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SYNOPSIS
I GIVE IT A YEAR is a brand new comedy from the writer of Borat and Bruno that lifts the veil on the realities of the first year of marriage.
Since they met at a party, ambitious high-flyer Nat (Rose Byrne) and struggling novelist Josh (Rafe Spall) have been deliriously happy despite their differences. Josh is a thinker, Nat’s a doer, but the spark between them is undeniable.

Their wedding is a dream come true, but no one — family, friends and even the minister who marries them — is convinced that they will last. Josh’s ex-girlfriend, Chloe (Anna Faris), and Nat’s handsome American client Guy (Simon Baker) could offer attractive alternatives.
I GIVE IT A YEAR is written and directed by Dan Mazer (Borat: Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan, Bruno), and is produced by Tim Bevan, Eric Fellner (Love Actually, Atonement), along with Kris Thykier (Stardust).
With their first anniversary approaching, neither wants to be the first to give up, but will they make it?

Starting where other romantic comedies finish, I GIVE IT A YEAR stars Rose Byrne (Bridesmaids), Rafe Spall (One Day), Anna Faris (The Dictator) and Simon Baker (“The Mentalist”).  The film also features Stephen Merchant (“Extras”), Minnie Driver (Good Will Hunting) Jason Flemyng (X-Men: First Class) and Olivia Colman (“Peep Show”).

ABOUT THE PRODUCTION 

Filmmaker Dan Mazer had a very specific idea for his debut as a feature film director, I GIVE IT A YEAR. He had already been enjoying something of an iconoclastic career, working with Sacha Baron Cohen as a writer and producer on ‘Da Ali G Show’, Ali G Indahouse, Borat and Bruno, while also either producing or executive producing ‘The 11 O’Clock Show’, ‘Dog Bites Man’ and The Dictator.

“But I wanted to do something that was a bit more mainstream and yet which still had the ability to be edgy and a bit shocking,” he begins. “I am getting older, the craziness can’t carry on forever and there comes a point where you don’t want to be shocking for shocking’s sake. Funny is funny.”

“Ultimately, what brings all my work together is that comedy to me is about character,” Mazer adds. “That’s where it starts and finishes and if you have compelling characters that feel real and three-dimensional and all of the humor comes from that, then whether they have got their balls in someone’s face or whether they are giving a romantic speech, as long as it comes from a place of character and truth, it will work.”

With a career in comedy Mazer decided he would work his humor around romance, though he had no interest in writing and directing a traditional romantic comedy. He was delighted to work in conjunction with Working Title and says that while he admires the breadth of their work — from Barton Fink to Burn After Reading, Shaun of the Dead to Senna — he was keen to subvert the comedy genre with which they are closely associated.

“I thought it would be good to slightly reinvent what Working Title are traditionally renowned for and give a new spin to the romantic comedy,” Mazer says. “So I thought that it would be funny to write a comedy where instead of a couple getting together, with all the stereotypical things we have come to understand about that particular genre and trope, you subvert that and do a similar thing about a couple that you want to split up.”

We have all seen the rush to the railway station where an eager lover is yearning to propose “and we have all seen those things a million times, so to play against that, for example, was an immediately funny and doable idea. I thought of all those set pieces that we have all seen hundreds of times and thought, ‘How I could play against those, how could I turn them upside down and confound expectation?’”

Producer and co-chairman of Working Title Films Tim Bevan comments, “Dan has worked with us a number of times as a writer since we met on Ali G Indahouse.  He has always expressed his desire to direct and I Give It A Year proved to be the right project. The truth of it is that there are very few comedy directors in this country and Dan has had a lot of creative experience around some very successful movies.”

Mazer goes on to say that more humor can be mined from a break-up than a coming together. “I think on a broader level there’s nothing that funny about happiness and people coming together. If you are sitting with your mates at a pub, their stories about splitting up with their girlfriends, their stories about breaking up, stories about arguments and about things going wrong, they are much funnier than, ‘She was amazing, we met, wasn’t it adorable.’”

Mazer was determined that I GIVE IT A YEAR would remain a “feel-good comedy, because it is about people finding love in the right places after a slightly disastrous marriage. I didn’t want to leave a nasty taste in the mouth, but at the same time misery, acrimony, anger and arguing are much funnier than love and butterflies, champagne and all of that.”

The key to making the movie, Mazer says, was to remember that I GIVE IT A YEAR is “a comedy with romance.” He adds, “It happens to be about relationships, and it is definitely a comedy but it is not one of those romantic comedies that has four jokes in it and is about girls wearing nice dresses and being happy and all the jokes are in the trailer.

“It is definitely a comedy first and is a romance second. Hopefully, everyone will be happy. Obviously, my history in terms of the films I have done before are quite edgy and different and iconoclastic and hopefully I have brought that sensibility to this film as well, but maybe a slightly more kind of accessible and palatable iteration of that.”

Producer Kris Thykier says that I GIVE IT A YEAR picks up where most romantic comedies end. “What happens when the fairytale romance has ebbed away, what’s the reality?” he asks. “This story has a real modernity to it, and it is a comedy that happens to be based around relationships rather than being something in the vein of where romantic comedy has ended up now. This goes back to being a straight comedy that happens to be about relationships.”

“We all recognize what happens when two right people get together at the wrong time,” he continues. “We have all been in a relationship with someone who isn’t a bad person but isn’t the right person. This film is about two people who rush into a relationship.”

Thykier believes that people in their late 20s and 30s feel pressure to be in a successful relationship “and to be married”. He adds, “There is a social expectation and if you haven’t managed to crack a successful relationship and probably taken it to the next level at that age people think there might be something wrong with you.”

Leading man Rafe Spall, who plays the central character Josh, agrees. “For my generation marriage has become fashionable again,” the actor says. “For my parents’ generation marriage wasn’t necessarily fashionable, but people like it these days. They like to get married.”

“And when something like that becomes fashionable then you end up with a lot of people who shouldn’t be together. People getting married for the wrong reasons,” notes Spall.

To pull together the story, Mazer turned to his own life, and the life of his friends. “My marriage and my friends’ marriages and my life have all been plundered with a reckless abandon,” the director laughs. “I have to say I have pilloried and pillaged and completely stolen things.”

“I am very happily married and I love my wife inordinately, but we obviously have funny arguments and tricky times and early on in the script there is a row that my wife and I had and I wrote down verbatim, but when people read the script, they said, ‘Well, that is not believable, people would never say that. That’s not credible.’ So I had to dilute some of the reality of my life!”

Mazer adds, “My marriage and my friends marriages have definitely provided inspiration for this film but I must say that my wife is very keen to let the world know that certain instances and certain sexual predilections in the film are not hers!”

Newlyweds: Josh + Nat

Good comedy comes from good characters, notes Mazer, and it is the characters of Josh and Nat who stand at the center of the movie. According to his creator, Josh is “a happy-go-lucky, slightly feckless, slightly shambling young man” who gets by on his wits and charm.

He is a published author, who enjoyed some success with his first book but has yet to produce his second. Many of his traits and characteristics mirror those of the writer-director. “Josh isn’t all that worried about possessions and perceptions and that sort of thing,” says Mazer. “He is a talented writer, unlike the author on which he is based, and has coasted on his talent for a long time.”

“I think that’s why Nat finds him charming, because he is genuinely witty and erudite though perhaps doesn’t take life seriously enough, which, I have found to my cost, can be annoying to partners and wives. Charm and a twinkle in the eye can only get you so far. They get you to the door and to the altar but then after that…”

To bring Josh to life on screen, Mazer chose English actor Rafe Spall. “He walked into the room for the audition as the second person I saw, and immediately I said, ‘Yes. You are Josh’,” recalls the director. “He just has that energy. Josh as a character is witty and sharp and I wanted to find an actor who in himself would be witty and sharp and able to be quick on set and be able to improvise and Rafe has all of that.”
“In the room he is a very funny person,” Mazer continues. “He is not acting funny. He is funny. I think there is a real distinction. You see lots of actors who can do a funny line-reading but as soon as you ask them to move out of that they struggle, whereas Rafe was immediately, instinctively Josh — funny and sharp and charming. He is also handsome in a sort of disheveled, very easy, natural way.”

