, all the more so as he passed himself off as a Don Juan with a thing for young men! Unfortunately, there wasn't much to be done about it."

Anthony Frewin resumes "it wasn't Stanley who suggested to me to make it into a film, but I found it quite natural to do so. This affair had utterly fascinated me. I wrote the screenplay before Stanley's death, just to exercise myself, and then put it away in a drawer. I happened on it again later, after his disappearance. I read it over again and liked it a lot. I gave it to Christiane, Stanley's last wife, who found it great and strongly encouraged me. Even today there are people convinced that they met Stanley Kubrick and he was a homosexual! The film is going to put a certain number of things back in place."

The screenwriter goes on, "I knew Brian Cook. We had worked together on EYES WIDE SHUT. One day, he came over for dinner and I gave him the script, saying to him that it would certainly amuse him…"

ALL THE INGREDIENTS OF A GOOD STORY,

ALL THE MORE BECAUSE IT'S TRUE…
Michael Fitzgerald, producer of the film in tandem with Brian Cook, declares "COLOR ME KUBRICK is a metaphor on imposture which celebrity itself represents. Today, what makes a person famous is neither what he is, nor what he does. It is just a status conferred upon him. There is no longer any reason anymore justifying fame. It's no more than a mere question of status."

Brian Cook adds "beyond the story itself, the film speaks about celebrity and the naiveté of people ready and willing to become fans. In the end, I felt sympathy for Conway's victims. They are all somewhat confused people, in search of celebrity or dreaming of becoming friends with big name stars. It's a kind of culture which has developed over the past ten years. In an unending upscale bidding, everything which appears on TV or on magazine covers becomes a cult object. The fact of being famous is sufficient, who cares why! At the risk of passing myself for a grumpy old man, things weren't like that when I began."

Cook continues, "as for manufacturing stars, we praise to the skies TV soap actors whose performances are often utterly dreadful. I met some of them for the casting of the film and I found them to be truly inferior. If they want one day to become a star, they'd be better off going to a school of dramatic art or the theater to learn how to act, rather than waste their time on photo shoots."

He adds, "John Malkovich is the first person I thought of on reading the screenplay. No one could have played this role as well as him. He's quite simply one of the best actors in the world."

WELL PLACED TO TELL THE STORY

Anthony Frewin relates, "I began to work for Stanley in 1965 on 2001: A SPACE ODYSSEY and quickly became his assistant. My role consisted of doing research for him. I documented myself on everything that might interest him. In the 70s, I took a little distance, but we met up again at the beginning of the 80s and I worked with him up until his death in 1999."

Brian Cook explains, "I was his assistant director on BARRY LYNDON and  SHINING and assistant director as well as co-producer on EYES WIDE SHUT. I made three pictures with Stanley over a period of some thirty years. Paradoxically, the films which I prefer aren't those on which I worked. I like very much DR. STRANGELOVE and 2001: A SPACE ODYSSEY. I don't particularly care for BARRY LYNDON, which I find somewhat boring, but I do like SHINING and EYES WIDE SHUT.

"He was really a man unto himself. We worked at the studio but we also spent a lot of time at his home. Especially as he didn't get up early and worked into the middle of the night! He loved that and I don't blame him. I'd do the same thing if I could afford it! He didn't waste time going to the studio every morning. He lived at home with his wife, children and no-one else. We only came over to work and never stayed."

The director goes on: "Stanley stayed up very late in the evenings reading or making phone calls. He never started to work before noon. With age, he'd get up later and later. On EYES WIDE SHUT, we'd work from 1 p.m. to 1 am, even at the studio.

"Obviously, when you work with someone for thirty years, certain bonds develop. Extremely loyal to those whose work he appreciated, Stanley systematically re-hired the same collaborators. He had surrounded himself with excellent technicians. He wasn't always right, but he did have his head on his shoulders and a very sure instinct. He himself was a very good technician. Outside the periods of production, we'd sometimes phone each other. I traveled a lot but always dropped in to see him whenever I returned to England."

Brian Cook adds, "We had a good relationship. I particularly appreciated his deadpan side whenever he'd speak about the motion-picture industry. He had a very subtle wit. He knew how to be a hard taskmaster when necessary, but working with him was sheer delight, he was a true perfectionist.

"His method didn't vary with the films. First of all, he'd write the scene and adapt it according to the actors. For each and every scene, he'd spend hours and hours preparing the set and lighting even before we began rehearsals with the actors. When the set finally suited him, he'd have them come over and worked with them. He never required their presence before the set, props and lighting were ready, all of which takes an incredible amount of time.

"We'd do as many takes as he wished. We began over again each time by modifying lighting… It didn't bother Stanley spending time on a film. Many good directors like to keep up a steady shooting rhythm, advancing things without increasing the number of takes. Personally, that's what 
I prefer too. As for Stanley, he always wanted to try out other options. This was his right and he could afford it, as his films raked in a huge amount of money. No studio would have tolerated his work method if he didn't bring in so much for them.

"He had lots of success, but worked hard, twenty-four hours a day, seven days a week. It was his whole life. He was a skillful filmmaker who didn't really appreciate the shoot in itself. He preferred by far preparation and postproduction.

"I loved talking with him. It's such a terrible pity he left us so son. Never again will there be a man like him. Today, directors work at a frantic pace. They have to make films ever cheaper and cannot afford to spend years preparing and polishing up each production as Stanley Kubrick or David Lean would do. All that belongs to the past."

