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SYNOPSIS

THE ONES BELOW is a dark, modern fairy tale in which the lives of two couples become fatally intertwined. 

Kate (Clémence Poésy) and Justin (Stephen Campbell Moore) live in the upstairs flat of a London house. Thirty-something, successful and affluent, they are expecting their first baby. All appears well on the surface though Kate harbors deep-rooted fears about her fitness to be a mother and her ability to love her child. 

One day, another couple, Jon (David Morrissey) and Theresa (Laura Birn), move in to the empty apartment below. They are also expecting a baby and, in stark contrast to Kate, Theresa is full of joy at the prospect of imminent motherhood. 

Pregnancy brings the women together in a blossoming friendship as Kate becomes entranced by Theresa’s unquestioning celebration of her family-to-be. 

Everything changes one night at a dinner party in Kate and Justin’s flat.  Kate begins to sense that all is not as it seems with the couple below. Then a tragic accident throws the couples into a nightmare and a reign of psychological terror begins. 

THE ONES BELOW is the debut feature from writer-director David Farr (screenwriter of Hanna and The Night Manager) starring the ensemble cast of Clémence Poésy (Birdsong, The Tunnel, Harry Potter), David Morrissey (The Walking Dead, Red Riding, Welcome to the Punch) Stephen Campbell Moore (Complicit, History Boys, Ashes to Ashes), and Laura Birn (Purge, Pearls and Pigs, Heart of a Lion).

 
ABOUT THE PRODUCTION 

Back in 2012, having already enjoyed considerable success on the stage — including working as Associate Director of the Royal Shakespeare Company — Farr was invited by BBC Films and Cuba Pictures to develop his first feature film. 

At the same time he approached Parrott, a long-term collaborator, to produce his short film Cool Box. The short would become something of a test-run for the feature. 

“Thematically, Cool Box and The Ones Below are slightly similar,” begins Parrott. “The characters live in a similar place and it’s set in a similar class background. They’re comparable people in some way.”

Having enjoyed their Cool Box collaboration, Farr sent Parrott his feature-length screenplay for The Ones Below. “Once we’d made Cool Box, David told me he had a longer version of a script and asked me to look at it. From that short I knew he could direct actors for the screen and that he had a unique vision.”

Once she picked up The Ones Below screenplay, Parrott couldn’t put it down. “It was amazing to read,” she says. “It was a real page-turner. You wanted to know what was going to happen. You don’t quite know and you are quite shocked at the end.”

The Ones Below is a four-hander with two different couples, neighbors who come together when the women meet and realize that they are at similar stages in their pregnancy.  Upstairs live Kate (Clémence Poésy) and Justin (Stephen Campbell Moore), while Theresa (Laura Birn) and Jon (David Morrissey) are the newcomers below.

The women become firm friends. “Their friendship at the beginning is genuine,” explains writer-director David Farr. “It’s absolutely real. Often with pregnant women a connection happens and a mutual support system develops.”

The two women are very different, however, with contrasting personalities. “I think Kate develops something of a crush on Theresa,” continues Farr, “because Theresa is everything that she isn’t. She’s infectious and seems joyful and instinctively maternal.”

According to French actress Clémence Poésy, Kate is more reserved than the newcomer that lives downstairs. “I think Kate is very much in control of her life,’ says Poésy of her character. “She is quite successful in her career and has built the life she wanted to have. She has a lovely flat and has been in a relationship with Justin for a while. 

“They are quite happy.  But when she first meets Theresa, she has a bit of a crush on her because of how different she is, how bright she is and how sunny and spontaneous she is. Her energy is quite different from Kate’s. Kate is suddenly looking at someone else going through the same thing in a completely different way. There is a sort of weird mirror image of her pregnancy.” 

Different worlds

Finnish actress Laura Birn, who plays Theresa, agrees. “The two women are very different,” she says. “They come from different worlds and you can see that in their clothes and the way they behave.”

There is also a contrast in how each woman feels about her pregnancy. “We have a story of two mothers, one of whom, Kate, is deeply unsure,” says Farr. 

“It’s a privately held feeling that is quite subtle, and then there’s a contrast with the other couple, where Theresa is so confident, a ray of sunshine, incredibly generous and absolutely convinced that motherhood is right for her.”

Birn says that her character loves being pregnant. “She and John have been trying to have a baby for seven years and it is something they really wanted and wished for, and they are so overwhelmed by it. She loves that feeling,” the actress continues, “even though there is a pressure for everything to go well because she is so desperate to give him the baby. 

“But Kate, on the other hand, wasn’t sure that she wanted to be a mother and there is a lot of doubt for her. There are all these doubts about whether she can be a good mum and love her child properly.”