Spall, meanwhile, says, “Josh looks a lot like me and has my hair and face and stuff. No, seriously, he is a writer and has written a successful first novel, he falls in love with a beautiful girl, Nat, played by Rose Byrne, and they get married and this film starts where a conventional romantic comedy would end — when the couple have just got together.”

“In the usual romantic comedy you would be willing two people together but in this one you are willing them apart, because you start to see that they are not right for each other.”

While they come together at the start of the movie, it soon becomes apparent that Josh and his wife are not ideally suited. Australian actress Rose Byrne stars as Nat and says that her character and Josh start out very much in love. They enter their marriage with the best intentions.

“At the start of the film they each have a little montage of falling in love and then there is the wedding,” begins Byrne. “It really starts with the wedding and Nat is in love. She is in love at that time with Josh but Nat’s very different from him.”

“Nat is very highly strung,” the actress continues. “She has very high standards for herself and for everyone else around her. She has had a series of bad relationships and while Josh is the antithesis of the person that she would usually have gone for, I think she is going into the marriage knowing there are differences but celebrating them and thinking that what they have will carry them through.”

According to Byrne, Josh offers safety and security. “The biggest thing is a feeling of safety and feeling that Josh won’t leave her,” she notes. “Everybody else has left her so she thinks it will be a good thing to stay with him and that he will be loyal and trusting.”

“But really I think she feels she wants someone who is more like her in terms of her ambition and drive and high standards. Nat wants that kind of chemistry. Josh is different personality-wise and I think that starts to weigh down on her during the course of the film.”

Mazer says that Byrne’s casting was key. “To Rose’s great credit she brings warmth and sympathy to a character that on the page you could read as a little cold,” he observes, “because Nat is career-minded and she is serious about her work and serious about her relationship, very focused and some would say a little bit anal, especially about possessions and tidiness”.
“She is a perfectionist and likes everything that Josh isn’t. She takes her work very seriously and wants everything to be just so; hence, while she finds Josh charming and delightful, the other aspects of his character begin to grate when she has to deal with them on a day-to-day basis.”

That said, the filmmakers needed a spark between Josh and Nat – they are newlyweds after all – and Mazer says that at times the chemistry between the actors was a little too strong. “We were very keen that there was a chemistry between them but then you realize that there does not need to be such a strong chemistry. At a certain point I had to dilute it, because Rafe and Rose got on incredibly well, loved each other’s company and had real fun on set together.”

“We didn’t want to see that sparkle too much however, which was one of the challenging aspects of the film. You have this couple that get together at the beginning and from the very start you have to want them not to be with each other, which is a difficult line to tread without making it poisonous between them. It was a tough balance to strike.”

Alternatives: Chloe + Guy

During the course of the movie both Josh and Nat meet people to whom they are more suited, if only they could break up. For Josh, things get complicated when an old flame, Chloe, re-enters his life. Like Josh, Chloe is another seemingly carefree spirit and the two of them pick up their friendship with ease. “She is a female version of Josh in so far as she is funny, has a lust for life, is less career-minded and less worried about perception and slightly more iconoclastic,” explains Mazer. “So she chimes better with Josh. She is maybe a little less superficially pristine and perfect than Nat, but is lovely in her own way.”

To bring Chloe to life the filmmakers turned to American actress Anna Faris with whom Mazer had worked on The Dictator. “We were incredibly lucky to get her,” the Director notes. “I think she is used to playing quite big, broad characters but I had seen the potential in her for being very real and very believable and credible.

“She is also used to being a lead in a movie, but this is probably a secondary role to Rose’s character, and yet she saw the appeal of doing something a bit different and, dare I say it, a bit more sophisticated for her. This film gives her the chance to show that she is a brilliant actress as well as a brilliant comedienne, and she does fantastically.”

Faris says that she was flattered that Mazer asked her to join the cast. “I really got to know Dan on The Dictator,” she says, “although I knew that he had written this screenplay, which is such a departure from the work he does with Sacha Baron Cohen. It is always nice and surprising that someone can view you as a completely different character from what they’ve known you as. It was a nice surprise that he thought of me for a grounded, witty comedy.”

Chloe is an American and Mazer liked the idea of her being “a bit of a mess, a bit of a free spirit and not quite having her life together,” according to Faris, who adds, “If you knew me well you would see that suits my personality!”

“She could easily be a villainous character, coming in and messing with this marriage, so it was important for me to play her with a lot of insecurity and without anywhere near as much confidence as Nat has.”

“Chloe is a girl who lives in a lot of transition,” continues Faris. “She doesn’t have much of a home base. She is an American living in the UK but she has also been in Africa for a few years. She is not very decisive but she is very adventurous and I think she is a character who is seeking.”

Faris concedes that she identifies with Chloe. “She is a very generational character – a lot of my friends, and me, are a lot like Chloe, and I think she is insecure about her looks, she doesn’t feel very polished and is always under-dressed. She hates shopping and is not traditionally feminine or hip in any way. It is an actress’s dream to play that kind of role.”

Playing opposite Spall, she says, was equally dreamy. “He is incredibly natural as Josh, is very active in a scene and brings a lot to the table,” she says. “I think he’s got an incredible future ahead of him. He is a great leading man and incredibly funny. That combination is very elusive.”

While Chloe emerges as a potentially better match for Josh than his newly wedded wife, it is the character of Guy who appears to tantalize Nat. “Josh is something of a boy trapped in a man’s body and Guy is definitely an adult, a man’s man,” reveals Mazer. “You would trust him to change the tire on your car and work out why the internet wasn’t working, whereas Josh would just let it sit there for four months and just hope that it would somehow repair itself.”

“Guy is all the things that Josh is not — very well put together, a perfectionist, very career minded, very ambitious, very driven, but at the same time charming and lovely. The thing with Guy is that he has to walk into the room and you have to think, ‘My God, even though I am a heterosexual man I think he is hot’.”

Rose Byrne says that Nat and Guy have an obvious connection.  “Guy is impressive, dashing, smart and ambitious,” she says. “Nat in a weird way is kind of a humorless person. She finds different things funny from Josh and is more like Guy in that respect.”

Guy, however, is not a perfect dreamboat. Mazer explains, “Guy is very prone to mistakes. I wanted to play against the stereotype of what you would expect that man to be. You expect him to be just a suave sophisticate but I wanted him to make him very human, so when he tries to seduce Nat he gets it very wrong.”

The filmmakers cast Australian actor Simon Baker in the role of Guy. “Simon is obviously incredibly handsome and dreamy,” says Mazer, “but also he has untapped resources as a comedy actor. He has brilliant timing and really understands comedy.”

“I think he gets sent scripts where he has to be ‘Mr. Dreamy’ all the time but understood that this script wanted to undermine that and subvert that in a way and was very acutely sensitive to his role and to how he should do that. He is a real thinker as an actor and absolutely had it all nailed down.”

“Simon absolutely understood what the character needed to do and did that perfectly, as well as looking unbelievably hot while he was doing it, which is as much as you could ask for.”

Baker says that he felt suitably uncomfortable in the role. “Guy is a dashing American character, which is always an awkward thing for me to aspire to because I have to portray a character which makes me feel very self-aware. But he is a twist on what you expect of a caddish American character. He is not a bad bloke really.”

The actor goes on to note that Guy “is a man who appreciates the finer things and Nat also is into the finer things and is a little more subtle, whereas the guy she’s married, Josh, is a little broader and has boundless energy.”