Cook adds, "Finding oneself with Anthony Frewin on a project having to do with Stanley brought back many memories. So did the fact that Christiane, Kubrick’s wife, was equally in on the project as well. I would have liked to have had more of his collaborators, but many had died or gone into retirement. We had Lou Bogue, who was head electrician on A CLOCKWORK ORANGE, BARRY LYNDON and SHINING, Crispian Sallis, who worked on the sets of EYES WIDE SHUT, as well as the actress Marisa Berenson, who plays Alix Rich and already starred in BARRY LYNDON."

MY NAME IS KUBRICK, STANLEY KUBRICK

Anthony Frewin, the screenwriter, explains, Alan Conway's way of working was rather simple. He was content with repeating exactly what everyone else said about Kubrick, but by saying "I". He did no research whatsoever and had seen none of his films. One might ask him how the shoot with Lana Turner went, although Stanley had never worked with her. And he'd respond: "We didn't always agree, but everything went well." He never said anything precise or new.

"Once Conway had been identified, Stanley asked me to come up with everything that I could dig up about him. I prepared a huge file on his activities. It required a detective's investigation and was very highly documented. Stanley was quite peeved, nevertheless he couldn't do much legally. To drag Conway in front of the courts would have required proof, witnesses… But, more often than not, Conway's victims didn't wish to be put on display in broad daylight the way they'd been rolled…"

PLAYING ALAN CONWAY PLAYING KUBRICK…

According to Cook, "The true Alan Conway was dressed in a rather plain fashion, most often in a suit. For my part, I believe that if one wishes to pass oneself off as a filmmaker such as Stanley, you don't stroll around in a 3-piece suit, asserting you're Kubrick. This didn't escape John Malkovich or Victoria Russell, the costume designer, who made Conway into someone far more extravagant."

Victoria Russell adds, "Conway was an unstable, constantly changing personality. It was necessary to come up with the right balance between comedy and pathos."

Cook remembers, "John had the time of his life, which makes the film even crazier and funnier. Each day, we had a vague idea of what he was going to wear, but he kept adding on things!"

Michael Fitzgerald explains, "One of Conway's behavioral characteristics was restained, but John pushed it to a far more caricatural level. In this film, John certainly uses more accents than there exist anywhere on Earth where English is spoken. He plays an imposter and accents are a manner of revealing his imposture."

FACED WITH IMPOSTURE

Brian Cook relates, "Jim Davidson, who plays Lee Pratt, is the second person I thought of for the film. He hadn't really done any movies before, but he knew a lot about the subject and had had dealings with Conway. I met him, and the more I thought about it, the more I found that he would be perfect. He read the script and immediately wanted to do it."

Jim Davidson declares: "There is a little of me in the character of Lee Pratt. I did in fact meet Conway in Turkey. The hotel manager came to see me and said, "I would like to introduce you to Stanley Kubrick." You can't say no to that! And so we met. Conway came up to me and said: "You're Jim Davidson, the actor, right?" I was highly flattered to learn that Kubrick knew me! Tricking me was as easy as that! He was rather convincing in the role. I told him what I admired in FULL METAL JACKET while asking him questions; he always answered somewhat vaguely, with a somewhat haughty attitude. No one would have permitted themselves to say to him "Be more precise, Stanley" and even less doubt his very identity! Looking back on it all, it all seems utterly crazy! But John Malkovich plays Conway even better than Conway played Conway himself, and far better than he played Kubrick!

"COLOR ME KUBRICK is a darkly humorous comedy, the story of a man, surrounded by fools, who wanted to be someone else… In my opinion, Conway and his victims are all equally pathetic."

Anthony Frewin confides: "There were a few incredible things which I didn't even dare include in the screenplay. My wife and I had rented an apartment in London in 1971 nearby Harrow. We remained in touch with a lady who lived just in front of Conway's house! She kept us informed about his every move."

"Alan Conway is little as Zelig, one of Woody Allen's characters. He imitated all those he was in contact with. For example, he was a homosexual in the presence of homosexuals and a heterosexual in the presence of heterosexuals.  He was a man of multiple facets, as the script shows. His performance depended on precisely what people he happened to be with.  And it was this chameleon side which attracted John Malkovich."

Brian Cook explains, "Undoubtedly, due to Stanley's iconic personality, we were all deeply involved in this story and therefore the film. We also slipped in a few veiled references: the music of Stanley's films is highly present, notably from A CLOCKWORK ORANGE and 2001: A SPACE ODYSSEY. The dialogues often echo Stanley's own. In point of fact, COLOR ME KUBRICK is a bit like John Malkovich playing Stanley Kubrick."

He continues, "In the final analysis, this true story is something of a satiric fable. At the beginning, Conway lives in a rather worthless little house and at the end, he finds himself in a clinic surrounded by celebrities with the Social Security Administration footing the bills!"

He concludes: "I don't know of what Stanley would have thought of the film. He was pretty upset by the whole affair. It's terrible being confronted with someone who does horrible things in your name. On the other hand, I am certain that he would have loved Anthony and I getting back together to make the farce which deserves to be seen by all for posterity! He would have said, just as certainly, in keeping with his habits, that we shot it a bit too quickly for his taste!"

ARTIST OR SWINDLER?

Brian Cook observes, "Perversity lies at the heart of Conway's character, one who runs after boys and takes advantage or people without trying to extort huge sums of money from them. He does it simply because the idea of being famous pleases him."

