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SYNOPSIS

From acclaimed writer/director Ti West (THE INNKEEPERS, THE HOUSE OF THE DEVIL) and master of horror Eli Roth (THE LAST EXORCISM, HOSTEL, CABIN FEVER), THE SACRAMENT follows two Vice Media correspondents as they set out to document their friend’s journey to find his missing sister. They travel outside of the United States to an undisclosed location where they are welcomed into the world of “Eden Parish,” a self-sustained rural utopia, comprised of nearly two hundred members. At the center of this small, religious, socialist community is a mysterious leader known only as “Father.” As their friend reunites with his sister, it becomes apparent to the newcomers that this paradise may not be as it seems. What started as just another documentary shoot soon becomes a race to escape with their lives.

THE SACRAMENT stars Joe Swanberg (YOU’RE NEXT), AJ Bowen (THE HOUSE OF THE DEVIL), Kentucker Audley (SUN DON’T SHINE), Amy Seimetz (THE KILLING), and Gene Jones (NO COUNTRY FOR OLD MEN). The film is written, directed and edited by Ti West (THE HOUSE OF THE DEVIL, THE INNKEEPERS) and produced by Eli Roth (THE LAST EXORCISM, HOSTEL, CABIN FEVER), Jacob Jaffke (SLEEPWALK WITH ME), Peter Phok (STAKE LAND), Christopher Woodrow (BLOOD TIES), Molly Conners (KILLER JOE) and Eric Newman (CHILDREN OF MEN).

DIRECTOR’S STATEMENT – TI WEST   

“My goal was to create an elevated genre film that examines the last days in the life of a religious cult. It is rare to find films like these that are more than just cheap thrills aimed at the lowest common denominator. It was important to me not to portray these characters as mindless, psychotic cult members, but as relatable real people who, for many reasons, chose an alternative, and controversial path for their lives. I hope to have created a film that is both scary and socially relevant, one that provokes an audience to think deeply about its content.”

· Ti West 

Q&A WITH WRITER / DIRECTOR TI WEST 

Tell us about the concept and story behind THE SACRAMENT. How did the idea come to you?

I had always wanted to make a mini-series inspired by Jonestown but felt it would either never happen or take far too long to come to fruition, and being as impatient as I am, I decided to find a way to rework that story into something more likely to get made. We are living in a somewhat unstable time, and a lot of the reasons people joined The People’s Temple in the 60’s and 70’s seem very relevant today. In updating the story to a modern era, I felt that VICE would be most appropriate as the media outlet where the main characters work. VICE has been responsible for some of the most interesting and provocative content in recent years, and they take a lot of risks for their stories. It was a perfect fit.

Why did you decide to structure this project as a documentary style film?

I actually consider “documentary-style” a type of “new-media” cinema. I used VICE’s documentary style as a structural model, but really tried to have the story, cinematography and soundtrack transcend familiar genre labels. Hopefully it feels not like “found footage,” but rather like something “new.”

Tell us how THE SACRAMENT sets itself apart -- are you using any special equipment or techniques for the shoot?

It’s structured much more like a documentary or travelogue. We shot with the Canon C300, and I’m pretty sure we were the first feature to use it. I prefer shooting on film, but this was a unique project where digital photography was more appropriate. I think people will be surprised at the quality of the image we achieved. The movie looks very original.

Talk about the casting process.

One of the great things about this project was that I had total control over casting. Most of the roles were written specifically for certain actors I had in mind, all of whom I ended up with. In my opinion, casting is 75% of directing, and when you are able to get the right people for the roles, it not only makes the job easier, it makes for a more authentic film.

Have you worked with any cast members of the production previously?

I had worked with almost all of them in some form or another over the years, but this was the first time I was able to get everyone together all at once, the exception being Gene Jones, who I had never met or worked with. Suffice it to say; when he showed up to set on his first day, we were all blown away by his performance.

How did Vice become involved in the project?

I have many mutual friends with Suroosh Alvi, who co-founded the company. I pitched him the movie, explained the relevance and why I felt it was important to include VICE and not any other brand, and he said, “Sounds fucking awesome and punk rock, let’s do it.” It was one of the all-time great negotiations.

