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SYNOPSIS

We first meet William Keane (Damian Lewis) in the Port Authority bus terminal where he is desperately searching for his 6-year-old daughter, who has been missing for months. Repeatedly drawn to the site of the purported abduction, Keane wanders the bus station compulsively going over the events of that fateful day.  Veering between days of relentless searching and nights of alcohol and drug induced extremes of self-destructive behavior, he seems to be teetering precariously on the edge of sanity.      

   

Then one day he meets a financially strapped young woman, Lynn Bedik (Amy Ryan), and her 7-year-old daughter, Kira (Abigail Breslin), who are also staying at the same transient motel in New Jersey. He reaches out to them and soon the mother entrusts him to pick up Kira after school and bring her home. As he becomes increasingly attached to the child, the story moves to a whole new level of poignancy and tension, as Keane searches for redemption through the little girl. 

Working in a handheld verité style, director Kerrigan and DP John Foster, plunge us directly into Keane's profoundly unsettled universe. Damian Lewis's riveting, visceral performance of a man grappling with the effects of a profound loss makes KEANE a complex, deeply humane and unforgettable portrait. 

ABOUT THE CREW
Lodge Kerrigan (Writer/Director)

Lodge Kerrigan wrote, produced and directed his first feature, “Clean, Shaven” (1994), which played over 30 international film festivals, including Cannes (Un Certain Regard), Sundance and New Directors / New Films at MOMA in New York City. It has been exhibited at the Hirschhorn Museum (the Smithsonian Institution), the American Museum of the Moving Image and was included in the “Best of the Independents” series at the Anthology Film Archives, New York City. In addition, it was screened at the 1995 annual convention of the A.P.A. (the American Psychiatric Association.) It was the winner of numerous awards, was nominated for Best First Feature at the 1995 Independent Spirit Awards and was included in several “Best Films of the Year” lists, including Film Comment magazine (Chris Chang), NY Daily News (David Kehr), Rolling Stone magazine (Peter Travers) and Village Voice (Amy Taubin). It was theatrically released worldwide.

In 1998, Lodge wrote and directed his second feature, “Claire Dolan”, starring the late Katrin Cartlidge, Vincent D’Onofrio and Colm Meany. It was produced by Marin Karmitz and Ann Ruark for MK2 Productions. “Claire Dolan” played over 30 international film festivals, including the main competition at the 1998 Cannes Film Festival. The winner of numerous awards, it was nominated for Best Feature, Best Director and Best Actress at the 1999 Independent Spirit Awards. It was theatrically released worldwide.

Lodge wrote and directed his third feature, “Keane”, which was completed in 2004. Starring Damian Lewis (“Band of Brothers”), it was executive produced by Academy Award winner Steven Soderbergh (“Ocean’s 12”, “Traffic”) and produced by Andrew Fierberg (“Secretary”). It made its world premiere at the 2004 Telluride Film Festival. It has also screened at the Toronto International Film Festival and the New York Film Festival. It will be theatrically released in the US this fall by Magnolia Pictures.

Lodge is currently writing a horror script. He lives in New York City with his daughter, Serena.

Steven Soderbergh (Executive Producer)

Steven Soderbergh not only works behind the camera as a director but behind the scenes as a producer for a variety of projects.  In 2000, Soderbergh and George Clooney formed Section Eight, a film production com​pany based at Warner Bros. After their inaugural production, Ocean's Eleven they executive produced Far From Heaven, written and directed by Todd Haynes.  The critically acclaimed homage to 1950’s melodrama starred Julianne Moore and Dennis Quaid.  

Most recently, they produced Criminal, starring John C. Reilly, Diego Luna and Maggie Gyllenhaal.  Gregory Jacobs, who had collaborated with Soderbergh on ten prior films, makes his directorial debut with “Criminal,” which will be released this September.  The film has been invited to both the 2004 Deauville and Venice Film Festivals.

In 2002, Section Eight released three films: Confessions of A Dangerous Mind, directed by and starring George Clooney with an ensemble cast including Sam Rockwell, Drew Barrymore and Julia Roberts; Insomnia, directed by Christopher Nolan and starring Al Pacino, Robin Williams and Hilary Swank and Welcome to Collinwood, written and directed by brothers Anthony and Joe Russo.  The ensemble comedy’s cast included William H. Macy, Isaiah Washington, Luis Guzman, Jennifer Esposito, Sam Rockwell and Clooney.

