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SYNOPSIS
A KIND OF MURDER, set in 1960's New York, is based on Patricia Highsmith's novel, The Blunderer. Walter Stackhouse is rich, successful and unhappily married to the beautiful but damaged Clara. His desire to be free of her feeds his obsession with Kimmel, a man suspected of brutally murdering his own wife.

 

When Walter and Kimmel's lives become dangerously intertwined, a ruthless police detective becomes convinced he has found the murderer. But as the lines blur between innocence and intent, who, in fact, is the real killer?

 

Highsmith has had many popular and highly successful films made from her novels — from Hitchcock’s iconic STRANGERS ON A TRAIN to Anthony Minghella’s THE TALENTED MR. RIPLEY and, most recently, Todd Haynes’ CAROL. Highsmith has a huge international fan base and remains in a class of her own when it comes to the psychological thriller. 

ABOUT THE PRODUCTION
A KIND OF MURDER is the latest in a long line of Patricia Highsmith thrillers to transition to the big screen, introducing viewers to Walter and Clara Stackhouse, a seemingly perfect married couple living in the New York City suburbs whose lives are torn apart in the aftermath of a savage murder that comes to enthrall Walter, a successful Manhattan architect. Played in the film by Patrick Wilson and Jessica Biel, the Stackhouses reflect all that is perfect and prosperous on the surface of American life in 1960.

The film is adapted from Highsmith's third novel The Blunderer, published in 1954 following the success of her 1950 debut novel STRANGERS ON A TRAIN, which Hitchcock adapted into the suspense classic the following year. A KIND OF MURDER is not the first screen adaptation of The Blunderer — French director Claude Autant-Lara's released LE MEURTRIER (THE MURDERER; English title ENOUGH ROPE) in 1963 — though it remains the first English-language treatment of the novel. Adapted by Susan Boyd and retitled A KIND OF MURDER, this latest version examines the idyllic façade of the suburban Stackhouses, moving their story line from its original setting in the Eisenhower era to the dawn of the Sixties — a new decade for America after years of post-war recovery and prosperity. 

Much like last year's CAROL, directed by Todd Haynes and starring Cate Blanchett and Rooney Mara, A KIND OF MURDER is a fascinating exploration of human relationships and the messiness that ensues from our deeper instincts. "Considering the era in which she was writing, Highsmith had a fearless ability to portray her characters as fully formed people," suggests Christine Vachon, whose Killer Films produced both CAROL and A KIND OF MURDER. "She was not afraid to dive into the dark psyche of human beings and had incredible insight into the psychology of those characters. That's what makes her stories incredibly relevant and timeless."

Prior to directing A KIND OF MURDER, Welsh-born Andy Goddard helmed episodes of "Downton Abbey" and "Doctor Who" as well as the Elijah Wood feature, SET FIRE TO THE STARS, depicting poet Dylan Thomas' first trip to America in 1950. With his sophomore feature, Goddard found himself riveted by Highsmith's web-like psychodramas. "She's almost like a brand unto herself in the way she created a particular kind of psychological thriller," Goddard insists. "I saw both The Blunderer and Susan's fantastic adaptation of that novel as taut page-turners that felt like a throwback to film noirs of the '40s and '50s and Hitchcock thrillers like THE WRONG MAN."

Screenwriter Boyd was equally ensnared by Highsmith's work. The first novel she read by the author was The Blunderer, when she was a student. After thrilling to that book, she devoured the rest of the author's considerable oeuvre. "I love the fact that in her work there are no moral guidelines," Boyd admits. "There is often little distinction between the good guys and the bad guys. I've always found this exhilarating." Bringing The Blunderer to life on screen was a long-held ambition for Boyd; for years she attempted to secure the rights to the novel, to no avail. "There have been various attempts over the decades to bring the novel to the screen without success," she explains. "Highsmith once even paid a friend $8,000 to write a screenplay, but that film was never made."

In 1987, when she was employed in publishing at William Heinemann, Boyd met Highsmith and began working with her. She was in charge of the publicity campaign for her late novel Found in the Street, which resulted in scheduling a round of interviews with the author, who was then based in Switzerland. "She hated the whole publicity circus but was always polite and generous to me," Boyd continues. "We were constantly aware that she wanted to be back in her Swiss bunker writing." Boyd never mentioned her ambitions to adapt The Blunderer for the screen, but continued pursuing the rights to the novel after Highsmith died in 1995.

What intrigued Boyd about The Blunderer was its complexity and sophistication, and the fact that it was the Highsmith novel that stayed with her the most after re-reading it many times over the years. "I was drawn to the character of Walter Stackhouse, a man, who, on the surface, appears to have it all," Boyd explains. "He's the embodiment of the mid-century American Dream, but he feels alienated. His marriage to Clara is deeply unhappy and his fantasy that she is no longer in his life leads him into classic Highsmith territory."

Boyd was also drawn to the novel's vacillating theme of innocence and guilt and how it pertains to Walter as his character changes over the course of the story. "How guilty are you if you truly wish another person dead?" 

The murder suspect is the Newark antiquarian bookseller Kimmel, played in the film to chilling effect by British character actor Eddie Marsan. As Walter begins to fantasize about murder, he's drawn deeper into his relationship with Kimmel. "I loved the way the book plays with the concept of guilt in the mind," Boyd admits. "A wonderful cat and mouse game ensues between these two men, and it was fascinating to see where it led." 

For Marsan, the script was a gripping read from beginning to end, feverish and precise in its depiction of three characters engaged in brutal psychological and physical struggle. "It's a story of men and their egos and low self-esteem," Marsan insists. "Kimmel was a great part for me — my homage to Raymond Burr in REAR WINDOW."

Boyd also loved the novel's setting — Manhattan and Upstate New York in the 1950s — and found herself attracted to Highsmith's preoccupation with class and the alienation that was surfacing in the middle class of 1950's America. But she opted to set her adaptation in 1960, a markedly different time and place than the author's chosen time period. Goddard was impressed by Boyd's creative choice. "The year 1960 is where the post-war era ended — that perfect vision of 50's suburban America," he insists. "At the dawn of 1960, America was looking for a new kind of optimism, unaware of the darkness roiling underneath. As we now know, the decade that followed became one of the most turbulent in modern history, with the Civil Rights movement and Vietnam just around the corner. The thin wedge between what was and what's about to be gave our story a pressure cooker-like tension. Susan enmeshed the Stackhouses in this looming darkness."

Production designer Pete Zumba was also intrigued by this pivotal period in American history and culture. "The time was just an endless road of visual storytelling opportunities," Zumba insists. "New York City was at a cultural crossroads and our characters in the film mirrored that. It was also a fascinating transition point in U.S. history — America's military presence was escalating in Vietnam, Castro assumed power, J.F.K. defeated Nixon, and John Coltrane came into his own." Thus the American cultural moment became a rich storytelling opportunity for one New Yorker's descent into darkness.