Coming off the success of V/H/S, what are your hopes for THE SACRAMENT?

I hope that people see this film as more than just another “horror” film. It is important to me that while the film is scary, it also be thought provoking and informative about cults and the type of people who join them. I didn’t want to make a movie about mindless psycho cult members, I wanted to make a movie where people could relate to the cult members, and maybe not agree with everything they say/do, but understand how/why their lives would lead them to be a part of this community. I find cults fascinating, personally, and hopefully I can provoke people to think more about what draws people into that type of bizarre lifestyle.

As with any small budget film, there are a number of restrictions/setbacks. Did you have any such struggles or difficulties during production?

Not really. The overall difference between this version of the film and a bigger budget version of the film would be the size of “Eden Parish”, the small community the cult lived on. Our budget could afford a cult of about 170 members. Jonestown was over 900. Other than that, I was able to accomplish the majority of what I set out to accomplish. As always, it was a very frantic 18 day shooting schedule, and I would have loved to have had some more time and money, but the reality of filmmaking is that you never have enough time or money. You just have to stay sharp and use those compromises to your advantage. I have been making low-budget independent films for nearly 10 years now, and I have surrounded myself with the same crew over and over again. After nearly seven movies together we have become a pretty well-oiled machine.

You also wrote the script – can you talk about your writing process and your experiences during production from the writer’s perspective?

I don’t see myself as a writer, director, editor or producer. I may do all those jobs on my movies, but I don’t compartmentalize. I just consider it all “filmmaking.” This movie has a lot more social commentary than my previous films, and there are a lot of big speeches. That was a first for me, but since I was writing for specific actors, it was pretty easy to write to their voices. I wrote the script in about two weeks after getting the treatment green lit. I thought I would do a lot of improvisation on set, but we ended up sticking pretty close to the material. All of the actors are very naturalistic, so they really made my words their own.

How was it shooting in Savannah, GA?

Savannah was very welcoming. We originally intended to shoot near Charleston, South Carolina, but after starting pre-production, the state decided the content of our film was not worthy of their tax dollars and disqualified us from being able to use their tax credit. While that was incredibly frustrating at first, it was probably a blessing in disguise because moving down to Savannah ended up benefitting the production. What is most impressive is that we built the entire foreign community of “Eden Parish” in someone’s backyard in Georgia.

What do you wants your fans to take away from THE SACRAMENT?

I hope they come away with a better understanding of cult mentalities. I hope that people will look at this as an elevated genre film, not just another lowest common denominator gore fest. Anyone who follows my work knows to expect something different with each film. I never want to repeat myself, and I think this film shows a continuation as well as a progression of my career.

How is it working with Eli Roth on the project? How has he influenced your work and career?

Eli was phenomenal. We have been friends for almost 10 years and I wasn’t sure what it would be like collaborating with him as a producer. I am very particular in the way I make films, and so is he, and that can go one of two ways, excellent or contentious. Thankfully it was excellent, and I really credit Eli for being a creative producer who supports the vision of the director and not one who tries to turn the director’s film into his or her own. We like a lot of the same things but also have different sensibilities. He respected that. He was very protective of me and very hands off. It is rare to have a producer who trusts their director enough to give them space to let them do what they do, and I can’t credit Eli enough for being just that. I had control over everything and therefore this film is absolutely my vision. That is the dream for any filmmaker and Eli facilitated that as a producer.

What are some of your favorite films that influence you, and filmmakers who you look up to?

I admire prolific filmmakers and filmmakers who have distinct voices. The types of films that interest me are the ones that are mainly identifiable by the filmmakers who made them. I am interested in the artist’s perspective more than the concept or the story. When you tell people you are going to see a new “so and so” film rather than going to see “film’s title” then you are generally getting something more interesting. Whether you like it or not, you are at least getting an artist’s perspective. That is what I hope people say about me, that they are going to see the new Ti West film.

What’s up next for you?

I have a lot of projects that could go at any moment, but I would like to take a break from the horror genre for a while. I made a promise to myself that this would be the last one. I may break that promise, who knows.

Q&A WITH PRODUCER ELI ROTH 

How did you become involved with the film?