Section Eight is currently in production on Syriana, a thriller starring George Clooney, Matt Damon and Jeffrey Wright.  Written and directed by Stephen Gaghan, the thriller is based on the book “See No Evil: The True Story of a Foot Soldier in the CIA’s War on Terror” by Robert Baer.

They are also in post-production on The Jacket, starring Adrian Brody, Keira Knightley and Jennifer Jason Leigh under the direction of John Maybury (“Love is the Devil”) and Ocean’s Twelve, which reunited the entire cast of the 2001 caper, plus Catherine Zeta-Jones and internationally acclaimed actor Vincent Cassel.
Last year, Section Eight and HBO produced the television docudrama-political reality program "K Street" starring real-life political consultants James Carville and Mary Matalin.  Co-starring were a mix of actors including John Slattery and Mary McCormack as well as real-life politicians.  

Soderbergh’s other credits as producer include Greg Mottola’s “The Daytrippers” and Gary Ross’ “Pleasantville.” He was executive producer on David Siegel and Scott McGhee’s “Suture,” and Godfrey Reggio’s “Naqoyqatsi,” the final installment of the non-narrative films that make up the Qatsi Trilogy, beginning with “Koyaanisqatsi” and “Powaqqatsi."  

Andrew Fierberg (Producer)

Andrew Fierberg is the principal of the newly formed Vox3 Films created with Director Steven Shainberg and Producer Christina Weiss Lurie. Fierberg also co-founded double A films in 1995, a leading New York-based production company, and has produced provocative independent films under his own label, Studio Fierberg. 
His upcoming projects include Sally Potter's YES, starring Joan Allen, Simon Abkarian and Sam Neill (Telluride, Toronto and London Film Festivals); Lodge Kerrigan’s KEANE, starring Damian Lewis (Telluride, Toronto and New York Film Festivals), and AMERICA BROWN (Tribeca, Montreal and Austin Film Festivals). He also produced Isaac Julien’s BALTIMORE, a moving-image art installation, starring Melvin Van Peebles, which premiered at the FACT Gallery in Liverpool, won the prestigious Grand Jury Prize at the Kunstfilm Biennale in Cologne and is represented by Metro Pictures Gallery.

Recently, Fierberg produced Steven Shainberg’s SECRETARY which won a Special Jury Prize at the 2002 Sundance Film Festival, was nominated for three Independent Spirit Awards including Best Feature, and introduced Maggie Gyllenhaal in her first feature role; Jill Sprecher’s 13 CONVERSATIONS ABOUT ONE THING, starring Matthew McConaughey, John Turturro, and 
Alan Arkin, which was released by Sony Pictures Classics; and Michael Almereyda’s HAMLET, starring Ethan Hawke, Sam Shepard, Bill Murray and Julia Stiles, released by Miramax.

His past Producing credits include SUNDAY (1997) which won the Grand Jury Prize at the Sundance Film Festival; STRINGER(1999) starring Burt Reynolds; CORPS PLONGÉS(1998) directed by Raoul Peck and NADJA(1996) which was produced with David Lynch;.
He was supervising producer of a series of six short films that accompanied THE CONCERT FOR NEW YORK CITY, which helped to raise more than $30 million for 9/11 related charities, collaborating with directors Woody Allen, Spike Lee, Martin Scorsese, Ed Burns, Kevin Smith and Jerry Seinfeld.

Fierberg is an Associate at HARVARD UNIVERSITY Carpenter Center for the Visual Arts.  He sits on the Finance Committee of the FILM FORUM and is Secretary of the organization’s Board of Directors.

CAST BIOGRAPHIES

DAMIAN LEWIS (“William Keane”)

Damian Lewis began his career at the Royal Shakespeare Company where he performed in productions that included Hamlet, Much Ado About Nothing, and Cymbeline.   Damian received widespread critical acclaim and a Golden Globe nomination for his portrayal of Major Richard Winters in HBO’s Band of Brothers (2001).

Selected feature film credits:

AN UNFINISHED LIFE (2004), dir. Lasse Hallstrom

BRIDES (2004), dir. Pantelis Vouglaris

DREAMCATCHER (2002), dir. Lawrence Kasdan

ROBINSON CRUSOE (1997), dir. George Miller

ABIGAIL BRESLIN (“KIRA BEDIK”)

Abigail Breslin, Abbie to her friends, started in the business following in the footsteps of her brother, Spencer Breslin (with whom she co-starred in Raising Helen).  She did her first commercial for Toys R Us when she was three years old.  She made her motion picture debut in the Touchstone Pictures hit Signs, written and directed by M. Night Shyamalan.  She has also performed in various roles for television, including guest spots on Law & Order: Special Victims Unit, Navy N.C.I.S., and What I Like About You. She is now eight years old.

