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SYNOPSIS

SYNCHRONICITY is a mind-bending ‘Sci-fi Noir’ in the tradition of Blade Runner, Gattaca and Memento. Daring physicist Jim Beale has invented a machine that can fold space-time and ruthless corporate tycoon Klaus Meisner will stop at nothing to get it. When Jim uses the machine to tear open the fabric of the universe, a rare Dahlia appears from the future. But in order to keep the rights to his invention he must prove that it works by finding the flower's identical match in the present. Jim soon discovers that the Dahlia lies in the hands of the mysterious Abby, who seduces him into revealing his secrets. Convinced that she is in league with Klaus to take ownership of his life’s work, Jim travels back in time to stop the conspiracy before it can happen. But once in the past, Jim uncovers a surprising truth about Abby, the machine, and his own uncertain future.
DIRECTOR’S STATEMENT – JACOB GENTRY
My fascination with the future of scientific discovery kicked into high gear in the fall of

2008 when the world’s largest and most powerful particle accelerator, The Large Hadron Collider, began its investigation into the unsolved mysteries of the universe. It was also around this time that my interest in Film Noir from the 40s and 50s had become an obsession. As a filmmaker I wondered how I could combine these two central preoccupations of mine into one movie. I realized that the physicists in CERN were really like cosmic detectives, searching for clues about the origins of our existence, in the same way a hard boiled P.I. starts to unravel a mystery that eventually unlocks the secrets of some dark unknown.

Science fiction author and futurist Arthur C. Clarke stated that, “Any sufficiently advanced technology is indistinguishable from magic.” I would say this pretty accurately describes the concept of time travel. It’s considered science fiction because it’s theoretically possible by the laws of physics but impossible with our current technology. However the notion of “If I could just go back in time and…” usually resides in some kind of fantasy. It’s wish fulfillment, but technically it could happen. 

So I thought what if the physicist who actually figured out how to fold space-time had never entertained such fantasies? What if for him the dream was simply discovery itself? And what if he was the one who was actually granted this enviable wish? As much as we’d all like to imagine ourselves saving the world by killing Hitler, we would probably do something more akin to finding the girl or guy that got away. If this scientific genius was suddenly afforded a parallax view of his own life, would he inevitably attempt to use physics to solve these types of problems? What is the mathematical equation for feelings like jealousy or longing? 

It’s this sort of human element existing right below the surface that makes for my favorite science fiction. When the genre engine that drives the narrative is intrinsically linked to the problems of the main character. The conceit is not just an intriguing idea but a metaphor for their emotional conflict. The same could also be said about the best of Film Noir: a complicated (and sometimes utterly convoluted) puzzle actually reveals a street-wise tough guy’s complex psychological underpinnings. 

Another thrilling proposition would be combining the design aesthetics of both genres.

Synchronicity draws inspiration from the gritty cyberpunk textures and analog synth sounds of sci-fi movies from the 70s and 80s, as well as the harsh shadows and smokey glamour of postwar crime dramas. I wanted to create a retro-futuristic world that the audience could climb into and walk around inside of. An atmospheric playground where the mysteries of the universe can be explored in the dark unknown of time and space.

- Jacob Gentry
ABOUT THE FILM
"Research"

Renowned theoretical physicist Sean Carroll consulted on the script for Synchronicity. He was connected to writer/director Jacob Gentry through the Science & Entertainment Exchange: a program that teams entertainment industry professionals with top scientists to create a synergy between accurate science and engaging storylines.

"Analog Effects"

Director Jacob Gentry wanted to create an analog future world so many of the effects were done practically. Anytime there are two Jim Beale's within a scene, the effect was done in camera with unbroken takes using old-fashioned trickery like body doubles and costume quick changes. In one scene where Jim is staring at himself in the bathroom mirror before encountering his past self, a duplicate version of the bathroom was built on the other side of the fake mirror allowing him to trade places with his double and perform both roles. Additionally, in order to give the wormhole sequences a more analog feel, they were created using stop motion and time-lapse macro photography of actual liquids by designer Kim Pimmel. Gentry first saw his work while perusing Vimeo and contacted him to collaborate on the movie.

“Moog Synthesizer”

Composer Ben Lovett created the film's original score at Echo Mountain Studios in Asheville, North Carolina, home of Moog Music and its legendary founder Bob Moog, the man who gave birth to the synthesizer and in turn, the existence of electronic music. During the scoring process Lovett often consulted the engineers at Moog Music about the principal techniques and specific instruments used to create the iconic sounds heard in film music around the dawn of the synthesizer created the likes of Vangelis, Wendy Carlos, and John Carpenter. Moog Music provided several of their most famous instruments for Lovett to experiment with during the recording process, from current favorites like the Moog Voyager to classic synths like the seminal Mini-Moog, allowing Ben to craft a musical palette that blended classic tones and modern styles into a musical palette to achieve the sound of Synchronicity's retro future.