I’ve been a fan of Ti West since we met at the Sitges Film Festival in 2005, when I was there with HOSTEL and he was there with THE ROOST. I love Ti’s films HOUSE OF THE DEVIL and THE INNKEEPERS, and we’ve been talking for years about doing a project together. After the success of THE LAST EXORCISM I found myself in a position where I could not only raise financing to produce films, but I could protect the directors and give them the creative freedom they needed to do what they do best. I was very lucky that with Worldview Entertainment they backed the vision of the film completely, and the only limits were budgetary ones. Ti first told me and Executive Producer Eric Newman the story for THE SACRAMENT in the spring of 2012. Ti was fascinated with the Jonestown story, and had a very smart take on how to tell a modern version, with people who were fed up with technology and wanted to escape to an isolated place that was free of cell phones, where the mind could be free to create and live in peace. Eric Newman and I wanted to reinvent the exorcism subgenre with THE LAST

EXORCISM as a docu-style film, and we saw the same opportunity here with THE SACRAMENT. The idea of seeing a society unravel and a mass suicide from beginning to end from the point of view of the people experiencing it just sent chills down my spine. That’s how you know it’s a good idea for a movie. Once Ti told me the idea I couldn’t forget it, I said this has to be a film I produce because I want to see it so badly.

What was you experience working with Ti West previously?

I was not involved with the CABIN FEVER sequel in any way, but I had recommended Ti to the producers to direct it. He went into a situation there where he was unprotected, and he was second-guessed through the entire process. He felt the film was never his, and much of it was reshot without him. I always felt badly I had led him into that situation, even though he never held me responsible for it. I wanted to show what the two of us could do as a creative collaboration, where we could take chances and make a film that was shocking and bold. Ti works with an amazing team of producers, so really once the financing was arranged we could just let them do their thing. Ti’s an incredibly smart and resourceful director, and really worked well when I had story, casting and editing suggestions. But truly he’s a unique filmmaker, one who doesn’t need much guidance, and I just wanted to be there as a creative sounding board when he needed me.

Talk about the production challenges
The greatest challenge during production was authentically building a 360-degree community that felt entirely real no matter where you pointed the camera. Ti wanted to build the entire community from scratch so that it really looked and felt lived in, and he worked with his production designer to create a commune that we all believe existed. The extras he cast were locals, and they really look and feel authentic. He found many wonderful faces and personalities, and during the scenes of Father delivering his rhetoric they all look and feel enraptured. The real coup of the film was casting Gene Jones. He’s so superb in the role I feel he could win a Spirit Award or an Oscar. Most people know him from NO COUNTRY FOR OLD MEN, but he delivers one of the most riveting, terrifying and human performances I’ve ever seen in a thriller. He’s just incredible. Once we casted him, we knew the movie was going to work. The rest was easy. Filming the suicide was difficult. Everyone knew the shoot was building up to this moment. But the cast was fantastic, everyone really understood what the story was and what the film was saying about cultish fanaticism in any form, and they were terrific. But filming those scenes was emotionally difficult for everyone.

Talk about Docu-Style Horror

When Eric Newman and I produced THE LAST EXORCISM people told use beforehand that docu-style horror had been done to death, but we knew that there’s always a way to make an idea fresh. It’s all in how you handle the storytelling. THE SACRAMENT works specifically because it’s docu-style, but more than that, Ti smartly framed the film as a Vice travel guide. I’m a huge fan of Vice, and their travel guides are the most cutting edge journalism pieces in the world. The idea of framing the story through Vice instantly gives the documentarians a level of credibility. We know they’re smart, we know they’re fearless, but we also know they’re not going to behave the way most of us would in a situation like this. They ask all the right questions. I’ve also never seen a cult story told from a documentary angle. We want to get to know the people there, hear their stories, why they left society, what they were looking for and what they found here. Documentary is an incredible format, and applying it to the horror genre can make a film far more terrifying than traditional narrative when a director can truly create the 360-degree world, which Ti West has done brilliantly.

What do you hope people will take away from the film?