At the heart of Walter's discontent is his marriage to Clara. The romance is over, and his wife harbors serious mental problems, including paranoia, anxiety and obsessive-compulsive behavior. She has become possessive and domineering, convinced Walter is having an affair. Walter himself has developed a propensity for telling lies — little lies at first, to his architecture clients, and to Clara, followed by bigger lies that once told seem to make his life much easier to endure. "Walter superficially appears to have everything, he's the white-collar all-American guy," explains Goddard. "Yet we come to discover that unhappiness lurks within. The crime stories he writes are a conduit for all the angst and anger in his marriage. The Walter we initially meet is not the same man underneath. He is a man of two faces."

As A KIND OF MURDER progresses, Walter becomes intrigued by Ellie Briess (Haley Bennett), a nightclub singer he meets during a gathering in the Stackhouse home. When Clara attempts suicide he is drawn even further towards Ellie, whose Bohemian existence in Greenwich Village provides the perfect antidote to his stultifying marriage. When Ellie can no longer satisfy his restlessness, murder begins to preoccupy his thoughts. His cat-and-mouse game with suspected killer Kimmel — and the police detective Lawrence Corby (Vincent Kartheiser) — takes over the story. Walter begins trailing Kimmel, and after a shocking turn in Walter's own life, Corby starts tracking him. "Like a fly to a spider's web Walter becomes enmeshed in a real-life murder investigation," explains Goddard. "For him it's a cautionary tale — he winds up in the midst of a crime saga not unlike one of the pulp stories he writes in his spare time."

The three men form a twisted triangle of suspicion and deception that results in Walter's life becoming unraveled. He becomes a suspect in another murder, which bears an eerie resemblance to the brutal killing of Kimmel's wife. The web of lies he spins are blundering attempts to clear him of any suspicion — but the closer he's drawn to Kimmel and his motives, the more Detective Corby comes to believe there are two killers lurking in his midst. "There's a comedic version of our movie with a protagonist who keeps making all these mistakes — but that's not our movie," insists Patrick Wilson, who plays Walter Stackhouse in A KIND OF MURDER. "What I loved about this character is in each scene of the script there's one little lie he might have told or a choice he might have made differently that would have placed him on another path. I wanted to scream at Walter, Just tell the truth! Why are you hiding it? It was fun as an actor to find those little moments."

Goddard was a fan of Wilson and his diverse body of work before he set about casting A KIND OF MURDER two years ago. Wilson has appeared in everything from HBO's "Angels in America" and FX's "Fargo" to LITTLE CHILDREN, YOUNG ADULT, THE CONJURING and the unsettling psychodrama HARD CANDY, in which he played a suspected sex offender ensnared in a vicious game of cat and mouse with a 14-year-old conquest, played by Ellen Page. "What Patrick brought to Walter Stackhouse was this wonderful sense of ambiguity, which is very much a part of Highsmith's work," explains Goddard. "At any given time we are questioning and doubting Walter's motives." He also cast Wilson because he looked the part of a 1960s architect who seemingly has it all. "Patrick cleans up very well in a roll-neck sweater and knows how to light a cigarette like Robert Mitchum and Paul Newman did," he continues. "He knew how to carry himself in a way that was so believable for that era."

Wilson for his part devoured Boyd's meticulous adaptation of The Blunderer. "I read the script and loved it immediately, it was different from anything I'd been a part of," Wilson says. "Typically you set up your protagonist and antagonist but in this one the detective comes in and the roles switch halfway through — my character becomes the antagonist. It's a very interesting pairing, these three men, with Detective Corby trying to solve the crime, Walter's fascination with murder in general, and Kimmel's attempts to evade both men."

Wilson and co-star Jessica Biel had appeared together previously in THE A-TEAM (2010) but did not work closely on that production. As Walter and Clara Stackhouse, a married couple torn apart by mental illness, mayhem and murder, they worked together in intimate quarters for much of the film's production. Goddard had seen Biel in THE TRUTH ABOUT EMANUEL, the 2013 Sundance psychodrama about a young woman who becomes obsessed with her next-door neighbor (played by Biel), a single mom harboring a twisted secret. Goddard was impressed with Biel's performance specifically for the choice she made playing a mentally unstable character. "Her work in that film offered clues to the kind of Clara Stackhouse I thought she could play," Goddard explains. "In Highsmith's novel, Clara has few redeeming features — she's a harridan, a pantomime villain. Jessica knew right away that people who live in isolation aren't really like that — Clara's afflictions come from someplace else. Jessica took clues from the novel and facts from the script and plotted out Clara's backstory, shining new light on who this woman was. She offered flesh tones of sympathy so that Clara felt more well-rounded than the witch depicted in The Blunderer."

Biel — best known for playing eldest daughter Mary Camden for multiple seasons of TV's hit family drama "7th Heaven" — jumped at the chance to play a more ambiguous and conflicted character, someone who is steeped in fear, anxiety, depression, suspicion and jealousy. "She's wrapped up in her own world and own mind and she can't help herself," Biel explains. "I loved the fatal flaws in Clara, how she appeared to be perfect but was in fact imperfect. She's complicated, fragile, aggressive and unpredictable — she had so many dualities. This was appealing to play from a creative standpoint because A KIND OF MURDER is really a study of flawed people, and why we do the things we do."

Biel found it particularly challenging to bring to life the intimate scenes between Walter and Clara — drawing her much closer to her former A-TEAM co-star than she imagined — in addition to bringing out Clara's tumultuous inner life. "It's a challenge to walk a fine line with someone you care about but in your heart you know is not there for you anymore," Biel explains. "Clara also has these personal issues she's attempting to deal with, her manias, neuroses and pathos, which boggle her mind. Walter may be the blunderer of Highsmith's title, but it's Clara that blunders everything emotionally. I found that aspect of her character fascinating."

Another challenge for Biel was donning the period wardrobe worn by Clara during several domestic scenes in the Stackhouse home, revealing clothing that is at once elegant and refined — but also oppressive, restrictive and borderline suffocating. 'When you step into the clothes, shoes, nylons and undergarments of this woman, you step into the person she really is," Biel insists. "You're there emotionally and mentally already, but the physical aspect of Clara's clothing sort of zips it all up. You've stepped into an entirely different skin."

