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SYNOPSIS

Once Were Brothers: Robbie Robertson and The Band is a confessional, cautionary, and occasionally humorous tale of Robertson’s young life and the creation of one of the most enduring groups in the history of popular music, The Band. The film is a moving story of Robertson’s personal journey, overcoming adversity and finding camaraderie alongside the four other men who would become his brothers in music, together making their mark on music history. Once Were Brothers blends rare archival footage, photography, iconic songs and interviews with Robertson’s friends and collaborators includ​ing Martin Scorsese, Bruce Springsteen, Eric Clapton, Van Morrison, and more.

ABOUT THE PRODUCTION

In 2011, legendary guitarist, songwriter, composer and producer Robbie Robertson finally decided to put pen to paper and tell the story of his remarkable life. Written over the course of five years without the aid of a ghostwriter, his 2016 memoir Testimony chronicled the period from his upbringing on the Six Nations Reserve in Ontario to his wild years touring with music giants Ronnie Hawkins and Bob Dylan to his role in the formation of one of the most revered and influential groups of the 20th century: The Band. 
“A lot of stories had mounted up over the years, and it reached a point where they were too heavy for me to carry around,” Robertson says. “The only way I could get some relief was to set some of them free. Several authors had contacted me about writing my story over the years, but each time we’d hit a certain point where things just didn’t ring true to me. It sounded like somebody else was trying to impersonate my voice, so I ended up writing every word of it myself.”
A New York Times bestseller, Testimony quickly attracted the attention of filmmakers. “After it was published, a couple of people approached me and said they were interested in making a documentary based on the book, but I wanted to wait until I found someone who just sounded real to me,” Robertson explains.
After careful consideration, Robertson chose to option film rights to his book to the experienced Toronto-based film and television production company White Pine Pictures. Co-founded and run by president and CEO Peter Raymont, White Pine has a 40-year track-record of producing Emmy Award-winning documentary feature films and TV dramas, including Genius Within: The Inner Life of Glenn Gould and the Sundance Award-winning Shake Hands with the Devil”.  “We were honored that Robbie put his trust in us”, says Raymont. It was the beginning of a wonderful adventure.”
Raymont and his documentary development executive, Andrew Munger, set about raising funds to produce the film, securing a partnership with Polygram Entertainment and Bell Media Studios.
 
Raymont and Munger also sought the best director for the film. Among others, they were approached by 24-year-old Daniel Roher, a passionate young Canadian filmmaker who had directed three short documentaries. Raymont and Munger were impressed with Roher’s passion for the subject and his depth of knowledge of Roberson’s music. “We were impressed with Daniel’s passion, determination and extraordinary chutzpah” says Raymont, “Nothing was going to stop him”.  They introduced Roher to Robertson’s manager, Jared Levine, who, in turn, introduced Roher to Robertson
 
“Daniel had already made several documentaries that people felt were really good”, says Robertson, “and when they asked him what he wanted to do next, he said he wanted to make a documentary from my book.”
Although The Band broke up decades before he was born, Roher, now 26, grew up loving their music. “The first time I heard them was through my parents, and I was instantly hooked,” he says. “Their incredible musicianship grabbed me, and they just seemed like the coolest guys in any room they set foot in. So, when Robbie’s book was published, I immediately knew it would make a phenomenal documentary.”
The fact that Roher and Robertson were both born and raised in Canada (as were three of the other four members of The Band) also contributed to his interest in the project. “Canadians really do worship our own,” says the director. “The Band essentially launched the Americana music genre, but much of their identity as a band was Canadian.”
By his own admission, Roher’s interest in developing the material became something of an obsession as time went on. “I told anyone who would listen that this was my dream project,” he says. “The truth is, I would’ve begged, cried, or stolen to direct this movie.” 
Robertson, who was only 24 when he and Levon Helm, Rick Danko, Richard Manuel and Garth Hudson recorded their groundbreaking debut album Music From Big Pink, says he saw something of himself in Roher. “When I first started playing music I went against all the odds and broke down walls to make it work. I got that same feeling from Daniel. He knew he had to make this work.”
Some in Robertson’s orbit felt a director with more experience should helm the documentary. Roher recalls, “At one point Robbie said, ‘You know, kid, one of my closest friends is Martin Scorsese, so why should you be the one to make this movie?’ And I just laid it all out for him,” Roher recalls. “I told him about my deep appreciation of where he came from, and I explained that I’ve spent time in indigenous communities across Ontario, and know what it’s like when the instruments come out after a long day of work and the music starts playing.”
Above all else, Roher reminded Robertson that his book’s story was about a highly ambitious young man who bucks the odds to make his mark on the world. “Thankfully, my pitch resonated with him, because he said, ‘Okay, kid, let’s make trouble together.’ That’s when my life changed.”