In any film I’m involved in, I want to push the possibilities of the genre further and create something new, smarter and more memorable than anything they’ve seen. I would hope after watching THE SACRAMENT that people would think about the cause they’re committed to, and how fanatical they may be in areas of their own life. But more than that, the next time we hear about a mass suicide, or when people talk about David Koresh or Jim Jones, we want them to have a more emotional connection to the stories like that. You can’t help but think of what it must be like to be in that situation when the suicide starts, because the reality is not everyone is on board with it. It’s not Masada. A lot of these people don’t know what’s happening or why and are forced to take part in it. The idea that you have no choice in the matter, that’s the most terrifying feeling of all. 
When someone else decides to end your life and there’s nothing you can do about it. Reading the Jonestown accounts you hear stories of people who were screaming that they didn’t want to die, and were then injected with the poison. They had to then spend several minutes knowing they were going to die and there was absolutely nothing they could do about it. That, to me, was the most terrifying aspect – that someone could just inject you and say “too late” and there’s nothing you can do about it. Ti really captured that feeling in the film. It’s chilling. It’s not just a horror movie; it’s a terrifying drama about one of the scariest aspects of human nature, our wish to believe the religious leader, and the terrifying consequences that follow when that leader decides to play God.
Q&A WITH CINEMATOGRAPHER ERIC ROBBINS 

Could you talk about shooting a “found footage” movie?

It’s more of a documentary style than anything. The difference is that we were using really long takes and it’s all hand held. We didn’t have any other support tools, no cranes, no dollies, no steadi-cam, no tripods or anything else. It’s a loose and very free-floating style. I personally enjoy it because it’s nice to see the perspective of a human walking around. You get the sense of really, truly being there.
What types of obstacles did you encounter trying to do this style?

One of the most interesting things about this movie is that it holds the perspective of a video journalist. Therefore, it never really covers things in a traditional way. It’s fully there. You’re kind of limited to the perspective of a human and thinking about telling a story from that first person perspective; the real hurdle lies on the actors. They are in an improv mode. When we run long continuous shots as our takes, it will put the audience more in a first person perspective. Traditional film lighting was also kind of thrown out the window, granted we had a lot more latitude for making things look real and rougher around the edges than we would for a more polished look. I think that’s “realer” and it takes the audience and brings it closer to the content. This is a content driven production. Often you do things that are driven by a look, a device or a situation. It truly is all story.

From a technical perspective, one of the things that Ti and I have really tried hard to do is to let things slide a little more than we normally would. I feel like if we support the actors more and give them more latitude to work, we end up with a better production. I’d like them to feel it out more. I think that the audience will see that on screen.

Did you do anything to prepare yourself for this film?

I spent about a month or so collecting images out of my library and off the internet. There are some key photographers whose work I’ve been looking at that I think definitely influenced the picture. Most of it was very documentary feel; very journalistic, very rough, grainy and mixed color.
How was it working with writer/director Ti West?
Ti and I went to art school together. I’ve known him since I was 18 years old. We haven’t done a movie together in a long time. It’s great, the guy knows exactly what he wants and shoots exactly what he needs. He is a high energy and high impact director.
ABOUT THE CAST
JOE SWANBERG – JAKE 
Joe Swanberg (b. 1981) graduated from Southern Illinois University with a degree in Cinema and Photography. He is the director of many acclaimed films including HANNAH TAKES THE STAIRS, UNCLE KENT and the horror anthology, V/H/S, which he also acted in. His films have premiered at Sundance, Berlin and SXSW and regularly show on television and in theaters around the world. His most recent production, DRINKING BUDDIES, stars Olivia Wilde and Jake Johnson as flirtatious friends who work at a craft brewery in Chicago. Anna Kendrick and Ron Livingston also star in the film, which was produced by Alicia Van Couvering (TINY FURNITURE) and shot by Ben Richardson (BEASTS OF THE SOUTHERN WILD). Magnolia Pictures released the film this past summer to critical acclaim and strong box office.