Much of the humor with Guy’s character, Baker notes, stems from the fact that he is an outsider. “This guy is a fish out of water in a lot of ways. And at times it is tricky being a straight man in a film that is totally stacked with very funny people. I am not necessarily known for comedy but I really enjoyed playing alongside all these great actors and funny people. Stephen Merchant, for example, is hilarious.”

Friends + Family

While Josh and Nat take center stage, and are joined by Chloe and Guy, there’s a clutch of supporting characters that help boost the laughs, played by the likes of Minnie Driver, Olivia Colman, Jason Flemyng and Stephen Merchant.

“It is not why we do it this way,” says producer Kris Thykier, “but what has organically happened is that you sit in a room with Minnie Driver, Stephen Merchant, Jason Flemyng, Rafe, Rose, Simon and Anna and you want to be part of that gang. When you see that group you want to be in their company for an hour and a half. That I think is going to be the secret sauce — not ‘is this person going to get together with that person?’ which tends to be the core of most romantic comedies.”

The most memorable member of the gang is probably Danny, Josh’s best man and best friend, played by Stephen Merchant. “Stephen as Danny, the world’s worst best friend, is able to go to places that Josh and Nat and the other characters are not able to go, and it is hilarious,” says Thykier.

Mazer adds, “I really wrote something very specific for Stephen Merchant. I wanted him to do it and I thought he would be brilliant at it because he plays that sort of foot-in-mouth, awkward social person so brilliantly.”

“I tried to write the character in his voice and he was kind enough to respond to it and enjoy it and not want to change it too much. Obviously, he does add stuff and I would be an idiot not to let him. I was very lucky to have him.”

Faris notes that some of her favorite scenes come with Merchant. “It was so much fun watching Stephen perform,” she says. “We have a nice moment together on a couch together at a dinner party. Our characters have known each other for years and he’s hitting on me.”

“It was hard not to break and corpse during that scene. I don’t want to mess up another actor’s performance, but Stephen was an exception to that. The things that come out of his mouth are so inventive and absurd. He’s also a great actor. I’ve worked with a lot of comedians and sometimes you don’t get reciprocation in the scene but Stephen was so great in that way. He was a joy.”

A com-rom

When writing and directing I GIVE IT A YEAR, Mazer says that it was important to tick as many comedy boxes as possible. “If you think about all the great comedies that we have loved over the years, they all have those brilliant set pieces, those moments when you come away from the cinema and you go, ‘Oh, did you see that scene?’”

“Whether it is the naked fight in Borat or the vomiting in Bridesmaids or the tiger in The Hangover, those scenes are vital and it is important for me that we have a few of those in I GIVE IT A YEAR. I think we do have those.”

Tim Bevan adds, “The characters in this piece are all sharply defined: Nat as the efficient business woman, Josh the slightly slacker husband, Chloe the lovely ex-girlfriend and Guy the handsome, slick businessman. This is a good thing in comedy as it is a clear starting point for all the funny set pieces – the audience understand the characters with relative ease.”

“On top of that,” continues Mazer, “we have comedy that comes purely out of character and personality and clashes. There are great scenes when they are with the families and it is incredibly awkward and there are scenes between the various couples where it is just a comedy of manners and a culture clash.”

“The film runs the whole gamut of different types of comedy and that is important to me.” There is also some very physical comedy, of course. “Not least in the threesome scene”, smiles Mazer. This particular scene involves Chloe.

Faris explains, “What I found funny about the threesome scene was that Chloe was really trying to make this work. She had never had a threesome, she was really uncomfortable with the idea, but dammit she was going to be this person, and try a threesome. The effort involved I think is what is amusing about the scene.”

“The two other characters are very sexy and sensual and at ease and my character is really working hard until she finally breaks and realizes it’s a disaster and she is being pushed aside and rejected, even in a threesome! We shot that scene early on and it was a really fun day. We spent the whole day laughing.”

Thykier feels that Mazer kept the humor bubbling on-screen and off-screen throughout the shoot. “Dan is a very funny and experienced writer and moviemaker and producer,” he says, “but the question was whether he would be able to harness those skills as a director. It’s a different type of leadership but he was just excellent and very in control.”

“The comedy is broad in places, not scatological, but Dan’s not afraid of a good knob gag. He’s not a comedy snob and he wants the audience to laugh. He’s as equally respectful of a broad joke as he is of clever wordplay, and the important thing is that he always makes it feel true and honest to the characters.”

While shooting The Dictator Mazer was “one of the few producers who was constantly careful,” according to Faris, “so I was really excited to work with him again. He is a great leader and you would never know he wasn’t an experienced director. He is incredibly decisive and that instills a lot of confidence in you as a performer. You leave a scene feeling that he got what he needed. Also, I remember laughing a lot.”

The actress goes on to say that Mazer would let the cast improvise whenever the actors wanted, “though there were a couple of times when he’d say, ‘Can you just say the line exactly as I wrote it because I really kind of liked it that way?!’ He gave us a ton of freedom though, and was also great in how he guided us through it all.”

Spall agrees.  “There is lots of improvisation on set because that is where the real gems come,” he says. “You have to be careful with improvisation because you can get carried away with it, whereas sometimes the original line may be better. It is best to just throw a load of stuff against the wall and see what sticks. It is great fun being able to mess about and create an environment where you can be free and very loose.”

Simon Baker, meanwhile, believes that I GIVE IT A YEAR strikes a perfect balance in its comedy. “I think Dan came up with a very clever idea,” he says, “and in a lot of ways it is a post-modern romantic comedy because a lot of romantic comedies don’t actually have a lot of romance in them anymore and they just go more for the comedy, whereas it is nice to find one that strikes a balance.”

“You want it to be funny, obviously, and you want to believe that there is an element of romance in it but a lot of the humor comes out of real situations. It’s that truth that people respond to. He did a good job.”

Thykier concurs. “I GIVE IT A YEAR is not like other films in this genre really,” he says. “Dan has done a wonderful job of subverting the genre. I certainly think of it less as a rom-com and more of a com-rom.”

ABOUT THE CAST

ROSE BYRNE (NAT)

In a short amount of time, Rose Byrne has established herself as a rising star of the big screen. The Australian native commands the attention of filmgoers and television viewers with her beauty, talent, versatility and poise.

For two consecutive years, Byrne was nominated for an Emmy for her portrayal of Ellen Parsons on the critically acclaimed and Emmy-nominated FX Network series ‘Damages’. She also received a Golden Globe nomination for Best Performance by an Actress in a Supporting Role in a Series, Mini-Series or Motion Picture in 2010 and 2008. The third season finished airing on FX in May 2010 and the series was picked up by DirecTV for a fourth and fifth season. The fifth and final season of the Sony-produced series premiered July 2012. Glenn Close co-stars in the series.

Byrne is currently in production on the new comedy The Internship alongside Vince Vaughn and Owen Wilson. Vaughn and Wilson play men in their forties who have been laid off and find work as interns at a young and successful Internet company. Byrne plays a manager with a wandering eye.

Last year, Byrne starred in three blockbuster films. The first film Insidious is a paranormal thriller co-starring Patrick Wilson. In the film, she portrays the mother of a young boy who is haunted by a paranormal channel, from which she and her husband (Wilson) must rescue him. The film is directed by James Wan (Saw) and produced by Oren Peli (Paranormal Activity). It screened at the 2010 Toronto Film Festival and was released April 1, 2011.