Actor David Morrissey says that the contrast between the couples, and how each woman viewed her pregnancy, is beguiling. “The story is surprising and I think that the atmosphere is really strongly maintained throughout the piece,” he says. 

“One couple is anxious about having a baby. They are almost unprepared – there are lots of questions around that. They have waited a long time to have a child, which was their choice. The other couple, played by Laura and myself, are excited about having a baby,” Morrissey continues. 

“It’s all they’ve ever wanted and they’ve waited a long time, which was not their choice. Then these two worlds meet and that’s interesting. It explores the desire for children, the need for children and the idea that you’re complete only when you have children. And then there’s that other emotion where people don’t know if they really want children, and they worry about losing their freedom, which is another truthful place.”

The two men in the couples are very different. Morrissey’s character, Jon, is neat and precise, a man who’s been in successful business. “He is unusual in an English setting,” says Morrissey. “He is very straight and he’s not overly polite. He’s spent a lot of time outside the UK, working in the Far East and Germany. He is a successful businessman and at a relatively young age he has been able to retire and live off his investments. He is desperate to have a child with his partner.”

His counterpart upstairs, Justin, meanwhile, is a little more laidback. “In some sense he is just the normal guy,” says Campbell Moore. “He wanted a kid but wasn’t sure he was going to have any because Kate wasn’t sure whether she wanted to.”

Farr agrees. “That makes Justin quite specific I think; it gives him a sadness and a sweetness. He is genuinely and uncomplicatedly happy.”

Tension & tragedy

The women enjoy their blossoming friendship and Kate soon invites Theresa and Jon upstairs for dinner. The evening isn’t especially relaxed, though, and there is some tension between the men, who don’t click in the same way as the women. 

Things then change dramatically when Theresa and Jon leave at the end of dinner. Theresa slips in a dimly lit corridor, startled perhaps by Kate and Justin’s cat, and she tumbles down the stairs. The fall causes a miscarriage. 

“When the tragedy occurs,” says Farr, “that contrast between the upstairs and the downstairs couples becomes poisonous.”

To begin with, there is a ferocious animosity, Theresa and Jon blaming the upstairs couple for the fall and subsequent miscarriage. “I think there is a lot of guilt for Kate,” explains Poésy. 

“She somehow feels responsible for Theresa’s loss, even though she knows it was an accident. She is horrified by what has happened to that couple and it becomes quite quickly unbearable, being still pregnant and facing someone downstairs who has lost her kid.”

Theresa and Jon then leave their apartment, going away to grieve over the loss of their child. Kate, meanwhile, gives birth to her baby boy. When Theresa and Jon return, they begin to make overtures of friendship, apologizing for their initial, furious reaction and they offer to help Kate, looking after her baby if ever she needs time to herself. 
“Kate accepts the fact that Theresa takes time to grieve and is coming back with a new look on things,” continues Poésy. “She accepts what seems like Theresa’s forgiveness because of her guilt and also her fondness for Theresa.”

At Kate’s behest, she and Justin take the olive branch and the couples start rekindling their broken relationship. Kate’s journey into motherhood isn’t overly smooth and the new mum doesn’t always handle the pressure very well. She displays an anxiety that is tempered by Theresa’s kindness.

“The film explores the anxiety that eats and destroys and makes you susceptible to terrifying forces,” says Farr. “Anxiety can be terribly and deeply insidious.” 

Anxiety & identity

“The issues of the film revolve around love and identity,” he adds. “‘Am I alone in this, do people really love me, do I make the right choices that reflect myself as a personality? Can I love?’” 

“All these are things that we worry about when we wake up and all the energy that might once have gone into survival or into religion, they often find focus in something very simple — in this case childbirth.”

“Having a child is one of the most natural things we can do,” continues Farr, “and yet we lose control. In the film it becomes the focus of an extraordinary psychic storm.”

As the story progresses, Kate becomes increasingly reliant on Theresa’s help. She also starts to question her own state of mind, more and more, wondering whether she is a good mother.

“That is one of the key themes in the film,” says producer Nikki Parrott. “When I first read the script I had a two-year-old and you do start to question whether you’re a good mother. I like films that ask questions and invite you to look at your own life.”

Once motherhood has taken hold, Kate looks at her own life and is not that enamored by what she sees. She questions whether she really loves her child and still suffers with the residue of guilt caused by Theresa’s loss. 
As the couple downstairs start to spend more and more time with Kate and Justin’s child, Kate begins to wonder about their intentions, but she is not sure. She starts to question herself and her own mental state.

