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SYNOPSIS
Based on the acclaimed novel by Nick Hornby, A LONG WAY DOWN stars Pierce Brosnan, Toni Collette, Aaron Paul and Imogen Poots as four strangers who happen to meet on the roof of a London building on New Year’s Eve each with the intent of committing suicide. Their plans for death in solitude are ruined so they mutually agree to call off their plans for six weeks, forming an unconventional, dysfunctional family and searching together for the reasons to keep on living.
ABOUT THE FILM 

A darkly comic tale tackling the twin taboo subjects of suicide and depression? It may sound like risky terrain for best-selling author Nick Hornby to tread, but he tackled it sensitively and successfully in his funny, sad and strikingly humane 2005 novel A Long Way Down. Hornby’s audacious story mines the hearts and psyches of four lost souls who meet atop a London tower block one New Year’s Eve with the intention of killing themselves, only for their plans for a lonely death to be ruined by each other’s appearance. Moving between each of the four voices, Hornby recounts the quartet’s misadventures as they agree to suspend their plans temporarily, forge a dysfunctional family unit and opt to give living one more chance.
“The inspiration for A Long Way Down came from hearing that certain nights of the year were the most popular nights, as it were, for suicides,” says Hornby. “And then repeatedly going over Archway Bridge near my home in north London, which is a well-known suicide spot, thinking, ‘Does that mean that on these popular nights of the year, there’s a chance of seeing somebody else who was thinking about the same thing?’”

In conceiving and writing the novel’s four main characters, Hornby had sought to explore different themes. With Martin, it was the concept of fame’s aftermath and living with the shame of both his illegal actions and very public downfall – as the author points out, a subject that’s generated its own avalanche of salacious headlines since his book’s publication. “Martin’s not a pedophile, though,” notes Hornby. “He slept with a 15 year old who looked older, but clearly it’s something he shouldn’t have done when he’s married with kids.”

Like Maureen, Hornby also has a disabled son, although her character isn’t derived directly from Hornby’s own experiences but more the lives of other people he met in similar circumstances, whose lives had become very isolated and difficult. “When I had my son, you walked through this door into a room that you didn’t know existed,” he observes.

In the case of Jess, Hornby was inspired by his experiences teaching and encountering young Londoners “who had bags and bags of energy but those energies had become misdirected. Jess was a fantastic character to write because she doesn’t obey any social conventions. She could start a fight in an empty room.” With JJ, Hornby wanted to portray a struggling artist – a young man whose dreams of musical success haven’t panned out as hoped: “Anybody who works in the arts will have quite a few dark nights of the soul where you think, ‘Am I embarrassing myself? Should I be giving all this up and, if I do, what the hell am I going to do with myself?’”
While it was serious subject matter, Hornby took a black comic approach to A Long Way Down, treading that groove in a way that resonated strongly with readers. As the leading British author points out, the comfort of the story comes from the fact that the characters are at their lowest ebb at the beginning and everything that comes after is a gradual march toward some kind of light and redemption. “This book is greatly loved, as most of Nick’s books are,” says Pierce Brosnan, who portrays Martin in the film version. “I think this one has a special resonance because it deals with the sadness of life, the tragedy of life, the misfortunes of our existence as human beings, but with a great amount of humor. Nick writes with great alacrity and pace and nuance of character.”

The book’s journey to the big screen was arguably more convoluted than Hornby’s prose. It began when Hornby and producer Amanda Posey, who is married to the writer, supplied her producing partner Finola Dwyer a copy of A Long Way Down at proof stage, shortly after the death by suicide of someone they had been working with. 

“That was my first and, touch wood, hopefully only experience of someone I knew personally committing suicide,” says Dwyer. “That experience was quite something, and not something I’d wish to go through again. I was just in floods of tears, and then I started reading Nick’s book. What’s so brilliant about it is that it’s such a life-affirming story. I had this strong personal connection to it and decided it would be a brilliant story to take to screen because of the way it handles these taboo subjects that people really don’t talk about: depression and suicide.”

Others also felt strongly about A Long Way Down’s screen potential, and Dwyer had to cocoon her initial burst of enthusiasm when, she smiles, “Nick did the only sensible thing and optioned his book to Johnny Depp and Hollywood, while Amanda and I sat quietly and waited”. 

“As a writer, Nick is incredibly truthful and that’s why people so immediately recognize and relate to his characters,” says Posey. “He’s able to tell the stories of his characters with humor as well as with depth. Both of those things feed right into cinema.”

When the time came to renew the option, Hornby this time awarded the rights to Posey and Dwyer, encouraged by the pair’s passion and also the auspicious experience he’d enjoyed with them making An Education, for which he had written the adaptation of Lynn Barber’s memoir.

An Education was Dwyer and Posey’s first joint production, although they’ve known each other since meeting through Palace Pictures, when Finola was working on the Beatles’-themed drama Backbeat (1994) and have remained friends and professional colleagues ever since. Even if An Education hadn’t become the acclaimed success that it did, this formidable duo from opposite sides of the world – Posey is British and married to Hornby, while Dwyer is a born and bred New Zealander – wanted to keep their producing partnership going. After Dwyer produced Dustin Hoffman’s Quartet, they reunited for A Long Way Down, the fourth of Hornby’s seven published novels to be made into a film.

“Nick had experience of seeing American developments of some of his other books not come to fruition,” says Posey. “He’d seen what a success we’d made of An Education and he felt that it could really work back in the UK.”

“I could see that they were serious about it and that they wanted to move quickly on it,” says Hornby. “I’ve been fortunate to have happy experiences with [adaptations of] my books, and I think that’s in part because there isn’t a high concept to any of them. They’re about characters and situations so they tend to fall into the hands of people who want to make the book as it is.”

ADAPTING AND DEVELOPING THE SCREENPLAY
Having shared the good news at the 2009 Sundance Film Festival, where An Education was garnering acclaim, launching Carey Mulligan’s career and beginning its journey towards significant awards contender, Hornby asked the pair if they had a writer in mind for the adaptation. They did: Jack Thorne, who was primed and ready to go when Hornby gave his blessing. Having read Thorne’s script for The Scouting Book For Boys and falling for the writing, Dwyer had gone on to read other works by the young British writer and determined that he was a talent she’d love to work with one day. Hornby, who prefers to step aside and let other writers adapt his works for the screen, approved of the choice.

Whereas Hornby wrote A Long Way Down in a diary format, with each character writing about their experiences in the first person and the storytelling switching back and forth between the quartet throughout the novel’s pages, Posey and Dwyer realized that approach could never work on film. Equally, selecting one of the four main characters to provide a single voiceover would unbalance the story, so Thorne’s strategy for the adaptation immediately struck a chord: he proposed separating Hornby’s multi-voiced strands and weaving them into four separate chapters, to be titled after the characters. 

“Jack’s idea for unlocking the screenplay was that he would keep all four voices but they would work as a kind of relay team, each one inheriting the story from the last,” explains Posey. It was a solution that Hornby himself describes as “ingenious”. “It’s actually very unobtrusive when you watch the film,” he says. “Some people have had it pointed out to them afterwards that there’s this sort of baton passing with the voiceover. You don’t necessarily notice when you’re watching the film.” 

With Tessa Ross at Film4 putting up the development funds, Thorne got straight to work on splitting A Long Way Down’s narrative into the four chapters, which would start with Martin, finish with Maureen, and fit Jess and JJ in between. “It was a great way to give a structure to the story,” says Pascal Chaumeil, who came on board the project as A Long Way Down’s director. “It’s quite rare in films where you learn about the characters through the whole story. In many films, you start off knowing everything about every character and then you tell the story. 
But in A Long Way Down, there is a mystery about each one. For instance, you only learn about Maureen’s life, or what JJ’s problem is, quite late in the film. That’s an interesting approach.”

Thorne, whose writing credits include Skins and This Is England ’86, ’88 and ’90 as well as The Scouting Book For Boys, had loved Hornby’s book as an unusual and compulsive chronicle with strongly-defined characters and was thrilled when Dwyer and Posey approached him. “The way Nick wrote that first scene on top of the roof is so tremendously brilliant, all I needed to do was copy it out and that’s exactly what I did,” says Thorne, who, as is the case with most novelistic adaptations, went through several drafts of the script, and then incorporated Chaumeil’s own thoughts when the French filmmaker came on board. “He injected some brilliant ideas about how to tell the story, and shifted some key scenes around,” says the writer.

While always intending to honor Hornby’s source material, Thorne recognized that he needed to make changes and lay his own imprint, on the younger characters especially. “JJ, in particular, has changed quite a bit from the book,” says the writer. “I always liked the idea that he didn’t know why he was up there on that roof. The more I read around the issue of suicide, the more I learned that some people have very clear issues as to why they want to die and other people aren’t sure at all. I thought that was a beautiful and tragic idea to incorporate into JJ.”