Free-spirited nightclub singer Ellie Briess represents unbridled freedom in the face of Clara's prim suburban repression — foreshadowing the liberation of women that became part of the decade's social upheavals. "Ellie is an aspiring artist, a beatnik, who lives in contrast to the Stackhouses' lifestyle and existence," says Haley Bennett, the actress cast as Ellie. "She comes in like a breath of fresh air and lures Walter into this vibrant underground world that liberates him." She also wears clothing that is markedly different from Clara's confining petticoats, in keeping with the character's liberating force. "Ellie wears pants — she's a total contrast to Clara and the other women you see in the film," Bennett insists. "Her wardrobe is reflective of the change that was starting to happen in the early '60s. She's sexier and cooler than the other women, but still feminine in a very different way."

For the role of Ellie Briess Goddard knew he needed to cast a young actress that was beautiful and spirited, but who could also sing. One of the film's most memorable scenes is the nightclub performance by Ellie of the heavily symbolic number "I Can't Escape From You," written by Leo Robin and Richard A. Whiting for the 1936 Paramount musical RHYTHM ON THE RANGE, later recorded by Bing Crosby, and covered in 1954, the year of The Blunderer's publication, as a standard by Carmen McRae. "The movie deals with different kinds of entrapment and the desire to be free," Goddard explains. "One of the many things Haley brought to the movie was her fantastic singing voice — she recorded multiple takes of 'I Can't Escape From You,' each one more brilliant than the last. It's a fascinating song that lyrically taps into the themes and motifs in our story. It's an articulation of Walter's angst — a siren call for him, sung by the woman who takes him away from his drab suburban life."

Bennett made her acting debut playing a young pop singer in the 2007 romantic comedy MUSIC AND LYRICS, starring Hugh Grant and Drew Barrymore. She performed several songs for the film's soundtrack, signing with a subsidiary of Epic Records that same year to record her debut album. Although she has gone on to appear in large-scale studio productions like THE EQUALIZER with Denzel Washington and forthcoming works including Warren Beatty's untitled Howard Hughes project, a remake of THE MAGNIFICENT SEVEN directed by Antoine Fuqua, Terrence Malick's WEIGHTLESS, and the adaptation of the bestselling novel THE GIRL ON THE TRAIN, Bennett remains a committed singer for whom "I Can't Escape From You" is a career highlight. "It's a lovely song," Bennett insists. "It was great fun making it Ellie's own."

Bennett's Ellie is the rare ray of light in an otherwise dark vision of American mid-century life. But it's the triangle of antagonists in A KIND OF MURDER — Walter Stackhouse among them — that comes to dominate the movie, in keeping with Highsmith's predilection for excavating the insidious nature of the sociopaths, swindlers and murders that peppered her novels. A tense, gripping knot develops between Walter, Kimmel and Detective Corby, who smells guilt in both men and doesn't always play by the book in his efforts to obtain justice. "The relationship between these men is classic Highsmith in its complex web of guilt, lies, deceit and doubt," insists Goddard. "Turbulence develops in the second half of the movie and at any given time two of these three characters is playing cat and mouse." Before the film's gripping denouement, which plays out in the labyrinth of cellars under a Greenwich nightclub, one of the three men winds up dead.

For the role of Kimmel, the stone-faced antiquarian book dealer, Goddard required an actor who could quietly hold his own in the subtle dance that develops between Kimmel, Walter and Corby. He found his Kimmel in the British actor Eddie Marsan, a recurring presence in the works of Mike Leigh (including roles in 2004's VERA DRAKE and 2008's HAPPY-GO-LUCKY) and a prominent face on British and American television, with recent roles in "River" (2015), "Ray Donovan" (2013-present) and the recent TV adaptation of Susanna Clarke's historical novel Jonathan Strange & Mr. Norrell, in which Marsan played the reclusive magician Norrell. "Eddie is one of our finest character actors and I've wanted to work with him for quite a while," Goddard insists. "He brings a less-is-more stillness to Kimmel — there's a beauty and the beast element to both Kimmel and Walter in the way that both men dance around each other in their complicated dynamic. But Eddie also brings an empathy and humanity to what is at heart a very layered character."

Marsan was attracted to Kimmel for the working-class striver's preoccupation with ego and self-esteem. "He's an intelligent man but he has very low self-esteem — and an even lower status in the world," Marsan explains. "He wants to be free from the restrictions placed on him, and from the restrictions he's put on himself through his low self-regard. He's superior in intellect to anyone else in the film, but he's also subservient owing to his working-class caste. This was a fascinating contradiction for me as an actor."

In the middle of Kimmel and Stackhouse comes Lawrence Corby, the ambitious detective who tenaciously follows both men into a bloody showdown. As Corby, Vincent Kartheiser was no stranger to appearing in mid-century garb, having played contentious adman Pete Campbell over the course of seven seasons on "Mad Men." Says Goddard of casting Kartheiser, "I knew Vincent, like Patrick, would clean up well and look great in a seersucker suit and gumshoe hat because of Vincent's work on that iconic show. But more than that he brought a restless, wired energy that was key to this character. Corby's relentless pursuit of Kimmel threatens to be the detective's undoing — until he meets Walter Stackhouse, intensifying his obsession with bringing suspected criminals to justice."

Kartheiser was attracted to the Corby character for a variety of reasons — one being that he had never played a police detective in an eclectic career that has included roles as diverse as TV's "High School U.S.A.," the indie psychodrama ALPHA DOG (2006) and the big-budget sci-fi mindbender IN TIME (2011). On a deeper level, he was attracted to the investigator's escalating obsession with justice, which erupts in a kind of mania when his two suspects become entwined. "When the movie begins you think Corby is the man who will bring the murderer to justice and everything will end smoothly," Kartheiser explains. "But my character shifts. He's not like the sleuths we typically know from classic detective fiction and movies. He wants to take down criminals at any cost. And he wants to garner attention from it." 

To prepare for the role, Kartheiser signed up for detective courses on the Internet in order to see what a man like Corby would be required to do on the job. "It's really about observation," he says of his character's consuming métier. "In today's world, with forensics and DNA samples, the job of detective is very different from what it was like during the time of our story. But at the core it's the same — reading people, being able to observe the little things in a situation, and identifying the mannerisms that stand out in a potential suspect. Cops spend all day long seeing the worst in every individual. They have to be suspicious — it's their job. The biggest challenge for me was putting aside any empathy I had for these characters."

Another key character in A KIND OF MURDER — and in the works of Highsmith in general — is New York City and its environs. Like last year's CAROL, MURDER employed Cincinnati as a production stand-in, owing to that city's treasure trove of intact vintage architecture. "All period films have their unique challenges," insists Pete Zumba, A KIND OF MURDER's production designer. "But Cincinnati more than held its own as a substitute for era-specific New York City."