“There is a deep feeling of something being wrong that Kate doesn’t quite know how to explain at first,” says Poésy. “She senses some sort of weirdness and gets the impression that something is wrong.” 

“I think she is in a state of tiredness anyway. That makes her believe that maybe what she feels and thinks is wrong. She doesn’t quite know whether her being incredibly tired or possibly going a bit insane causes her suspicions. That anxiety is her biggest fear. It is very confusing for her when things start to unravel.”

Birn agrees, adding, “There is a certain feeling to this film, like Rosemary’s Baby, where you’re not sure if the main character is losing it or not. There is a similarity to those psychological thrillers from directors like Polanski or Haneke, but it is also very much its own thing.”

The breakdown

As the story starts to gain pace, Kate’s thoughts become ever more clouded and her connection to Justin deteriorates. He starts to question her mental state and her relationship with their son.

“Justin becomes something of a jailer and the story is partly an exploration of how relationships can become entrapping and even dangerous,” says Farr. 

“If that connection between you goes, for whatever reason, then your lover can become your most dangerous enemy, and it is terrifying to be the person on the receiving end of that.”

Is Justin overreacting? Or is Kate losing her mind? Maybe she is entirely sane and something is not quite right with the couple below? 

“I think childbirth creates a very interesting arena in which people’s instincts and their more constructed selves are in tension,” says Campbell Moore. “One of the themes that I find interesting is that deep down Kate is aware that there is a danger and so is Justin.  

“But there are times where he makes the leap of faith against what he sees as Kate’s quite obscure actions, and other times where he looks at what’s logical and sensible,” he adds. “And often the mistake that’s made is the logical and sensible one, as opposed to the one where he knows instinctively there’s a danger but where he can’t see any evidence for it.”

The story asks a number of questions before barreling on towards its shocking conclusion. “It’s a domestic thriller,” continues Campbell Moore. 

“It’s in the tradition of someone like Michael Haneke, which for me is a really interesting area to go into. There’s a horror in real life and absurdities in real life that are ever present and yet often not captured on film.”

Psychological horror

Morrissey agrees. “That psychological and troubling world that David has painted is really great,” he says. “It’s a film that will provoke a lot of discomfort. It’s not full of shock horror things where people are jumping out of cupboards; it’s not that type of horror film.  

“It’s more subtle than that, and psychologically disturbing, and that’s what I like about it. It’s a character-based film about people who are slightly on the edge of going to the dark side.”

The reality-based, psychological horror also appealed to Poésy. “I love how real everything is and that’s why I wanted to do the movie,” she says. “David has written the characters as so incredibly precise. I love how deep it goes and how scary it becomes but at the same time staying completely anchored in reality.” 

“It’s like a horror film but there’s not a drop of blood. Everything is entirely relatable and depends solely on the actors and situations. David captures the state of people’s minds.”

Farr is equally enthusiastic about his leading lady. Poésy’s subtlety and skill as an actress finds a home in his film, he says. “Clémence is a wonderful actress,” he states. “I’ve never worked with someone who is quite so good at watching, observing and receiving.” 

“She’s not obsessed by demonstrating and her character is a watcher. She’s not a performer. Clémence is naturally just so good at it and, perhaps unusually for an actor, does not want to be the center of attention but quite likes drifting away into the shadows. That reticence I find gorgeous.” 

“The fact that she’s not self-obsessed and neurotic makes her character quite likeable. I needed the acting to be quiet and truthful. Sometimes in English films the acting can be a little theatrical and fruity, but Clémence has this wonderful control and such deep, deep emotional power.”

Indeed, all four actors have deep emotional access, says Farr, “where they can all go somewhere quite dangerous and cruel quite quickly. That’s what actors have to have. I can’t give them that. I can craft that but no director in the world can create that.”

Casting decisions

The writer-director is equally proud of all his cast. “Laura is completely charismatic and gorgeous,” he says of Birn, “but she can also be one thing one minute and something else the next.   As an actress Laura can be a real chameleon. That’s very exciting because you want someone capable of all these emotions and who is utterly believable.”

The male actors, too, were ideal for their roles. “David Morrissey can be sympathetic but also he can be very dangerous. He has incredible access to emotions that are dangerous and dark. I like to see him not playing the harassed and flawed nice guy. He has a good authority.

“And then Stephen Campbell Moore is marvelous. Justin has a really important role in the film and Stephen is just a wonderfully subtle and honest actor.”

Parrott agrees. “All the characters are quite controlled in their own way,” she says. “Kate and Jon are the most controlled and Laura and Justin a bit less, and all four actors did a wonderful job of presenting that.