Byrne also appeared in the comedy Bridesmaids, which was written by and co-stars Kristin Wiig (‘Saturday Night Live’). Bridesmaids marked Byrne’s second collaboration with comedy producer Judd Apatow and Universal Pictures. Byrne and Wiig portray rival bridesmaids in the film, which was released on May 13, 2011. The film won multiple awards including AFI Movie of the Year for the AFI Film Awards, Best Ensemble for the 2011 New York Film Critics Online Awards, Favorite Comedy Movie for the 2012 People’s Choice Awards and was nominated for Best Original Screenplay for the 2012 Academy Awards, Outstanding Performance by a Cast in a Motion Picture for the 2012 Screen Actors Guild Awards, Favorite Movie and Favorite Ensemble Movie Cast for the 2012 People’s Choice Awards, Best Acting Ensemble and Best Comedy for the 2011 Broadcast Film Critics Association Awards, Best Picture for a Comedy or Musical for the 2011 Hollywood Foreign Press Association Awards, Best Picture for the 2011 Producers Guild of America Awards, Best Ensemble for the 2011 Screen Actors Guild Awards, Best Acting Ensemble for the 2012 Critics Choice Awards and Best Motion Picture for the 2012 Golden Globes.

In addition to both in Insidious and Bridesmaids, Byrne starred in the prequel to the X-Men franchise, X-Men: First Class as CIA agent Moira MacTaggert.  The latest film in the franchise provides an origin foundation for the series and co-stars James McAvoy, Michael Fassbender, January Jones, Kevin Bacon and Jennifer Lawrence.  The film was released on June 3, 2011 and brought in over $50 million dollars at the box office in its opening weekend.

Byrne starred in producer Judd Apatow’s 2010 film Get Him to the Greek.  Written by the film’s director Nicolas Stoller and Jason Segal, Get Him to the Greek is a spin-off of 2008’s hit Forgetting Sarah Marshall. Russell Brand reprises his role as Aldous Snow, the rocker ex-boyfriend of Byrne’s Jackie Q, an outrageous pop star. Jonah Hill and Sean Combs also star. Universal Pictures released the film on June 4, 2010.

Illustrating her inimitable range and versatility, Byrne co-starred alongside Nicolas Cage in the mega-thriller Knowing.  The film was released by Summit Entertainment on March 20, 2009 and came in number one at the box office on its opening weekend.

Also in 2009, Byrne co-starred in Adam, a unique love story set against the backdrop of Manhattan, with thespians Hugh Dancy and Peter Gallagher.  The film was purchased by Fox Searchlight at the 2009 Sundance Film Festival and was released on July 29, 2009.

Her additional credits include Sophia Coppola’s Marie Antoinette, the sci-fi thrillers 28 Weeks Later and Danny Boyle’s Sunshine, critically acclaimed independent film The Dead Girl, Wolfgang Peterson’s epic Troy opposite Brad Pitt, Paul McGuigan’s thriller Wicker Park with Josh Hartnett, the acclaimed I Capture the Castle based on the classic English romance, the BBC Drama ‘Casanova’ with Peter O’Toole and Danny Green’s The Tenants opposite Dylan McDermott.

Byrne’s fame in Australia began with her role in the gritty crime comedy Two Hands in which she starred with Heath Ledger.  She went on to star in Clara Law’s The Goddess of 1967 for which she was awarded Best Actress at the Venice Film Festival.

Byrne resides in New York, Los Angeles and Australia.

RAFE SPALL (JOSH)

Rafe Spall has had an incredibly exciting and busy year, and it looks as though 2013 is set to be the same. Hot on the heels of appearing in Ridley Scott’s box office smash Prometheus alongside Michael Fassbender, Charlize Theron and Idris Elba; Rafe will next be seen as the The Writer in Life of Pi out this December. Ang Lee’s film is based on Yann Martel’s bestselling novel of the same name, and follows the extraordinary story of a young boy surviving a shipwreck with only a tiger for company.
Rafe can currently be seen on stage in “Constellations” at the Duke of York’s Theatre in London’s West End. Fresh from its Royal Court transfer, Rafe stars opposite Sally Hawkins once again in a play of over 100 scenes, in just 70 minutes, exploring the concept of multi verse. The play opened to rave reviews at both theatres and is shortlisted for an Evening Standard Theatre Award.

Last year Rafe was seen on our cinema screens in Roland Emmerich’s controversial feature Anonymous; playing Shakespeare in an historical thriller tackling the theory that the plays were written by Edward de Vere, the 17th Earl of Oxford.  He appeared alongside a stellar cast including Vanessa Redgrave, David Thewlis and Rhys Ifans.  Early last year he also starred in the romantic comedy One Day, the adaptation of David Nicholls' bestselling novel starring Anne Hathaway, Jim Sturgess and Romola Garai. Directed by Lone Scherfig, Rafe played Ian, a would-be stand-up comedian and boyfriend of Hathaway's character, Emma.

Rafe’s television career to date has been prolific.  Last year he starred in Channel 4’s popular comedy ‘Pete Vs Life’ in which his character tackles life’s dilemmas to the backdrop of sports style commentating. Last year also saw Rafe in the ‘The Shadow Line’, a thrilling six part drama for the BBC. Written and directed by Hugo Blick, this intelligent and gripping conspiracy thriller saw Rafe star alongside a superb cast including Chiwetel Ejiofor, Christopher Eccleston and Lesley Sharp, and win a ‘Best Supporting Actor’ award at the Crime Thriller Awards.
2009 saw Rafe in the thriller The Scouting Book for Boys directed by Tom Harper.  The film previewed to critical acclaim at the London Film Festival and won its writer, Jack Thorne, the award for Best British Newcomer.  Rafe’s other film credits include the British comedy Hot Fuzz directed by Edgar Wright in which he appeared alongside Simon Pegg, Martin Freeman and Bill Nighy; the romantic drama A Good Year directed Ridley Scott and starring Russell Crowe and Marion Cotillard.  He also appeared in award-winning Kidulthood; the comedy Shaun of the Dead and The Calcium Kid directed by Nick Cohen.

On the small screen Rafe has starred as William Holman Hunt in ‘Desperate Romantics’, a six-part drama for the BBC, which follows the Pre-Raphaelite brotherhood.  In 2009 he also took the role of Roger Bassington in ITV’s ‘Marple: Why didn’t they ask Evans?’  His other television credits include the BBC drama ‘Rather you than Me’, ‘He Kills Coppers’ directed by Adrian Shergold; a drama about three policemen who were brutally murdered during the 1966 world cup.  In 2006 Rafe received critical acclaim for his performance as lead character ‘Rochester’ opposite Rebecca Hall in the BBC adaptation of Jean Rhys’ novel ‘Wide Sargasso Sea’. Rafe’s earlier television credits include ‘The Chatterley Affair’, ‘Cracker’, ‘The Romantics’ and ‘The Rotter’s Club’.

Rafe’s theatre credits are also extensive and include “Just a Bloke” and “Alaska” at the Royal Court, “The Knight of Burning Pestle” at the Young Vic, Michael Grandage’s production of “John Gabriel Borkman” at the Donmar Warehouse and “If There Is, I Haven’t Found It Yet” at The Bush.

ANNA FARIS (CHLOE)

Anna Faris was last seen in the female lead role opposite Sasha Baron Cohen in Paramount’s The Dictator and FOX’s What’s Your Number, a romantic comedy for 20th Century FOX, alongside Chris Evans that she Executive Produced. Faris also recently reprised her voice role in Cloudy With A Chance Of Meatballs 2
Previously, Faris produced and starred in the hit film The House Bunny, in the leading role of Shelley Darlington, a Playboy Bunny who is kicked out of the mansion and tries to adjust to life on the outside. The project was hatched from an original idea by Faris and she collaborated with the writers of Legally Blonde on the script.  She served as a producer on the film alongside Happy Madison Productions for Sony Pictures.