Getting the ending right was another challenge. Thorne applied his own storytelling invention to the problem, for example, having Maureen’s son get sick and end up in hospital in the latter stages, and reuniting the four characters at Topper’s Tower’s pinnacle after one of their number decides, for a second time, that they’ve had enough. The most formidable task Thorne faced was striking the right balance in tone, a crucial factor in any successful adaptation as recognized by all of its creative brain trust. 

“It’s a comedy-drama about suicide,” says Thorne. “You don’t want to appear as if you’re being flippant about the issue, but you also want to create a film that people will enjoy seeing. What I loved about the book is that it walked that line so brilliantly. My job was to do the same.”

Thorne was able to gain valuable insight from Hornby himself, who generously offered his suggestions to the younger writer. The instructive input of Posey and Dwyer, too, proved an invaluable resource. “The brilliant thing about Finola and Amanda is that they fight for the story,” says Thorne. “Their notes – and they give a lot of notes – are always fair and extremely well thought out. It’s a beautiful thing they do, which is going, ‘This is our story as well as yours’. That’s a rare and wonderful commodity in producers.”

At first, he wasn’t writing with particular actors in mind, but when Toni Collette became attached early on; Thorne admits he initially felt intimidated writing Maureen for the versatile Australian actress. “At first I was like, ‘How do I write for Toni?’” he recalls. “But then I realized, ‘Well, I can write anything for Toni because she can do anything.’” 

When Brosnan subsequently joined the project, Thorne travelled to Paris to meet him with Dwyer and incorporated some of the actor’s thoughts into the role of Martin. “But with each of them, it was more a case that they came in and inhabited their characters rather than me writing the characters for them,” he muses. “They’re all brilliant actors, which made my job easier.”

“It’s important to remember how much humor the story has,” says Brosnan. “It twists and turns in all kinds of unexpected directions.”

FINDING THE DIRECTOR: PASCAL CLIMBS ABOARD
When Heartbreaker – his well-received romantic comedy (2010) starring Vanessa Paradis and Romain Duris – landed Pascal Chaumeil a UK agent, the French director’s first mission was to inform his new London-based rep that one of his favorite British writers was Nick Hornby, and that should an adaptation of one of the author’s books ever be seeking a director, he’d love his name to be hurled into the fray. As it so happened, Dwyer and Posey had already begun their search for a director to help guide A Long Way Down to the big screen, and a meeting with Chaumeil settled all of their minds that this could be the perfect match of passion, talent and material.

“You could say that Pascal is an unusual choice,” says Dwyer. “But Lone Scherfig was an unusual choice for An Education. I think it’s good to make bold choices with your director because that’s how you get the interesting results.”

“Pascal’s a real Anglophile: he loves British writers, he loves British music,” adds Posey. “Not British food, though,” chirps Dwyer. “No, not British food or British wine! Not yet, anyway,” her partner agrees. “But he’s got an English sense of humor as well, and that’s often the biggest barrier from a cultural standpoint.”

“I loved Nick’s books; one that was really important to me in my life was High Fidelity, both because it’s a very good book and also I read it at a time in my life when I was going through a bad love affair,” says Chaumeil. “I was desperate at the time, and it was a book that really gave me hope.”

Chaumeil had also devoured A Long Way Down, but while he admired it for its powerful feelings of hope in friendship and lack of sentimentality, he does recall thinking, “This would be a hard book to adapt… But what I loved about it was this very strong setting, the way these four characters get to know each other. There’s something almost absurd about four people wanting to commit suicide on the same night and all going to the same place, but it’s also a strong and audacious idea. It’s a good beginning to a story and so different from anything else I’ve read.”
Once on board, Chaumeil brought his own take to Thorne’s script, in particular wanting the comedic elements to be given more emphasis. “I felt that in order to get the audience involved in the film, it needed to be really funny – emotional but funny,” explains the director. From financiers to cast to heads of department, this keenly balanced tonal line-treading, between the macabre and melancholy and the humorous and ironic elements of the story, was conveyed to every key player involved in A Long Way Down. 

“We were conscious of it every day we were on set,” says Dwyer. “The actors were conscious of it as well, and Barney, our brilliant editor, was assembling scenes as we were going so we could make sure we were keeping on top of that balance with Pascal. It was about continually honing it and making sure that it was both very funny and very moving. It walks a fine line tonally and it was about making sure that we always care about these characters.”

“The general approach was to try to be very natural, to try to keep it simple without overdoing things,” adds Chaumeil. “It was about getting true performances and letting the comedy or the emotions come from the situation without ever pushing too hard. I tried to find a good energy between the different characters, and we were lucky because our actors were fantastic.”

The actors return the praise to Chaumeil for fostering a laid-back, relaxed atmosphere on set, allowing them to feel comfortable and confident enough to try anything and feel in charge of their characters. “I have a lot of respect and admiration for actors when they’re good,” says the director. “I always want to have their vision of the character; I always want to see what they’re going to bring, because I think this is where you get the best and most natural acting. When they’re acting, I really try to feel the same emotions. If I feel something, I feel it might be good on screen.”

Posey and Dwyer also credit Chaumeil for meeting the challenge of keeping the fluency and momentum going in a film essentially divided into four chapters. On the fateful night in question, A Long Way Down’s bold quartet save each other from a horrible end, and all of the actors felt the potency of the moment shooting that sequence. “I didn’t even realize how much until we shot the scene,” remarks Brosnan. “It was an emotional scene to do, we were at Pinewood Studios surrounded by green screen, and the set was so well constructed. You could feel that sense of desperation for the fellow and just as he’s about to possibly leap, there she is, his angel, Maureen.”

Chaumeil was filled with admiration for the alchemic chemistry between his cast, who dubbed themselves the Topper House Four and went out to dinner together several times a week. “They liked each other straight away,” says Chaumeil. “You could tell they were a fantastic combination, and they were really kind to each other on the set. Each has one or two scenes that are really major for their character, and you could see that they were really helpful to each other. Especially with Imogen Poots, she has some very emotional scenes and you could feel the others were always very protective toward her.”

“They had a lot of respect for each other,” he continues, “and they were kind of challenging each other in the scenes in a good way. I could tell that everyone was impressed by the talent of the others and they just wanted to give their best.”

MARTIN

“Can I explain why I want to kill myself? Of course I can. I’m not an idiot.”

“Martin was a tough role to cast and we’re delighted that it ended up being Pierce,” says Amanda Posey. “He’s got exactly the right mix of comedic and dramatic chops that the part required.”

Not that the actor has experienced anything similar in his own life to what Martin endures, but Brosnan brings believable A-list baggage to the role of a man who has watched his fame evaporate in an ugly scandal. While some actors shied away from Martin because of the character’s sexual indiscretion with an underage girl, or the fact that they simply didn’t want to play a character who begins the film as such a failure, Brosnan had no such concerns.

The fifth actor to portray British super-spy James Bond in that enduring franchise, Brosnan has spent his post-007 career diversifying, seeking out distinctive and confronting parts for himself. There was nothing daunting for Brosnan in portraying a character as acutely flawed as Martin Sharp. “The story has such a humanity and charm to it,” he declares. “It’s poignant, it’s caustic, it’s acerbic and it moves around the stage with a nimble flair.”

“It needed a brave actor who was comfortable in his own skin,” adds Dwyer. “Pierce is at that stage in his career where he can do what he wants to do, which is exciting for him and for us.”

Apart from Thorne’s script, Brosnan was lured by the prospect of working with Chaumeil, having admired his 2010 film Heartbreaker. “Pascal came out to my place and we had a lovely lunch and he was so well versed in the world of Nick Hornby… I thought, ‘Let’s do it,’” says Brosnan, who also had lunch with Hornby before accepting the role and thus had the experience of hearing both men praising each other’s passion for the story. 

Brosnan liked the cast that was being assembled, too. “I’ve admired Toni Collette for many years – she’s such a chameleon; I knew and loved Imogen Poots’ work; and I checked out what Aaron Paul was doing on Breaking Bad and was bedazzled by him. All the ingredients made sense.”
Brosnan’s role is a delicate one in that Martin Sharp, in the eyes of the British courts, is a pedophile. “He’s a TV presenter who wasn’t very good at his job and who had sex with an underage girl,” says the actor. “She looked 25, but how was he to know?” Having done his time and watched his talk-show career vanish in scandal, Martin is sad, miserable, alone, but also possessed of a natural wit and charm that make him a likeable guy. For Brosnan, it was about finding a way into Martin’s emotional regret and devastation that would made the character tick.

“I loved playing him,” says the Irish actor. “He’s adrift in life; he wakes up every morning and feels humiliated. He’s got an ex-wife and two children, which compounds the tragedy of his life because he’s estranged from his daughters. And he just wants to be famous again, which is a sad state of affairs for a fellow who should know better. At the end of this particular year, he wants to go to the top of Topper’s Tower and throw himself off.”