Probing Questions

Filming on Once Were Brothers began in October 2017. “We started by shooting one of Robbie’s main interviews, the transcript of which formed the spine of the film,” the filmmaker explains. “We shot it inside the historic Matador Ballroom in Toronto, which is a famous location that dates back more than 100 years but was in a state of disrepair when we arrived.”
The ballroom’s derelict condition appealed to Roher’s aesthetic sensibilities. “It felt as though the ghosts of its musical past were still lingering there,” he says. “I swear, you could still feel the energy of the dancehall it became after the Second World War. It had a grand quality that I found very fitting for Robbie’s story.” 
Many of Roher’s questions were based on incidents Robertson wrote about in his memoir. “Of course, Daniel had his own questions and curiosity about other things, so I went along with those as well,” Robertson adds.
Roher was impressed by Robertson’s meticulous recollection of past events. “Robbie is very precise when he answers questions,” says the director. “He’s extremely detail-oriented, and he wanted the interviews to be as thorough and accurate as possible. As a filmmaker, I found that very inspiring. It forced me to up my game.”
Digging for Buried Treasure

Because the film focuses on the period from The Band’s formation as The Hawks, backing up rockabilly singer Ronnie Hawkins in the late 1950s, through its last live performance with all five original members in 1976, it relies heavily on archival material. Roher spent months on a treasure hunt for photos, film and video clips, and ephemera from The Band’s past. “It almost felt like I was an archaeologist unearthing the documentary rather than writing it,” Roher says. 
Robertson gave Roher access to his personal archives of photos and other memorabilia, which yielded a few key materials. “I didn’t want to miss anything, so we sequestered ourselves in Robbie’s storage locker and searched through every single envelope that was in there,” he remembers. “At one point, we found six or seven extremely rare negatives of Levon Helm and his crashed Jaguar. It was a critical discovery, and I knew exactly where to put it in the film.” 
Roher’s exhaustive research resulted in a trove of previously unseen footage and images that will be a treat for fans of The Band and provide fresh insight into the musicians’ personas. “I love negatives and I love outtakes,” says the director. “If I found a marked-up contact sheet, it was like a dream come true. I didn’t want what everyone’s seen before. I want what’s unpolished and un-posed. I found so much of that material that it became my palette.”
The majority of the photos that appear in Once Were Brothers were shot by famed music photographer Elliott Landy, who spent a great deal of time with Robertson and The Band during their time living and recording in the small town of Woodstock, New York. “He was the first photographer we worked with,” notes Robertson. “He almost became part of the family in a way. It’s amazing that he got what he got, because the guys weren’t too keen on having somebody following us around taking pictures. Levon, in particular, hated it. But Elliott was able to do what he needed to do without annoying anybody too badly. That was quite a special gift that he had.”