“The casting process was really important,” she adds. “I didn’t want David for his first film having to use people he didn’t want to use. Having made Hollywood films you know that the cast can mean certain numbers to certain people.  But I think that’s a really terrible way of doing a casting. I wanted to end up with people that David really wanted to work with.” 

“We knew we had Stephen and we’d met Laura early on, who was amazing,” the producer adds. “It was the other two that took longer to cast but we’re so pleased with whom we got. You really get immersed in the four characters’ daily lives. It’s something I hope people will see with a friend in the cinema and then talk about afterwards.”

Farr is a true cinephile, Parrott notes. “I saw that in the way he directed Cool Box. The way he orchestrated the actors and the space was impressive. His theatrical background always shines through, too, and I think our film is an immersive experience.” 

“I like scenes where you’re invited to look at what’s going on,” she adds, “a bit like an Edward Hopper painting. You’re looking for a story all the time. It’s really interesting when you’ve got a four-hander because you’ve got to think so carefully about how you use the space.”

This was no easy task. The filmmakers made a conscious decision to shoot the interiors and exteriors of each flat in the same location — a house in Canonbury in North London — and with so much of the film set in this location, Farr often had to direct the four actors in the same room.

The look & design

“There are quite a lot of tracking shots but the simpler shots were often the best ones,” notes Parrott of the cinematography. 

Farr concurs “We’ve used handheld photography in moments where it’s really appropriate, where there are moments of terrific anxiety and a desire to get somewhere. Then there are a lot of other scenes that are quite withheld and quite restrained, where the camera is quite wide and we let the space do more of the work. It’s a mixture in that sense. 

There is a little more handheld work than I expected. But often in film when you see a big space and then something really tight, it helps create that feeling of anxiety.”

The look of the film is dictated in many ways by the contrast between the two different couples. “Upstairs everything is beautiful and subdued and elegant, whereas those downstairs are very in-your-face and a bit nouveau riche,” says Parrott. 

“The apartment downstairs had to be different, so it’s yellow and blue, which is slightly inspired by Rosemary’s Baby. The colors are a bit more subtle and subdued than in that film, but the color palette overall was important for us.” 

“It’s also important in establishing the characters,” she says, “especially Theresa whose bright colors can knock you off kilter a bit. It’s quite a design-orientated film. It’s really thought out — what everyone’s wearing and what the artwork is in their home.”

Putting together all these different aspects in his first feature has been a real pleasure for Farr. “I didn’t feel added pressure directing a film over a stage play,” he says. “I like the responsibility of both,” he says. “You have a story that you’re trying to tell in the most interesting way possible.

I’m a dramatic storyteller. I’m hopeless at telling them with prose. But I can do it with words and acting. I don’t know why; it’s just the way I am. I really hope people get something out of the film.”

ABOUT THE CAST 
Kate - Clémence Poésy

Clémence Poésy is a French actress. She started acting age 16 and trained at the Conservatoire National de Paris. In 2004, she starred in her first English role in the BBC miniseries 'Gunpowder, Treason and Plot' directed by Gillies McKinnon in which she played Mary Stuart along with Robert Carlyle.  Her feature film credits include Harry Potter And The Goblet of Fire in 2005 in which she played Fleur Delacour, In Bruges (2008) alongside Colin Farrell and Brendan Gleeson, Heartless directed by Philip Ridley in 2009 and Danny Boyle's 127 Hours and Lullaby for Pi the following year. She was Joan of Arc in Philip Ramos’ The Silence of Joan (Cannes Directors’ Fortnight Selection 2011).  In 2013, she acted in Etre ou Ne Pas Etre directed by Laetitia Masson and made her Broadway debut in ‘Cyrano’ directed by Jamie Loyd. The same year, Clémence played the lead role in Mr Morgan's Last Love by Sandra Nettlebeck along with Michael Caine.  On TV, she acted in  'War and Peace' (2007),  he film adaptation 'Richard II' (2012) directed by Rupert Goold and the First World drama series 'Birdsong' (2012) with Eddie Redmayne. She played the lead character in British/French crime series 'The Tunnel' (2013) as detective Elise Wassermann and will return in the second season of the show set to air on Sky Atlantic in 2016. After filming The Ones Below, this year, Clémence Poésy, Melville Poupaud and André Dussolier co- starred in Le Grand Jeu directed by Nicolas Parisier.