After turning for visual inspiration to the midcentury work of New York School photographer Saul Leiter (1923-2013), Zumba and his design team scoured the streets of Cincinnati for suitable substitutes, marveling at how much the Ohio industrial city still resembles the very specifically rendered Manhattan of Highsmith's imagination. Civil engineer John A. Roebling inaugurated his namesake suspension bridge there in 1866 before he set about constructing the Brooklyn Bridge, and many buildings in Cincinnati's city center remained intact, including Cincinnati Union Terminal, an art deco gem that was used as a story location for the film's many transit scenes. Outside the city was a bountiful supply of mid-century residential marvels, including the modernist wood and glass structure that served as the Stackhouse home in suburban Westchester. 

Interiors were meticulously preserved or reconstructed to reflect the surface tension still present in American life following the perfectly manicured Eisenhower Era of the 1950s. In contrast to the sharp lines and airy, naturally lit open spaces of the Stackhouse residence is the claustrophobic and cluttered Newark bookstore run by Kimmel — a design highlight for Zumba with its precarious shelving and tenebrous, overstuffed corners reinforcing Kimmel's murky motives. "Highsmith, Susan Boyd, Andy Goddard and Eddie Marsan created such a dark, layered character in Kimmel, I enjoyed the challenge of bringing his complex world to life."

ABOUT THE CAST

PATRICK WILSON (Walter Stackhouse) 

Patrick Wilson is a critically acclaimed and award-winning actor who has quickly become well known for his body of work. Over the years, Wilson has tackled lead roles in major Broadway musicals as well as starring in big-budget blockbusters.

In September of 2013, audiences saw Patrick reunite with Rose Byrne in INSIDIOUS: CHAPTER 2, a James Wan directed film that opened at #1, becoming the 2nd highest September opening of all time. Patrick teamed up with Director James Wan once again for the highly anticipated horror film, THE CONJURING. Opening at #1 to rave reviews, THE CONJURING is one of the top 5 highest grossing supernatural films of all time. Patrick will reprise the role of Ed Warren in THE CONJURING 2: THE ENFIELD POLTERGEIST, scheduled for release in 2016.

Patrick received a Golden Globe nomination for his role as Lou Solverson in the second season of FARGO, a Minnesota State Patrolmen and Navy veteran recently back from Vietnam. 

Wilson also starred in BONE TOMAHAWK, opposite Kurt Russell, which premiered at Fantastic Fest on October 8th, 2015 and BIG STONE GAP alongside Ashley Judd, which premiered in Big Stone Gap, VA on October 9th, 2015. He will also star in THE MAN ON THE CARRION ROAD, and A KIND OF MURDER set to release in 2016.

Wilson’s production company, Lost Rhino Films, has completed two titles, both of which Patrick stars in: LET’S KILL WARD’S WIFE alongside Amy Acker and Scott Foley, which was released on VOD in December 2014, and theatrically on January 9, 2015, and CAUGHT STEALING, directed by Wayne Kramer and starring Alex Baldwin. 

Wilson received praise for his work in the critically acclaimed drama LITTLE CHILDREN, in which he starred alongside Kate Winslet and Jackie Earle Haley under the direction of Todd Field. His motion picture work includes ZIPPER, HOME SWEET HELL, STRETCH, SPACE STATION 76, PROMETHEUS, INSIDIOUS, YOUNG ADULT, THE LEDGE, MORNING GLORY, THE SWITCH, BARRY MUNDAY, THE A TEAM, WATCHMEN, EVENING, LAKEVIEW TERRACE, PASSENGERS, LIFE IN FIGHT, PURPLE VIOLETS, RUNNING WITH SCISSORS, HARD CANDY, THE PAHTOM OF THE OPERA, and THE ALAMO.

On the small screen, Wilson received Emmy and Golden Globe Award nominations for his portrayal of the morally conflicted Joe Pitt in the HBO miniseries ANGELS IN AMERICA, the much-honored 2003 adaptation of Tony Kushner’s award-winning plays ANGELS IN AMERICA: MILLENIUM APPROACHES and ANGELS IN AMERICA: PERESTROIKA. Wilson also starred in the CBS medical drama, A GIFTED MAN, which premiered in September 2011. He also guest starred on the 2nd season of the award winning HBO original series GIRLS. The episode, “One Man’s Trash,” became one of the most talked about episodes of the show’s history, as well as one of the most watched episodes of the season. 

Wilson has been honored with two consecutive Tony Award nominations for Best Actor in a Musical, the most recent coming for his performance as Curly in the successful 2002 Broadway revival of “Oklahoma!,” for which he also received a Drama Desk Award nomination.  He earned his first Tony nomination for his work in the 2001 Broadway hit “The Full Monty,” for which he also garnered Drama Desk and Outer Critics Circle Award nominations and won a Drama League Award.

In 2006, he returned to Broadway to star in the revival of the Neil Simon comedy “Barefoot in the Park,” opposite Amanda Peet. His most recent Broadway credit is the 2008/09 revival of Arthur Miller’s “All My Sons,” with John Lithgow, Dianne Wiest and Katie Holmes. 

Born in Virginia and raised in St. Petersburg, Florida, Wilson earned a Bachelor of Fine Arts degree from Carnegie Mellon University.  Starting his career on the stage, he earned applause in the national tours of “Miss Saigon” and “Carousel.”  In 1999, he starred off-Broadway in “Bright Lights, Big City,” winning a Drama League Award and receiving a Drama Desk Award nomination.  That same year, he made his Broadway debut in “Gershwin’s Fascinating Rhythm,” for which he won another Drama League Award.

Patrick lives in New Jersey with his family.
JESSICA BIEL (Clara Stackhouse)

Jessica Biel has become a coveted actor in Hollywood.  In addition to appearing in numerous box office hits, Biel has been noted for her critically acclaimed performances in films such as HITCHCOCK - co-starring with Helen Mirren, Anthony Hopkins and Scarlett Johansson - and THE ILLUSIONIST where she starred alongside Oscar nominated actors Edward Norton and Paul Giamatti. Entertainment Weekly magazine was quoted saying “Jessica Biel pulls off her most impressive trick yet: transforming herself into a turn-of-the-century Austrian duchess – and a serious art house actress.” 

Biel will next be seen in THE DEVIL AND THE DEEP BLUE SEA, written and directed by Bill Purple and starring opposite Jason Sudeikis, Mary Steeburgen, and Orlando Jones. Biel also serves as a producer on the film under her production banner Iron Ocean Films. She will also soon be seen in A KIND OF MURDER based on Patricia Highsmith’s of the same name, starring alongside Imogen Poots, Toby Jones, and Patrick Wilson. Both films premiered at the 2016 Tribeca Film Festival. 