Selected feature film credits:

Chestnut: Hero of Central Park (2004), dir. Robert Vince

Raising Helen (2004), dir. Garry Marshall

Signs (2002), dir. M. Night Shyamalan

AMY RYAN (“LYNN BEDIK”)

A distinguished stage actress, Amy Ryan has performed in numerous Broadway productions including The Women, Three Sisters and Uncle Vanya where she garnered a Tony nomination for her performance.

Selected feature film credits:

Storyteller (2004), dir. Todd Solondz

You Can Count On Me (2000), dir. Kenneth Lonergan

Roberta (1999), dir. Eric Mandelbaum

Remembering Sex (1998), dir. Julie Lynch
Q&A WITH DIRECTOR LODGE KERRIGAN
Q:  Tell us a little about the origins of KEANE.
Lodge Kerrigan:  I have an eleven year old daughter, Serena, and from birth she’s been very free spirited and independent and I have always tried to foster those traits.  I live across from a Rite Aid pharmacy and from a young age she’d want to go to the different aisles and I would encourage her.  But sometimes I’d have a hard time finding her and my heart would fall into my stomach, and I’d be filled with dread as if I’d somehow lost her.  Of course eventually I’d find her, but it was from that visceral emotional reaction that I decided to make a movie about dealing with the loss of a child.  

I’ve also had a long standing interest in mental illness, and the idea of how quickly individuals—particularly people who suffer from mental illness—can become unstable in the face of a crisis such as losing one’s daughter without having a support system in place.  I think it is true for all people—that if one is isolated, one’s mental health can quickly disintegrate.  
Q:  You mention the necessity of support systems, and I think that in course of watching the film, you’re struck by Keane’s lack of support at different points as he’s in crisis.  There is no one “overseeing” him, as it were.  To what extent, if at all, do you believe setting the film in New York City plays into this idea of being absent an adequate support system?
LK:  I think that any large urban environment probably plays into that, given the presence of poverty and the potential for isolation, but I tend to focus on individuals and I was really more concerned with showing Keane’s struggles in a compassionate way - trying to find some sense of compassion for people who live on the margins of society, who are not readily accepted.
Q:  Your first feature Clean, Shaven shares some thematic elements with KEANE.  The protagonist of Clean, Shaven is a man who suffers from schizophrenia, who returns to his hometown in search of his daughter.  What draws you to subjects who are mentally unstable?
LK:  Mental illness is obviously a huge social problem. It affects so many people in the prime of their lives, it has vast economic consequences in that a lot of people lose their ability to make or continue to make a living and it takes a huge emotional toll on those affected and their families, so I think that it’s important to embrace a more compassionate rather than critical approach.  It’s just something that I feel strongly about.

I made Clean, Shaven in 1994, so that’s now ten, eleven years ago, and my primary concern was to recreate an experience of what it might be like to suffer from schizophrenia, and for the audience to experience that for eighty minutes; to be in the midst of severe auditory hallucinations, increased paranoia and extreme anxiety, delusional and disordered thought and feelings of dissociation, amongst other symptoms—to really feel that on a visceral level.   
With KEANE I was more concerned with the aftermath of abduction and loss, the overwhelming grief and feelings of guilt and self-recrimination, how an episode that can occur in just a few minutes can change one’s life permanently and irreversibly, and wondering if it’s ever possible to come to terms, on any level, with such an event. 

Q:  For the spectator, there’s a tension in KEANE between feeling genuine sympathy for William and his predicament, and feeling deeply unsettled by his behavior.
LK:  Right.

Q:  Do you think that that is a common mixture of emotions people have when dealing with those suffering from mental illness?

LK:  I think this reaction comes from a fear of the unknown to some degree.  If you haven’t had much exposure to people who suffer from mental illness, you’re not sure what they are or aren’t capable of.  In reality, people who suffer from mental illness are no more violent than anyone else.  But I think perceptions are shaped in a large part by the media, and a lack of education.  It seems every time you see a portrayal of someone suffering from mental illness it’s usually in connection with an act of violence.  Certainly some behavior is erratic, and is not easily understood on the surface and it’s understandable why people would be cautious or fearful to some degree.  But overcoming fear and reaching a greater understanding is usually a question of compassion and empathy, of being able to put yourself in someone else’s position.  