Faris co-starred in the Oscar nominated film Lost in Translation, alongside Bill Murray and Scarlett Johansson for director Sofia Coppola. The critically acclaimed box-office hit earned Faris rave reviews.  Faris’ additional feature films include, Observe & Report, Brokeback Mountain for director Ang Lee, Smiley Face for director Gregg Araki, Yogi Bear, Cloudy With A Chance Of Meatballs, Alvin & The Chipmunks: The Squeakquel, Take Me Home Tonight, Mama’s Boy, Just Friends, Waiting, Frequently Asked Questions About Time Travel, and Scary Movie, Scary Movie 2, Scary Movie 3, and Scary Movie 4. These films represent Dimension Films’ most successful franchise to date.

On television, Faris has had memorable recurring roles on ‘Entourage’ as herself and on the final season of ‘Friends’, playing a surrogate mother to Monica and Chandler’s adopted baby.

Originally from Seattle, Faris started acting in the theatre at a young age. She currently lives in Los Angeles.
SIMON BAKER (GUY)

A Golden Globe and Emmy nominated actor, Simon Baker has an impressive background that spans both film and television, capturing the attention of audiences worldwide. In 2010, Baker was nominated for a Golden Globe for Best Performance by an Actor in a Television Series Drama, as well as a Screen Actors Guild Award for Outstanding Performance by a Male Actor in a Drama Series, and a 2009 Emmy Award nominee for Outstanding Actor in a Drama Series for his portrayal of Patrick Jane on ‘The Mentalist.’
Most recently, Baker completed production on the Working Title romantic comedy I Give It A Year directed by Dan Mazer opposite Rose Bryne and Anna Faris. He was last seen in Margin Call alongside an ensemble cast including Kevin Spacey, Stanley Tucci, Paul Bettany, Jeremy Irons, Zachary Quinto and Demi Moore. The film received the annual Robert Altman Award at the 2012 Independent Spirit Awards and The National Board of Review named it one of their Top Ten Independent Films of the year. Additionally, Baker and producer Mark Johnson have acquired the screen rights to the award-winning novel “Breath” written by Tim Winton, one of Australia’s best-known and most celebrated novelists. Baker and Johnson will produce with Baker also playing one of the lead roles.

Baker first gained attention in Curtis Hanson's Academy Award winning film LA Confidential in which he starred with Kevin Spacey and Russell Crowe. In 2010, Baker was seen in director Michael Winterbottom’s The Killer Inside Me opposite Casey Affleck and Jessica Alba, and in 2006 he starred in the 20th Century Fox smash hit, The Devil Wears Prada alongside Meryl Streep and Anne Hathaway.

Other feature film credits include, Universal's Land of the Dead, George Romero’s highly anticipated continuation of his famous zombie series, which co-starred Dennis Hopper and John Leguizamo, DreamWorks' horror sequel The Ring 2 opposite Naomi Watts and Sissy Spacek, Something New, a romantic comedy from Focus Features co-starring Sanaa Lathan, and the independent feature film Book of Love opposite Frances O'Connor, which screened in competition at the 2004 Sundance Film Festival. Other early roles for Baker include Affair of the Necklace opposite Hilary Swank, Red Planet opposite Val Kilmer, Sunset Strip opposite Anna Friel and Nick Stahl, Sex and Death 101 co-starring Winona Ryder, and Ang Lee's critically acclaimed Ride With the Devil which screened at the 1999 Deauville Film Festival and Toronto Film Festival.

Baker also starred in the highly rated, CBS drama ‘The Guardian’ from 2001 to 2004. He portrayed a hardened corporate lawyer sentenced to work as a legal child advocate after being found guilty of drug possession. Baker’s standout performance garnered him his first Golden Globe nomination for Best Actor in a Drama Series. Other television credits include the critically acclaimed but short lived CBS series, ‘Smith,’ created by John Wells and also starring Ray Liotta and Virginia Madsen.

STEPHEN MERCHANT (DANNY)

Stephen Merchant began his career as a stand-up comedian and was a finalist in the 1998 Daily Telegraph New Comedy Awards. At the same time he worked at the independent radio station XFM. Soon afterwards he became globally known as the Emmy, BAFTA and Golden Globe award winning co-creator of ‘The Office’ and ‘Extras’ (BBC) and an Executive Producer on the long-running US version of ‘The Office: An American Workplace’.

In 2001, when the ‘The Office’ first hit the small screen in the UK, Merchant shared a stand-up bill in four-hander “Rubbernecker,” with Ricky Gervais, Jimmy Carr and Robin Ince at the Edinburgh Fringe Festival.

Bristolian Merchant, along with Ricky Gervais and Karl Pilkington, feature in the Guinness Book Of World Records for having the most downloaded Internet show of all time, clocking up a staggering 280,000,000 downloads.  Their conversations have subsequently been animated for three seasons of ‘The Ricky Gervais Show’ (HBO/C4).

Stephen recently appeared in ‘An Idiot Abroad’ (Sky One) - a live-action travelogue series starring Karl Pilkington – which he also co-wrote with Ricky Gervais.  Two series of this show were hugely successful and became the highest rated Sky One show since 2008.

‘Life’s Too Short’ (BBC/HBO) - an observational comedy show - which is also co-written and co-directed with Gervais, transmitted on BBC2 in 2011. A fake documentary, it follows the day-to-day existence of actor Warwick Davies.

Merchant’s film credits include: Tooth Fairy with Dwayne Johnson and cameos in Hot Fuzz and Run Fat Boy Run alongside Simon Pegg.  He directed his first feature film Cemetery Junction with Gervais, which was released in 2010 and he appeared in Hall Pass with Owen Wilson, which was released in 2011. He also makes an appearance in the upcoming ensemble comedy Movie 43, produced by Peter Farrelly and Charles Wessler.

In 2011 Stephen toured the UK and America with his first ever full stand-up show “Stephen Merchant Live: Hello Ladies”, which he’ll be taking to Australia and New Zealand in December 2012. He is currently working on an eight-part sitcom for HBO, based on his live show “Hello Ladies.”
MINNIE DRIVER (NAOMI)

Audiences may not know where Minnie Driver’s next character calls home, but they can be sure that no matter where it is, British- born Driver will make her authentic.