Anthony Frewin adds: "Conway wasn't a mythomaniac in the pathological sense of the term. He knew exactly what he was doing. When he got caught, he claimed he was a victim, subjected by Stanley Kubrick's personality. He was clever and cunning. His imposture didn't serve long-term goals. It was merely a question of being invited to a meal or that kind of thing… Really short term."

Frewin remarks, "In the end, Conway became famous in his lifetime, as he had wished, but not quite in the way which he'd imagined. When he was unmasked, the newspapers talked about him, and now, there's a film as well, a more posthumous glory."

The screenwriter goes on: "Bob Dylan said, 'It's not because you buy one of my records that I owe you something.' Today, people think that because they buy his books, his films or his records, the author in turn owes them something. Stanley wasn't of this opinion. For him, the important thing was his films, not his private life. Journalists held it against him as he refused to show himself. And this created a gap which Conway filled to a tee."

Alan Conway said one day: "If they decide to make a film about Stanley Kubrick, perhaps they'll take me to play the part, and it would be my best role ever." He was wrong. Alan Conway died from a heart attack in December 1998, preceding by a mere 4 months Stanley Kubrick, who passed away in the same manner on March 7, 1999. This was their sole point in common.

IN FRONT OF THE CAMERA

JOHN MALKOVICH

Alan Conway

John Malkovich is one of the most eclectic actors in contemporary motion pictures.

Born in Christopher, Illinois, in 1953, John Malkovich has been fascinated by theater ever since childhood. He attended college at Eastern Illinois University and then Illinois State University. He next joined the Steppenwolf Theater in 1976 - the troupe, cofounded by Gary Sinise, which has existed for merely two years. From 1976 till 1983, he took part as interpreter, director or decorator in several dozen productions. He has directed 16 shows in all, including: "Balm in Gilead", "Arms and the Man," and "Libra," adapted from Don DeLillo's novel. His performance in Sam Shepard's play "True West" won him the Obie Award in 1983. The following year, he was cast in the role of Biff, son of Dustin Hoffman's character in the Broadway revival of "Death of a Traveling Salesman." The success of the stage play and television broadcast opened up for him a prestigious career. He performed as well in plays such as "State of Shock," "Slip of the Tongue," and "Burn This" by Lanford Wilson, in New York, London and Los Angeles. In 2002, he directed the play "Hysteria" in French, starring Vincent Elbaz, Marie Gillain and Pierre Vaneck, at the Théâtre Marigny. He was nominated for a Molière in 2003 as best director.

In 1983,John Malkovich got his first part in a motion picture, Robert Benton's PLACES IN THE HEART, for which he was nominated for an Oscar for Best Supporting Actor and won the National Society of Film Critics' Award. He next played in Roland Joffé's THE KILLING FIELDS, which won him his second National Society of Film Critics' Award, then ENENI by Peter Yates. A remarkable composition actor, he also met with success in Paul Newman's THE GLASS MENAGERIE, and EMPIRE OF THE SUN by Steven Spielberg.

He acted under the direction of Stephen Frears in LIAISONS DANGEREUSES, in which he played a charismatic Vicomte Sébastien de Valmont, co-starring Glenn Close, Michelle Pfeiffer and Uma Thurman. Next, he became the hero of THE SHELTERING SKY by Bernardo Bertolucci, followed by a gallery of highly different characters in Woody Allen's SHADOWS AND FOG, OF MICE AND MEN by Gary Sinise, IN THE LINE OF FIRE by Wolfgang Petersen, co-starring Clint Eastwood, for which he was nominated for an Oscar, a Golden Globe and BAFTA Award, then THE CONVENT by Manoel de Oliveira, MARY REILLY by Stephen Frears and BEYOND THE CLOUDS by Michelangelo Antonioni and Wim Wenders.

His filmography also includes THE OGER by Volker Schlöndorff, MULHOLLAND FALLS by Lee Tamahori, QUEEN'S LOGIC by Steve Rash, OBJECT OF BEAUTY by Michael Lindsay-Hogg, JENNIFER 8 by Bruce Robinson, winning him a "Coup de Chapeau" from the jury of the Cognanc Film Festival, THE PORTRAIT OF A LADY, co-starring Nicole Kidman, and CON AIR by Simon West.

He has since been the interpreter of an imaginary version of himself in Spike Jonze's BEING JOHN MALKOVICH, starring John Cusack and Cameron Diaz, THE MESSENGER: THE 
STORY OF JOAN OF ARC by Luc Besson, TIME REGAINED by Raoul Ruiz, THE MAN IN THE IRON MASK by Randall Wallace, and SHADOW OF THE VAMPIRE by E. Elias Mehrige. He then appeared in I'M GOING HOME by Manoel de Oliveira, KNOCKAROUND GUYS by Brian Koppelman and David Levien, SAVAGE SOULS by Raoul Ruiz and RIPLEY'S GAME by Liliana Cavani.

Recently, he portrayed King Charles II opposite the Duke of Rochester, played by Johnny Depp, in THE LIBERTINE, and Humma Kavula in the screen adaptation of Douglas Adams best-seller THE HITCHHIKER'S GUIDE TO THE GALAXY. He also appeared in ART SCHOOL CONFIDENTIAL by Terry Zwigoff and Raoul Ruiz's KLIMT. He has recently completed shooting DRUNKBOAT by Bob Meyer, which is currently in post-production.