Even though Martin’s TV career has already come to a crashing halt by the time A Long Way Down commences, Brosnan still studied a few talk-show hosts to garner tips and nuances, including one very famous former breakfast TV host: “Richard [Madeley], from Richard & Judy, came to mind,” he says. “I know them and they’re delightful people. I was sitting in La Colombe d’Or of all places, the restaurant near Nice, while I was shooting a film in France, and I was thinking of Richard and had been watching him. The next thing, I look up and there was Judy sitting opposite me! I thought that was quite serendipitous. And, by the way, Martin is nowhere near as good as Richard or any of the people I watched.”

Brosnan can also fully empathize with the intense media scrutiny that A Long Way Down’s surrogate family endures. “Being documented by paparazzi is an affliction of our business,” the actor notes. “I live a fairly normal life as a man and as an actor; I try not to bump into the furniture, so to speak.”

On set, Brosnan admired Chaumeil’s flair for composition, as well as his quick and informed decision-making. “He’s very specific and he has a wonderful ear for the comedy,” says Brosnan. “He keeps it simple and he keeps it moving. A film like this that shoots for eight weeks can be just as intense, if not more so, than your three or six-month shoot. Time is precious so you hope and wish for a crack unit, and we do have that, from our DoP to sound to costume to our seasoned producers, Finola and Amanda.”

The strong bond that’s formed between the film’s four stars is a key reason for their chemistry up on screen. “From day one, we’ve been kind of joined at the hip,” says Brosnan. “It’s always invigorating to work with talent as good as that. It keeps you on your toes. There’s just been a lovely unity to us. We have each other’s backs in the scene, so to speak, which is less common than you might think.”

Chaumeil came away very impressed by the star. “For an actor as experienced as he is,” says the director, “you can tell Pierce still really wants to give his best. He brought a lot of depth to Martin, and maybe a bit more pain than there was in the script.”

“Pierce is quite a shy man, actually,” he continues. “He has a strong personality and the qualities of being a leader because of what he’s done, but I don’t think he wants to be a leader. If there was a leader of the gang, it was Toni. At least she was the one organizing their trips to restaurants and things.”

JESS

“I’d never kill myself with pills. Jumping off a tower block is way, way cooler.”

Invited to join the cast after Brosnan and Collette were on board, Poots was immediately drawn to Jess as a complex and well-written character. “She’s a dream part for sure,” says the actress, who has swiftly risen to prominence in recent years with her roles in 28 Weeks Later, Jane Eyre and The Look Of Love. “She’s so rich and such a wonderful character to play. She’s the instigator for calling off the suicides that night. She essentially forms this unusual family unit even though she’s the prickliest and, at first sight, least accessible character. I think Jack Thorne’s done a great job of adapting her from the novel to the screen.”

The actress bonded instantly with her co-stars, and jokes that the foursome became “socially inept with anyone else while we were making the film… You grow to love people when you’re in such close proximity and you have the beauty of comfort, and they’re all good people with dirty, brilliant senses of humor,” she grins. “Pierce just makes me laugh – he’s so funny. Toni I knew each other from a film we did together called Fright Night and it’s been wonderful spending time together; I love her. And Aaron is the most gentle, thoughtful human being. It’s just a joy to work with all of them.”

She is equally magnanimous in praise of her director, complimenting Chaumeil’s generosity and unwavering support on set and citing her deep trust and respect for him. “He’s always right because he’s so clever,” she says. “And even though he’s French, he has this wonderful understanding of British humor, the sarcasm and dry wit that comes with all of that and that plays out in the script.”

Poots also relished Jess’s thrift-shop look, and embraced the challenge of the many emotional scenes she got to perform as her tormented character. “She’s someone who goes from intense upset to a kind of frantic glee,” says the actress. “There are elements to Jess that are fundamentally irritating but it is important to me that they don’t put people off her because beneath all the frantic energy and the snarky comments, there is somebody who just wants to learn how to be accepted.”

“Imogen is a gift,” declares Chaumeil, “and she’s fantastic in the film. I don’t think Jess in the book or the script is as vulnerable as Imogen made her. She was more of a bad girl, but Imogen brought something so fragile to the role as well as being really, really funny.”
JJ

“I’m bored of being scared all the time and not knowing why.”

“JJ is a lost kid just struggling to find purpose in life,” says Aaron Paul. “He’s constantly trying to find new ways of being happy, but he’s struggling to do that, and that’s why you meet him on that rooftop.” In A Long Way Down, JJ is a failed American musician living in London, whose rock-star dreams have fizzled out and who’s ended up delivering pizzas to make ends meet. Hornby’s novel spells out that JJ arrived in the UK chasing after a girl, and ended up in heartbreak hotel as well as his own emotional dead-end. 

“He’s in a dark place when we meet him,” says Paul. “He’s tired of being scared all the time; he’s tired of trying to change and not really knowing how to do that. He sees suicide as a way out, which it never should be.”

Paul, who rose to fame and acclaim as drug-dealer Jesse Pinkman in the wildly acclaimed American TV series Breaking Bad, gravitated towards the JJ because he related to both the emotionally troubled character and his predicament. “There have definitely been times in my life where I was struggling to keep my head above water,” says the actor. “I knew what I wanted to do but I had so many ups and downs and I felt so lonely at times. Heartache and heartbreak. And the way these four characters were presented in the script was just dead-on. They’re polar opposites and yet they find themselves creating a strange, beautiful bond together. I loved the story so much.”

For Paul, there was little research required to tap into JJ’s beleaguered mindset. Just as his character harbors dreams to be a music star, so, at one point, did Paul. “Have I ever harbored dreams of being a rock star? Yeah! What young guy hasn’t?” he smiles. “And, you know, I actually used to be a pizza delivery boy, too. It was one of my many jobs before acting took off.” 

The only American in the cast, Paul loved coming to the UK for the shoot, and even ended up taking Brosnan one night to see his favorite band Radiohead in concert. “I became instantly hip,” laughs Brosnan, recalling the big night. “Aaron’s a great tweeter; he tweeted a photograph of the two of us at the concert, and then he said, ‘Look man, we’ve got 800 hits in five minutes!’ This old dog became hip. I like Radiohead. Not as much as Springsteen or Van Morrison but don’t tell that to Toni or Aaron. They adore Thom Yorke.”

Chaumeil encouraged Paul to instill his own natural charm and sweetness into the role of JJ. And like his co-stars, the young American couldn’t have been more smitten working with his on-screen suicidal cohorts. “I love everything about working with these guys,” says the actor. “The story is about four people who have a strange bond and pretty much save each other from death, and the four of us have this amazing bond, too. I don’t think we’re necessarily saving each other from death – we don’t have the same problems – but we get along so well. We really care for each other.”
MAUREEN

“I’m not entirely sure how to phrase this. But… are you going to be long?”

Toni Collette was the first actor to become attached to A Long Way Down. Dwyer, who has known the Australian actress since they worked together on the 2006 HBO movie Tsunami: The Aftermath, brought the project to Collette’s attention while she was attending the Sydney Film Festival with An Education. “I knew from the outset that we needed a brilliant actress to pull the role of Maureen off,” says Dwyer, “which is why I shoved the book into Toni’s hands as soon as I could.”

“When I read the book, I thought it was the most exquisite story and pretty much agreed to do it immediately,” says Collette. “It took a while for things to fall into place but it was worth the wait. The experience is better than I ever possibly imagined it could be. It’s been amazing.”

Collette describes Maureen as “extremely” socially inept but behind her meek, nervous, uncomfortable exterior, in possession of a sweet, thoughtful, kind-hearted nature. “She’s a beautiful soul,” observes Collette, who previously portrayed another of Hornby’s depressed characters, Marcus’ single mother, in the film adaptation of About A Boy. “Emotionally, she wears her heart on her sleeve. Without even really realizing it, she’s quite lonely and a bit sad but she has a full life taking care of her lovely son [who has severe cerebral palsy]. Of all the characters, I think when she decides to attempt to end her life, it’s with a selfless motive. She just believes that her son will have a better life without her.”

Having had to wait a few years before finding out who her co-stars were going to be, Collette describes them as “the perfect collection of folk”. She bonded with the rest of the Topper Tower gang, and agrees they formed a tight-knit foursome during the shoot. “Everyone’s so different and works differently but we gelled brilliantly,” she says. “We’ve laughed every single day”

But the long wait also left Collette doubting whether she was right for the role. “I thought perhaps I should quit at one point,” she reveals. “I felt like Maureen was a bit older, a bit more tired, a bit fatter. But the more I looked into it, the more I thought, ‘I love this person.’ I think she’s so lovely.” The actress did some research in preparation, going to the Bobath Centre in North London to observe the treatments available for cerebral palsy patients and speaking to mothers in Maureen’s situation about how it affects their own lives. “The key to Maureen,” says Collette, “is that she’s so in love with her son Matty, she’d do absolutely anything for him.” The Bobath Centre also provided consultants for the film: whenever they were filming scenes featuring Matty, a mother who has a child with cerebral palsy was always on set to provide advice and details to the director, Collette and Joseph Altin, the actor who portrays Matty. 
Collette is also eager to stress that, despite the dark themes of any narrative featuring suicidal impulses come, she wants audiences to latch onto the story’s cheeky humor. “It’s hysterically funny at times,” she says. “If you were to tell this story in a dramatic way, it might be a downer, but this film is laugh-out-loud funny. What I get out of it is how light and true it is. I always gravitate toward stories that fall both sides of the line: it’s sad and it’s funny and so is life. It’s a buddy movie about four buddies! It’s about unlikely but life-changing friendships.”