ABOUT THE FILMMAKERS

JACOB GENTRY (Writer, Director, Editor) grew up in Atlanta, GA where he co-wrote, produced and directed THE SIGNAL with his college friends. The $50,000 sci-fi/horror feature premiered at the 2007 Sundance Film Festival where it was acquired by Magnolia Pictures and went on to be nominated for an Independent Spirit Award. Gentry’s television directing work includes MY SUPER PSYCHO SWEET 16, a satirical teen slasher movie whose success has spawned two sequels both directed by Gentry. He has also collaborated with the band Broken Bells on a series of sci-fi short films. The first of which THE GHOST INSIDE starring Christina Hendricks was nominated for an MTV Video Music Award. And most recently, the two part sci-fi/ fantasy AFTER THE DISCO starring Kate Mara and Anton Yelchin. 

ALEXANDER A. MOTLAGH (Producer) is an award-winning producer with success in both independent film and network television. In 2007, Motlagh produced the Sundance darling, THE SIGNAL, which was acquired by Magnolia Pictures. Motlagh's first feature film, LAST GOODBYE, premiered at the 2004 Tribeca Film Festival. For TV, Motlagh produced the feature film trilogy MY SUPER PSYCHO SWEET 16 for MTV, CRAZYSEXYCOOL: THE TLC STORY and DRUMLINE: A NEW BEAT for VH1, and three seasons of VH1’s series, “Single Ladies". Motlagh is currently producing MTV’s breakout series “Finding Carter” and VH1’s critically acclaimed series “Hindsight”. Synchronicity marks Motlagh's third visit to Fantasia Fest, with Joe Swanberg's 24 EXPOSURES and Dan Bush's THE RECONSTRUCTION OF WILLIAM ZERO appearing in previous years.

CHRISTOPHER ALENDER (Producer) is a producer and director based in Los Angeles, California. In 2002, he founded Soapbox Films, which has grown to become a leading production entity for the major Hollywood studios including Disney, Fox, The Muppets, Pixar, and Dreamworks Animation. Specializing in commercials, music videos, and short-form content, Soapbox has grown to become a one-stop shop for creative, production, post-production, and visual effects. With the resources that Soapbox provides, Christopher has begun to produce and partner with independent film productions, as well as direct the online viral sensation "Eye of the Storm" and is currently developing a feature film with Bad Robot and J.J. Abrams attached to produce.

ABOUT THE CAST 

AJ BOWEN (Chuck) For the past decade, AJ has worked in independent film, focusing primarily on arthouse genre fare. He's garnered critical acclaim for performances in notable films such as The Signal (2007), A Horrible Way To Die (Best Actor, Fantastic Fest/Frightfest UK), You're Next, Sun Don't Shine, Grow Up Tony Phillips, The Sacrament, and The Frontier.
BRIANNE DAVIS (Abby) is an American model, actress, producer and director, known for her roles in Jarhead and Prom Night. She was born and raised in Atlanta, Fulton County, Georgia and in early 2000's moved to Los Angeles. She has guest-starred in “Nip/Tuck,” “CSI: Crime Scene Investigation,” “Entourage,” “Desperate Housewives,” “Brothers & Sisters,” “Body of Proof,” and “True Blood,” as well as appeared in recurring roles on “Hollywood Heights,” “Murder in the First,” “True Blood,” and “If Loving You Is Wrong.”
MICHAEL IRONSIDE (Klaus) is immediately recognizable to film and television audiences for his piercing gaze and gravelly tones, Michael Ironside is a character actor who essayed powerful, often dangerous figures on both sides of the law in countless films, including Top Gun (1986), Total Recall (1990) and Terminator: Salvation (2009). He burst onto the international scene as a malevolent telepath in David Cronenberg's gory Scanners (1981) and bounced between heels and anti-heroes for the next decade. His ubiquitous presence in everything from low-budget thrillers to straight drama boosted him to Hollywood features in the late '80s and early '90s, as well as television series like "ER" (NBC, 1994-2009) and "Seaquest DSV" (NBC, 1993-96), and continued to divide his time between mainstream and indie films well into the next millennium. His vast body of work and undeniable screen presence made him a favorite among cult movie fans and tough guy aficionados for nearly four decades.

CHAD MCKNIGHT (Jim) was born in Columbia, South Carolina. The prolific television actor first caught the attention of viewers in episodes of “The West Wing,” “Third Watch,” and “ER” before making the leap to the big screen with the ensemble drama Last Goodbye. Synchronicity marks Mcknight’s fourth feature film collaboration with director Jacob Gentry.
SCOTT POYTHRESS (Matty) has been working in front of and behind the camera for 25 years and on both US coasts. He is thrilled to share this project, which rejoins him with director, Jacob Gentry, and actors, AJ Bowen and Chad McKnight. He was last seen at Fantasia Fest 2014 in Dan Bush's The Reconstruction of William Zero. He will be on the large screen again next year opposite Tom Cruise in Doug Liman's Mena, in Robert Schwenke's Allegiant: Part I, and opposite Ben Affleck in The Accountant. Currently, he can be seen on Monday nights on AMC's “Turn: Washington's Spies,” as Doctor James Thacher. Scott lives in Atlanta with his wife, Claire Bronson, and their three dogs.
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