In 2002, he stepped behind the camera to direct DANCER UPSTAIRS, starring Javier Bardem, then a short, HIDEOUS MAN.

In parallel to the movies and theater, he owns a men's clothing designer company under the label "Mrs. Mudd".
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OF MICE AND MEN by Gary Sinise

1993

IN THE LINE OF FIRE by Wolfgang Petersen

1995

THE COUVENT (O Covento) by Manoel de Oliveira

BEYOND THE CLOUDS (Al di là delle nuvole) by Michelangelo Antonioni and Wim Wenders

1996

MARY REILLY by Stephen Frears

THE OGRE by Volker Schlöndorff

MULHOLLAND FALLS by Lee Tamahori

THE PORTRAIT OF A LADY by Jane Campion

1997

CON AIR by Simon West

1998

THE MAN IN THE IRON MASK by Randall Wallace

ROUNDERS by John Dahl

1999

TIME REGAINED (Le temps retrouvé) by Raoul Ruiz

BEING JOHN MALKOVICH by Spike Jonze

THE MESSENGER: THE STORY OF JOAN OF ARC (Jeanne d'Arc) by Luc Besson

2000

SHADOW OF THE VAMPIRE by E. Elias Mehrige

SPEAK TRUTH TO POWER by Mark Levin

SAVAGE SOULS (Les âmes fortes) by Raoul Ruiz

2001

I'M GOING HOME (Vou para casa) by Manoel de Oliveira

HOTEL by Mike Figgis

KNOCKAROUND GUYS by Brian Koppelman and David Levien

2002

THE DANCER UPSTAIRS (starring and directed by John Malkovich)

RIPLEY'S GAME by Liliana Cavani

2003

JOHNNY ENGLISH by Peter Howitt

A TALKING PICTURE (Um filme falado) by Manoel de Oliveira

2004

THE LIBERTINE by Laurence Dunmore

2005

THE HITCHHIKER'S GUIDE TO THE GALAXY by Garth Jennings

COLOR ME KUBRICK by Brian Cook

JIM DAVIDSON

Lee Pratt

Jim Davidson, the renowned British stage actor, marks his first motion picture performance in COLOR ME KUBRICK.

He became known to a vast audience in 1976 thanks to the television series "New Faces." Not long after, he launched his own show, "The Jim Davidson Show,” which was highly successful during 
its five complete seasons, winning him the TV Times Award as the Funniest Man on Television. He has since hosted many BBC programs, including "Big Break" and "The Generation Game."

He also starred in theater shows, such as "Buddy" and "Great Balls of Fire", and regularly performs in his own comic specials.

He was decorated with the Order of the British Empire in 2001. In July 2002, he traveled to Basra (Iraq) to entertain the British armed forces present in the field.

RICHARD E. GRANT

Jasper

Richard E. Grant was born in Mbane (Swaziland) in 1957. He studied English and theater at the University of Cape Town, then left South Africa in 1982 to pursue his career in London. Five years later, he played the leading part in Bruce Robinson's WITHNAIL AND I, now considered a classic. He next starred in Robinson's following film, HOW TO GET AHEAD IN ADVERTISING (1989).

He later played major roles in THE PLAYER by Robert Altman, DRACULA by Francis Coppola, HUDSON HAWK by Michael Lehmann, JACK & SARAH by Tim Sullivan and THE AGE OF INNOCENCE by Martin Scorsese (1993 Oscar for Best Film). He teamed up again with Robert Altman in 2001 for GOSFORD PARK.

He also lent his voice to one of the characters in the animated film by Tim Burton and Mike Johnson, CORPSE BRIDE.

LUKE MABLY

Rupert Rodnight

Born in London in 1976, Luke Mably studied dramatic art at the Birmingham School of Speech and Drama. In 2001, he played  opposite Donald Sutherland and Jon Voight in the awarding-winning television film "Uprising". The following year, he portrayed Private Clifton in 28 DAYS LATER by Danny Boyle.

In 2004, he held the leading role in the romantic comedy THE PRINCE AND ME by Martha Coolidge, co-starring Julia Stiles. More recently,  he has played in SAVE ANGEL HOPE by Lukas Erni.

He has equally appeared in the renowned British series "EastEnders".

MARC WARREN

Hud

Marc Warren performed for the first time on stage in 1989 in "Summer Breeze" at the London Gate Theater. He's acted since in 16 feature films and more than 30 televised productions, while performing regularly in the theater.

Among his principal films: SHINE, the Oscar-wining film by Scott Hicks, B. MONKEY by Michael Radford, and SONG FOR A RAGGY BOY by Aisling Walsh in 2003.

He has appeared in the highly acclaimed miniseries "Band of Brothers", produced by Steven Spielberg and Tom Hanks, which walked away with the Emmy and Golden Globe for Best Miniseries.

He recently shot the film HOOLIGANS by Lexi Alexander, co-starring Elijah Wood, and plays Danny Blue in the highly popular British series "Hustle." Soon he will perform in THE LIVES OF THE SAINTS by Chris Cottam and Rankin, and LAND OF THE BLIND, written and directed by Robert Edwards.

TERENCE RIGBY

Norman

Terence Rigby is well known for his regular collaboration with the renowned dramatist Harold Pinter. Since 1965, he's appeared in a great many of his plays, including original creations such as "The Homecoming"" in 1965 and "No Man's Land" in 1975. More recently, in 2003, he starred in the revival "The Caretaker".