As an actor, Swanberg has worked with many of the leading young independent filmmakers, including Aaron Katz, Ry Russo-Young, Bryan Poyser, Frank V. Ross and Zack Clark. Along with his wife, Kris, he produced, directed and starred in the hit IFC web series YOUNG AMERICAN BODIES. He is best known for his acting work with friend and frequent collaborator Adam Wingard, starting with WHAT FUN WE WERE HAVING and continuing with A HORRIBLE WAY TO DIE and YOU’RE NEXT. He can next be seen as the lead in the Ti West/Eli Roth production, THE SACRAMENT as well as HAPPY CHRISTMAS, which he also directed and will be released this July by Magnolia Pictures. 
AJ BOWEN - SAM
A.J. Bowen is a native of Marietta, GA, and graduated from the University Of Georgia.

A.J. starred as Lewis Denton in the Sundance hit THE SIGNAL. He has appeared in critically acclaimed independent films such as Ti West’s THE HOUSE OF THE DEVIL, SUN DON’T SHINE, SYNCHRONICITY and A HORRIBLE WAY TO DIE, for which he won best actor at both Fantastic Fest and UKFrightfest. A.J. contributed to Larry Fessenden’s episodic radio play, “Tales From Beyond the Pale,” in Glenn McQuaid’s “Trawler” episode. A.J. was most recently seen in the highly anticipated Lionsgate feature YOU’RE NEXT, which marks the third collaboration between he and Adam Wingard. A.J. is managed by One Entertainment.

KENTUCKER AUDLEY – PATRICK 
Kentucker Audley is a filmmaker and actor who received rave reviews from the New Yorker, Hollywood Reporter and Indiewire for his lead performance in Amy Seimetz’s directorial debut SUN DON’T SHINE. He had a supporting role in David Lowery’s AIN’T THEM BODIES SAINTS opposite Casey Affleck and Rooney Mara, which premiered at last year’s Sundance. He starred in the Sundance hit V/H/S and Dustin Guy Defa’s BAD FEVER, which premiered at SXSW. Audley wrote and directed the features OPEN FIVE and OPEN FIVE 2. LA Weekly says he’s “maybe the most fascinating actor in current American penny-budgeted cinema.” 
Also, he runs NoBudge, a blog that showcases true independent films. It’s been called “innovative” (Filmmaker Magazine) and “indispensable” (GreenCine).

AMY SEIMETZ – CAROLINE 
Amy Seimetz is an actress/writer/director who was recently seen as a series regular on AMC’S THE KILLING, and also starred as a recurring as a love interest to Chris O’Dowd on Christopher Guest’s HBO series FAMILY TREE. Her directorial debut feature, SUN DON’T SHINE, won a special jury prize at South by Southwest, and was nominated for her second Gotham Award. The film received rave reviews including being selected as a New York Times Critics Pick and it landed her on Indiewire’s list of 12 Directors To Watch. Amy was featured in Variety’s ‘Actors to Watch’ for leading roles in both Shane Carruth’s UPSTREAM COLOR and Yen Tan’s PIT STOP, which premiered earlier this year at the Sundance film festival. She was also recently seen in the Lionsgate film YOU’RE NEXT. The Hollywood Reporter listed her as one of the breakout stars of the 2011 Sundance Film Festival for her starring performance opposite Scoot McNairy in THE OFF HOURS and the Los Angeles Times called her the 2011 Indie Film MVP.

GENE JONES - FATHER
Gene Jones survived a creepy encounter with Javier Bardem in NO COUNTRY FOR OLD MEN. His other films include OZ: THE GREAT AND POWERFUL, A FRIGGIN’ CHRISTMAS MIRACLE (Robin Williams’ upcoming holiday offering), and THE GREAT SANTINI. He was recently seen in BOARDWALK EMPIRE, HOUSE OF CARDS, LOUIE, and CHAPPELLE’S SHOW. He is heard in several of Ken Burns’ epic documentaries, notably THE CIVIL WAR, THE WEST (as Mark Twain), and LEWIS AND CLARK. He is also heard in Ric Burns’ THE DONNER PARTY, THE WAY WEST, and DEATH AND THE CIVIL WAR. His Broadway credits: Big River and Joe Turner’s Come and Gone (with Delroy Lindo and Angela Bassett). Off-Broadway: The Trip to Bountiful (with Lois Smith), The Fantasticks (all three New York productions), and Romulus Linney’s Love Suicide at Schofield Barracks. Favorite regional shows: Elmer Gantry, The Immigrant, Our Town, and Meet Me in St. Louis. Writing with David A. Jasen, he is co-author of three books on ragtime, early jazz, and Tin Pan Alley. Their Spreadin’ Rhythm Around received ASCAP’s Deems Taylor Award.