Imagine the Possibilities
The film soon came across the desk of Oscar-nominated producer Justin Wilkes, who had recently launched a new documentary film unit at Ron Howard and Brian Grazer’s Imagine Entertainment. Wilkes had a personal relationship with Robertson and the musician asked him to take a look at what Roher had assembled. 
“Robbie wanted me to see what Daniel was doing and give him my thoughts on it as a friend,” Wilkes says. “So, I looked at the rough cut and thought it was incredible. Daniel was clearly doing a great job of telling the story, which got us very excited about coming on board and figuring out how we could help support his vision with all the right resources he needed to make the film.”
According to Wilkes, who became an executive producer of the film, signing on to a project midstream is unusual for Imagine. “Normally we’d develop something like this from the ground up,” he says. “But we knew that if we were going to get involved, we were going to get involved creatively, which meant helping Daniel sharpen his cinematic voice. We did that by constantly challenging him in terms of how he was shooting and editing the film. The idea was to make something that could truly live up to The Band’s music.”
Wilkes ultimately credits Robertson with pushing the documentary to fruition, however. “While I’d love to take credit for how we steered the film creatively, in the end it was Robbie driving all of us to make it better,” says Wilkes. “He always said this couldn’t just be a straight rock documentary. It had to ‘bleed.’ It had to have the same sense of danger and excitement as the music had to begin with. Otherwise, we’d fail in our mission.”
Grazer, who won a Best Picture Oscar with Howard for A Beautiful Mind, agrees. “We’re all tremendously proud of being associated with Robbie and this movie,” he says. “I mean, they’re called The Band for a reason. They were the progenitors of a genuine movement.”
Having the experienced producers at Imagine on board gave Robertson added confidence in the project. After further editing, in May, 2019, White Pine Pictures submitted a cut of the film to programmers at the Toronto International Film Festival. Festival director, Cameron Bailey loved the documentary and made Once Were Brothers the opening night gala, only the second documentary film ever to open TIFF. Soon after, Magnolia Pictures came on board, offered an advance to distribute the film around the world.
Words From a Master
In some ways, Once Were Brothers can be viewed as a companion piece to The Last Waltz, the acclaimed documentary directed by Scorsese a little more than four decades earlier. Shot in 1976 at San Francisco’s Winterland Ballroom, it combines concert footage and interviews to chronicle the last time all five original members were onstage together as The Band. Wilkes showed a rough cut of Once Were Brothers to Scorsese, who has maintained a close friendship with Robertson and hired him as a composer, performer and music supervisor on numerous films, including The Irishman.
“We shared the film with Marty, and he came back quite enthusiastic about what he saw,” says Wilkes. “It’s always helpful to get an outside point of view, but it helps even more when that outsider is one of the greatest filmmakers of our time.” 
Although having a cinematic master like Scorsese provide feedback on his work was an honor for Roher, it was understandably intimidating as well. “He watched various cuts and gave us notes, which was a little terrifying for a young director like me,” says Roher. “But he really wanted this to be special, which makes perfect sense because he played such an important role in The Band’s history.”
Scorsese’s initial notes centered on the documentary’s emotional content, recalls Robertson. “When Marty saw the rough cut, he had some very specific thoughts on it, particularly the fact that the story turned out to be so moving and emotional. He began by pointing out a few things that were distracting from that. Then he advised us which parts of the narrative to stay with, because you don’t normally find this kind of emotional depth in music documentaries. They’re usually filled with people just talking about how crazy they were.” 
Using the music to propel the story forward was another idea Scorsese addressed in his comments. “For Marty, it was all about the music and the pacing of the edit,” Wilkes says. “He really wanted to let the songs move the narrative along. If you look at his films, even as recently as The Irishman, music plays such a critical role in advancing the story. Although that might sound like a simple note, when delivered by Martin Scorsese with specific time codes included as references, you suddenly see the editorial doors unlock. Once we implemented those notes, he said he would love to come on board as an executive producer and help support the movie.” 

Famous Faces
Along with the never-before-seen archival materials and revealing firsthand recollections from Robertson himself, the documentary also features a wealth of contemporary interviews with musicians and recording professionals who worked closely with – or were inspired by – The Band over the years. They include such legendary artists as Hawkins, Bruce Springsteen, Eric Clapton and Van Morrison. 
“I felt it was important to speak with Ronnie Hawkins because he knew the members of The Band before they were anybody,” says Roher. “So he really was able to see firsthand, with great clarity, the monumental shift that took place in some of their personalities later on. Perhaps it’s because Levon, Rick, and Richard are gone, but it felt like Ronnie spoke with us in a way that he’s never quite done before.”
According to Roher, each of the participants added something special to the narrative. “Bruce Springsteen was kind, respectful, and gracious to work with, and Eric Clapton’s interview was a great surprise for me because he spoke about drugs and addiction in ways that I didn’t expect him to,” he says. “And the fact that someone as interview-averse as Van Morrison agreed to speak with me was reflective of how much he admires Robbie.”
Roher also spoke on-camera with Dominique Robertson – Robertson’s ex-wife – who offered a one-of-a-kind perspective on the history of The Band. “Not only is Dominique a wonderfully brilliant woman who witnessed a lot of what went on during those years, she’s also a therapist specializing in helping families who are struggling with addiction,” Roher explains. “So, her insights into what was happening with the members of The Band come with a great deal of critical precision. I’m enormously grateful for the empathy she brought to the project.”