He also held a leading role in the film by Peter Hall in 1973 THE HOMECOMING, adapted from Pinter's play.

He's played in miniseries such as "Tinker, Tailor, Soldier, Spy".

He also starred in the James Bond film TOMORROW NEVER DIES by Roger Spottiswoode and more recently MONA LISA SMILE by Mike Newell, starring Julia Roberts.

JAMES DREYFUS

Melvyn

James Dreyfus co-stars, opposite Hugh Grant, in the 1999 romantic comedy NOTTING HILL, directed by Roger Michell.

In 1995, he is one of the main characters in Rowan Atkinson's comedy police series "The Thin Blue Line". The same year, he teams up with Ian McKellen and Annette Bening in the film by 
Richard Loncraine RICHARD III. He has since appeared in pictures such as BEING CONSIDERED by Jonathan Newman, AGENT CODY BANKS 2: DESTINATION LONDON by Kevin Allen and CHURCHILL : THE HOLLYWOOD YEARS by Peter Richardson.

James Dreyfus received the Laurence Olivier Award for Best Supporting Actor in the 1997 musical "Lady in the Dark."

He has since returned to television in the series "Gimme, Gimme, Gimme" in 1999, co-starring Kathy Burke, and "Chard", along with Bette Midler.

PETER BOWLES

Cyril

Peter Bowles was born in 1936 and maked his motion-picture debut with supporting roles in two classics, Michelangelo Antonioni's BLOW UP in 1966, 1967 Grand Prix at Cannes, and Tony Richardson's THE CHARGE OF THE LIGHT BRIGADE in 1968, co-starring David Hemmings, John Gielgud, Vanessa Redgrave and Trevor Howard.

It was in 1979, with the first episode of the comedy series "To the Manor Born", that he came to the fore front among the elite of British comic actors. His hilarious portrait of businessman Richard De Vere wins him fans three years straight. He next starred in the series "Lytton's Diary" in 1985 and "Perfect Scoundrels" in 1990.

Over recent years, Peter Bowles has returned to the cinema with films such as TUMBLED by Paul Molloy and ONE OF THE HOLLYWOOD TEN by Karl Francis, co-starring Jeff Goldblum.

AYESHA DHARKER

Dr. Stukeley

Ayesha Dharker was born in Bombay in 1977 to a family of Indian artists: his father was a writer and his mother was a poet and a painter. Following a try-out held at her school, she landed her first part at the age of nine -  the title role in the film of François Villiers MANIKA, THE GIRL WHO LIVED TWICE.

She has since appeared in blockbusters such as STAR WARS: EPISODE II - ATTACK OF THE CLONES by George Lucas, in which she plays Queen Jamillia, and the Merchant/Ivory film THE MYSTIC MASSEUR. More recently, she has wound up the shoot of MISTRESS OF SPICES by Paul Mayeda Berges.

It was her performance in the picture THE TERRORIST by Santosh Sivan that brought her to the attention of John Malkovich, who asked her to play in his fashion short "This Lady Behaves".

She is currently performing on Broadway in Andrew Lloyd Webber's musical, "Bombay Dreams".

ROBERT POWELL

Robert

Robert Powell came into the public eye as Jesus in Franco Zeffirelli's JESUS OF NAZARETH. Over the course of his career, he has garnered some of the highest distinctions, including Prize for Best Actor at the Venice International Film Festival in 1982 for Krzysztof Zanussi's film IMPERATIVE, and at the Festival of Paris in 1980 for Simon Wincer's HARLEQUIN.

Born in 1944, he studied acting at Manchester University and became noticed for the very first time in THE ITALIAN JOB by Peter Collinson in 1969, starring Michael Caine and Noel Coward. He next appeared in pictures such as the 1978 version of THE THIRTY-NINE STEPS by Don Sharp, with Karen Dotrice, and Ken Russell's rock opera TOMMY in 1975, starring The Who, Ann-Margret, Oliver Reed, Roger Daltrey, Elton John, Eric Clapton and Jack Nicholson.

HENRY GOODMAN

Mordecai

Henry Goodman has twice received the Laurence Olivier Theatre Award for Best Actor, first in 1993 for his performance in the musical comedy "Murderers" and then again in 2000 for the leading role in "Merchant of Venice"

On the motion-picture side, we've been able to see him in films such as THE SAINT by Philip Noyce, PRIVATE PARTS by Betty Thomas, PARTS, and NOTTING HILL by Roger Michell.

In 1996, he co-starred along with John Malkovich and Julia Roberts in MARY REILLY, directed by Stephen Frears. He has recently appeared in THE LIFE AND DEATH OF PETER SELLERS by Stephen Hopkins, starring Geoffrey Rush and Charlize Theron, selected for the Cannes Film Festival, CHURCHILL: THE HOLLYWOOD YEARS by Peter Richardson, and HOOLIGANS by Lexi Alexander.

MAYNARD EZIASHI

Adibe

Maynard Eziashi walked off with the Silver Bear at the Berlin Film Festival 1991 for his first on-screen performance in the title role of MISTER JOHNSON by Bruce Beresford, co-starring Pierce Brosnan and Edward Woodward.