Most recently, Minnie was seen in Marc Evans’ British musical comedy, Hunky Dory. The film premiered in Wales in Feb 2012 and at the South By Southwest Film Festival in Austin, Texas in March 2012.
Last spring, Minnie received the 2011 Genie Award for Best Supporting Actress for her role as Mrs. P, a New York Jewish American princess and the second of Paul Giamatti’s three wives in the film, Barney’s Version. Adapted from the 1997 novel written by Canadian author Mordecai Richler, Barney’s Version also starred Dustin Hoffmann and was released by Sony Pictures Classics in January 2011.
In 2010, Minnie starred in Fox Searchlight’s Conviction, which depicted the true story of a woman (Hilary Swank) who devotes her life to freeing her brother from a life sentence for a crime she knows he didn’t commit. Driver, with an unerring Boston cadence, plays Abra, Swank’s only friend, who joins the cause. Also in 2010, Minnie starred opposite Jimmy Nesbit in the five-part television series, ‘The Deep’, which premiered in the UK in August 2010 on the BBC.
Minnie Driver first came to the attention of audiences and critics alike in 1995 for her critically acclaimed performance in Circle of Friends, in which she starred with Chris O’Donnell. She went on to earn Oscar and Screen Actors Guild nominations for Miramax’s award-winning feature, Good Will Hunting, directed by Gus Van Sant, both of which in the category of Outstanding Performance by a Female Actor in a Supporting Role. In 1998 she was honored with ShoWest’s prestigious Female Star of Tomorrow for her work.
Her film career is not only filled with characters from all over the world, but includes diverse choices in both the independent and major film worlds. Among her critically acclaimed performances are the films Take, which premiered at the 2007 Tribeca Film Festival, the dark comedy, Grosse Pointe Blank, Return to Me, opposite David Duchovny, the feature of Oscar Wilde’s, An Ideal Husband; provided the voice of Jane in Walt Disney’s, Tarzan; High Heels and Low Lifes; The Governess; Beautiful (which she produced with her sister, Kate for their production company, Two Drivers); Big Night; Ella Enchanted; and Sleepers; the only female alongside Robert DeNiro, Brad Pitt and Dustin Hoffman, directed by Barry Levinson.
On TV Driver appeared as the unforgettable, Dahlia Molloy on the critically acclaimed FX series ‘The Riches’. An audience favorite, Driver received an Emmy and Golden Globe nomination for her role. She also made several guest appearances on NBC’s ‘Will & Grace’ as Lorraine Finster, a favorite with critics and fans alike.
She was starred in a five-part thriller set thousands of feet below the arctic ice in the BBC’s, ‘The Deep’, which debuted in 2010.
Driver, a singer before she became an actress, lent her vocals to the original title track, “Learn to be Lonely,” written by Andrew Lloyd Webber, for the 1995 film version of his Phantom of the Opera, directed by Joel Schumacher. The song, which played over the end credits, was nominated for a Golden Globe and an Oscar in the “Best Original Song” category. She made an indelible impression as Carlotta, the reigning Italian opera house diva, and received critical praise for her performance including a nomination by the Critics Circle in the Best British Actress in a Supporting Role category.
Driver released her debut album, “Everything In My Pocket” in 2004. Driver toured with the Finn Brothers in the UK and headlined her own sold-out tour in the US. In 2007, Driver’s second album, “Seastories,” was released. The album features performances from Ryan Adams and his band “The Cardinals,” as well as indie queen Liz Phair.
On stage, Driver appeared at London’s Comedy Theatre with Matthew Perry and Hank Azaria in David Mamet’s “Sexual Perversity in Chicago.” The play held the record for the largest box-office advance for a West End show at that time. Other theatrical productions include: “The Comedy of Errors,” “The Married Man,” “School for Scandal” and “Camino Real.”
Among Driver’s charitable causes is Oxfam, for which she is a spokesperson. In 2004, she travelled to Cambodia and Thailand for the international aid agency, to draw attention to the exploitation of the poverty stricken workforce in the garment industry. She is also active and vocal on behalf of education, the environment and animal well-being.

Driver lives in Los Angeles.
JASON FLEMYNG (HUGH)

Jason Flemyng is an exciting and versatile actor whose talent and strong screen presence have marked him as one of the most compelling actors coming out of Great Britain today.
He first came to the attention of audiences as the brash young Scottish physician who learns humanity in a small village in the period British series ‘Doctor Finlay’. Jason Flemyng earned unanimous critical praise and was marked as an actor to watch.

Flemyng made his film debut in Rudyard Kipling's The Jungle Book. Against the advice of nearly everyone, he accepted a small role in Michael Caton-Jones' Rob Roy merely to act with Tim Roth. In Bernardo Bertolucci's Stealing Beauty, he was among the many men enchanted by Liv Tyler. The Hollow Reed allowed the actor to tap into a previously undemonstrated dramatic range. As Joely Richardson's manipulative live-in boyfriend, Flemyng was able to etch a memorable character that was as weak as he was abusive. Alive & Kicking further demonstrated his range. His Tonio demonstrates the superiority of a young man aware of both his attractiveness and appeal and resigned to his fate. His unlikely and rocky relationship with an older, stocky AIDS counselor (Antony Sher) gives the film its heart and the two actors brilliantly and believably create individuals whose needs are complementary. Flemyng then co-starred with Treat Williams and Famke Janssen in the sci-fi thriller Deep Rising playing an intellectual gunrunner. Additionally, he was featured in The James Gang, a comedy about a down-and-out Scottish family on the run, The Life of Stuff, about would-be gangsters and The Red Violin, an anthology about a magical musical instrument.
Flemyng became an increasingly popular actor after appearing as Tom, in director Guy Ritchie's cult hit Lock, Stock and Two Smoking Barrels. After appearing as the lead in director George Romero's 2000 horror film Bruiser--in which he played a man without a face--Flemyng reunited with Ritchie for the high-spirited, stylishly crafted caper film Snatch opposite Brad Pitt. His next role came in Rock Star opposite Mark Wahlberg, in which he played the flamboyant rock star Bobby Beers, the lead singer of the heavy metal group Steel Dragon, who is replaced in the group by tribute-band singer Wahlberg. Also in the same year Flemyng appeared as Jack the Ripper's subservient henchman Netley in the Hughes brothers' adaptation of Alan Moore's Gothic comic book From Hell Flemyng landed the plum dual role of Dr. Jekyll and Mr. Hyde in another film adaptation of an Alan Moore comic book, The League of Extraordinary Gentlemen, easily the most faithful interpretation of Moore's take on the heroes of late 19th Century novels. He played the part of Crazy Larry in Matthew Vaughan’s directorial debut Layer Cake starring Daniel Craig. Stardust, the enchanting story of a fallen star who crashes into a magical kingdom marks Flemyng’s fourth collaboration with Vaughan. Flemyng was cast by director David Fincher as Thomas Button in The Curious Case of Benjamin Button starring Brad Pitt and Cate Blanchett and has gone on to play the part of Glen in the critically acclaimed independent feature Shifty. He has since worked with Vaughan on both Kickass and X-Men: First Class, with Louis Leterrier on Clash of the Titans and with Joe Wright on Hanna. Flemying is currently playing the part of Joe Gargery for Mike Newell in the feature of Charles Dickens' Great Expectations.
TIM KEY (ALAN)

As well as being an experienced writer - performer, Tim is also a talented actor and appeared in BBC Two's ‘Life’s Too Short’  (written and directed by Ricky Gervais & Stephen Merchant). He completed a short run at the 2012 Edinburgh Fringe of his show “Masterslut” where he performed at both The Pleasance Grand and the Queen Dome.  Tim has recently completed a nationwide tour of “Masterslut with the Invisible Dot” which ran from the 21st September to the 9th November. He is currently performing the London Run at the Arts Theatre, which plays until Saturday 24th November.

Tim recently filmed a guest role in Sky Atlantic's ‘A Young Doctor’s Notebook’ alongside Jon Hamm and Daniel Radcliffe (which will air in December), and a role in Richard Ayaoade's feature film The Double with Jesse Eisenberg.  
Tim has also performed more of his regular role of Sidekick Simon in 'Mid-Morning Matters with Alan Partridge’ for Fosters Online and Sky Atlantic.  Last year, Tim had his own Radio 4 series, ‘Tim Key’s Short Late Night Poetry’ (which has just been commissioned for a second series), appeared in Radio 4's ‘Mark Watson’s Live Address to the Nation’ and performed his show “Masterslut” at the Pleasance Dome at the 2011 Edinburgh Fringe to ecstatic reviews.  Tim was the winner of the 2009 Edinburgh Comedy Award (formerly Perrier) for Best New Show. Nica Burns, producer of the awards, said: “Tim Key is a one-off, an adorably diffident performance poet and stand-up. His charming show is full of surprises. Tim has funny bones and is a star in the making.”
He also appeared as Duncan in Tom Basden's play “Party” at the Edinburgh Festival 2009, which won a Fringe First award and was also adapted into two four-part BBC Radio 4 series - Series Two aired this summer and Series Three is currently recording. He performed his Edinburgh Comedy Award-winning show “The Slutcracker” at the Lyric Theatre, the Soho Theatre, the Arts Theatre, the Sydney Comedy Festival and Melbourne's International Comedy Festival. He has also performed at Kilkenny's Cat Laughs Festival and Montreal's “Just For Laughs” and will play Latitude this summer.