ABOUT THE FILMMAKERS

TI WEST – WRITER / DIRECTOR 
Ti West (b. 1980) studied film production at the prestigious School of Visual Arts in New York City. Acclaimed filmmaker and teacher Kelly Reichardt introduced him to underground horror icon Larry Fessenden, who produced West’s first feature film THE ROOST, which premiered at the 2005 SXSW Film Festival and was sold in a mid-six-figure deal to Showtime and Vitagraph Films.

In 2006, West and Fessenden re-teamed to produce the micro-budget thriller TRIGGER MAN, which was acquired by the revered art house label Kino International.

In 2008, he completed THE HOUSE OF THE DEVIL, which was released by Magnolia Pictures and has been hailed by critics as “One of the best horror films of the decade.” His next film, THE INNKEEPERS, was also released by Magnolia Pictures and was one of the best-reviewed films of 2012.

West created an original web-series for the Independent Film Channel called DEAD & LONELY and most recently wrapped THE SACRAMENT, a horror film he wrote and directed, produced by Eli Roth in collaboration with VICE Media to be released by Magnolia Pictures in June 2014.
Recently, West was invited by The Criterion Collection to provide a video appreciation for the home entertainment release of Nobuhiko Obayashi’s HOUSE (1977). Other filmmakers who have recorded appreciations for Criterion include Terry Gilliam, Sidney Lumet, Peter Bogdanovich and Paul Thomas Anderson.

He was also featured on the cover of the winter 2012 edition of Filmmaker Magazine, and as an actor, has supporting roles in the recent features YOU’RE NEXT, released by Lions Gate Films, and DRINKING BUDDIES, released by Magnolia Pictures.

JACOB JAFFKE – PRODUCER 
Jacob Jaffke is an award-winning film producer based in New York. In addition to producing THE SACRAMENT for acclaimed writer and director Ti West, alongside Peter Phok and horror icon Eli Roth, he recently produced Carter Smith’s adaptation of the supernatural teenage drama, JAMIE MARKS IS DEAD, starring Liv Tyler, Judy Greer and Cameron Monaghan.

Jaffke also produced Mike Birbiglia’s crowd-pleasing directorial debut, SLEEPWALK WITH ME, which received the “Best of NEXT” Audience Award at the 2012 Sundance Film Festival and the “Best Writer/Director” award at the 2012 Nantucket Film Festival. Some of his other feature film credits include Line Producer on Whit Stillman’s DAMSELS IN DISTRESS, Ti West’s THE INNKEEPERS, and Joe Maggio’s BITTER FEAST. He was also Co-Producer on the vampire tale, KISS OF THE DAMNED, directed by Xan Cassavetes. 
In 2009, he produced the short film OFF SEASON, which received numerous accolades at festivals worldwide and even earned him and director Jonathan van Tulleken a 2010 BAFTA nomination for “Best Short Film.”

After completing his BFA in Film/TV Production at NYU’s Tisch School of the Arts, he went on to receive an MFA from Columbia University in Film Producing. While at Columbia he was awarded the 2007 Arthur Krim Memorial Scholarship, the 2010 Entertainment Partners “Best Producer” Award and the 2010 Debra Hill Fellowship from the Producers Guild of America.
PETER PHOK – PRODUCER 
Peter Phok produced THE SACRAMENT alongside Jacob Jaffke and Eli Roth, and is Phok’s sixth feature film with writer/director Ti West. Previously, Phok collaborated with indie horror icon Larry Fessenden and his Glass Eye Pix production outfit to produce West’s critically acclaimed THE HOUSE OF THE DEVIL, THE INNKEEPERS, TRIGGER MAN and THE ROOST.

In addition to his projects with West, Phok also produced films such as Glenn McQuaid’s I SELL THE DEAD, winner of the 2008 Toronto After Dark Film Festival award for Best Independent Film and the 2009 Slamdance Film Festival awards for Best Cinematography and Best Actor; Jim Mickle’s STAKE LAND, winner of the 2010 Toronto Film Festival’s Audience Award; Graham Reznick’s I CAN SEE YOU, Joe Maggio’s BITTER FEAST and most recently, Fessenden’s BENEATH for Chiller.