Born in London of Nigerian parents, Maynard Eziashi is next billed in A GOOD MAN IN AFRICA, also directed by Bruce Beresford, TWENTY-ONE by Don Boyd, and BOPHA! by Morgan Freeman. His recent work includes parts in Steve Oedekerk's comedy ACE VENTURA: WHEN NATURE CALLS and in WHEN BRENDAN MET TRUDY by Kieron J. Walsh and KISS (BANG BANG) by Stewart Sugg.

In British television, he's appeared in "Bad Boys", "The Changeling", "Downtown Lagos" and "Hallelujah".

On the stage, he's starred in "A Jamaican Airman Foresees His Death", "The Island", and "A Respectable Wedding."

LESLIE PHILIPS

Freddie

Leslie Philips has been one of the most popular British actors over the past fifty years. He's played in films such as CARRY ON, CONSTABLE and CARRY ON, COLUMBUS by Gerald Thomas and DOCTOR IN LOVE by Ralph Thomas in 1960, and recorded a large number of radio programs including "The Navy Lark" for the BBC.

In 1985, he shot with John Malkovich in Steven Spielberg's EMPIRE OF THE SUN.

Leslie Philips has also appeared in Michael Caton-Jones' THE DAY OF THE JACKAL, THUNDERPANTS by Peter Hewitt, COLLUSION by Richard Burridge, and LARA CROFT: TOMB RAIDER by Richard Burridge. He recently lent his voice to the "magic hat" in the original version of HARRY POTTER AND THE SORCERER'S STONE and HARRY POTTER AND THE CHAMBER OF SECRETS by Chris Columbus, and appeared as well in CHURCHILL : THE HOLLYWOOD YEARS by Peter Richardson.

HONOR BLACKMAN

Madame

Honor Blackman is a renowned stage actress. On the silver screen, she played Pussy Galore opposite Sean Connery in the 1964 James Bond GOLDFINGER, directed by Guy Hamilton.

In addition to her regular performances on the London stage, she has starred in classics of the small screen such as the series "The Avengers", and the adaptation of Agatha Christie's novel "The Secret Adversary".

In the cinema, she's starred in TO WALK WITH LIONS by Carl Schultz and BRIDGET JONES'S DIARY, directed by Sharon Maguire.

WILLIAM HOOTKINS

Frank Rich

William Hootkins began his career on stage at the Saint Mark's School of Dallas, Texas, where he was member of the same theater group as Tommy Lee Jones. He continued to act during his studies at Princeton University and later performed in two of the most popular films of all time, STAR WARS by George Lucas and RAIDERS OF THE LOST ARK by Steven Spielberg.

He has since pursued his motion picture and television careers, playing opposite Jack Nicholson and Michael Keaton in Tim Burton's BATMAN, Brad Pitt in A RIVER RUNS THROUGH IT by Robert Redford, and Marlon Brando in THE ISLAND DR. MOREAU by John Frankenheimer and Richard Stanley. He has recently appeared in Peter Chelsom's TOWN & COUNTRY;

By a pure chance, he happened to be in a London restaurant on the very same evening that the real New York drama critic Frank Rich met Alan Conway.

MARISA BERENSON

Alix Rich

Marisa Berenson is the granddaughter of the renowned mannequin Elsa Schiaparelli. Berenson was also a famous model in the 60s before turning to the silver screen.

Many of her earlier films are masterpieces of the cinema: DEATH IN VENICE by Luchino Visconti, based on Thomas Mann's novel, CABARET, winner of 8 Oscars, including a kudo for Best Actor for Bob Fosse, and Stanley Kubrick's BARRY LYNDON, winner of 4 Oscars in 1975, in which she was Lady Lyndon opposite Ryan O'Neal.

She next starred in films such as ASPHALT WARRIORS by Sergio Gobbi, co-starring Daniel Auteuil, TRADE SECRETS by Claude Faraldo, WHITE HUNTER BLACK HEART directed by and starring Clint Eastwood, TONKA by Jean-Hugues Anglade, PRIMETIME MURDER by Alessandro Capone, THE PHOTOGRAPHER by Jeremy Stein, RETOUR A LA VIE by Pascal Baeumler, JEFFERSON IN PARIS by Merchant/Ivory, starring Nick Nolte, Greta Scacchi and Lambert Wilson, and LISA by Pierre Grimblat, starring Benoît Magimel, Marion Cotillard and Sagamore Stévenin.

More recently, she appeared in PEOPLE by Fabien Onteniente and THE BEST DAY OF MY LIFE by Julie Lipinski.

LYNDA BARON

Mrs. Vitali

Lynda Baron's career has been mainly on television. She regularly appeared in "Dr. Who" in the early 60s and is afterward hailed in various roles, including that of Lily-Bless-Her in "Last of the Summer Wine", and Nurse Gladys Emmanuel in "Open All Hours".

On the big screen, she's held supporting roles in YENTL, directed by and starring Barbra Streisand and CARRY ON COLUMBUS by Gerald Thomas, starring Leslie Philips.

KEN RUSSELL

The man in a nightgown

Ken Russell is the internationally acclaimed director on films such as BILLION DOLLAR BRAIN, the Oscar-winning LOVE, THE DEVILS, TOMMY, ALTERED STATES, CRIMES OF PASSIION, GOTHIC, THE LAIR OF THE WHITE WORM, WHORE and MINDBENDER.

His daughter, Victoria, created the costumes for COLOR ME KUBRICK.