In addition to her work as an actress and producer, Biel recently added restaurant owner to her impressive resume, having cofounded Au Fudge, a community-minded marketplace, restaurant, and creative space where family and friends gather for nourishing, yet scrumptious meals and desserts, fanciful cocktails, and creative family-friendly festivities. Located in the West Hollywood Design District on Melrose Ave, Au Fudge provides an eclectic one-of-a-kind dining experience with locally sourced, fresh ingredients expertly prepared by top chefs.

Biel was last seen in Tribeca Film’s thriller THE TRUTH ABOUT EMANUEL, in which she stars alongside Kaya Scodelario and Alfred Molina. A troubled girl becomes preoccupied with her mysterious new neighbor, Linda (Biel), who bears a striking resemblance to her dead mother. In offering to babysit Linda's newborn, Emanuel (Scodelario) unwittingly enters a fragile, fictional world, of which she becomes the gatekeeper.

In 2012, Biel was seen in Fox Searchlight’s HITHCOCK alongside Anthony Hopkins, Helen Mirren, James D’Arcy, and Toni Collette directed by Sacha Gervasi. Biel also starred in Len Weisman’s version of TOTAL RECALL along with Colin Farrell, Kate Beckinsale and Bryan Cranston. The film grossed over $183 million worldwide. Other recent and commercially successful film credits include the ensemble romantic comedies NEW YEAR’S EVE and VALENTINE’S DAY and the thriller THE A-TEAM, in which she starred opposite Bradley Cooper and Liam Neeson.

In 2008, Biel starred in the romantic dramedy, EASY VIRTUE opposite Colin Firth, Ben Barnes and Kristin Scott Thomas, based on the play by Noel Coward. She portrays an American who is in constant conflict with her new mother-in-law (Scott Thomas) after marrying a young wealthy Englishman on a spur of the moment trip to France. The film premiered at the Toronto Film Festival to rave reviews and received an overwhelmingly positive response when screened again at the Rome, London and Tribeca Film Festivals later that year. In 2007 Biel was seen in the Universal comedy, I NOW PRONOUNCE YOU CHUCK AND LARRY, opposite Adam Sandler and Kevin James. The film opened #1 at the box office and grossed well over $100 million domestically. 

For her work in THE ILLUSIONIST, Biel received numerous awards including Hollywood Life’s Annual “Breakthrough Award”, the “Shining Star Award” at both the Giffoni Film Festival and the Maui Film Festival, as well as the “Breakthrough Performance Award” at the 18th Annual Palm Springs International Film Festival.

As a child, Biel initially pursued a career as a vocalist, performing in musical theatre.  Starting at age nine, she starred in productions such as Annie, The Sound of Music and Beauty and the Beast.  A natural beauty, she soon turned to modeling and commercial work by competing in The International Modeling and Talent Association’s Annual Conference in 1994.

In her feature film debut at age fourteen, Biel garnered acclaim for her portrayal as the rebellious daughter in Victor Nunez’s acclaimed film ULEE’S GOLD, starring Oscar nominee Peter Fonda.  She also appeared in the popular television series “7th Heaven” and in such films as Disney’s, I’LL BE HOME FOR CHRISTMAS with Jonathan Taylor Thomas; Warner Bros.’ romantic comedy, SUMMER CATCH, co-starring Freddie Prinze Jr.; Lions Gate Films’, THE RULES OF ATTRACTION, for director Roger Avary; New Line’s hit remake of THE TEXAS CHAINSAW MASSACRE; and New Line’s, BLADE: TRINITY with Wesley Snipes, Kris Kristofferson and Ryan Reynolds; Cameron Crowe’s ELIZABETHTOWN, with Orlando Bloom, Kirsten Dunst and Susan Sarandon; and STEALTH, starring alongside Josh Lucas and Jamie Foxx.

In addition to her impressive body of work, Biel is well known for her extensive philanthropic efforts. Her charitable passions have spanned working with children, the environment, animals and more. She has been notably active in the water crisis as well as global women's issues. In 2010, Biel joined a determined group of climbers to the top of Mr. Kilimanjaro in order to raise awareness about the need for clean water worldwide. This climb was a part of the Summit on the Summit expedition along with members of the United Nations Foundation. She became extremely active in the organization charity: water.  In 2012 Biel was honored with an "Impact Award" at VARIETY'S Power of Women ceremony her work with charity: water specifically highlighting how clean water directly affected the lives of mothers and daughters in villages throughout Africa; as well as its direct link to education for women.
Prior to these honors, Biel was heavily involved in such charities as Serving Those Who Serve, Best Friends Animal Sanctuary and PETA. She was honored with the “National Impact Award” at the 2008 Heart of Los Angeles Gala and previously honored with the “Young Philanthropist of the Year” Award at the 2006 Golden Karma Awards for her charitable work. In early 2007 she co-founded the Make the Difference Network with her father and business partner Kent McBride. MTDN was a national wish list and social network that connects non-profit organizations with potential donors and increases awareness for small-to-medium non-profit organizations.

Biel currently resides in Los Angeles.

VINCENT KARTHEISER (Detective Lawrence Corby)

Vincent Kartheiser, recently nominated for the 2016 Critics Choice Awards for his portrayal of William Bradford in National Geographic’s SAINTS & STRANGERS, is best known for his incredible portrayal of Pete Campbell in the multi winning, massively critically acclaimed, AMC’s network launching show MAD MEN.

 

Vincent can soon be seen in HULU’s Golden Globe winning comedy CASUAL this 2016 season and in Brownstone Productions' THE MOST HATED WOMAN IN AMERICA opposite Melissa Leo.

 

Most recently, he starred in David Wain and Michael Showalter's short film THE SECOND SOUND BARRIER alongside Juliette Lewis.

 
Vincent also starred as the lead villain in Andrew Niccol’s IN TIME opposite Justin Timberlake, Amanda Seyfried, and Cillian Murphy for New Regency and more recently starred in Zoe Cassavetes’ independent feature, DAY OUT OF DAYS, as well as the independent film ELEKTRA LUXX opposite Carla Gugino, Timothy Olyphant and Joseph Gordon-Levitt. 

HALEY BENNETT (Ellie Briess)
A natural talent, with a striking presence, Haley Bennett is quickly establishing herself as one of Hollywood's most dynamic actresses.

Bennett can next be seen starring in Antoine Fuqua’s MAGNIFICENT SEVEN opposite Denzel Washington and Chris Pratt. The film, which is based on the 1960 western of the same name, is about a group of gunmen who band together in order to save a poor village from savaged thieves. Sony will release the film on September 23rd.