Absent Friends
In an effort to include the perspectives of the other four band members, Roher licensed archival interview clips of the late Levon Helm, Rick Danko, and Richard Manuel, and incorporated them into Once Were Brothers. “It was hard to find material with Rick and Richard, because they were more camera-shy than Robbie and Levon,” says Roher. “But we turned over every stone we could to find material with them because I really wanted their voices to be present in this film.”
As for The Band’s surviving keyboardist and saxophonist, Garth Hudson, Roher spent a weekend interviewing him on-camera. The footage, however, is not included in the finished documentary. “He played music for me, and we had an amazing time together, but for reasons that are difficult to discuss, it soon became apparent we couldn’t use the footage. Still, I appreciated the opportunity to meet with him and shoot that interview. In the end, though, I understood that we had to find another way to add his voice to the documentary.”
If finding and securing rights to the mountains of archival material and conducting hours of detailed interviews was a challenge, it paled in comparison to winnowing it all down and organizing it into a two-hour film, says Roher. “In terms of an intellectual pursuit, narrowing down 700 pages of interview transcripts into a cohesive 100 pages was among the most difficult things I’ve ever done. From there, we trimmed it down even further to 60 pages that told the entire story. I wanted it to reflect the kind of kinetic energy Robbie’s life and career has had. His memoir reads like cinema, and I wanted to tap into that.”

A Brother’s Story

Roher acknowledges that Once Were Brothers represents one perspective of a complex story. “The film is subtitled Robbie Robertson and The Band, because it’s Robbie’s story,” he says. “Everyone has a different perception of what went down, and this is his. Unfortunately, Rick, Richard, and Garth never got the chance to have books published or documentaries made about them. Levon, on the other hand, wrote a wonderful memoir and had a really moving documentary made about him.”

At the end of the day, Roher believes everyone should have their stories heard. “I just hope people will watch the film and see that it was made with a balanced approach.” 

Wilkes agrees. “Saying that Once Were Brothers represents Robbie’s point of view isn’t a criticism. I think it’s accurate. This documentary is inspired by Robbie’s book. But at the same time, with Robbie’s own encouragement, we tell the story of his band of brothers, and we include as much archival material of the other members as possible. As responsible storytellers, we don’t skirt around anything. We lay it all out there.”

A Lasting Legacy
The period from the mid-1960s through the early 1970s was a time of cultural and political upheaval. It also produced some of the most enduring and influential rock music ever made, changing the face of popular music forever. Once Were Brothers: Robbie Robertson and The Band joins a growing list of recent documentaries, including Echo in the Canyon, David Crosby: Remember My Name and Scorsese’s Rolling Thunder Revue, which have examined the music and musicians of this remarkably fertile period. 
“People want to celebrate and learn more about the pivotal artists who created this music because it’s been such a fundamental part of our shared experience,” says Roher. “These songs and albums form the soundtrack to many people’s lives, so it’s only natural that we’re interested in knowing how they came to be.”
Beyond the incredible music and the fascinating history, Roher says there’s something inspirational about Robertson’s story of a dedicated young musician who managed to reach artistic heights at an early age. “It illustrates that you don’t need to settle for what’s right in front of you,” he says. “If you have vision, ambition, and a powerful work ethic, you can achieve whatever you want.”
Robertson says he hopes audiences who see Once Were Brothers will come away with a better understanding of the extraordinary music this once-in-a-lifetime musical collaborative created together. “What I really want people to realize is that this group, The Band, was one of the most unique musical entities ever in the history of rock and roll. There was never anything like it before, and there will never be anything like it again.”

DIRECTOR’S STATEMENT – DANIEL ROHER 
The first time I heard The Band was through my parents and I was instantly pulled toward their sound. Their incredible musicianship grabbed me, it seemed to come from a different place. The harmonies were rough and sweet. The music, timeless. 