I know that a lot of the tension in the film arises from the fact that Keane is entrusted with the care of a young child and whether he will hurt her or not. Hopefully the movie conveys that William was once a good parent and is a good person who struggles to try to make the right choices.  Near the end of the film he makes a bad decision, by abducting Kira and taking her to the bus station, but he realizes that he can’t go through with it—that he can’t hurt Kira in order to avoid his own pain and loss. Human beings are complex and flawed and good people can make bad decisions and do bad things and can still recover from them and continue to be a good person.  Everyone tries to put people in different categories, in slots that are easily definable.  And I just rebel against the notion of writing film characters that are easily identifiable and simplistic.  It’s reductive and I don’t think life is like that.  I think reasons why people do different things are complicated and a result of years of experience and conflicted desires that aren’t easily identified.  
Q:  The question of what exactly happened in Keane’s past gains complexity over the course of watching the film.  In the beginning, you take Keane’s daughter’s abduction at face value, then as the film progresses a little you start to say, “wait a minute, I’m not sure how reliable this guy is.”  Then when you consider that you haven’t actually seen the newspaper clipping that Keane carries around with him, the facts of Keane’s past become less certain…

LK:  In some encounters I’ve had with people suffering from mental illness, it’s not always easy to tell if the stories they are telling about their own lives are true or not.  It’s not that they’re being deceitful; it’s more that fabrication is often an element of delusion, a symptom of their illness. I 

thought it would be more realistic to put the audience in that position of not being sure of whether he had a daughter who was abducted.  You have to make that decision.

I don’t really believe that my interpretation, as the filmmaker, is the authoritative one, but as an audience member I believe Keane did have a daughter and that she was abducted.  I can see that he was a parent and a loving, caring one, in the way he takes care of Kira and in how grief-stricken he is when he returns to Port Authority and recreates the abduction in an effort to not only understand it and confront it but hopefully on some level to change it.  To me it’s apparent.  

It is also apparent in the stabilizing effect that Kira has on his life and also on his illness.  He’s so erratic at the beginning, and he really has so little support but when he starts to create emotional connections that process stabilizes him to a significant degree.  I’ve seen that happen in my own experiences and my own interactions with people who suffer from mental illness.  
Q:  The film is very subjective in the sense that we experience everything as Keane does.  Yet as opposed to using a classical POV shot structure to try to represent his consciousness, we’re constantly observing Keane from a point just outside of his consciousness.  I was wondering if you could comment a little on that style, both in terms an aesthetic choice for the film and what it meant for you in practical shooting terms.

LK:  The more I make films the more I try to keep things really simple and clear.  In terms of aesthetics, with KEANE, I felt that realism would have the biggest emotional impact on the audience and  help underscore that there are people like Keane in real life, people who are ill, who maybe make morally questionable choices, but who are still good people and who deserve compassion.

In practical terms, I chose to have Keane in the frame the whole time, to shoot entirely handheld, to shoot in a lot of live environments, to not over-light—we shot a lot of real locations with mostly available light—to shoot scenes in one shot, in real time. I tried to cut as little as possible, instead editing in camera. I had no traditional “coverage” in the movie at all – each shot lasts the length of the scene - and the only cuts in the movie are jump cuts. I wanted to get a sense of real time occurring, because I thought it would heighten the emotional impact and further identification with Keane.  

The great thing about shooting in live environments is all the tension that’s created. We shot a lot in the Port Authority Bus Terminal in New York City, and we obviously couldn’t shut down the terminal.  With buses constantly arriving, hundreds of people were going through that terminal at any given moment. It was really exhilarating, and coupled with the long takes, the actors fed off of that energy.  Damian, who was trained in the theater, really appreciated this way of working.  It allowed him to play out an entire scene rather than piecing a few reactions together with each shot, which is the case with traditional coverage. There was little room for error, and it was definitely demanding on the performers, but I think it really paid off.
Q:  Keane has a very small cast and the success of a film such as this is clearly going to hinge on the performance of the actor playing the central role of William Keane.  Damian Lewis is remarkable.  How did you settle on him?

LK:  All the movies I make, Clean, Shaven, Claire Dolan, and KEANE have been built around a central performance, and they all live or die by that performance.  This one, perhaps more than any of the others, because Damian is in every shot. 