Collette is full of praise for Chaumeil, citing his skills at fostering a sense of camaraderie and playfulness amidst the requisite moments of dramatic intensity. “I’ve worked with some directors where you feel like you’re on your own,” she says. “Pascal is absolutely embedded and dedicated and right there with us. It makes you feel so safe and when there is such an investment in what you’re all doing, which there definitely is with us, it makes you want to give more. He’s clear and confident in what he wants and what he needs.”

“Toni is an incredibly skilled actress,” says Chaumeil, repaying the compliment. “I never needed to tell Toni what to do. The only thing I said after the read-through was, ‘Let’s look for the humor in Maureen.’ Toni really responded to that, and brought so much of herself to that even though Maureen is completely her creation and so different from how Toni is in real life.”

“THE FIFTH CHARACTER”: TOPPER’S TOWER
Production designer Chris Oddy describes Topper’s Tower, the meeting point for A Long Way Down’s initially suicidal quartet, as “the fifth character in the film”. Shooting on the rooftop of a real London skyscraper was always going to be a huge challenge if not impossible to pull off. After an extensive search, Oddy and his team found a building – a fairly anonymous multi-use office block in the center of London – that fit their purposes in terms of rooftop space for Chaumeil’s camera moves and the relationship of said rooftop with the surrounding landscape, in particular offering a spectacular view of St. Paul’s Cathedral.

Once they’d found their building, its rooftop, with modifications for filming purposes, was then reconstructed at Pinewood Studios, allowing Chaumeil to control the environment with camera angles and movements. The actors could also perform A Long Way Down’s most challenging sequences without the real threat of wintry elements, hundreds of feet above ground, to wreak havoc on their performances. 

The resulting set was a 12-metre square space, constructed 10 feet off the ground. “Even in the studio, you wouldn’t have wanted to fall off that ledge,” says Dwyer. “When the actors were on the edge of our rooftop set, they were in harnesses but they at least felt themselves being on an edge.”
And they’d also had first-hand experience of the real edge. After the first read-through of the script, the four actors, Posey, Dwyer and Chaumeil had all dined together at St. John in Shoreditch and followed up their meal with a recce to the top of the building that Oddy had found to play Topper’s Tower (to Posey and Dwyer’s relief, the tower block is due to be demolished before their film’s release: “It’s not an iconic building at all, it’s pretty anonymous,” says Dwyer).

“We all stood there that night and took a moment and contemplated what it would be like to throw yourself off,” says Brosnan. “It was palpable, that feeling. That’s part of the emotional life of an actor.” 

In his first meeting with Chaumeil, when the conversation turned to Topper’s Tower, cinematographer Ben Davis told the director they were going to have to film it on a stage. “We couldn’t have achieved anything close to what we achieved if we’d done it on location,” he argues. “It was a simple build but in order to capture the drama of that scene we needed a lot of angles that were off the rooftop looking back at someone standing on the edge. And we were able to do it all with our cast rather than stuntmen, because there wasn’t a 1000-foot drop at the side of the set.”

“There was a lot of pressure shooting those scenes, we couldn’t get them wrong,” says Chaumeil, who needed three days in total to shoot the film’s opening sequence because of the number of shots required. “It was so important because we were introducing every character, and we also had to find the right balance between being real and being funny. You see Martin’s character, he’s really scared when he’s on the edge, but it can’t be too dramatic because then you have a hard time getting back to the comedy. It was tricky.”

THE REMAINING CAST
Around A Long Way Down’s Big Four orbit several key supporting characters, chief amongst them Jess’ parliamentarian father Chris, played by New Zealand actor Sam Neill. “Chris is a fairly distinguished politician,” explains Neill. “He has a dysfunctional family life, however. His daughter Jess is a troubled young woman, with the elephant in the room being that her sister went missing a couple of years ago leaving the family paralyzed with suspended grief.”

“We were really lucky to get Sam,” says Chaumeil. “We didn’t think we’d get someone as big as him to play Jess’ father.” Fortunately, Neill was coming to the UK for another film shoot and managed to squeeze a week into his schedule for A Long Way Down. “With an actor of Sam’s level, that character immediately becomes more interesting. In his few scenes, you can feel that character has a heart but he’s also really funny. It was a gift.” 
Rosamund Pike, who made such a memorable impression as the ditzy Helen in An Education, agreed to reunite with the producers for A Long Way Down, shooting a caustically hilarious cameo as Penny, Martin’s former co-host, a falsely smiling presenter who turns out to have a ruthless agenda when she lands the scoop with the Topper House Four on her breakfast TV sofa. “Ros is fantastic in the film and she took her role very seriously,” says Chaumeil. “She even went a few times on real breakfast shows to see how it all worked.”

Tuppence Middleton was originally up for the role of Jess, and Chaumeil remembered her when he needed to find an actress to play Kathy, the tabloid journalist who tracks the foursome to Spain hoping to land her big story and has a fling with JJ without revealing her true identity. “She had to be someone JJ would find attractive and she had to have a bit of mystery,” says Chaumeil. “Tuppence was great in the role.”

SIGHTS & SOUNDS & QUESTIONABLE FASHION STYLE
When another cinematographer was forced to drop out for personal reasons, Dwyer thought long and hard about whose visual style and personality would mesh well with Chaumeil’s. Although she hadn’t worked with Davis, as soon as she introduced him to the French director she realized that they were like peas in a pod. “Ben’s married to a French woman whose name is the same as Pascal’s wife and he’s a big Hornby fan,” she says. “They’re both vertically challenged. They hit it off and it continued to be a great collaboration through the whole shoot.”

“What I’ve really enjoyed about working with Pascal is that he’s got a lot of ideas and they’re all good,” says Davis. “For a DP that’s what you want – you want to be inspired, you want to be encouraged.”

“The way I work, there are no rules,” states Chaumeil. “The film builds itself as I’m working on it. It all starts with finding the right locations. I wanted to the film to be stylish and visually interesting and also not too small. It’s four characters but I tried to find a way to put them in the real world.” Being French, Chaumeil brought an outsider’s eye to London and feels he was able to find places to film that weren’t cliché or expected. “I think Amanda and Finola were surprised by some of the places I wanted to shoot,” he laughs.

Shooting in September for a film that’s set in the dead of winter posed its own challenges; often, shots were dictated by the fact that there couldn’t be any trees flush with green leaves in the frame. A meeting between Jess, Martin and Jess’s father along London’s Embankment, for instance, takes place in the shadow of the Houses of Parliament, and was one such location that fit the no-green-leaves dictate. It was a location that Chaumeil discovered during one of his many strolls through the city. “London is a very cinematic city,” he says. “I would love to keep shooting here.”
Davis describes Chaumeil as a director who can capture drama but also has a strong visual eye and a crucial understanding of lighting and composition. “We discussed particular scenes and how they might look; we didn’t talk about an overview of the whole film but I don’t think that we needed to have that discussion because we understood what the film was going to be about,” says Davis, whose other credits include Layer Cake, The Best Exotic Marigold Hotel and The Debt. “It’s quite a simple story about friendship so you don’t want the audience to be overly aware of what the camera’s doing.”

The production was further challenged by the fact that London was gearing up for the 2012 Olympics, which relegated much of London’s East End out of bounds for film shoots. Dwyer and Posey, meanwhile, were determined to show a side of the city that they feel doesn’t get much exposure in other London-set films. “It’s a bugbear of mine that I always felt London was very underserved as a location in movies,” says Dwyer. “I could never understand why people didn’t film it better. Yes, we do have red buses, but we didn’t want to make it about all the London landmarks. Finding that tower was the biggest challenge.”

JJ’s character, it was decided, would live in Brixton, with the production descending on that vibrant, inner-city London neighborhood for a sequence in which Jess trails him secretly through Brixton Market. Jess resided in the smarter streets of Pimlico, appropriate for her father’s status as an MP, while Maureen was rooted in a suburban enclave of small houses and Martin’s aspirational residence was situated in Shoreditch, a hip area of East London. 

“If we did have landmarks, it was about looking at them in a way that you weren’t used to seeing them,” says Dwyer. For instance, the film offers an extremely memorable view of St. Paul’s Cathedral from the apex of Topper’s Tower. “It was all about perspective.”

Hornby is certainly appreciative of the fresh approach to London brought to bear in A Long Way Down. “One of the things that’s been interesting with An Education, About A Boy and now A Long Way Down is that it’s directors from outside the UK making films about the UK,” he says. “For me, with all of those films, it’s worked extremely well. I really like that this film has a scale and visual sense that doesn’t feel typically British.”