PETER SALLIS

The second patient

Veteran of the stage, as well as the small and big screens, Peter Sallis, born in 1921, lends his voice to Wallace in Nick Park's animated shorts "Wallace & Gromit". After "A Grand Day Out With Wallace & Gromit", he again enables Wallace to speak in "Wallace & Gromit in the Wrong Trousers", which walks off with the Oscar for Best Short in 1993, and "Wallace & Gromit in A Close Shave", which wins the same prize again in 1995.

More recently, Peter Sallis has worked on the feature film THE WALLACE AND GROMIT MOVIE: CURSE OF THE WEREABBIT.

Among dozens of films that he shot we can cite WUTHERING HEIGHTS by Robert Fuest, FULL CIRCLE by Richard Loncraine, WHO IS KILLING THE GREAT CHEFS OF EUROPE? by Ted Kotcheff, starring Philippe Noiret and Jean Rochefort.

He is the father of the production designer of COLOR ME KUBRICK, Crispian Sallis.

BEHIND THE CAMERA

BRIAN COOK

Director and producer

Brian Cook directs his first feature after a career as assistant director and producer. For thirty years, Cook worked with Stanley Kubrick as first assistant director on BARRY LYNDON in 1975, SHINING in 1980 and EYES WIDE SHUT in 1996. He was equally co-producer of the latter film.

Cook attributes his first-hand experience with the mythical filmmaker as making him the ideal director for COLOR ME KUBRICK, which allowed him to enrich the film with countless anecdotes, references and techniques. It's notably to him that we owe the reference to the nickname "Stan" (Jack Nicholson being the only one to have ever called Kubrick thus), the presence of two hats like those in A CLOCKWORK ORANGE and the "Kubrickian" social criticism perceptible all along the picture.

Brian Cook was also Michael Cimino's first assistant director on five movies, including HEAVEN'S GATE in 1980, YEAR OF THE DRAGON in 1985 and DESPERATE HOURS in 1990, as he was for Mel Brooks on HISTORY OF THE WORLD: PART I in 1981. He held the same position on CASUALTIES OF WAR by Brian De Palma in 1989, BILLY BATHGATE by Robert Benton in 1991 and two Sean Penn films, CROSSING GUARD in 1995 and THE PLEDGE in 2001, on which he was associate producer.
He was also production supervisor on Ridley Scott's Oscar-winning GLADIATOR in 2000.

MICHAEL FITZGERALD

Producer

Michael Fitzgerald was born in 1951 and graduated from Harvard University in 1972. He began his career as a screenwriter in Rome.

In 1979, he produced and cowrote John Huston's WISE BLOOD, based on the novel by Flannery O'Connor. He teamed up again with Huston four years later for the adaptation of Malcolm Lowry's novel UNDER THE VOLCANO. The film is nominated for two Oscars, including Best Actor for Albert Finney, and was selected for the Palme d'Or at the Cannes Film Festival 1985. Fitzgerald went on to produce Cliff Osmond's THE PENITENT, starring Raul Julia, then Bruce Beresford's MISTER JOHNSON, BLUE DANUBE WALTZ by Hungarian filmmaker Miklos Jancso, and a portrait of Jancso directed by Robert Gardner, DANCING WITH MIKLOS.

Five years of partnership with actor-director Sean Penn gave notably birth to THE PLEDGE, based on Friedrich Dürrenmatt's novel, nominated for the Golden Bear at the Berlin Film Festival and selected in competition at Cannes.

Recently, Fitzgerlad produced THE THREE BURIALS OF MELQUIADES ESTRADA. Tommy Lee Jones won Best Actor's Prize at Cannes for this film, who also directed and produced with Fitzgerald.

ANTHONY FREWIN

Screenwriter

Anthony Frewin began to work for Stanley Kubrick in 1965 as a messenger on 2001, A SPACE ODYSSEY. He quickly became Kubrick's personal assistant and worked with him on researching all his following films.

In the early 90s, he began to receive calls from Alan Conway's victims' at Kubrick's estate. Kubrick then asked him to keep a file on these hoodwinked people and collects all traces of the imposter appearing in the press. Over time, Frewin's file on the "Conway affair" grew rich with press clippings, letters, and legal documentation. Frewin then began to draft the screenplay for COLOR ME KUBRICK. Although Kubrick died before having read the completed script, he did read some of Frewin's writing for the film and encouraged him to continue.

Today, Anthony Frewin is the author of twelve works, including "The Assassination of John F. Kennedy: An Annotated Film, TV and Videography 1963-1993", and three novels, "London Blues", "Sixty-Three Closure" and "Scorpion Rising".

He is also associate producer on the 2001 documentary STANLEY KUBRICK: A LIFE IN PICTURES.

COLOR ME KUBRICK is his first screenplay to be produced.

HOWARD ATHERTON, B.S.C.

Cinematographer

After graduating from The London International School of Film, Howard Atherton worked with director Adrian Lyne on three of his films including,  the Oscar-nominated FATAL ATTRACTION, INDECENT PROPOSAL, LOLITA.

In 1996, Atherton was nominated for an Emmy Award for his work on the critically acclaimed series "Gulliver's Travels", starring Ted Danson.

In the cinema, he films Charles Sturridge's RUNNERS, Richard Benjamin's MERMAIDS, Michael Bay's BAD BOYS, starring Will Smith and Martin Lawrence, DEEP RISING by Stephen Sommers and starring Treat Williams and Famke Janssen, HANGING UP! by Diane Keaton, PAS DE TROIS by Rodney Butcher and BOUILLABAISSE by Frank Papenbrook. He is currently working on Charles Sturridge's LASSIE.