Jon - David Morrissey

Born in Liverpool, David left to study in London at RADA and has appeared since graduating in critically acclaimed television dramas ‘Our Mutual Friend’, ‘Clocking Off’, ‘Holding On’ (which earned him a  RTS nomination), the six part BBC political drama ‘State of Play’, (a role for which he received a BAFTA nomination,) and one of Channel 4’s most controversial dramas ‘The Deal’, in which he played Gordon Brown (directed by Stephen Frears) for which he subsequently won an RTS Award.  In 2006, David starred in ‘Viva Blackpool’, a 90 minute programme for BBC1 based on his character in ‘Blackpool’, a hugely popular six-part BBC musical drama from 2005.  David received the Best Television Actor Award at the Arena Awards and the series received a prestigious Golden Globe Award nomination.  Recent television credits include ‘Red Riding’, ‘Field of Blood’ and ‘South Riding’ as well as ‘Sleepyhead’ and ‘Scaredy Cat’. His stage work has included a number of productions with the Royal Shakespeare Company and the National, and he has worked with highly regarded stage directors including Adrian Noble, Deborah Warner and Declan Donnellan. Most recently he performed in Neil LaBute’s ‘In A Dark Dark House’ at the Almeida Theatre. David’s film credits include Hilary & Jackie, Some Voices, Born Romantic, Captain Correlli’s Mandolin, Derailed, Stephen Woolley’s Stoned, The Reaping opposite Hilary Swank, The Waterhorse: Legend of the Deep, written by Terry George, The Other Boleyn Girl, Neil Marshall’s Centurion and Sam Taylor-Wood’s Nowhere Boy. Recent film releases include Welcome To The Punch and Earthbound.  David is currently filming the U.S. series ‘Extant’. In addition to his acting career, David founded his own production. David was most recently seen on our screens starring as ‘The Governor’ in the fourth series of ‘The Walking Dead’ and in “The Driver,” a new three part BBC drama series.
Justin - Stephen Campbell Moore

Stephen Campbell Moore graduated from Guildhall School of Music and Drama in 1999 where he was awarded the Gold Medal for his accomplishments. His debut film performance was as the lead, Adam, in Stephen Fry’s Bright Young Things opposite Emily Mortimer. Stephen also reprised his role of Irwin in the film adaptation of 'The History Boys', having played the same role in the original production of the Olivier and Tony Award winning play alongside James Corden and Dominic Cooper. Other films include Jonny English Reborn, Season of the Witch, A Short Stay In Switzerland, Sea Wolf, The Bank Job and A Good Woman. Stephen recently starred in 'Our Zoo' for the BBC, which recreated the founding days of Chester Zoo and the BAFTA Award winning 'Complicit'.  Other TV credits include 'The Wrong Mans', 'Titanic', 'Just Henry', 'Hunted', 'Sleepyhead', 'Ben Hur', 'Wallis and Edward', 'He Knew He Was Right', 'Byron', 'Larkrise to Candleford' and the upcoming BBC film 'The Go Between'. Stephen has performed in some of the most renowned London theatres with some of our most distinguished directors including: Nick Hytner in 'The History Boys' at The National/ Broadway; Josie Rourke in 'Berenice' at The Donmar; Dominic Cooke in 'Clydebourne Park' Royal Court/ West End transfer and Howard Davies in 'All My Sons', in the West End.  He also starred in 'Chimerica', one of London's most successful shows which received the Olivier Award for Best New Play in 2014. Later this year Stephen will be back in the West End in 'Photograph 51' opposite Nicole Kidman with Michael Grandage directing. Stephen also stars in the recently released Man Up with Simon Pegg and Lake Bell. Other films due for release this year include; The Lady In The Van, Adam Jones and Moonwalkers. Stephen is currently shooting ‘Stag' for BBC2.

Theresa - Laura Birn

Laura Eveliina Birn is a Finnish actress born in Helsinki, 25 April 1981. Her big onscreen debut took place in 2002 when she starred in the Finnish feature film Helmiä ja Sikoja, directed by Perttu Leppä.  She was nominated for best supporting actress at the Finnish film awards (Jussi Awards) for her first film role.  The same year she started her acting studies in Helsinki Theatre Academy.  While studying Birn worked in films and theatre. She played the leading female role in 4 feature films - The Promise, The Christmas Story, 8 Days to Premiere, Rally on and several TV series including Jumalan kaikki oikut, 3 suudelmaa, Karjalan kunnailla, Suojelijat, Morsian, and Virta.  On stage, she played both in Helsinki and Barcelona during those years.  Her breakthrough performance was in the Finnish drama play Sydänmaa in Helsinki City Theatre in 2005​/2006.  After graduating in 2008 with an MA, she has continued working in both theatre and film. Her latest work includes two successful Finnish feature films Naked Harbour and Purge. Purge was Finland’s entry for the Oscars 2012. The film also won her a nomination for best leading actress at the Golden Satellite Awards and the Jussi Awards. The same year, her performance in Naked Harbour, an episode film about multicultural suburbia in Helsinki as an unstable drug addicted girl, also won her a nomination for best supporting actress at the Jussi Awards. In 2013 Laura Birn appeared in Scott Frank's feature A Walk Among The Tombstones and the controversial film about neo​nazism, Heart of a Lion, directed by Dome Karukoski.  Birn was awarded the prestigious Shooting Star Award at the Berlin Film Festival 2013.  During the spring of 2014, Laura shot the historical drama Girl King directed by Mika Kaurismäki and the finnish feature Henkesi Edestä by Petri Kotwica.