A graduate of New York City’s School of Visual Arts, Phok is active in the NYC film community. In addition to producing, he’s served as a panelist for SVA’s Alumni Scholarship Awards, as an IFP Narrative Lab Mentor and as a guest speaker during IFP Film Weeks.

ELI ROTH – PRODUCER 
Eli Roth burst onto the film scene at the 2002 Toronto Film Festival, with his debut film CABIN FEVER, which he produced, directed, and co-wrote. Produced independently for a budget of $1.5 million dollars, CABIN FEVER sparked a frenzied seven-studio bidding war, and went on to be Lionsgate’s highest grossing film of 2003, earning $33 million at the box office worldwide, nearly $70 million on DVD and spawning a sequel.

Roth’s second film, HOSTEL, which he wrote, produced and directed and was executive produced and presented by Quentin Tarantino, was a massive hit worldwide, opening #1 both at the domestic box office and on DVD. Produced independently for a nominal budget of $4 million dollars, HOSTEL has to date earned $150 million dollars in theatrical and DVD revenue. HOSTEL earned tremendous critical praise, winning an Empire Magazine Award for Best Horror Film, named Best American Film of 2006 by “Le Monde” and was ranked as the #1 scariest film of all-time on Bravo’s “Even 100 Scarier Movie Moments.”

Roth followed up with the sequel HOSTEL PART II. Produced for $10 million dollars, HOSTEL PART II earned $35 million dollars at the box office worldwide, an additional $50 million on DVD and made Entertainment Weekly’s list of the Top 20 horror films of the decade. All of Roth’s films have been made without major stars, and his success has given him name above the title status and first dollar gross. Roth will make his long awaited return to the director’s chair with THE GREEN INFERNO, a horror thriller he has also written.

As an actor, Roth appears in AFTERSHOCK, an earthquake thriller directed by Chilean filmmaker Nicolas Lopez, which he also co-wrote with Lopez and produced. After playing in the 2012 Toronto Film Festival to much praise, The Weinstein Company will release the film in 2013. Roth also appeared as an actor in Quentin Tarantino’s DEATH PROOF segment of GRINDHOUSE, and wrote and directed the popular faux trailer THANKSGIVING that played in between the features in the film as well. Tarantino was so pleased with Roth’s performance he cast him in a lead role as Sgt. Donnie Donowitz in his World War II epic INGLOURIOUS BASTERDS, co-starring alongside Brad Pitt. Roth and his cast members received the Screen Actors Guild Award for Best Ensemble, as well as a Broadcast Film Critic’s Choice Award and a People’s Choice Award. He also directed the propaganda film-within-the-film, NATION’S PRIDE.

In 2009, Roth and producer Eric Newman teamed up to form Arcade Films, a new genre production company, with Roth writing, directing and producing his films only for the company. Their first production, THE LAST EXORCISM, produced with Strike Entertainment, was produced for $1.8 million dollars, sold to Lionsgate and opened at over $20 million. Their second production, THE MAN WITH THE IRON FISTS, was co-written by Roth and Wu-Tang Clan founder The RZA, with Roth and Strike producing and RZA directing. The film stars Russell Crowe, Lucy Liu, Jamie Chung and RZA, and opened wide on November 2, 2012. Arcade Films recently joined with Netflix and Gaumont International Television to adapt and produce Brian McGreevy’s popular novel Hemlock Grove into an original hour-long television series, starring Famke Janssen, which aired exclusively on Netflix.

In addition to serving as executive producer, Roth directed the first episode. Roth’s upcoming projects as a producer include the horror film CLOWN, THE LAST EXORCISM 2, and ENDANGERED SPECIES, which he will direct after THE GREEN INFERNO.

Eli Roth’s Goretorium, a year round haunted attraction in Las Vegas, opened in September 2012. 

Roth currently resides in Los Angeles.