Additionally, Atherton is second-unit cinematographer on the British productions of ALIENS and THE EMPIRE STRIKES BACK and cameraman on MONTY PYTHON AND THE HOLY GRAAL.

In the field of advertising, Howard Atherton's work has been repeatedly honored: in the United States, he's won several Clio Awards, and in England, The Design and Art Directors Association Awards.

Howard Atherton was born in Suffolk, England. He made his first steps in the industry with documentaries and advertising films.

CRISPIAN SALLIS

Production designer

Crispian Sallis has created the sets for more than a dozen films and worked for the sets department on several others. His work includes set decorator  on three of Ridley Scott's pictures, HANNIBAL, GLADIATOR and ALIENS, and similarly on DRIVING MISS DAISY by Bruce Beresford, JFK by Oliver Stone, and TWELVE MONKEYS by Terry Gilliam.

In 1992, Sallis worked on CRISSCROSS, Chris Menges's first film as director and later collaborated Michael Winner’s PARTING SHOTS, Shane Meadows’ A ROOM FOR ROMEO BRASS and ONCE UPON A TIME IN THE MIDLANDS, and Peter Sheridan’s BORSTAL BOY. Currently, he’s working on Niall Jonhson’s KEEPING MUM.

His father, renowned comic actor Peter Sallis, plays the second patient in COLOR ME KUBRICK.

ALAN STRACHAN

Editor

Alan Strachan has edited some of the most highly acclaimed independent British films, including WITHNAIL AND I by Bruce Robinson, WAKING TED by Kirk Jones and SAVING GRACE by Nigel Cole, winner of Sundance's 2000 Audience Award.

His most recent films include, LIGHTHOUSE HILL by David Fairman, BALTIC STORM by Reuben Leder, TERREURPOINTCOM by William Malone, HISTORY IS MADE AT NIGHT by Ikka Jarvi-Laturi, starring Irene Jacob and Bill Pullman, TOOTH by Edouard Nammour and AMERICAN DAYLIGHT by Roger Christian.

VICTORIA RUSSELL

Costume designer

Victoria Russell is the daughter of the legendary British director Ken Russell, whom we get a glimpse of in COLOR ME KUBRICK. Since COLOR ME KUBRICK, she's designed the costumes for Niall Johnson's KEEPING MUM.

Russell started her career as the head costume designer for the 1986 film GOTHIC, directed by her father, which provided wardrobes for Natasha Richardson, Julian Sands and Gabriel Byrne. The following year, she worked on ARIA, a collection of ten shorts directed by the greatest filmmakers in the world, including her father, Jean-Luc Godard, Bruce Beresford and Robert Altman.

She has since worked for television and advertising.

BRYAN ADAMS

Author-composer

Bryan Adams is one of the most renowned authors-composers-performers on today's music scene. He has been nominated for three Oscars and four Golden Globes over the course of his career, and won a Grammy for his song "Everything I Do, I Do It For You" in the film ROBIN HOOD: PRINCE OF THIEVES by Kevin Reynolds.

Born in Ontario in 1959, he exploded into the international music scene with his third album, "Cuts Like a Knife" in 1983. His albums "Reckless" and "Into the Fire" scored platinum, and the song "Heat of the Night" hit the Top Ten charts. But, it wasn’t until 1991 Adams made song-writing history, with the album "Waking up the Neighbors", and selling more than 4 million copies in the United States alone.

Adams has brought several hits to the big screen, including Buddy Van Horn's PINK CADILLAC, Jeremy Leven's DON JUAN DEMARCO with his Oscar-nominated ballad "Have You Ever Really Loved a Woman", and THE MIRROR HAS TWO FACES directed by and starring Barbra Streisand. His duet with Streisand in the latter film, "I Finally Found Someone", was also nominated for an Oscar.

                                                                   CAST

Alan Conway................................................................................JOHN MALKOVICH

Lee Pratt...........................................................................  ..................JIM DAVIDSON

Jasper..........................................................................................RICHARD E. GRANT

Rupert Rodnight.....................................................................................LUKE MABLY

Hud....................................................................................................MARC WARREN

Norman.............................................................................................TERENCE RIGBY

Melvyn.............................................................................................JAMES DREYFUS

Cyril...................................................................................................PETER BOWLES

Dr. Stukeley.................................................................................AYESHA DHARKER

Robert..............................................................................................ROBERT POWELL

Mordecai.......................................................................................HENRY GOODMAN

Adibe...........................................................................................MAYNARD EZIASHI

Freddie................................................................................................LESLIE PHILIPS

Madame.....................................................................................HONOR BLACKMAN

Frank Rich................................................................................WILLIAM HOOTKINS

Alix Rich....................................................................................MARISA BERENSON

Mrs. Vitali...........................................................................................LYNDA BARON

The man in a nightgown........................................................................KEN RUSSELL

The second patient................................................................................PETER SALLIS

CREW

Director...................................................................................................BRIAN COOK

Producers................................................BRIAN COOK & MICHAEL FITZGERALD

Screenwriter.................................................................................ANTHONY FREWIN

Cinematographer.........................................................HOWARD ATHERTON, B.S.C.

Production designer.........................................................................CRISPIAN SALLIS

Editor..............................................................................................ALAN STRACHAN

Costume designer.......................................................................VICTORIA RUSSELL

Original music......................................................................................BRYAN ADAM
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