I was hooked. 

The myth and legend behind the five men who made that music came into focus when I saw Martin Scorsese’s film, The Last Waltz, as a teenager. Rick, Richard, Levon, Robbie and Garth seemed like itinerant outlaws, dust bowl union men, medicine show hucksters who stepped out from one of their own songs. They transcended celebrity, because they weren’t rock stars—they were musicians. 

When Robbie released his memoir, I devoured it. A wild musical journey built on a scattered upbringing in Toronto, on the Six Nations Reserve and in the living rooms of his underworld Yiddish relatives. I could see that this would make an extraordinary documentary, and making this film became my obsession. I would beg, kill, cry or steal to get this job. I wasn’t the obvious choice, but I hoped that what I lacked in profile, I could make up for in my unbridled passion for Robbie’s awe-inspiring story. 

Through sheer force of will, I wedged myself into the discussion. I told anyone that would listen that this was my dream project. My maxim: “I’ll die before this film isn’t great.” The producers at White Pine Pictures and Shed Creative Agency recognized my verve and zeal, and soon after I had the chance to meet with Robbie at his studio in LA. I pitched him my vision, and promised I would work 25 hours a day, 8 days a week to make a documentary befitting of his mythic life. Robbie changed my life when he said, “kid, let’s make trouble together”. 

What followed was a whirlwind musical adventure of my own. I had the chance to sit with some of the most extraordinary musical artists of our time, delve deeper into Robbie’s life and get to work with, and learn from, some of the most talented and legendary people in the film business. 

Robbie’s story is about dreams coming true. It’s about a kid from Toronto who, against all odds, envisions a life for himself where he goes out into the world and achieves artistic success in the art form he was born to pursue. 

This is also my story. Robbie taught me that you must be willing to give everything to your art. You must be bold, uncompromising and thrust yourself into new opportunities with chutzpa and vigor. 

Robbie is uncompromising and tough. He demands greatness. If it’s not as good as it can be, why does it exist? It’s in this spirit that I made this film. 

I hope you enjoy it. - Daniel Roher 

ROBBIE ROBERTSON BIO AND HISTORY WITH THE BAND
Robbie Robertson was born in Toronto, Ontario in 1943, with roots in both the Mohawk community at the Six Nations Reserve and the Jewish enclave of the city’s downtown. At age 10, he began playing guitar, and in 1960 at the age of 16, he joined drummer Levon Helm in The Hawks, the backing band for rockabilly star Ronnie Hawkins. He received his rock ‘n’ roll education in The Hawks’ line-up, which along with Helm would eventually include future Bandmates Rick Danko, Richard Manuel, and Garth Hudson. Robertson’s unique guitar style on songs such as Who Do You Love ushered in an era of classic bluesy rock and influenced numerous musicians. 

The Hawks went on to play with Bob Dylan on his legendary Going Electric tours in 1965 and 1966. Moving to Woodstock in 1967, Robertson and his bandmates recorded the seminal “basement tapes” with Dylan before changing their name to The Band and releasing the groundbreaking Music from Big Pink album in 1968. The album marked a watershed in rock history, boasting the Robertson-penned classic “The Weight”. 

In 1969, The Band performed at the Woodstock Festival before releasing an eponymous album that included the Robertson- composed “Up On Cripple Creek” and “The Night They Drove Old Dixie Down”. The Band became the first North American rock group to appear on the cover of Time magazine. 

“Stage Fright (1970) with the title track and “The Shape I’m In”, “Cahoots” (1971) with “Life Is A Carnival”, and the double live set “Rock Of Ages” (1972) followed. In 1973, The Band performed before the largest rock concert audience in history (an estimated 650,000 people) at the Watkins Glen Festival in New York. 

1974 saw the release of the retro collection “Moondog Matinee” and, after backing Dylan on “Planet Waves”, The Band co-headlined and backed him on a much-heralded reunion tour which resulted in “Before The Flood”. The Band’s 1975 album “Northern Lights - Southern Cross”, which included “Ophelia” and “It Makes No Difference”, followed. 