ABOUT THE FILMMAKERS

David Farr – Writer / Director

David Farr is a playwright, screenwriter and director, whose plays have been performed all over the world.  In recent years he has moved into film and television, working on the long running BBC show ‘Spooks’ and completing his first feature film, Hanna directed by Joe Wright starring Saoirse Ronan for Focus Features in 2009.  

David's theatre career began when he became Artistic Director of the Gate Theatre, London, in 1995.  His work at The Gate earned him a reputation as one of the most exciting new talents in British theatre, a reputation that he built on when he left The Gate to become Artistic Director of Bristol Old Vic in 2002. His time at Bristol earned him a TMA Award for Best Director for his production of ‘A Midsummer Night's Dream’.  In 2005, David took up the post of Artistic Director of the London's Lyric Theatre, Hammersmith. David's tenure at the theatre established it as a driving force in high quality visual theatre. During his time there, he wrote and directed a hugely successful adaptation of Kafka's ‘Metamorphosis’, as well as directing the acclaimed devised piece ‘Water’ with Filter Theatre. In 2009, David left The Lyric to become Associate Director of the Royal Shakespeare Company. His first productions, ‘The Winter's Tale’, ‘King Lear’ and ‘The Homecoming’ all opened to critical acclaim.

Over the years he has developed relationships with the leading broadcasters and producers. He is currently adapting John Le Carre’s ‘The Night Manager’ for the BBC. The program will star Hugh Laurie (‘House’) and Tom Hiddleston (The Avengers) and be directed by Susanne Bier (Serena).  The Ones Below written by Farr, is also his directorial debut. David’s writing and directing talent has allowed him to work with leading acting talent and build a reputation within the UK film, theatre and television industries as one of the leading writer and directors.

Nikki Parrott – Producer

Nikki Parrott is co-managing director of Tigerlily Films established in 2000 with Natasha Dack-Ojumu.  Tigerlily Productions began with a chance meeting at the photocopier in The Royal College of Art where founders Natasha Dack-Ojumu and Nikki Parrot studied and established their creative partnership.  Since 2000 their shared passion for storytelling has earned their multi-award winning independent production company a reputation for tackling powerful subject matter with sensitivity and artistry. Their work includes features films, documentary, arts and music, history, drama and current affairs, and they’ve travelled across continents and cultures to make compelling viewing. 

Nikki has produced short form content for C4 and the SPACE, commercials and  seven feature documentary films include the multi award winning 37 Uses for a Dead Sheep (Calgari Film prize Berlinale), Best international documentary (Hot Docs and Britdoc) and the critically acclaimed films Only When I Dance and Alexis Arquette: She’s My Brother.  She is currently producing a hybrid documentary about two Royal ballet stars and an investigative documentary about a Congolese/Norwegian murder trial.  She conceived and produced the  4 part History Channel series ‘Officers and Gentlemen’ as well as the 6 part Dance series, ‘Come Dance With Me’ with comedians Tom & Pete.  

Her four feature narratives include the recently completed The Ones Below starring Clémence Poésy and David Morrissey and written/directed by David Farr, The Market directed by Ben Hopkins which won best actor in Locarno for Tayanc Ayaydin and the Antalya Golden Orange Prize for Best film and was nominated for the Golden Leopard, the comedy Jadoo directed by Amit Gupta and One World Media award winning MTV feature Transit directed by Niall MacCormick.  Nikki is a regular contributor to media panels and recently produced and ran The Future Producers school for emerging feature documentary producers, in collaboration with Sheffield.