I think casting is often very backwards-looking, where people involved in the casting process want to see that the actor they are considering has played roles that are similar to the role being cast.  I take a different approach. I try to find actors who are clearly talented and try to imagine whether they could play the role, regardless if they have performed a comparable role or not. I try to see something in them that is central to the character. It’s very intuitive for me.  I watched Damian in “Band of Brothers” and he’s clearly a remarkable actor in that, but there’s nothing in his performance as Major Winters that is similar to the role of William Keane. The two are worlds apart. But in “Band of Brothers” I could see how much control he had in his craft, how much presence he had.
It was crucial for the actor playing Keane to convey the very real possibility that at some point in his past, Keane was a father and a good father.  And what is remarkable to me is that Damian isn’t a parent, and yet he was able to portray one so well, and he did that completely on his own.  We didn’t really have any discussions about what it is to be a parent, he just understood it.  

I sent him a script, talked to him, and then I flew over to London to meet with him for a couple of days, to make sure that we saw the character the same way and that we would be able to work together well, which is crucial for these types of performances because the collaboration is so involved and intense. And it also gave Damian the chance to get to know me and decide whether the project was right for him or not. Both Stephen [Soderbergh] and [producer] Andrew [Fierberg] were very much in favor.  It was very much a mutual decision by all involved. 

Q:  Tell us a little bit about how you became involved with Stephen Soderbergh, the executive producer of KEANE.

LK:  He called me out of the blue about three and a half, four years ago and said that he liked the films I made and asked if there was any way he could help.  Actually, at first, I thought it was a practical joke that one of my friends was playing on me.  We started to work together on a film about child abduction, entitled In God’s Hands, but unfortunately there was extensive negative damage and I had to abandon the project.  At that point I was still interested in the theme of child abduction, but I decided to write an entirely new script—I couldn’t imagine making the same film again—and we continued from there.

Steven has been incredibly supportive.  He’s someone who has a real interest in different kinds of filmmaking and who cares deeply about other filmmakers who haven’t had the commercial success or level of opportunity that he has had, and he shows that through his actions.  And I think that’s 
very rare, not only in the movie business, but in life.  I’m very fortunate to know him and work with him. He’s a remarkable person.  

Q:  I don’t believe there is a note of scoring in KEANE…

LK:  No, just source music.  I felt a score would undermine and work against the overall aesthetic, which tends towards realism. I am also wary of scores to a degree. You can put a song that’s incredibly emotional over a scene that’s not quite so emotional, and you have to wonder: where is the emotion really coming from? Is the emotion developing from the scene itself, from the performance and the writing and the direction, or is it just coming from the music that you’re adding on top?  So I think that a lot of times it can be just an easy way out, or a quick fix in a certain way. 

Q:  In watching KEANE, I couldn’t help but be reminded on a thematic and stylistic level of the Dardenne brothers, particularly their film, The Son.  I was wondering if you were a fan of their filmmaking, and if you could comment a little on who else influences you as a filmmaker?

LK:  I think I read one review of KEANE which said something like I was auditioning to become the third Dardenne.  The Dardenne brothers are some of most important and interesting filmmakers working today, and while I’m certainly flattered in some ways by the comparison, I think it’s overstated. In terms of any thematic similarities, I always start from a visceral response to an event in my life, so I think any thematic similarities shows how common all of our experiences are. Certainly there are aesthetic similarities between Keane and The Son, but many filmmakers, well before the Dardenne brothers, have used similar aesthetic approaches. Rossellini, Cassavetes, Wiseman, Ken Loach, to name a few. Even Lars Von Trier, in the majority of  Breaking the Waves.  Every filmmaker is stepping on the shoulders of others who have worked before them and hopefully adding something of their own.

As for influences, I mentioned Cassavetes, particularly A Woman under the Influence, and Wiseman. There’s also Hal Ashby - The Last Detail, in particular.  Of course there was that great period in the 1970s, with films like Taxi Driver, Fat City, and The Conversation.  More recently there’s Kiarostami’s Close Up, Mike Leigh’s Naked, Ken Loach, in particular Kes and Raining Stones, Tsai Ming-Liang’s Vive L’Amour and Bruno Dumont’s L’Humanité. Also, Soderbergh’s Traffic, which I think is a great bridge between commercial and “art” cinema.  The list goes on and on.

Part of the problem of listing influences is that you invariably leave out a lot.  Also, I think what influences you is always changing, so it’s a tough question to answer.  In the act of watching a movie you are bringing so much of yourself and your current concerns to it, so what influences you at any given time is likely to change radically.  There are films I’ve seen which were hugely influential for me when I saw them, but that I probably wouldn’t have the same connection with today.
Q:  I believe your next project is a Horror film.  Would you care to comment at all about that?

LK:  I am writing a horror script, but I’d prefer to leave it at that.  I think it’s better to talk about films after you’ve made them.
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