In 1976, The Band bade farewell to live performing with the gala The Last Waltz concert on Thanksgiving night. Guests such as Dylan, Eric Clapton, Muddy Waters, Van Morrison, Neil Young and Joni Mitchell joined the group at San Francisco’s Winterland. The concert film, directed by Martin Scorsese, and a three-record box set, were released in 1978 and are considered landmarks in each medium. 

“Islands” (1977) was The Band’s seventh and final studio album with Robertson. He then produced Neil Diamond’s “Love At The Greek” live album (the previous year he helmed Diamond’s Beautiful Noise). 

Long fascinated with film, Robertson co-wrote, produced, appeared in and composed the source music for “Carny” (1979), starring Gary Busey and Jodie Foster. One of the first rock ‘n’ rollers to seriously engage movie music, he followed up by creating and producing music for Scorsese’s Raging Bull (1980), King Of Comedy (1983), and The Color Of Money (1986), which included “It’s In The Way That You Use It”, co-written with Eric Clapton. For Taylor Hackford’s film saluting Chuck Berry, Hail, Hail Rock & Roll, he was enlisted as creative consultant. 

Robertson made his solo album debut in 1987 with his self-titled album, featuring guests Peter Gabriel and U2 and the track “Somewhere Down The Crazy River”. Certified gold and Grammy®-nominated, the album swept up several Juno Awards in his native Canada. When The Band was inducted into the Juno Hall Of Fame, he reunited with the group for an awards ceremony performance. 

His second solo album, “Storyville” (1991), featured some of New Orleans’ most respected musicians and earned two more Grammy nominations. Meanwhile, his “Broken Arrow” became a major hit for Rod Stewart. 

In 1994, The Band was inducted into the Rock and Roll Hall of Fame and performed live at the ceremony. On the film front, Robertson scored Barry Levinson’s Jimmy Hollywood and acted in The Crossing Guard, starring Jack Nicholson and directed by Sean Penn. On record, “Music For The Native Americans” from Robbie Robertson & The Red Road Ensemble contained songs from the soundtrack to the highly regarded television miniseries. 

Robertson continued his multimedia activities in 1995 by producing the soundtrack album for Scorsese’s Casino and being the subject of Going Home, a Disney Channel documentary highlighting his revisiting the moments, people and places of his musical past. 

In 1997, executive soundtrack producer Robertson heard a demo of Change The World and sent it to Clapton as a suggestion for Phenomenon, starring John Travolta. He enlisted Babyface to produce and “Change The World” won Grammys for Song of the Year and Record of the Year. Robertson also received a prestigious Lifetime Achievement Award from the National Academy of Songwriters. 

Released in 1998, his fourth solo album, the Grammy-nominated “Contact From The Underworld Of Redboy”, inspired the one-hour PBS documentary Robbie Robertson: Making A Noise. The documentary took viewers along on his journey back to the Six Nations Reservation, where his mother was born and raised and where Robertson spent his summers first learning to play guitar. 

Robertson has since scored, consulted for, produced or supervised music for numerous films, including American Beauty (1999), Any Given Sunday (1999) Gangs Of New York (2002), The Departed (2006), Shutter Island (2009), The Wolf of Wall Street (2013), and Silence (2016). 

In 2008, The Band was honored with the Recording Academy’s Lifetime Achievement Grammy Award. In Canada, Robertson has won several Juno Awards, been honored twice by Canada’s Walk of Fame, been inducted into the Canadian Songwriters’ Hall of Fame, made an Officer of the Order of Canada, and received the Governor General’s Performing Arts Award. 

For his fifth solo album, 2011’s “How To Become Clairvoyant”, Robertson again collaborated extensively with Eric Clapton, as well as keyboards great Steve Winwood and a new generation of guitar heroes, from Tom Morello (Rage Against The Machine, Audioslave) and Robert Randolph to Nine Inch Nails innovator Trent Reznor. Robertson also enlisted an array of unique vocalists to accompany him, including Clapton, Angela McCluskey, Dana Glover, Rocco DeLuca, and Taylor Goldsmith. 