Tim co-hosted two series of ‘We Need Answers’ for BBC4 (an anarchic comedy game show, in which celebrity guests attempt to answer questions texted in by the public) along with co-hosts Mark Watson and Alex Horne. He has also appeared on Charlie Brooker's BBC4 shows ‘Newswipe & Screenwipe’ and in BBC2's ‘The Bubble’ with host David Mitchell and guests Katie Brand and Josie Long.
Tim is a founder member of group Cowards who started off life on the London, Edinburgh and regional live comedy circuits. Their BBC4 Series, directed by Steve Bendelack, transmitted last year, shortly after a second radio series for BBC Radio 4.  The series was nominated for a Scottish BAFTA in the category for Best Entertainment Show.
Tim's work for BBC Radio 4 also includes two critically acclaimed series of original comedy ‘All Bar Luke’, for which he is writing a third series. Originally conceived as a stage show, the series glimpses into the social life of Luke Walsall, one of those lads who never seems to make it to the front of the pack.

OLIVIA COLEMAN (LINDA)

Olivia Colman trained at Bristol Old Vic Theatre School, and has gone on to work extensively in Film, Television and Theatre.
Her recent feature film appearances include Carol Thatcher in Phyllida Lloyd’s Oscar & BAFTA-winning film The Iron Lady, and Tyrannosaur directed by Paddy Considine, for which she won a World Cinema Special Jury Prize for breakout performance at Sundance, and best actress at the British International Film Awards and the Evening Standard British Film Awards. On television, as well as her BAFTA nominated performance as Sally Owen in the BBC’s hit Olympics comedy ‘Twenty Twelve’, her most recent credits include Jimmy McGovern's ‘Accused’ alongside Anne-Marie Duff and ‘Bad Sugar’ co-starring Sharon Horgan and Julia Davis. She is also known for her regular roles in ‘Peep Show’, ‘Green Wing’ and more recently ‘Rev’.

On stage Olivia most recently appeared in the West End in Howard Davies's production of “Hay Fever.”
Upcoming credits include Roger Michell’s Hyde Park on Hudson with Bill Murray, Laura Linney and Sam West, TV Dramas ‘Run’ and ‘Broadchurch’ and the comedy feature film Cuban Fury from the makers of Shaun of the Dead and Hot Fuzz.

ABOUT THE FILMMAKERS
DAN MAZER (DIRECTOR  & WRITER)

Celebrated comedy writer and producer Dan Mazer has enjoyed huge success in both television and film over the past few decades. After graduating from Cambridge University where he was part of the world famous Footlights, Dan worked on several of Channel 4’s iconic 90s programs, including ‘The Word’ and ‘The Big Breakfast’.

A frequent collaborator with Sacha Baron Cohen, their working relationship began in 1999 with the Ali G segments on Channel 4’s groundbreaking ‘Eleven O’Clock Show’. The show was nominated for many awards including a BAFTA and an International Emmy.  Due to the segment’s phenomenal popularity, the character was given his own eponymous show in 2001. As co-creator, co-writer and producer, Mazer won numerous awards, including the 2001 BAFTA and RTS Awards for Best Comedy Show.

The show was reimagined for a US audience for two series with HBO, and garnered a total for six Emmy nominations, including Outstanding Variety, Music or Comedy Series and Outstanding writing for a Variety, Music or Comedy series in 2005.

In 2002, Ali G Indahouse marked Ali G’s transfer to the big screen, which Mazer co-wrote and produced.

His next film collaboration with Sacha Baron Cohen was for the worldwide hit Borat – Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan.  As well as being a box-office smash, it also received much critical acclaim. Mazer was nominated along with his co-writers for Best Adapted Screenplay at the 2007 Academy Awards.

His other film work includes Borat’s eagerly anticipated follow-up, Bruno (2009) and last year’s hit The Dictator (2012). I Give It a Year marks Mazer's directorial debut.

Mazer's most recent television work was ‘Dog Bites Man’ for Comedy Central in 2006, starring Zack Galifianakis, which Mazer created, wrote and directed.

Mazer currently has a number of projects in development.

TIM BEVAN and ERIC FELLNER (PRODUCERS)

Working Title Films, co-chaired by Tim Bevan and Eric Fellner since 1992, is one of the world’s leading film production companies.

Founded in 1983, Working Title has made nearly 100 films that have grossed over $4.5 billion worldwide. Its films have won six Academy Awards (for Tim Robbins’ Dead Man Walking; Joel and Ethan Coen’s Fargo; Shekhar Kapur’s Elizabeth and Elizabeth: The Golden Age; and Joe Wright’s Atonement), 30 BAFTA Awards, and prizes at the Cannes and Berlin International Film Festivals.

Mr. Bevan and Mr. Fellner have been accorded two of the highest film awards given to British filmmakers; the Michael Balcon Award for Outstanding British Contribution to Cinema, at the Orange British Academy Film [BAFTA] Awards, and the Alexander Walker Film Award at the Evening Standard British Film Awards. They have also both been honored with CBEs (Commanders of the Order of the British Empire).

Working Title enjoys ongoing and successful creative collaborations with filmmakers the Coen Brothers, Richard Curtis, Stephen Daldry, Paul Greengrass, Edgar Wright, and Joe Wright; and actors Rowan Atkinson, Cate Blanchett, Colin Firth, Hugh Grant, Keira Knightley, and Emma Thompson, among others.

Its extensive and diverse productions (in addition to those mentioned above) have included Mike Newell’s Four Weddings and a Funeral; Richard Curtis’ Love Actually; Roger Michell’s Notting Hill; both Bean movies (directed by Mel Smith and Steve Bendelack, respectively); Edgar Wright’s Shaun of the Dead and Hot Fuzz; Paul and Chris Weitz’ About a Boy; Greg Mottola’s Paul; Adam Brooks’ Definitely, Maybe; Sydney Pollack’s The Interpreter; both Bridget Jones movies (directed by Sharon Maguire and Beeban Kidron, respectively); Joe Wright’s Pride & Prejudice; Baltasar Kormákur’s Contraband, starring Mark Wahlberg and Kate Beckinsale; both Nanny McPhee movies (directed by Kirk Jones and Susanna White, respectively); both Johnny English movies (directed by Peter Howitt and Oliver Parker, respectively); Asif Kapadia’s Senna, the company’s first documentary feature, about legendary race car driver Ayrton Senna; Paul Greengrass’ United 93; and Ron Howard’s Frost/Nixon.

The success of the film Billy Elliot, directed by Stephen Daldry, has continued on stage with “Billy Elliot the Musical,” directed by Mr. Daldry with book and lyrics by Lee Hall, and music by Elton John. The winner of 76 theatre awards internationally, the production is currently enjoying highly successful runs in London, Toronto, and on tour across America. It ran for over three years on Broadway, winning 10 Tony Awards in 2009 including Best Musical and Best Director. The show has previously played in Sydney, Melbourne, Chicago, and Seoul, South Korea. It has been seen by over seven million people worldwide.

Working Title’s 2012/2013 slate includes Les Misérables, directed by Tom Hooper and starring Hugh Jackman, Russell Crowe, and Anne Hathaway; Edgar Wright’s The World’s End, starring Simon Pegg and Nick Frost; John Crowley’s Closed Circuit, starring Eric Bana and Rebecca Hall; Hossein Amini’s Two Faces of January, starring Viggo Mortensen, Kirsten Dunst, and Oscar Isaac; Dan Mazer’s I Give It a Year, starring Rose Byrne and Rafe Spall; the telefilm Mary and Martha, directed by Phillip Noyce and written by Richard Curtis, starring Hilary Swank and Brenda Blethyn; and Ron Howard’s Rush, starring Chris Hemsworth and Daniel Brühl.
KRIS THYKIER (PRODUCER)

Kris Thykier is the founder of the London based Peapie Films, established in the summer of 2009.  He is currently producing David Frankel’s One Chance with The Weinstein Company – starring James Corden. Earlier this year he Produced Dan Mazer’s romantic comedy I Give it a Year with Working Title and Studio Canal – starring Rose Byrne, Anna Faris, Simon Baker and Rafe Spall – due for UK release Feb 8th 2013.

