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SYNOPSIS

Inside a darkened house looms a column of TVs littered with VHS tapes, a pagan shrine to forgotten analog gods. The screens crackle and pop endlessly with monochrome vistas of static-white noise permeating the brain and fogging concentration. But you must fight the urge to relax: this is no mere movie night. Those obsolete spools contain more than just magnetic tape. They are imprinted with the very soul of evil.

From the demented minds that brought you last year’s V/H/S comes V/H/S/2, an all-new anthology of dread, madness, and gore. This follow-up ventures even further down the demented path blazed by its predecessor, discovering new and terrifying territory in the genre. This is modern horror at its most inventive, shrewdly subverting our expectations about viral videos in ways that are just as satisfying as they are sadistic. The result is the rarest of all tapes-a second generation with no loss of quality.
ABOUT THE FILM  

The following synopses are in order of segment appearance in the film.

“TAPE 49” Dir. Simon Barrett

Logline: A private investigator and his girlfriend are hired to find a missing college student and instead discover a stack of mysterious videotapes in his seemingly abandoned house. 

Synopsis: Larry, an ethically challenged private investigator who documents every step of his investigations on video, and Ayesha, his colleague and girlfriend, are hired by a woman to locate her son, Kyle, a college student who has been missing for over a week. Once Larry and Ayesha break into Kyle’s house, they find it seemingly abandoned, except for stacks of videotapes and a laptop computer showing a webcam video of Kyle addressing a mysterious group of online tape collectors. As Larry explores the house, searching for clues to Kyle’s disappearance, Ayesha begins watching the videotapes, each of which contains bizarre evidence of supernatural events. 
“PHASE 1 CLINICAL TRIALS” Dir. Adam Wingard
Logline: A young man’s recently installed retinal implant causes him to see the ghosts of people he has wronged, driving him to desperate measures.

Synopsis: Herman Middleton lost one of his eyes in a car accident in which the other driver and his passenger lost their lives. Now he is the recipient of an experimental retinal implant, giving him a partially bionic eye that sends signals to a chip in the visual cortex of his brain, as well as recording the footage to a memory chip in the eye itself so that it can later be tested by its manufacturer. Unfortunately, Herman Middleton’s bionic eye is seeing people who aren’t there, people who he knows are dead. When a troubled young woman named Clarissa appears at Herman’s house with an explanation, he discovers the ghosts he is seeing may be more harmful to him than he realized. 
“A RIDE IN THE PARK” Dirs. Edúardo Sanchez and Gregg Hale

Logline: A mountain biker out for a ride in the park captures a horrific encounter on his trusty GoPro cam.

Synopsis: A GoPro camera clicks on. Mike, our hero, is out for an extreme mountain bike ride. After a quick call from his girlfriend who he's ditched at home, he kicks off down the hill and is off. But the ride is cut short by a bloodied and screaming woman who has claimed to have been attacked. Mysterious howls from the woods get Mike's attention. Some terrifying people lumber his way. He turns to escape. But the woman has turned zombie! She attacks. Bites him. He wrestles her off of him. Beats her to death with a rock and takes off into the woods with the other zombies in pursuit. Losing blood, he falls down a hill, fights for breath, and then dies. A pair of Good Samaritans approach on bikes and find his body. While checking for a pulse -- he attacks! Mike is now a zombie too. And for the rest of the film, we watch from the GoPro's zombie-pov. He kills both Samaritans and eats some entrails for the first time. But both of the Samaritans join the ranks of the living dead. The three of them set out searching for food. They converge on a park birthday party. Attack the partygoers Chaos ensues. Mike lumbers after partygoers-- and is attacked by a man with a bat. Unphased by being battered he keeps moving. Chases some kids to a mini-van. There he's stabbed with a BBQ fork by a frighten dad. He keeps going. Chasing dad to the front of the car. And sees in his reflection, his zombified phase, a hint of recognition passes his zombie brain as a shotgun is cocked behind him. He turns! BLAM! He's shot in the chest. Dazed, he watches the shotgun wielding man taken down by other zombies. Mike gets up noticing in his shadow a hole in his chest. He lumbers toward the road. Stops at a Teddy Bear. And a van comes screaming at him. Hits him. He goes under it. He shakes out the cobwebs. His leg is broken. A girl in front of him cries. Food? Then he hears a voice. It's Amy on the phone. He's butt dialed her. He looks at the phone, remembering. Mike turns back to the shotgun guy. Crawls over. Takes the gun. And BLAM! The End.
“SAFE HAVEN” Dirs. Timo Tjahjanto and Gareth Huw Evans
Logline: A group of Documentary filmmakers trapped and terrorized by their own subject: a Cult family hell bent on the birth of their Messiah.