In 2016, Robertson penned the New York Times bestselling memoir, Testimony. A new documentary feature film based on the book and titled Once Were Brothers: Robbie Robertson And The Band, will premiere at 2019’s Toronto International Film Festival. The film blends rare archival footage, animation, and the participation of many of Robertson’s friends and collaborators, including Martin Scorsese, Bruce Springsteen, Eric Clapton, Van Morrison, Taj Mahal, Peter Gabriel, Jimmy Vivino, David Geffen, and Ronnie Hawkins, among others. 

In 2019, Robertson will release his sixth solo studio album “Sinematic”. His work with Scorsese continues with his original score for The Irishman, coming soon. 

FURTHER READING ON THE BAND 

“Rock Albums That Changed the World: Music From Big Pink”

By David Tobocman

Esthetic Lens 
https://www.estheticlens.com/2018/02/04/albums-that-changed-the-world-music-from-big-pink/ 

“50 Years On, The Band’s Music From Big Pink Haunts Us Still”

By Tom Moon

NPR

https://www.npr.org/2018/07/01/624729592/50-years-on-the-bands-music-from-big-pink-haunts-us-still 

“Review: The Band’s Music from Big Pink: 50th Anniversary Edition”

By Chris Morris

Variety
https://variety.com/2018/music/reviews/album-review-the-bands-music-from-big-pink-50th-anniversary-edition-1202915160/ 

“The Band’s Rock of Ages Is the Greatest Live Album Ever”

By Andrew Romano

The Daily Beast

https://www.thedailybeast.com/the-bands-rock-of-ages-is-the-greatest-live-album-ever 

“The Band’s Essential Albums” 

By Hank Shteamer

Rolling Stone
https://www.rollingstone.com/music/music-features/the-band-essential-albums-big-pink-bob-dylan-basement-tapes-767495/
SELECT SUBJECTS FROM THE FILM
MARTIN SCORSESE 
Martin Scorsese is filmmaker whose career spans more than 50 years. Robbie Robertson is known for his collaborations with Martin Scorsese, which began with The Last Waltz (1978), and continued through a number of dramatic films, including Raging Bull (1980), Casino (1995), The Departed (2006) and the upcoming The Irishman (2019). 

BRUCE SPRINGSTEEN 
Bruce Springsteen is an award-winning American singer-songwriter who is a solo artist and is the leader of the E Street Band. Springsteen received critical acclaim for his early 1970s albums and attained worldwide fame upon the release of “Born to Run” in 1975. His career has spanned five decades. 

ERIC CLAPTON 
Eric Clapton is an English rock and blues guitarist, singer, and songwriter. He is the only three-time inductee to the Rock and Roll Hall of Fame: once as a solo artist and separately as a member of the Yardbirds and of Cream. Clapton ranked second in Rolling Stone magazine’s list of the “100 Greatest Guitarists of All Time” and fourth in Gibson’s “Top 50 Guitarists of All Time”. He was also named number five in Time magazine’s list of “The 10 Best Electric Guitar Players” in 2009. The two have collaborated on Robertson’s fifth solo album, 2011’s “How To Become Clairvoyant”. 
RONNIE HAWKINS 
Ronnie Hawkins is an American rockabilly musician whose career has spanned more than half a century. His career began in Arkansas, where he was born and raised. Ronnie Hawkins hired Robbie Robertson to join The Hawks and it was in Ontario that he found success and has lived there for most of his life. He is considered highly influential in the establishment and evolution of rock music in Canada. 

DOMINIQUE ROBERTSON 
Dominique Robertson is an addiction counselor in Southern California. Dominique and Robbie met in Paris while he was touring with Dylan in the spring of 1966 and she was a freelance journalist. They have three children together. 

VAN MORRISON 
Van Morrison is singer-songwriter, instrumentalist and record producer. His professional career began as a teenager in the late 1950s playing a variety of instruments. Van Morrison provides vocals on the track I Hear You Paint Houses which is featured on Robertson’s upcoming album, “Sinematic” and the feature film The Irishman, directed by Martin Scorsese. 
TAJ MAHAL 
Taj Mahal is an American blues musician, a singer-songwriter and film composer. He often incorporates elements of world music into his works and has done much to reshape the definition and scope of blues music over the course of his more than 50-year career.