 

This year, she also stars in the highly anticipated film adaptation of THE GIRL ON THE TRAIN opposite Emily Blunt. Based on the best-selling novel by Paula Hawkins, the film is about a recently divorced woman (Blunt) who becomes obsessed with figuring out what happened to a young woman (Bennett) who goes missing. Universal will release the film on October 7th. Bennett can also be seen starring opposite Miles Teller in THANK YOU FOR YOUR SERVICE which is the directorial debut of Academy Award nominated writer Jason Hall; Warren Beatty’s UNTITLED PROJECT, which is loosely based on an affair Howard Hughes had in his later years of life; Terrence Malik’s upcoming film WEIGHTLESS opposite Christian Bale; and HARDCORE HARRY, a first-person action film from the eyes of Harry, who's resurrected from death with no memory and must discover his identity and save his wife from a warlord with a plan to bio-engineer soldiers.   

 

Bennett was last seen in Antonine Fuqua’s hit film THE EQUALIZER opposite Denzel Washington and Chloe Grace Moretz.  Other credits include Gregg Araki’s festival darling KABOOM opposite Thomas Dekker and Juno Temple, which premiered at the Cannes International Film Festival in 2010 as well as Sundance the following year; SLEEPWALKING IN THE RIFT, a series of vignettes directed by Cary Fukunaga; and the title role in The Weinstein Company’s KRISTY, an elevated genre film from the producers of HALF NELSON and BLUE VALENTINE. 

Bennett made her on screen debut opposite Draw Barrymore and Hugh Grant in the Marc Lawrence-directed film MUSIC AND LYRICS. She then went on to star in a range of different films including the hugely successful MARLEY AND ME opposite Jennifer Aniston and Owen Wilson and directed by David Frankel, ARCADIA LOST opposite Carter Jenkins and Academy-Award-Nominee Nick Nolte, and in Shekhar Kapur’s short film PASSAGES, opposite Lily Cole and Julia Stiles which premiered to critical acclaim at the prestigious Venice Film Festival.

EDDIE MARSAN (Mitchell Kimmel)
With an impressive body of work that so far spans 20 years, Eddie Marsan is one of the most exciting and probably the most versatile of actors around today. 

Eddie has most recently been seen in BBC six-part drama THE RIVER in which he starred alongside Stellan Skarsgard and Lesley Manville. 2015 also saw Eddie starring as ‘Terry Donovan’ in the popular RAY DONOVAN, in which he stars alongside Liev Schreiber and Golden Globe winner Jon Voight. The crime drama, about a South Boston family living in LA, recorded the highest ratings for a premiere series on Showtime.

2016 will see Eddie in a variety of roles. He will star in Lee Tamahori’s 16th century set EMPEROR, also starring Adrien Brody, Sophie Cookson and Thomas Kretschmann. Eddie will star in the role of ‘Martin Luther' and the film, which is set to release later this year. Eddie will also be seen in A KIND OF MURDER alongside Jessica Biel, Haley Bennett and Patrick Wilson. Eddie will star in the role of ‘Kimmel’ in the Andy Goddard directed thriller. This year will also see Eddie in David Leitch’s thriller THE COLDEST CITY in the role of ‘Spyglass’, alongside James McAvoy, Charlize Theron and John Goodman. Eddie will also voice the character of ‘Vihaan’ in the live-action adaptation JUNGLE BOOK: ORIGINS, which is due for release in 2017.
In May 2015, Eddie starred in the highly anticipated, adaptation of Susanna Clarke’s best-selling novel JONATHAN STRANGE AND MR NORRELL with Eddie taking on the central role of ‘Mr Norrell’. A seven-part drama series for BBC One and BBC America, the show also starred Bertie Carvel, Alice Englert, Marc Warren, Ariyon Bakare and Charlotte Riley.  Adapted by Peter Harness and directed by Toby Haynes, the series tells the story of two men who bring magic back into the world at the beginning of the 19th century; the reclusive Mr Norrell and the inimitable Jonathan Strange. March saw Eddie star in X PLUS Y alongside Sally Hawkins, Asa Butterfield and Rafe Spall. The film follows the story of an unconventional teacher who helps a teenage math prodigy who struggles with people, but finds comfort in numbers..

Eddie is best known for his work in film and first gained attention in the UK for his portrayal of Eddie Mays in Paul McGuigan's GANGSTER NO 1. The following year the part of Killoran, Jim Broadbent’s henchman in Martin Scorsese’s GANGS OF NEW YORK, brought him to the attention of a worldwide audience. In 2004, Eddie earned critical acclaim for his performance in Mike Leigh's successful British drama VERA DRAKE, in which he starred alongside Imelda Staunton. For his role as ‘Reg’, Eddie won the award for Best Supporting Actor at the 2004 British Independent Film Awards (BIFA) and was nominated in the Best Supporting Actor category for the London Film Critics Circle awards. That same year Eddie made his first foray into American cinema, playing the preacher in Alejandro Gonzalez Inarritu's 21 GRAMS. Since then Eddie has worked continually in both the UK and the US, with directors such as Michael Mann, Terrence Malik, JJ Abrams Bryan Singer, Richard Linklater and Peter Berg. 

In 2008 Eddie won his second "Best Supporting Actor" BIFA, London Film Critics Circle Best Supporting Actor award and the USA National Society of Film Critics award for his outstanding performance in Mike Leigh’s HAPPY GO LUCKY. The film follows school teacher Poppy’s (Sally Hawkins) easygoing outlook on life that infuriates those around her, including her new cynically paranoid driving instructor Scott. In 2009 Eddie starred in the British thriller film THE DISAPPEARANCE OF ALICE CREED about the kidnapping of a young woman by two ex-convicts, with Gemma Arterton and Martin Compston. He was nominated for an Evening Standard British Film award for Best Actor. In the same year, Eddie played Inspector Lestrade in Guy Ritchie’s SHERLOCK HOLMES alongside Jude Law and Robert Downey Jr, a role which he later revived in SHERLOCK HOLMES: A GAME OF SHADOWS. In 2011, Eddie garnered his third BIFA nomination for Best Supporting Actor at the British Independent Film Awards for his role in the hugely successful TYRANNOSAUR. And in 2012 he received the best Actor award at the Moscow International Film Festival for Junk Hearts. Following this, Eddie was seen in WAR HORSE, directed by Steven Spielberg, which was based on Michael Morpurgo’s novel of the same title. In 2013, Eddie starred in THE WORLD’S END with Simon Pegg and Nick Frost, which won the Empire award for ‘Best British Film’ in 2014. Late 2013 also saw the release of FLITH directed by Jon S. Baird, in which Eddie starred alongside James McAvoy and Jamie Bell and for which he received his fourth BIFA nomination. Also in 2013 STILL LIFE, a comedy drama directed by Uberto Pasolini won the Venice Horizons award at the Venice film Festival. In the film, which also stars Joanne Froggatt, Eddie plays the lead role as ‘John May’, a council case worker, who looks for the relatives of those found dead and alone. He recently received the best actor award for this work at the Edinburgh International Film Festival.  2014 has so far seen Eddie star alongside Phillip Seymour Hoffman and Christina Hendricks in John Slattery’s GOD’S POCKET. Other film credits include V FOR VENDETTA alongside Natalie Portman, MISSION IMPOSSIBLE 3 with Tom Cruise and HANCOCK with Will Smith.