Synopsis: Four filmmaker friends plans to document the life of a diminutive and controversial Cult leader known only as “Father” along with him, they will also granted access to his Family known as the People of Paradise Gate. Unbeknownst to the four friends, Father and his fiercely loyal family is planning something the day the friends are coming, something so terrifying that will resulted in massive carnage around the Paradise Gate compound. Within hours what started as an interview turns into a nightmare of satanic proportions.
“SLUMBER PARTY ALIEN ABDUCTION” Dir. Jason Eisener

Logline: Jennifer wished her brothers were dead. Now she’s fighting for their lives.
Synopsis: After Mom and Dad take off for the weekend, Jennifer is left in charge of her younger brothers Randy and Gary.  Despite their parents warning not to, the brothers invite a couple friends over for a sleepover weekend. With the help of the family dog, Tank, they terrorize their sister and her boyfriend while recording it all to camera. Jennifer and her boyfriend plan for the ultimate payback, but its execution is cut short when mysterious creatures attack the house and begin abducting the children inside. In the mayhem that ensues, all told thru the perspective of a go-pro camera attached to the back of Tank the dog, Jennifer finds herself in the chase of her life to save her brothers.
DIRECTOR STATEMENTS

The following director’s statements are given in order of segment appearance in the film.

“TAPE 49” Dir. Simon Barrett

With the wraparound segment for V/H/S/2, our first challenge was to not just imitate the work Adam and I had done on the first V/H/S; we both knew we had to do something different for the sequel, with a unique visual style. Unfortunately, there’s a finite number of reasons and ways that a person might reasonably videotape themselves watching scary videotapes, and I was left with the quandary of finding a new way to tell this story while still keeping it recognizably within the V/H/S universe. Until very recently in my life, I supplemented my creative endeavors by working a full-time job as a licensed private investigator; I held this position for over a decade, starting when I was 22, and worked in both New York and Los Angeles; I remain licensed with the Bureau of Security and Investigative Services in California to this day, and will still occasionally do jobs for friends. The work I did frequently involved the capturing of photographic images of evidence out in the field, and I had occasionally used hidden, portable cameras, commonly known as button cameras, which would record every movement on a DVR drive. This became the inspiration for “Tape 49,” the prequel to “Tape 56,” both in its visual style and its characters. Working with gifted filmmakers Lawrence Levine and Kelsy Abbott as my two leads, as well as L.C. Holt from YOU’RE NEXT in the role of Kyle, I knew I had an excellent team in front of the camera, and my brilliant cinematographer Tarin Anderson managed to find a way to shoot our segment, with its eight vastly different cameras and recording mediums, in a manner that did not drive us both irreparably insane. The wraparound segment in an anthology is always a challenge, as its stationary tale is delivered to the viewer in fragments, but hopefully we came up with something that will reward their attention. 
“PHASE 1 CLINICAL TRIALS” Dir. Adam Wingard

From the get go V/H/S/2 felt like an opportunity to not only try new things in the found footage arena but it was also a way to address the strengths and weaknesses of the original film. When we made V/H/S there was no plan in place, we were literally inventing the structure and tone as we went along. If the thesis of the first film was to create a gritty stylized authentic horror anthology then it was my intention this time around to experiment with the more cinematic opportunities that found footage can offer. 
Having a few strange supernatural experiences when I was a child made me feel uniquely prepared to handle a first person perspective on a haunted house story. The Paranormal Activity films stand out as being a shining example of how to make a ghostly found footage story but after 3 sequels, as of writing this, we all know how that style plays out, so of course we took a whole different approach to the way we set up the scares and the technology used in recording the whole story. This film also marks my first initiation in using VFX work which was a very rewarding challenge, and that’s what this whole series has been for me, the stylization needed to make a found footage movie works takes a certain skill set that puts directors outside their comfort zone and if I had to choose the number one draw for me in making this series it is to meet that challenge. 

“A RIDE IN THE PARK” Dirs. Edúardo Sanchez and Gregg Hale

With A RIDE IN THE PARK we wanted to see a zombie apocalypse from the POV of one of the zombies. Is there a learning curve to becoming one of the walking dead? Do they have doubts? What's it like being on the receiving end of all the indignities heaped upon them? We tried to create a character who's relatable before, during and after his transformation so that the situations he finds himself in would be simultaneously familiar and new because the audience is looking at it from a different perspective.