THE FILMMAKING TEAM
Daniel Roher - Director 
Through his company, Loud Roar Productions, Daniel Roher strives to create socially significant content that entertains audiences around the world. Ghosts of Our Forest, chronicles the struggle of a displaced indigenous tribe in Uganda, premiered at the 2017 Hot Docs Film Festival. The film followed the acclaimed premiere of his previous documentaries including Survivors Rowe, (Hot Docs 2015), which was nominated for a Canadian Screen Award, screened on Parliament Hill in Ottawa and had its broadcast debut on TVO. Daniel has a keen eye for story, complex visuals, and the unique potential animation poses in complementing and supporting challenging documentary memoir and stories. 

About Imagine Documentaries 
Imagine Documentaries was formed in 2018 by Imagine Entertainment Chairmen Brian Grazer and Ron Howard with a focus on developing and producing premium feature documentaries and non-scripted television. Based out of New York, Imagine Docs is run by Academy Award-nominated and multiple Emmy and Peabody Award-winning producers Justin Wilkes and Sara Bernstein. The division expands on Imagine’s rich history in the documentary space which includes the hit National Geographic hybrid documentary series Mars, and Breakthrough as well as The Beatles: Eight Days a Week – The Touring Years which won the 2017 Grammy for Best Music Film, Jay Z’s Made in America, Prophet’s Prey, Katy Perry: Part of Me, Inside Deep Throat, and Beyond The Mat in the film space. Imagine Documentaries is currently producing the Ron Howard-directed film Rebuilding Paradise, which follows the Paradise, CA wildfires that most recently ravaged a community; Sound & Vision, the anthology docuseries with Rolling Stone Magazine; the docuseries She The People with Tony Award-winner Sarah Jones; the documentary DADS, with Bryce Dallas Howard directing; the Dwyane Wade documentary, This Is Brighton, a feature documentary about 14 year old Brighton Zeuner, the youngest-ever X Games gold medalist, and her journey to the 2020 Olympics; and Once Were Brothers: Robbie Robertson and The Band, a film executive produced by Martin Scorsese chronicling musician Robbie Rob- ertson’s meteoric rise and the story behind The Band. Imagine also produced the Ron Howard directed Pavarotti about opera great Luciano Pavarotti, and Peanuts in Space: Secrets of Apollo 10 directed by Morgan Neville, available on Apple TV. www. imagine-entertainment.com 
About White Pine Pictures 
Founded 40 years ago by Emmy-Award filmmaker, Peter Raymont, White Pine Pictures is a Toronto-based film and television production company. Its documentary feature films include the Emmy and Sundance award-winning Shake Hands with the Devil and the Oscar short-listed Genius Within: Glenn Gould and A Promise to the Dead. White Pine Pictures is currently producing a major documentary feature on Margaret Atwood & Graeme Gibson, a series on contemporary artists and several other productions. The Corporate Coup d’État, co-produced with Superchannel and ZDF-ARTE premiered at the International Documentary Film Festival in Amsterdam. White Pine also produced the widely broadcast TV drama series The Border & Cracked. 

About Bell Media 
Bell Media is Canada’s leading content creation company with premier assets in television, radio, out-of-home advertising, digital media, and more. Bell Media owns 30 local television stations led by CTV, Canada’s highest-rated television network; 30 specialty channels, and four pay TV services. Bell Media is Canada’s largest radio broadcaster, with 215 music channels in 58 markets across the country, all part of the iHeartRadio brand. Bell Media also operates more than 200 websites; video streaming services including Crave, TSN Direct, and RDS Direct; and multi-channel network Much Studios. The company produces live theatrical shows via its partnership with Iconic Entertainment Studios; owns a majority stake in Pinewood Toronto Studios; is a partner in Just for Laughs, the live comedy event; and owns Dome Productions Inc., one of North America’s leading production facilities. Bell Media is part of BCE Inc. (TSX, NYSE: BCE), Canada’s largest communications company. 

Polygram Entertainment

Polygram Entertainment creates music-driven projects for film and television that excites, inspires and engages fans of all ages around the world. A partner of Universal Music Group, the world leader in music-based entertainment, Polygram produces content that explores the stories behind the biggest recording artists and music of all time and the cultural and social events their music helped define. Polygram works across all music genres to develop, produce, finance and distribute documentary, original scripted and unscripted television and feature films.
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