The film’s other key location was a resort in Spain, where A Long Way Down’s beleaguered quartet flee to escape the oppressive press attention that arrives in the wake of their post-suicidal pact. It needed to provide a strong visual contrast to the scenes in London. Because of the time of year the characters escape on holiday, Hornby’s novel and Thorne’s script lists the foursome’s destination as Tenerife, which would be warm in early January, and the production ended up decamping for seven days to Majorca and a package-holiday hotel in Camp De Mar comprised of a down-at-heel beachfront hotel, a picturesque bay and a tiny rock islet connected to land by a single walkway, containing a restaurant that features in several holiday sequences. 
“That bar out in the bay just gave it a magical flavor and really lifted the holiday feel,” notes Posey. “We didn’t want just a bland hotel and a bit of beach” adds Dwyer. “We found something with great character. It was warm and it was lovely and it was the end of the shoot, which puts everybody in a good mood. We were in sandals every day and the weather worked out brilliantly.”

Costume designer Odile Dicks-Mireaux has worked with both Posey and Dwyer previously, and costumed An Education and Quartet. Having four clearly defined characters gave her a solid footing to work from, and she enjoyed collaborating with each of the main actors on their individual looks, as well as Dwyer, Posey and Chaumeil. “As a designer, because it’s contemporary, you’ve got a real chance to do something with each of their looks,” she says. 

With Brosnan, both she and Chaumeil pushed for a more relaxed look than Brosnan is used to on screen – “definitely no suits and ties” – including brashly colored holiday outfits for the Spanish sequences. She worked with the younger members of her team to pull together Jess’ wardrobe from a mix of British high street and vintage shops, with input from Poots who sent in her own ideas before arriving on set. 

“I wouldn’t like to say I would know exactly what a 23-year-old would wear so my design assistant and I and Holly [Odile Dicks-Mireaux’s daughter and costume assistant], who’s 23 and went to art school, collaborated together to put together a look,” she says. “Imogen was really happy with it which is great because it’s important that she feels comfortable. It’s a mixture of all different styles and periods, from ‘60s to contemporary. Sometimes she looks glamorous, sometimes she looks Shoreditch, and sometimes she looks ordinary for her character. What I’m most pleased about is that it looks really British, which I think is good for the film. There’s always been a strong look in contemporary young fashion in Britain that other countries often copy.” 

Aaron Paul’s JJ has one signature item of fashion: a leather jacket he wears for much of the film, as befits a laid-back introvert with ambitions to be a rock star. “We got him to try on six leather jackets and he fell in love with the one he wears in the film,” says Dicks-Mireaux. “It’s the key costume for him. Everything follows from that. Pascal wanted him to wear black jeans the whole way through, and Aaron liked that idea.” Maureen, on the other hand, proved a harder challenge, prompting the veteran designer to email Collette directly and ask her opinion. 

“She came back with a load of brilliant ideas,” says Dicks-Mireaux. “The fact that she thought Maureen would never wear a pair of trousers, would always be in skirts and little cardigans. She needed to look like she’d been stuck in her look for 20 years and yet also slightly childlike in a way.”
Dario Marianelli, the Oscar-winning composer of Atonement who had worked with Dwyer on Quartet, was drafted in to compose the score for A Long Way Down. Mindful of the fine line the film walked between, as he describes it, “being funny and occasionally whimsical but with a dark premise”, Marianelli’s approach was to keep it simple. He built A Long Way Down’s score upon the foundations of guitar, piano, a small string orchestra and percussive rhythm – albeit rhythm created in an unpredictable fashion. “I had this sense that it would be fun to play with sounds where you don’t know where they’re coming from or how they’re created for the propulsive elements of the score,” the Italian-born composer explains. 

Marianelli’s most radical proposition was to create many of the film’s percussive elements using found objects, and he spent a day following a percussionist around his house as he created unusual rhythms: for instance, tapping chopsticks against coffee mugs or a kitchen table, or using his hands to strike kitchen appliances and counter-tops. “I also wanted to record him beating himself up, which has an obvious connection to the story,” says Marianelli. “So I put microphones all around him and got him to start tapping away on his body with different rhythms using his hands – literally beating himself up. Those sounds became part of the percussive rhythm you hear on the score.”

Hornby’s own influence didn’t end with the source material. The music-loving author is known for creating playlists for friends of his new favorite songs every few months. Chaumeil found inspiration in these compilations: “Youth” by Daughter was in one and Michael Kiwanuka had a track on another. Chaumeil, Posey and Dwyer all fell in love with his voice, so when Universal suggested Michael Kiwanuka to write a specifically composed end track, they were delighted. 

A MESSAGE OF HOPE
“I think everyone will be able to relate to one of these characters because they’re all so different, and everyone has pain in their life,” muses Chaumeil. “A Long Way Down is a movie that delivers a positive message of hope, while being funny, unpredictable and with complex characters that are really interesting to follow.”

It’s an invigorating combination, with A Long Way Down looking to join High Fidelity, About A Boy and Fever Pitch in the pantheon of Hornby novels translated with skillful aplomb to the big screen. “It’s an unusual story,” says Posey. “It’s not a romantic comedy, it’s not a buddy movie. It’s about four very different people coming together in an unusual fusion of personalities. I think a lot of people will find that compelling and resonant.”
Emphasizing the point, the filmmakers decided to shoot a new ending for the film in July 2013.  Whereas the original conclusion was set in a picnic in the park between the four and Martin’s two daughters, now no longer estranged from their father, the new version, shot nine months after the original shoot finished, depicts the four sharing a video conference call on Skype on New Year’s Eve, making it abundantly clear that they are all in significantly better places than they were one year earlier (and, yes, spoiler alert! Jess and JJ have hooked up). Going further forward in time than the book to the next New Year’s Eve provided a neat balance between the front and end of the movie, as well as allowing more time to have elapsed and the characters to have moved on further. 

“I think in the process of doing it the movie became more emotional than what we thought it would be,” muses Chaumeil. “We just felt we needed an ending that delivered a bit more emotion for the audience.”

As subject matter for a film, the topic of suicide, no matter how deftly and sensitively broached, will prove off-putting to some. How do its makers hope to overcome any resistance? “Even when we were setting it up, there were people put off by the subject matter and that blend of humor with the emotion,” says Dwyer, “But we found when we tested the movie that people found it really relatable. People said in the focus groups that they had been worried it might be depressing, but the movie surprised them. People relate to it because they either have a brother, mother, aunt, uncle, friend, who’s had an experience very similar to one of our characters. It’s gratifying that we could reach them that way.” And, as Dwyer always says, everyone’s had that feeling of not wanting to get out of bed in the morning.

“We were talking about the end of the film and what’s very important to us is that people should feel that it’s uplifting, that it sends them out of the cinema with a positive and energized approach to their lives and a perspective on troubles they may have that maybe can help lift them out of it,” adds Posey, “It’s not supposed to be educational, but we hope that it will land people in a better place by the end of it.”

“And,” says Dwyer, “we hope it will provoke a bit of discussion as well.”

Final word to the story’s originator, Nick Hornby: “I love the film. It has life, it has color, it has humor, it has pathos. The performances are, across the board, excellent. I don’t think you could ask for much more as a novelist than to see your book brought to the screen with that much attention and thought and love. You can feel that everybody involved wanted to make the film that represented the novel they’d read. And, of course, I appreciate that.”

ABOUT THE CAST 

PIERCE BROSNAN – Martin Sharp 
Two-time Golden Globe Award nominee Pierce Brosnan relishes working both in front of the camera and behind-the-scenes as a producer.

Recently Brosnan has been very busy. He stars in six soon-to-be-released films: Love Punch with Emma Thompson, which premiered at the Toronto Film Festival last September and will open in theatres in May; A Long Way Down with Aaron Paul, Toni Collette and Imogen Poots, which premiered at the Berlin Film Festival in February and will open in theatres in July; The Coup with Owen Wilson and Survivor with Milla Jovovich and Dylan McDermott for director James McTeigue.

Brosnan also produced and starred in two films: How To Make Love Like An Englishman with Salma Hayek, Jessica Alba and Malcolm McDowell for director Tom Vaughan and November Man for director Roger Donaldson which will open in theatres in August. 

Currently Brosnan is on location in Australia shooting The Moon and The Sun for director Sean McNamara. 

Most recently audiences saw Brosnan star in Love Is All You Need for Academy Award winning Danish director Susanne Bier. The film, which premiered to critical acclaim at the Venice Film Festival and Toronto International Film Festival, opened in theatres last spring. Brosnan also had a cameo in The World’s End with Simon Pegg and Martin Freeman.