Eddie’s work in Television has also been highly regarded and he has previously been seen in 2008’s internationally acclaimed BBC adaptation of Charles Dickens' LITTLE DORRIT, as the driven rent collector, Mr. Panks, This won best mini-series at the 2009 Emmy Awards and was nominated for best mini-series at the 2010 Golden Globe Awards.  2009 also saw Eddie star in the 1970s-set Channel 4 trilogy RED REDING. Most recently, Eddie has won plaudits for his portrayal of Ludwig Gutman, the founder of the Paralympics, in the BBC's The Best Of Men, alongside Rob Brydon. He featured in the Channel 4 mini-series SOUTHCLIFFE as ‘Andrew Salter’ alongside Rory Kinnear and Sean Harris, which was nominated for several awards at the 2010 British Academy Television Awards (BAFTAs).  

ABOUT THE FILMMAKERS
ANDY GODDARD (Director/ Producer)
Andy Goddard is a writer-director who grew up on the Isle of Skye, Scotland. His debut short LITTLE SISTERS was nominated for a BAFTA and won the Gold Hugo at the Chicago International Film Festival. Goddard's first feature SET FIRE TO THE STARS, starring Elijah Wood, was nominated for the Michael Powell Award for Best British Feature and won three of its seven BAFTA Wales nominations. He has directed for television in the US, his credits include LUKE CAGE and DAREDEVIL for Marvel/Netflix and, in the UK, DOCTOR WHO and DOWNTON ABBEY. A KIND OF MURDER is his first American feature. 
SUSAN BOYD (Writer/ Producer) 

Susan Boyd was the Publicity Director at William Heinemann Ltd. While working there she met Patricia Highsmith and organized the campaign for her novel Found in the Street. Post her publishing career she moved to magazines, first as Associate Editor of Marie Claire and later as Editor at Large of Harper’s Bazaar in the US where she is still a Contributing Editor. She is now a full time screenwriter, based in London.
CHRISTINE VACHON (Producer) 

Christine Vachon is an Independent Spirit Award and Gotham Award winner who co-founded indie powerhouse Killer Films with partner Pamela Koffler in 1995. Over the past decade and a half, the two have produced some of the most celebrated American indie features including CAROL (nominated for six Academy Awards), FAR FROM HEAVEN (nominated for four Academy Awards), STILL ALICE (Academy Award winner), BOYS DON'T CRY (Academy Award winner), ONE HOUR PHOTO, KIDS, HEDWIG AND THE ANGRY INCH, HAPPINESS, VELVET GOLDMINE, SAFE, I SHOT ANDY WARHOL, CAMP, SWOON and I’M NOT THERE (Academy Award nominated). In television, Vachon recently executive-produced the Emmy and Golden Globe winning miniseries MILDRED PIERCE for HBO and an upcoming series on Amazon based on the life of Zelda Fitzgerald. Other recent work includes: KILL YOUR DARLINGS, GOAT, and WIENER-DOG written and directed by Todd Solondz. Vachon is also the director of the MFA program at Stony Brook University.

TED HOPE (Producer)
Head of Motion Pictures, Amazon Studios

Expanding on a career producing many of this era’s landmark independent films, Ted Hope launched Amazon’s foray into feature film production in January of 2015, with their first production Spike Lee’s CHI-RAQ opening this past December and a full slate of films ready for release this year.

Ted has produced over seventy films.  He co-founded and ran the 90's production & sales powerhouse Good Machine and went on to co-found This is that corp., which over its eight years produced eighteen features and received numerous awards, including four Academy Award Best Screenplay nominations. Subsequently, he founded Double Hope Films with his wife, filmmaker Vanessa Hope, and premiered Vanessa’s directing debut feature ALL EYES AND EARS at the 2015 Tribeca Film Festival.    

Hope has a unique eye for directorial talent, having launched the feature film careers of Ang Lee, Hal Hartley, Michel Gondry, Nicole Holofcener and many others. Hope’s films have received some of the industry's most prestigious honors: THE SAVAGES (2007) earned two Academy Award nominations; 21 GRAMS (2003), two Academy Award nominations and five BAFTA nominations; and IN THE BEDROOM (2001), five Academy Award nominations. Ted holds a record at Sundance: three of his twenty-three Sundance entries (AMERICAN SPLENDOR (2003), THE BROTHERS MCMULLEN (1995), and WHAT HAPPENED WAS . . . (1994)) have won the Grand Jury Prize, more than any other producer. Hope’s book HOPE FOR FILM, a film memoir/handbook citing the lessons Ted learned on his productions, was published in Fall 2014 to great reviews, and is now in its second printing.
KELLY MCCORMICK (Producer)
A KIND OF MURDER Producer, Kelly Mccormick, is Executive Vice President of Production and Acquisitions at Sierra Affinity, a foreign sales driven financing company run by Nick Meyer and Marc Schaberg. There, she has been an instrumental part of curating slates, packaging and producing projects including: PLACE BEYOND THE PINES, THE CALL, PARKER, WHIPLASH, NIGHTCRAWLER, MANCHESTER BY THE SEA and most recently THE COLDEST CITY starring Charlize Theron and James McAvoy.

 

Kelly also produced SAINT JOHN OF LAS VEGAS and VANISHING ON 7TH STREET. She manages David Leitch and Chad Stahelski, co-directors of JOHN WICK, with upcoming projects that they have directed separately, THE COLDEST CITY and JOHN WICK 2 respectively.

CHRIS SEAGER, BSC (Director of Photography)

Chris Seager is a UK based cinematographer.   With a string of top end BBC documentary and drama credits to his name Chris moved into TV Movies with titles such as the BAFTA award winning SKALLAGRIGG, the Prix Italia winning VAMPYR OPERA and John Schlesinger’s TV classic COLD COMFORT FARM. 

US and UK drama series and one offs include NBC’s DRACULA, HBO’s GAME OF THRONES, HAMLET, THE WAY WE LIVE NOW, MADAME BOVARY, LORNA DOONE, THE YOUNG VISITERS (sic), A DANCE TO THE MUSIC OF TIME, THE HOUR, LENNY BLUE, ARCHANGEL, FIVE DAUGHTERS and the US Network ABC TV’s medieval comedy musical GALAVENT. The contemporary thriller UNDERCOVER airs on BBC1 and BBC America in the spring.