CHRISTOPHER WOODROW – PRODUCER 
Mr. Woodrow is Chairman and CEO at Worldview Entertainment, a leading independent motion picture studio that finances, produces and acquires theatrical quality feature films for worldwide distribution. He is responsible for guiding the strategic vision of the company, and oversees the global development of its brand and franchise. Mr. Woodrow has played a principal role in securing over USD 125 million in financing for the company, and has significant expertise in structuring and investing in filmed entertainment transactions.

Mr. Woodrow has financed and produced numerous notable feature films including Daniel Espinosa’s crime thriller, CHILD 44, starring Tom Hardy, Noomi Rapace and Gary Oldman; Alejandro González Iñárritu’s comedy, BIRDMAN, starring Michael Keaton, Emma Stone, Naomi Watts, Zach Galifianakis and Edward Norton; Eli Roth’s horror thriller, THE GREEN INFERNO; James Gray’s period drama, THE IMMIGRANT, starring Marion Cotillard, Joaquin Phoenix and Jeremy Renner; Guillaume Canet’s crime thriller, BLOOD TIES, starring Clive Owen, Billy Crudup, Marion Cotillard, Mila Kunis, Zoe Saldana and James Caan; and William Friedkin’s black comedy, KILLER JOE, starring Matthew McConaughey, Emile Hirsch, Juno Temple, Gina Gershon, Thomas Haden Church.

Prior to this, Mr. Woodrow was Managing Director at Prospect Point Capital, an investment company focused on structured finance and venture capital opportunities in media and entertainment. He was previously a Vice President at Citigroup Global Markets, where he managed over USD 100 million in equity, debt and alternative assets for clients consisting of institutional investors, high net- worth individuals and entertainment personalities. Mr. Woodrow also worked in investment banking and portfolio management capacities at Oppenheimer & Co. and CIBC World Markets.

MOLLY CONNERS – PRODUCER 
Ms. Conners is Chief Operating Officer at Worldview Entertainment, a leading independent motion picture studio that finances, produces and acquires theatrical quality feature films for worldwide distribution. She is responsible for the operations of the company, and oversees business development and strategic initiatives, in addition to playing a role in all major production decisions.

Ms. Conners has produced or executive produced numerous notable feature films including Daniel Espinosa’s crime thriller, CHILD 44, starring Tom Hardy, Noomi Rapace and Gary Oldman; Alejandro González Iñárritu’s comedy, BIRDMAN, starring Michael Keaton, Emma Stone, Naomi Watts, Zach Galifianakis and Edward Norton; Eli Roth’s horror thriller, THE GREEN INFERNO; James Gray’s period drama, THE IMMIGRANT, starring Marion Cotillard, Joaquin Phoenix and Jeremy Renner; Guillaume Canet’s crime thriller, BLOOD TIES, starring Clive Owen, Billy Crudup,

Marion Cotillard, Mila Kunis, Zoe Saldana and James Caan; and William Friedkin’s black comedy, KILLER JOE, starring Matthew McConaughey, Emile Hirsch, Juno Temple, Gina Gershon, Thomas Haden Church.

Prior to this, Ms. Conners was appointed by New York Governor George Pataki as Legislative Liaison to the Department of Environmental Conservation. She also worked in procurement and legislative lobbying for diverse sectors including financial services and media. Ms. Conners holds a B.A. in Psychology from the George Washington University and is a member of the Producers Guild of America and the British Academy of Film and Television Arts.

CREDITS

ELI ROTH presents an ARCADE PICTURES production
 a WORLDVIEW & IM GLOBAL presentation

a TI WEST film
 "THE SACRAMENT”

Writer, Director & Editor TI WEST

Produced by ELI ROTH, JACOB JAFFKE, PETER PHOK, CHRISTOPHER WOODROW, MOLLY CONNERS

Executive Producers ERIC NEWMAN, TI WEST, MARIA CESTONE, SARAH JOHNSON, REDLICH HOYT, DAVID MORGAN, STUART FORD

Sound Design GRAHAM REZNICK

Music Supervision JOSEPH RUDGE

Original Score TYLER BATES

Director of Photography ERIC ROBBINS

Production Design JADE HEALY

JOE SWANBERG  

AJ BOWEN  

KENTUCKER AUDLEY  

AMY SEIMETZ  

with GENE JONES
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