Brosnan’s film credits include I Don’t Know How She Does It alongside with Sarah Jessica Parker and Greg Kinnear; Salvation Boulevard (2011) with Greg Kinnear, Ed Harris and Jennifer Connelly, Percy Jackson & The Olympians: The Lightning Thief (2010) based upon the best-selling novel by Richard Riordan; Roman Polanski’s critically acclaimed film The Ghost Writer (2010) with Ewan McGregor which premiered at the Berlin Film Festival and for which Brosnan received the award for Best Actor in a Supporting Role in a Feature Film from the Irish Film and Television Awards; Remember Me (2010) with Robert Pattinson and The Greatest (2010) with Susan Sarandon and Carey Mulligan which premiered to rave reviews at the Sundance Film Festival, the worldwide blockbuster film adaptation of the Broadway hit Mamma Mia! (2008) opposite Meryl Streep, Married Life (2007) in which he starred with Rachel McAdams, Patricia Clarkson and Chris Cooper for director Ira Sachs, the Civil War drama Seraphim Falls (2007) in which he starred opposite Liam Neeson, The Matador (2005) for which he received a Golden Globe Award nomination for Best Performance by an Actor in a Motion Picture and a nomination for Best Actor in a Lead Role from the Irish Film & Television Academy, John Boorman’s critically acclaimed film from the novel by John LeCarre, The Tailor of Panama (2001), Sir Richard Attenborough’s Grey Owl (1999), Dante’s Peak (1997), Mars Attacks (1996), The Mirror Has Two Faces (1996) alongside Barbra Streisand, Mrs. Doubtfire (1993) with Robin Williams, The Lawnmower Man (1992) and Bruce Beresford’s Mr. Johnson (1990). 

In the 1990s, Brosnan reinvigorated the popularity of the Bond legacy in box-office blockbusters Goldeneye (1995), Tomorrow Never Dies (1997), The World Is Not Enough (1999) and Die Another Day (2002). Brosnan’s first three Bond films earned over a billion dollars at the international box-office and Die Another Day alone garnered almost a half-billion dollars worldwide. 

In addition to his work in front of the camera, Brosnan has always had a passion for the art of filmmaking. Having achieved international stardom as an actor, Brosnan expanded the range of his film work by launching his own production company, Irish DreamTime in 1996, along with producing partner Beau St. Clair. 

Irish DreamTime has produced 10 films to date including November Man which brings Brosnan back into the world of espionage, How to Make Love Like an Englishman, The Greatest (2010), Shattered (2007), The Matador (2005), Laws of Attraction (2004), Evelyn (2002), The Thomas Crown (1998), The Match (1999), and The Nephew (1998), The company’s first studio project, The Thomas Crown Affair, was a critical and box-office success and one of the best-reviewed and highest-grossing romantic thrillers in years. Evelyn, directed by Bruce Beresford, opened to critical acclaim at the Toronto and Chicago Film Festivals and also garnered rave reviews. 

Some of Brosnan’s many accolades include the 2007 Goldene Kamera Award for his environmental work, a Lifetime Achievement Award at the Chicago Film Festival, the International Star of the Year at the Cinema Expo in Amsterdam, an Honorary Doctorate of Arts from the Dublin Institute of Technology, an Honorary Doctorate from the University College Cork and an Order of the British Empire bestowed by Her Majesty the Queen. 

Brosnan was born in County Meath, Ireland and moved to London at age 11. At 20, he enrolled in The Oval House and continued his studies at The Drama Center in London.  After graduation, Brosnan performed in several West End stage productions including Franco Zeffirelli’s Fulimena and Tennessee Williams’ The Red Devil Battery Sign at the York Theater Royal. Brosnan relocated to Los Angeles in 1982 and immediately landed the role of private investigator Remington Steele on the popular NBC television series of the same name. 
TONI COLLETTE – Maureen

Emmy and Golden Globe award winner Toni Collette made an indelible impression on Hollywood with her beautiful portrayal as the hopeless and desperate ‘Muriel Heslop’ in P.J. Hogan’s 1994 film, Muriel’s Wedding.  Proving her amazing ability to transform into the characters in which she plays, Collette has since starred in a variety of intriguingly diverse roles both in television and feature films throughout the last two decades.
Upcoming, Collette stars in A Long Way Down, a film adaption of British writer Nick Hornby’s novel of the same title. The film, directed by Pascal Chaumeil, and also featuring Pierce Brosnan, Imogen Poots and Aaron Paul, premiered at the Berlin International Film Festival on February 10, 2014. The story follows four people who meet at the top of the building New Year’s Eve, all with plans to commit suicide. Magnolia Pictures will release the film in the US on July 11, 2014. 
In April 2014, Collette will make her much-anticipated return to Broadway in Will Eno’s “The Realistic Joneses.” The production will begin previews in March and open on Sunday, April 6th at the Lyceum Theatre. Directed by Sam Gold, the play also stars Michael C. Hall, Marisa Tomei and Tracy Letts. 
Also this spring, Collette stars alongside Thomas Haden Church in Lucky Them. The film, directed by Megan Griffiths, premiered at the Toronto International Film Festival in September 2013 to rave reviews. David Rooney of The Hollywood Reporter said the film was “Centered by smart, soulful work from the wonderful Toni Collette.”  The comedy will be released by IFC Films on May 30, 2014.
In Fall 2013, Collette appeared in director Nicole Holofcener’s (Friends With Money) romantic comedy, Enough Said. The film starred Julia Louis-Dreyfuss and the late James Gandolfini and was released by Fox Searchlight on October 11, 2013.
In Summer 2013, Collette starred in The Way, Way Back opposite her Little Miss Sunshine co-star Steve Carrell, Sam Rockwell and Allison Janney. In the film, Collette plays ‘Pam,’ the mother of fourteen-year-old Duncan who comes into his own over the course of his summer break thanks in part to the friendship he strikes up with one of the park’s managers. Nat Faxon (The Descendants) and Jim Nash (The Descendants) wrote and directed the Fox Searchlight film, which premiered at the 2013 Sundance Film Festival. 
Recently, Collette was seen in Hitchcock, opposite Anthony Hopkins and Helen Mirren. The biographical film centers on the relationship between director Alfred Hitchcock (Hopkins) and his wife Alma Reville (Mirren) during the making of Psycho, the controversial horror film that became one of the most acclaimed and influential works in the filmmaker's career. Collette played ‘Peggy Robertson,’ Hitchcock's long-time British, eagle-eyed and fiercely protective assistant.
In 2012, Collette co-starred in Jesus Henry Christ, a comedy produced by Julia Roberts and which also stars Michael Sheen. In the film, she played the role of ‘Patricia,’ a decidedly offbeat woman who has become an ardent feminist raising her brilliant son, who has one of the highest IQs in recorded history. 
Collette will also appear in the upcoming films Mental, and is currently in production on “Untitled Nicole Holofcener.” 
Collette was previously seen starring in Showtime’s hit series “United States of Tara,” written by Academy-Award winner Diablo Cody (Juno). Collette portrayed the title character, ‘Tara,’ a woman struggling to find a balance between her dissociative identity disorder and raising a dysfunctional family. John Corbett and Brie Larsen co-starred in the comedy. The show premiered on January 18, 2009 and garnered Collette both an Emmy Award and a Golden Globe Award for “Best Actress in a Comedy Series,” as well as two Screen Actors Guild Award nominations. The show ended after three seasons in 2011. In that same year, Collette starred in Foster, an independent film directed by Jonathan Newman. Additionally, Collette was seen opposite Colin Farrell in the horror film Fright Night.
In 2009, Collette lent her voice to the Australian animated film, Mary and Max, which was written and directed by Academy-Award winner Adam Elliott.  Collette played the voice of Mary, a lonely eight-year-old girl living in the suburbs of Melbourne who becomes pen pals with Max Horovitz (voiced by Eric Bana), a 44-year-old Jewish man with Asperger's Syndrome living New York. 
In 2007, Collette starred in The Black Balloon, an independent film that was awarded the Crystal Bear Award at the Berlin International Film Festival. Directed by Elissa Down, Collette portrays the struggling and accepting mother of an autistic child, who is played by Luke Ford. 
Additionally, Collette’s past projects showcase her mandate of tasteful choices as an actress. She starred in the Alan Ball ensemble, Towelhead, which also starred Aaron Eckhart, Peter Macdissi and Maria Bello and was released in fall 2008. In 2007, Focus Features released Evening,  which is about a dying woman (Vanessa Redgrave) reflecting on her youth when she met the love of her life, as her two daughters (Toni Collette and Natasha Richardson) wrestle with her impending death. Evening, is based on the best-selling novel by Susan Minot and is directed by Lajos Koltai.  Also in 2007, Collette starred in the Australian children’s film Hey, Hey It’s Esther Blueburger opposite Keisha Castle-Hughes. 
Some of Collette’s other projects that have shown her versatility as an actress include The Sundance Film Festival hit, Little Miss Sunshine, that went on to be a huge critical and box-office success. This sleeper hit, which also stars Greg Kinnear, Steve Carrell and Alan Arkin, is about a dysfunctional family hell bent on getting their little girl to win a beauty contest.  Collette also appeared Miramax’s 2006 thriller The Night Listener with Robin Williams and Sandra Oh, written and directed by Terry Anderson.  That same year, she appeared in the Australian film Like Minds, starring Richard Roxborough, where Collette stars as a forensic scientist investigating a schoolboy’s murder, and mystery/thriller The Dead Girl alongside Josh Brolin and Rose Byrne.
In 2005, Collette starred opposite Cameron Diaz and Shirley MacLaine in the critically acclaimed film In Her Shoes, directed by Curtis Hanson and based on the best-selling novel by Jennifer Weiner.  In Her Shoes is about two very different sisters, Rose (Collette), who is climbing her way up the corporate ladder and Maggie (Diaz), who is the consummate party girl, with nothing in common with each other but size 8 ½ feet.  In Her Shoes, a 20th Century Fox film, was produced by Ridley Scott.  
Collette received some of the best reviews of her career in the Samuel Goldwyn’s release, Japanese Story, for which she garnered extraordinary critical acclaim for her portrayal as ‘Sandy,’ a geologist whose outlook on life changes when she crosses paths with a Japanese businessman in the Australian desert.  Collette received an Australian Academy Award as well as the 2003 AFI Award for “Best Lead Actress in a Lead Role.” The film also received a total of twenty-three awards and completed the Best Film trifecta in Australia, taking home the award at the IF Awards, the FCCA Awards and the AFI Awards.  
In 2004 Collette starred in Universal’s comedy Connie & Carla, opposite Nia Vardalos.  The film follows two best friends as they flee from Chicago to Los Angeles after a run-in with the mob, finding the perfect undercover hideout: posing as drag queens on the cabaret circuit.  Later that year, Collette then went on to co-star opposite Alec Baldwin, Matthew Broderick and Calista Flockhart in the Touchstone film The Last Shot.  
Appearing in four films, 2002 marked a substantial year for Collette’s film career. She was seen in Changing Lanes, a story of coincidence and consequence opposite Samuel L. Jackson; Dirty Deeds, an independent film set in 1960s Australia; opposite Hugh Grant in About a Boy, the hit box office adaptation from Nick Hornby’s novel of the same name, and the critically acclaimed film The Hours, opposite Nicole Kidman, Meryl Streep and Julianne Moore.
In the summer of 2000, Collette appeared in the remake of Shaft opposite Samuel L. Jackson, Vanessa L. Williams and Busta Rhymes.  Directed by John Singleton, the film garnered strong box-office numbers.
Collette earned an Academy Award nomination for her performance in M. Night Shyamalan’s psychological drama The Sixth Sense. Collette played a mother from South Philadelphia who must cope with the physical and emotional distress surrounding her young son’s paranormal powers.   
In 1998, Collette was seen in the independent film The Boys, by Australian director Rowan Woods, which was adapted from Gordon Graham’s play. “The Boys” was shown in competition at the 1998 Berlin Film Festival and also stars David Wenham.  In the same year, Collette appeared as the wife of fictional glam-rock star in the critically acclaimed Miramax film, Velvet Goldmine. She also delivered an unforgettable performance in Miramax’s 1996 adaptation of Jane Austen’s Emma, alongside Gwyneth Paltrow and Ewan McGregor.