His collaborations with director David Yates –STATE OF PLAY, SEX TRAFFIC, and THE GIRL IN THE CAFE – have won him two British Academy (BAFTA) awards and he recently teamed up again with Yates to shoot the Fox 21 pilot TYRANT.

International Feature Film credits have notable included BEAUTIFUL THING, FEVER PITCH, the box office smash supernatural thriller WHITE NOISE, British thriller ALEX RIDER – OPERATION STOEMBREAKER, Paul Shrader’s political thriller THE WALKER, teen comedy WILD CHILD, romantic comedy NEW IN TOWN and Michael Keaton’s well received directorial debut film THE MERRY GENTLEMAN.
Following their work on NBC’s Dracula Chris has again teamed up with director Andy Goddard on two recent feature films: SET FIRE TO THE STARS starring Elijah Wood and Celyn Jones received rave reviews on both sides of the Atlantic for its crisp black and white cinematography and A KIND OF MURDER will premiere at the Tribeca Film Festival, New York in April 2016.

Chris Seager will be shooting the historical drama THE WHITE PRINCESS over the summer of 2016 for Starz.

PETE ZUMBA (Production Designer) 

Pete Zumba built his career working in every facet of the Art Department within features, commercials, and music videos. His creative aptitude and drive was intensified under the auspices of New York City’s most talented Directors and Designers. His collaborators include directors Mark Romanek, Michel Gondry, and James Gray. His eye for detail and the desire to perfect his craft makes him one of the most sought after production designers in the commercial world. 

His transition into features began with the opportunities to serve as Art Director on BLOCK PARTY for Michel Gondry and on Zoe Cassavetes’ BROKEN ENGLISH. He subsequently art directed James Gray’s 2008 Cannes Film Festival selection TWO LOVERS and THE IMMIGRANT, which was nominated for the Palme d'Or at Cannes in 2013. He is widely known for the impeccable beauty in his period piece design. 

Zumba’s work has garnered recognition across the world, including his spotlight in Variety’s 2013 Below-The- Line Impact Report UP NEXT, as well as a Cannes Lions in 2015 for Under Armor I WILL WHAT I WANT. He most recently served as Production Designer on Andy Goddard’s A KIND OF MURDER, starring Patrick Wilson, Jessica Biel, and Haley Bennett. 

DANNY BENSI & SAUNDER JURRIAANS (Music Composers) 

Danny Bensi & Saunder Jurriaans are contemporary film composers writing together in New York.  They first started playing music together when they formed the unique instrumental rock band PRIESTBIRD Priestbird in 2001.  They recorded 4 acclaimed albums and were invited to tour internationally with many reputable bands including Pearl Jam.  
 

In 2010, they were approached to write their first feature movie score "Two Gates Of Sleep" premiering at the Cannes Film Festival.  The film demanded a unique minimalist orchestral score and quickly garnered the attention of several directors.  Soon after, they were asked to score the critically acclaimed feature "Martha Marcy May Marlene".
 

From Avant-Garde Classical music to sweeping epic orchestral scores, the composer duo then scored an array of award-winning films and documentaries including SIMON KILLER, THE ONE I LOVE and Denis Villeneuve’s ENEMY- winning best Musical Score at the Canadian Screen Awards.   

 

Each score they write has it’s own unique character – laden with vitality and real instruments.  Be it small string ensembles, unlikely percussion groups, or a group of clarinets, the duo love to explore innovative textures, demand stark performances, and interweave beautiful spine-chilling melodies.

 

Recently released films include LAST DAYS IN THE DESERT (starring Ewan McGregor), THE BENEFACTOR (starring Richard Gere), THE GIFT (starring Jason Bateman and Joel Edgerton), and the documentary feature THE WOLFPACK. At Sundance 2016 their scores include: CHRISTINE (Starring Rebecca Hall), FRANK & LOLA (starring Michael Shannon and Imogen Poots), COMPLETE UNKNOWN (starring Rachel Weiss and Michael Shannon), and the THE FITS.

SARAH MAE BURTON (Costume Designer)

Sarah Mae Burton is a New York based costume designer for film and television. 

Her collaborations with Killer Films include the upcoming 1960s murder mystery, A KIND OF MURDER, starring Patrick Wilson and Jessica Biel; and 2016 Sundance favorite GOAT, directed by Andrew Neel and starring Nick Jonas. 

Other recent credits include Noah Baumbach’s MISTRESS AMERICA, starring Greta Gerwig and Lola Kirke; Lou Howe’s GABRIEL, starring Rory Culkin; Stephen Belber’s MATCH, starring Patrick Stewart; and Michel Gondry’s THE WE AND THE I. 

Ms. Burton is currently designing the CBS hit show LIMITLESS. 

JENNY JUE (Casting Director) 

Jenny Jue has been working in feature film casting since 2003.  She was nominated for the Casting Society of America Artios Award for BAD LIEUTENANT: PORT OF CALL NEW ORLEANS (dir. Werner Herzog), and KABOOM (dir. Gregg Araki).  She also won the Artios Award for INGLOURIOUS BASTERDS (dir. Quentin Tarantino).  Other projects include BACKTRACK (dir. Michael Petroni) and SNOWPIERCER (dir. Bong Joon-Ho).   
JANE RIZZO (Editor) 

Jane Rizzo is currently editing the HBO series HIGH MAINTENANCE. She most recently edited season 1 of RED OAKS for Amazon. 

Her feature credits include Z FOR ZACHARIAH, GABRIEL, AIN’T THEM BODIES SAINTS, COMPLIANCE and GREAT WORLD OF SOUND.  Rizzo's documentary credits include: THE REVENGE OF THE MEKONS, THE SENATE SPEAKS, and FRONTRUNNERS.
CREDITS

Directed by ANDY GODDARD

Screenplay by SUSAN BOYD

Based on the novel “THE BLUNDERER” by PATRICIA HIGHSMITH

Starring PATRICK WILSON, JESSICA BIEL, VINCENT KARTHEISER, HALEY BENNETT and EDDIE MARSAN  

Produced by SUSAN BOYD, KELLY MCCORMICK
Produced by CHRISTINE VACHON, TED HOPE 

Executive Producers STEPHEN HAYS, PETER GRAHAM, JOHN JENCKS, ALEXA SELIGMAN, JOE SIMPSON, JAY TAYLOR 

 Executive Producers MARC SCHABERG, NICK MEYER

Executive Producers DAVID HINOJOSA, DARREN DEMETRE  

Co-Producer ANDY GODDARD  

Director of Photography CHRIS SEAGER, BSC  

Production Designer PETE ZUMBA  

Editor JANE RIZZO  

Original Music by DANNY BENSI and SAUNDER JURRIAANS

Costume Designer SARAH MAE BURTON

Casting by JENNY JUE, csa
49 west 27th street     7th floor     new york, ny 10001     
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