Dixie Linder – Executive Producer

Dixie Linder joined Cuba Pictures in 2012 as the Head of Film and Television.  During this time she has produced Broken directed by Rufus Norris, written by Mark O’Rowe and starring Tim Roth, Cillian Murphy, Rory Kinnear and Eloise Lawrence. The feature went on to win two of the nine BIFAs for which it was nominated, for Best Independent Film and Best Supporting Actor going to Rory Kinnear.  In 2014 Linder executive produced the major BBC adaptation of the bestselling Susanna Clarke novel Jonathan Strange and Mr. Norrell.  Written by Peter Harness, with direction by Toby Haynes, the magical drama stars Bertie Carvel, Eddie Marsan, Charlotte Riley and Alice Englert.  Prior to this Linder produced James Graham’s honest and comedic Channel 4 single Coalition, which looked at the formation of the 2010 government. Directed by Alex Holmes, Coalition also starred Bertie Carvel alongside, Mark Dexter, Ian Grieve and Mark Gatiss. This year Linder also produced the critically acclaimed London Road, directed by Rufus Norris. Hailed as a remarkable, groundbreaking work during two sell-out runs at the National Theatre, the feature film adaptation of London Road reunites the award-winning team, with a script by Alecky Blythe and music by Adam Cork. Starring Olivia Colman and Tom Hardy with the original cast, the film opened to rave reviews.

Past credits also include; Bent with Clive Owen, the multi-award winning The War Zone directed by Tim Roth, starring Ray Winstone and Tilda Swinton, The Martins with Kathy Burke and Lee Evans, In My Father’s Den starring Matthew Macfadyen, which garnered numerous awards, Churchill the Hollywood Years starring Christian Slater and Iain Softley’s Trap for Cinderella.  Dixie is also credited as a Production Executive on Trauma starring Colin Firth and worked with Sam Taylor-Johnson on numerous projects, including the BRIT nominated Elton John video I Want Love, starring Robert Downey Junior. 

Nick Marston – Executive Producer

Nick Marston joined Curtis Brown in 1997 and throughout his years of being an agent has built a list comprising some of the UK’s biggest talent.  In 2008 he became the CEO and Executive Producer at Cuba Pictures, the aim of the company being to utilize the strength of Curtis Brown’s talent to create high quality film and television. Since its inception Nick has produced Boy A starring Andrew Garfield, adapted by Mark O’Rowe and directed by John Crowley, winner of 4 BAFTA Awards (Best Actor, Best Director, Best Photography /Lighting and Best Editing) and 4 Awards at the Dinard British Film Festival including the Golden Hitchcock; and Broken, Rufus Norris’ directorial debut, written by Mark O’Rowe and featuring Tim Roth, Rory Kinnear and Cillian Murphy.  2015 saw the release of Coalition by James Graham and directed by Alex Holmes for Channel 4, Jonathan Strange and Mr Norrell for BBC One, adapted by Peter Harness from the Susanna Clarke novel and directed by Toby Haynes, London Road the film adaptation of the National Theatre show directed by Rufus Norris and David Farr’s directorial debut with his script The Ones Below. Nick was an Executive Producer on all these projects and he is committed to developing material for film and television. 

Francesca Di Mottola - Production Designer

Francesca Di Mottola is a Production Designer working across Film, Television and Theatre. After graduating from the Theatre Design for Performance course at Central Saint Martins in London, Francesca worked as a Draftsperson and Art Director on many feauture films. These included Tim Burton's Sweeney Todd (2007) and Anthony Minghella's Cold Mountain (2002), both of which gave her the chance to work alongside Oscar-winners Dante Ferretti and Francesca Lo Schiavo.  Francesca's first feature film as Production Designer was I Am Love, directed by Luca Guadagnino and starring Tilda Swinton. The film was a critical success and received numerous awards worldwide. Francesca received the International Cinephile Award for Best Production Design for her work on the film. She was also nominated for the Satellite Awards and long-listed for a BAFTA. Francesca has designed sets for a 2011 production of ‘Falstaff’ (G. Verdi) for the Teatro Filarmonico di Verona, directed by Luca Guadagnino and conducted by Daniele Rustioni.  More recently Francesca designed a 10 episode TV series ‘1992’, a political thriller set in Italy, produced by SKY Atlantic, which previewed as part of the 2015 Berlin Film Festival’s new experimental TV fiction and was aired in Italy and the UK in March 2015.  Alongside her feature film and television work, Francesca has also worked on many commercials, short films and music videos collaborating amongst others with directors such as Mike Figgis, Yorgos Lanthimos, Todd Field, Fanny Ardant, Michael Haussman and Jordan Scott.

Leo Davis and Lissy Holm - Casting Directors

Leo Davis and Lissy Holm have worked together for more than 20 years. Through their agency, Just Casting, they did the casting of box office hits such as Bille August’s Les Miserables in 2012,  Fernando Mereilles’ The Constant Gardener in 2005 featuring Ralph Fiennes and Rachel Weisz; The Girl With A Pearl Earring with Scarlett Johansson and Colin Firth in 2003.  They have worked very closely with director Stephen Frears, casting for Dirty Pretty Things, Liam, The Queen, Tamara Drewe, Cheri, Philomena and recently Untitled Lance Armstrong Project and Florence.  Leo Davis and Lissy Holm also cast for Ralph Fiennes’ The Invisible Woman in 2013 starring Felicity Jones and Kristin Scott Thomas. Their work for television includes ‘Wit’ by Mike Nichols for HBO, ‘The Deal’ by Stephen Frears for Channel 4, the critically acclaimed Danish political TV show ‘Borgen’ and ‘Titanic : Blood and Steel’ for STUDIOCANAL.