Born and raised in Australia, Collette was a student at Australia’s prestigious National Institute of Dramatic Art (NIDA).  In addition to her undeniable talent on-screen, Collette has had the opportunity to demonstrate her talents on Broadway’s stage.  In 2000, she starred in the highly anticipated revival of “The Wild Party,” alongside Mandy Patinkin and Eartha Kitt.  In the role of ‘Queenie,’ Collette displayed her extraordinary range as both actress and singer.  Additional stage credits include performances for the Velvoir Street Theater and the Sydney Theater Company.
Additional film credits include Dinner with Friends, The Magic Pudding, Hotel Splendide, The James Gang, The Clockwatchers, The Pallbearer, Lilian’s Story and Mark Joffe’s Spotswood and Cosi.
Collette resides in Australia.
AARON PAUL – J.J.

Aaron Paul is one of Hollywood’s best young talents.  With his acclaimed performance in the AMC drama “Breaking Bad,” and a 2012 and 2010 Emmy Award© win for “Outstanding Supporting Actor in a Drama Series,” Paul is quickly becoming a household name.

 

Paul was seen in the fifth and final season of AMC’s “Breaking Bad” reprising the role of ‘Jesse Pinkman’ opposite Bryan Cranston. The critically acclaimed show won Outstanding Drama Series at the 2013 Primetime Emmy Awards and Best TV Drama Series at the 2014 Golden Globe Awards.

 

Paul recently filmed FATHERS AND DAUGHTERS a film about a woman struggling with relationship issues who reflects on growing up with her famous novelist father. He will star opposite of Amanda Seyfried and Russell Crowe.

 

Paul was recently seen in the Disney/DreamWorks action film NEED FOR SPEED. Based on the popular video game, the film tells the story of a street racer who joins a cross country race in order to seek revenge. 

 

Paul’s upcoming films include HELLION where he plays an emotionally absent father who tries to bring his son home after the CPS if forced to place him with his aunt. Additionally, Paul will star in the comedy drama A LONG WAY DOWN based on the novel by Nick Hornby. The film tells the story of four people who meet on New Year’s Eve and form a surrogate family to help one another through their difficult lives. Paul also filmed EXODUS, for director Ridley Scott and 20th Century Fox. Paul stars opposite Christian Bale, Joel Edgerton and Ben Kingsley in the story of a Biblical epic based on the life and times of Moses. The three films are slated for release in 2014.
 

Paul’s additional credits include the Sony Picture Classis drama SMASHED, the hit film MISSION IMPOSSIBLE 3, DECODING ANNIE PARKER which is based on a true story, the horror film LAST HOUSE ON THE LEFT and the critically acclaimed HBO drama, “Big Love.”  “Big Love” received a 2009 Emmy Award© nomination for “Outstanding Drama Series” and 2007, 2008 and 2010 Golden Globe© Nominations for “Best Television Series – Drama.” 

 

When he’s not busy acting, Paul is actively involved as an advocate for the KIND Campaign. Founded by Aaron’s wife, Lauren, the KIND Campaign is a non-profit organization that seeks to raise awareness and healing to the negative and lasting effects of girl-against-girl crime and bullying. 

 

Paul currently resides in Los Angeles.

IMOGEN POOTS – Jess Crichton 

As an emerging actress on the rise, Imogen Poots challenges herself with each new role and continues to evolve her body of work with every project she takes on. 

In 2013, Imogen co-starred in Daniel Algrant's Greetings from Tim Buckley, opposite Penn Badgley. Based on a true story, the film focuses on the days leading up to Jeff Buckley's eminent 1991 performance at his father's tribute concert. Tribeca Enterprises released the film on May 3, 2013. 

Imogen was most recently seen in Need for Speed, the big screen adaptation of the video game of the same name. Directed by Scott Waugh and co-starring Dominic Cooper and Aaron Paul, Imogen will play a savvy car dealer who conspires with the wealthy to connect them to their dream luxury supercars. The film was released by Disney on February 7, 2014. 

Prior to this, Imogen was recently seen in Tom Gormican's romantic comedy That Awkward Moment where she stars opposite Zac Efron. The film is about three male friends in New York City who make a pledge to stay single just as they each begin to fall in love and co-stars Michael B. Jordan and Miles Teller. 

Also recently, Imogen was seen in Michael Winterbottom's The Look Of Love, co-starring opposite Steve Coogan and Tamsin Egerton. The film tells the story of Paul Raymond (Coogan), who with an entrepreneurial eye and a realization that sex sells, began building an empire of gentleman's clubs, porn magazines and nude theatre, going on to become Britain's richest man. In the film, Imogen portrays Paul Raymond's daughter, “Debbie,” who is also his business partner and heir to his empire until her tragic and untimely death at age 36. IFC Films released the film in the US in 2013. 

Upcoming, Imogen will be seen in Terrence Malik’s The Knight of Cups with Christian Bale and Cate Blanchett; Irvine Welsh's Filth, a follow up to Trainspotting, with James McAvoy; John Ridley's All Is By My Side co-starring Hayley Atwell; and Pascal Chaumameil's A Long Way Down with Aaron Paul, Pierce Brosnan and Toni Collette. 
Since making her breakthrough performance as “Tammy” in Juan Carlos Fesnadilo's critically acclaimed film 28 Weeks Later, Imogen has continued to impress critics and audiences alike. Other film credits include Craig Gillespie's Fright Night, opposite Colin Farrell and Anton Yelchin; Cary Fukunaga's Jane Eyre alongside Mia Wasikowska and Michael Fassbender; Chatroom with Aaron Johnson; Neil Marshall's Centurion with Michael Fassbender; Waking Madison opposite Elisabeth Shue, Sarah Roemer and Frances Conroy; Solitary Man with Michael Douglas and Susan Sarandon; Cracks with Juno Temple; Richard Linklater's Me and Orson Welles with Zac Efron and Christian McKay; Additionally, Simon Aboud's Comes a Bright Day, alongside Craig Roberts, Kevin McKidd and Timothy Spall; as well as in Yaron Zilberman's A Late Quartet alongside Christopher Walken, Catherine Keener, Philip Seymour Hoffman and Mark Ivanir. 