Other recent Producing credits include; W.E. a film written and directed by Madonna, starring Andrea Riseborough and Abbie Cornish; and Ill Manors – the directorial debut of the multi-platinum rap star Plan B – otherwise known as actor Ben Drew.

For the two years prior to founding Peapie Films, Thykier led Marv Films with partner Matthew Vaughn, where they produced Stardust, the epic fairytale written and directed by Vaughn and starring Michelle Pfeiffer, Robert DeNiro and Charlie Cox, a movie which grossed over $140million at the worldwide box-office. It was at Marv that he also produced Kickass written and directed by Vaughn: The Debt, a psychological spy thriller directed by John Madden, starring Helen Mirren, Tom Wilkinson, Sam Worthington and Jessica Chastain; and Daniel Barber's Harry Brown starring Michael Caine and Emily Mortimer.

Before his move into film producing, Thykier was Vice Chairman of Freud Communications, one of the world’s leading marketing and PR companies. He was chiefly responsible for the growth and development of Freud’s media and entertainment business, which eventually became the biggest of its kind in Europe.

BEN DAVIS (DIRECTOR OF PHOTOGRAPHY)

Ben’s feature film credits include Jonathan Liebesman’s Wrath of the Titans, John Madden’s The Best Exotic Marigold Hotel and The Debt, Mikael Hafstrom’s The Rite, Stephen Frears’s Tamara Drewe, Gerald McMorrow’s Franklyn, Sharon Maguire’s Incendiary and Peter Webber’s Hannibal Rising.  Ben has collaborated extensively with director Matthew Vaughn on Layer Cake, Stardust and Kick-Ass.  Ben’s work can also be seen in the short film, The Tonto Woman, which received an Academy nomination in 2008 for Best Live Action short film.  Ben’s recent credits include Martin McDonagh’s Seven Psychopaths, starring Sam Rockwell, Christopher Walken, Woody Harrelson and Colin Farrell.  He is currently shooting A Long Way Down for director Pascal Chaumeli.

TONY CRANSTOUN (EDITOR)

Tony Cranstoun is an A.C.E and BAFTA award winning editor and I Give it a Year is his first collaboration with director Dan Mazer.

His other film credits include Mr. Bean’s Holiday, The League of Gentlemen’s Apocalypse and Perrier’s Bounty.

He has also worked extensively in television and his editing credits include ‘The Royale Family’, ‘Queer as Folk’ and ‘Him & Her’.

Tony is married to fellow editor Emer Reynolds and lives in Dublin.
LUCINDA SYSON (CASTING DIRECTOR)

In a career spanning over twenty years and specializing in film, Lucinda's first project was Alien 3 (David Fincher) as a casting assistant followed by City Of Joy (Roland Joffe) and1492 (Ridley Scott).  She then co-cast Everafter with her mentor Priscilla John and on becoming a fully-fledged casting director her first project was Brothers In Trouble (Udayan Prasad) followed by Fifth Element (Luc Besson) as her second.  She continued to work with prolific directors on projects such as Spygame (Tony Scott), Snatch (Guy Ritchie), Syriana (Stephen Gaghan) Batman Begins (Chris Nolan), Children of Men (Alfonso Cuaron) Stardust and X-Men - First Class (Matthew Vaughn). Lucinda has just completed casting on All You Need Is Kill (Doug Liman)

I GIVE IT A YEAR is the second time Lucinda had worked with Dan Mazer

SIMON ELLIOTT (PRODUCTION DESIGNER)

Simon Elliott's career has gone from strength to strength.  He has worked on a diverse range of feature projects including Phyllida Lloyd's The Iron Lady; Susannah White's Nanny McPhee and the Big Bang; cult favorite, John Landis' Burke and Hare; and Sarah Gavron's adaptation of the much loved novel Brick Lane
His television career has been equally successful having worked with several esteemed directors including Tom Vaughan, Brian Percival, Michael Offer and Justin Chadwick.  His design for 'Bleak House' was also recognized worldwide, winning him the BAFTA and an EMMY nomination.
Simon's most recent material will next be seen in Neil Jordan and Number 9 Films' Byzantium.

CHARLOTTE WALTER (COSTUME DESIGNER)

Charlotte Walter is a highly acclaimed Costume Designer with an enviable list of credits.
Her versatility has seen her work on a varied range of films, from Michael Winterbottom’s A Mighty Heart starring Angelina Jolie, to cult classics in the making Chris Morris’ Four Lions and Richard Ayoade’s Submarine.
Her television work also reflects her ability to adapt.  This year she won the BAFTA for her work in ‘Birdsong’, an adaptation of the much loved novel by Sebastian Faulks. Further, she has designed costumes for ‘This is England: 86’ for which she was also nominated for both a BAFTA and RTS Award, and ‘Red Riding: 1980’ one of the four part adaptation of the David Peace novels.

CHRISTINE BLUNDELL (MAKEUP & HAIR DESIGNER)
Christine first got involved in hair and makeup when styling bands in the late ‘70s and working in a salon in Kensington Market.  She went on to open her own hairdressing salon, which she ran successfully for 4 years and then embarked on an intensive three-month make-up course.  After completing the course, Christine worked on “Phantom of the Opera” doing prosthetics and went on to work for LWT, gaining invaluable experience on sketch shows and T.V. films.

Her first feature with Mike Leigh was Life is Sweet, which marked the beginning of a long and successful working relationship that has spanned 20 years and produced ten features including Secrets and Lies, Topsy Turvy, Vera Drake, Happy-Go-Lucky and Another Year.  For Topsy Turvy Christine won both an Academy Award and a BAFTA Film Award and in 2004 received BAFTA nominations for both Vera Drake and Finding Neverland.  Christine’s other varied film credits include The Full Monty, Closer, The Constant Gardener, Casino Royale, Eastern Promises, London Boulevard and Sherlock Holmes: A Game of Shadows.
More recently, Christine has worked on Gambit for director Michael Hoffman, with Colin Firth and Cameron Diaz and Trance, which marked her second collaboration with director Danny Boyle and stars James McAvoy, Rosario Dawson and Vincent Cassell.

ILAN ESHKERI (COMPOSER)

Ilan Eshkeri is a British composer best known for his film scores to Stardust, The Young Victoria and Kick-Ass, as well as his collaborations with Coldplay, Annie Lennox and Take That.
His career is notable for its diversity; recently he scored Ralph Fiennes' Shakespearean directorial debut Coriolanus, Rowan Atkinson's comedy caper Johnny English Reborn, collaborated with electronic music legend Amon Tobin on a live performance of his work, and was commissioned to write for the world renown pianist Lang Lang.

Early in his career Eshkeri composed the score to the cult British gangster film Layer Cake, which earned him a nomination for 'Discovery of the Year' at the World Soundtrack Awards. His score to Stardust won the International Film Music Critics Association award for 'Best Original Score'. Eshkeri's soundtrack to The Young Victoria topped the classical music charts for several weeks and received a nomination at the Ivor Novello awards. Eshkeri has also been nominated for three world soundtrack awards.

Eshkeri's collaborations with bands and solo artists include arrangements of Annie Lennox's best known songs for her concert with the BBC Symphony Orchestra, arranging for David Gilmour on his latest album On an Island, and co-writing with The Cinematic Orchestra and Tim Wheeler from Ash. He also wrote the song Only You for Sinead O'Connor and worked with Take That on the film Stardust.
Born in London into a musical family, Eshkeri grew up playing the violin and guitar. He studied Music and English Literature at Leeds University, later learning the art of film composition by working closely with Michael Kamen, Edward Shearmur and Steve McLaughlin. He has a passion for performed music, and enjoys living and working in London where his compositions are played by some of the world's best musicians.
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