Ed Rutherford - Director of Photography

Ed began his film career in the 1990s, working under noted Director of Photography Richard Greatrex on films such as Shakespeare In Love.  As a cinematographer in his own right, Ed’s reputation was cemented through regular collaborations with director Joanna Hogg, shooting her two critically acclaimed features Archipelago and Exhibition.  Ed’s work on short film Flak (director Finn McGough) received nominations for Best Cinematography at both the Fuji and Rushes Short Film Festivals.  His latest feature, The Silent Storm, directed by Corinna Villari-McFarlane, and starring Damian Lewis and Andrea Riseborough, premiered last year at the London Film Festival, and is due for general release later this year.  Ed is currently lighting the feature film The Last Photograph, directed by and starring Danny Huston.  He is also prepping Joanna Hogg’s next feature.

Sarah Blekinsop - Costume Designer

Sarah Blenkinsop worked as costume designer on feature films such as Lynne Ramsay's Morvern Callar in 2002 and her short film Swimmer (2012), Alpha Male by Dan Wilde in 2006, Pat Holden's When The Lights Went Out in 2012 and TV film The Unloved by Samantha Morton (2009). Recently, she was the costume designer on director Yorgos Lanthimos’ film The Lobster starring Colin Farrell, Rachel Weisz, Léa Seydoux and Ben Wishaw and on Peter Webber’s documentary Ten Billion. For theatre, she designed the costumes of the productions ‘Red Ladies’, ‘Under Glass’, ‘An Anatomie’, ‘Silver Swan’, ‘Zero’, all by Suzy Willson.  Her body of work also includes TV commercials with directors such as Nick Wright (‘Resort World’), Walter Campbell (‘Post Office’) and Martha Fiennes on movie-image artwork ‘Nativity’ in 2011.

Sue Wyburgh - Make Up Designer

Sue Wyburgh has a long career designing make-up and hair for feature and short films, music promos, commercials and TV work. She has worked with prestigious music artists such as Primal Scream, Edwyn Collins, Robyn and Eagle Eye Cherry. In film, she was recently the key make-up and hair artist on the Untitled Lance Armstrong project directed by Stephen Frears.  She previously worked on X +Y (2014), The Selfish Giant (2013), Half Of A Yellow Sun (2013), Second Coming (2012), The Bourne Legacy (2012) and Tinker, Tailor, Soldier, Spy (2011).  Her work in TV includes ‘The Tunnel: Debris’, ‘What Remains’, ‘Sadie Jaye’, ‘Titanic’, ‘Scoop’ and ‘Jason Lewis Experience’. Sue has also worked for fashion companies such as Levis, Zandra Rhodes and on editorials for Elle, ID, Sugar, The Face and Touch.

Chris Wyatt – Editor

Chris Wyatt is a film editor who has worked with an eclectic mix of directors ranging from Peter Greenaway to Shane Meadows.  Recent credits include the critically acclaimed ’71 with Yann Demange and Partisan for Warp Films Australia.  Having just completed The Ones Below with David Farr, he is currently in production on the new Stephen Poliakoff drama Close to the Enemy.

Adem Ilhan – Music Score

Adem Ilhan makes music and sound in many guises.  The multi-instrumentalist singer-songwriter releases music under the imaginative moniker ‘Adem’ (Domino Recordings).  He is a founder member of the influential band FRIDGE and has various other projects that are released and toured around the world.  It was at one of his concerts at The Roundhouse, London, that David Farr first saw Adem performing and invited him to score an entire season of Shakespeare for the main theatre at the RSC (The Tempest, Comedy of Errors, Twelfth Night), the success of which cemented their working relationship and has continued with the feature film The Ones Below.  Adem has scored several features including The Ones Below, In The Loop, Wayland’s Song, Free Rainer, The Affected, animation We, The Masses and numerous feature documentaries.  Adem has worked with many people on many varied projects from producing an album for a member of Radiohead (Weatherhouse) through creating installations for TATE (Assembly) to a collaboration with Rambert, Gerhardt Richter and the Merce Cunningham estate (EVENTS).  A distinct and enabling collaborator, Adem brings his unique musicality and vision to every project he works on.
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