Beyond film, Imogen' television credits include BBC's Miss Austen Regrets as “Fanny Knight” ITV's Bouquet of Barbed Wire as “Prue Sorensen,” and BBC's Christopher and His Kind as “Jean Ross.”

ROSAMUND PIKE – Penny 
Rosamund Pike has quickly emerged as a contemporary and multifaceted actress having earned international acclaim for both her stage and film roles.

 

Pike is currently in post-production on David Fincher's highly anticipated film, Gone Girl, where she will star as the female lead, opposite Ben Affleck. Gone Girl was adapted for the screen by the best-selling book's original author, Gillian Flynn. The film will be released in October 2014.

 

She also recently wrapped production on several films, including Andy Hamilton's BBC comedy What We Did on Our Holiday starring Billy Connolly, David Tennant, Ben Miller and Amelia Bullmore. Also, Peter Chelsom's, Hector and the Search for Happiness which is set to be released this year, alongside Simon Pegg, Stellen Skarsgard and Toni Collette. Furthermore, Pike finished work on the Fouad Mikati directed psychological thriller Return to Sender starring Shiloh Fernandez and Nick Nolte.

 
Pike will next be seen in Pascal Chaumeil’s A Long Way Down, alongside Aaron Paul and Pierce Brosnan, which premiered at the Berlin Film Festival. Prior to that, she starred in Edgar Wright's The World's End opposite Simon Pegg, which follows the story of old friends who reunite for an epic pub crawl, only to encounter something unexpected. She was also recently seen in Christopher McQuarrie's Crime Drama Jack Reacher opposite Tom Cruise. Pike played Helen Rodin, a local defense attorney working with a retired policeman (Cruise) to defend a man arrested for murdering five victims. Paramount released the film in December 2012.

 

In 2010, Pike Starred in the dramatic film Made in Dagenham opposite Sally Hawkins, Miranda Richardson and Bob Hoskins, based on the 1968 strike at the Ford Dagenham car plant. She was later nominated for a 2011 London Critics' Circle Award for "British Actress in a Supporting Role" for her role in the film. Pike also starred in Barney's Version opposite Paul Giamatti, and Dustin Hoffman. The film, which premiered at the Venice Film Festival, and went on to receive rave reviews at the Toronto International Film Festival, is a love story which spans over 30 years and poignantly captures the life of the politically incorrect, irascible and fearlessly blunt Barney Panofsky (Giamatti) and the women he has loved in his life. Pike's work in the film earned her a 2011 London Critics' Circle Award for "British Actress of the Year".

 
Pike received critical acclaim for her work as Helen in Lone Scherfig's Academy Award Nominated Film An Education, opposite Peter Sarsgaard and Carey Mulligan. Received well at the Sundance Film Festival in 2009, An Education continued to garner critical acclaim with Academy Award, Golden Globe, BAFTA, Film Critics nominations, and a win for Best Foreign Film at the Independent Spirit Awards.

 

Pike's past film credits include, Wrath of the Titans, Johnny English Reborn, The Big Year, Women in Love, The Libertine,  Pride and Prejudice, Fracture, Fugitive Pieces, Surrogates, Burning Palms, and Die Another Day.

 

With starring roles in cinema, throughout her career, Pike continues to return to her roots in theater on the London stage. She has starred in Gaslight at the Old Vic Theater in Patrick Hamilton's Victorian thriller, The Wyndhams Theater's production of Madame de Sade opposite Judi Dench, and The Royal Court Theatre production of Hitchcock Blonde, directed by Terry Johnson. With its enormous success, the play was moved to the Lyric Theater in London's West End. Pike also began 2010 by starring as the title role of the UK touring production of Hedda Gabler a performance for which she received rave reviews.

 

On television, Pike has been working on the upcoming re-invention of classic kids series Thunderbirds Are Go! She will voice International Rescue agent Lady Penelope opposite original cast member David Graham for the new ITV series.

              SAM NEILL - Chris Crichton 
Sam Neill was born in Northern Ireland, to army parents, a New Zealand-born father and an English-born mother. His family returned to the South Island of New Zealand in 1954. He went to boarding schools and then attended the universities at Canterbury and Victoria. He has a BA in English Literature. Following his graduation, he worked with the New Zealand Players and other theater groups. He also was a film director, editor and scriptwriter for the New Zealand National Film Unit for 6 years. His first feature film was Sleeping Dogs (1977). He then moved to Australia and his performance in My Brilliant Career (1979) was noticed in London by British actor James Mason who lobbied for Neill to get the lead role in Omen III: The Final Conflict (1981). Because of this, Neill moved to England where he also became famous as the title character in Reilly: Ace of Spies (1983). After his Great Britain stint, he moved back to Australia in the late 1980s. He now makes films all over the world to great commercial and critical success with A Cry in the Dark with Meryl Streep (1988), Dead Calm with Nicole Kidman (1989), Jurassic Park (1993) and The Piano (1993), The Horse Whisperer (1998), Jurassic Park III (2001), In Her Skin with Guy Pearce (2009), The Vow with Rachel McAdams (2012) and the upcoming A Long Way Down.
ABOUT THE FILMMAKERS 

PASCAL CHAUMEIL – Director 
Chaumeil’s background is in directing commercials, French television series such as the cross-over success SPIRAL and First Assistant Directing and Second Unit Directing on a number of features including Luc Besson’s THE MESSENGER: THE STORY OF JOAN OF ARC and THE FIFTH ELEMENT. His debut feature HEARTBREAKER starring Romain Duris and Vanessa Paradis was a huge hit in France where it made $40 million at the box office, going on to successful releases across Europe, in the UK & North America. Working Title Films have acquired the English remake rights. 

NICK HORNBY – Author 
Nick Hornby is an Oscar-nominated screenwriter and award-winning author of six international best-selling books, which have often served as a rich stream of inspiration for filmmakers: Fever Pitch (2 adaptations, the UK original starring Colin Firth, the US remake directed by the Farrelly brothers and starring Drew Barrymore and Jimmy Fallon), High Fidelity (directed by Stephen Frears starring John Cusack and Jack Black), About A Boy (directed by the Weitz brothers, starring Hugh Grant, Rachel Weisz and Toni Collette), and A Long Way Down (directed by Pascal Chaumeil, and starring Pierce Brosnan & Toni Collette, produced by An Education’s Finola Dwyer and Amanda Posey). 

Nick is collaborating with producers Finola Dwyer and Amanda Posey on an adaptation of Colm Toibin’s acclaimed novel Brooklyn, currently in production. John Crowley is directing with Saoirse Ronan (Hanna, The Lovely Bones, Oscar nominated for Atonement) starring in the lead role alongside Domhnall Gleeson, Emory Cohen, Jim Broadbent and Julie Walters. 

Nick adapted Cheryl Strayed’s book Wild for Reese Witherspoon and Bruna Papandrea’s company Pacific Standard and Bill Pohlad’s River Road, who financed, and in which Witherspoon starred. Fox Searchlights have acquired worldwide rights to the film which will be released December 2014. 

Nick’s other novels include Slam (2007) for young adults, currently being developed as an Italian language feature by the makers of Il Divo; How to be Good (2001); and his most recent novel Juliet, Naked (2009). 

Nick adapted his own memoir for the screenplay of Fever Pitch and was Oscar-and-BAFTA-nominated for his screenplay adaptation of Lynn Barber’s memoir An Education, directed by Lone Scherfig and starring Carey Mulligan, Peter Sarsgaard, Dominic Cooper, Rosamund Pike, Olivia Williams and Emma Thompson.   Both screenplays were published in the UK, US and worldwide by Nick’s regular publishers to coincide with the films’ releases.

As well as Fever Pitch (winner of the William Hill Sports Book of the Year Award), Nick has written several other works of non-fiction including; 31 Songs (shortlisted for the National Books Critics Circle Award in America) and The Complete Polysyllabic Spree, a collection of Nick’s book columns for the influential US magazine The Believer (also subscribed to worldwide) and to which he continues to contribute a monthly column. In 2000, Nick edited the charity collection Speaking with the Angel, published in the US and UK, to which Dave Eggers, Zadie Smith and Colin Firth (amongst others) contributed stories; Nick’s own story NippleJesus has been turned into a play which has been produced in several countries around the world. In 2005, Nick wrote the Pocket Penguin book of short stories, Otherwise Pandemonium. Nick is also a recipient of the EM Forster Award by the American Academy of Arts & Letters.

In November 2011, Nick co-founded the children’s writing charity The Ministry of Stories, located in East London, now expanding to other UK cities. 

Nick’s next novel will be published in the Riverhead in the US and by Penguin in the UK in November 2014.  
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