“SAFE HAVEN” Dirs. Timo Tjahjanto and Gareth Huw Evans

TIMO TJAHJANTO

When I first wrote the bare bone idea for Safe Haven, I intended it to be a story that I can keep for future feature film project.

However living in Indonesia has its own limitations, namely a project this absurd would require serious balls and some ammo to go with it. Enter Roxanne of Salient Media who’s kind enough to give me the chance to work on an idea for V/H/S/2 , the first film was so insane that I thought SAFE HAVEN would fit right in there.

The second is obviously to find a person who I could partner up, someone who’s balls to the walls in his approach and knows all about the technical complications that comes with this sort of film; Gareth Evans has been a good friend for years now, it’s an honor and a great opportunity to finally collaborate with him.

Gareth really is the one and only person that I could think of to take to the suicidal task of making SAFE HAVEN a half hour journey to a very insane world of fundamentalist Cult, a delusional Messiah-like Cult leader and his followers going berserk on a bunch of documentary filmmakers.

SAFE HAVEN has been truly a beautiful experience, blood, guts and blood humps et al.

GARETH HUW EVANS

"Are we really fucking doing this?!"

I came to V/H/S/2 with a certain amount of nerves and trepidation. I'm known more for action - so give me a room full of guys with guns and I'll give you a scene. But now suddenly I'm stepping into the world of horror on the back of a predecessor that has freaked out audiences into a frenzy on the festival circuit and working alongside a director who has been at the forefront of the horror revolution in Indonesia since his breakout short “Dara” in 2007. All of which put plenty of pressure on us to raise the game and create something we felt could be seen as a unique take on the found footage genre while riffing on the "carnival freakshow" influences we wanted to explore. We knew that we would be seen as the "Asian" entry in the anthology but our influences were entirely European. This was to be a gothic nightmare building a sense of dread throughout the films lengthy opening until all hell breaks loose (literally) in its relentless final 3rd.

When Timo first came to me with the storyline for SAFE HAVEN I knew it was something I had to be a part of. Initially approached separately, Timo and I had long been looking for something to work on together and this was the perfect opportunity. Since moving to Indonesia we've become good friends spit balling ideas from Berandal to The Raid and also Killers (Timo's upcoming feature with directing partner Kimo Stamboel) we obsess over the same films and share a similar style when it comes to composition and rhythm so it was a no brainer that this would be the project for us to co-write and co-direct. When it comes to the action films I've made, I get spoilt a lot - given plenty of days and flexibility but here was a chance to shoot something with a restricted timeline, to put to test everything we've learnt over the course of our feature film projects to raise the production value of the short without having to incur the costs. With both Timo and myself hungry to push the short further and further during the shoot our improvisational style - adding a lot of last minute elements - certainly didn't help to see us through the tight schedule with ease but thankfully we were supported by our producers Kimo Stamboel, Fauzar Nurdin and AD Ginanti Rona Tembang Asri who were more than up to the task even when our demands required both a strong stomach and a seriously game cast.
Deciding upon a visual style for the film, we wanted to find a way to naturally thrust the audience into this compound and force them to turn each corner with the cast. One of the major downfalls of the found footage format is always the reasoning behind the camera's still rolling. I mean who would genuinely continue to not only carry a camera but also conveniently continue to provide clear documentation of the danger they faced?! We had to find a way for the characters to be able to behave naturally and forget that the cameras were even rolling, that our eyes into this world were unobtrusive and stayed within a certain logic that the sub-genre often threatens to break. By implementing spy cams on multiple characters we were able to piece together multiple story threads in various locations with ease. While this investigative approach gave us the reasoning we needed, it also posed a significant limitation. When the camera is handheld and controlled by the cast you have a lot of cinematic framing opportunities - zooms, pans, tilts and shifts in focus allow us to manipulate the sense of found footage into a more sophisticated series of compositions. By limiting almost 90% of the footage to locked off "body-cams" it meant we had to be very precise with our framing while keeping the dynamic of the scenes energetic and exciting.

SAFE HAVEN was a blast from start to finish. A chance to flex our muscles in escalating chaos and terror. Working alongside Timo has been a joy and something we plan to continue further down the line. Bouncing ideas off each other without fear of going "too far" has been an incredibly liberating experience for me even on those days when we would take a look at what we were shooting and ask: "Are we really fucking doing this?!"

“SLUMBER PARTY ALIEN ABDUCTION” Dir. Jason Eisener
Not supplied as of January 10, 2013.

ABOUT THE FILMMAKERS

The following biographies are organized in order of segment appearance in the film.

“TAPE 49” Dir. Simon Barrett

SIMON BARRETT – Writer, Phase I Clinical Trials; Writer/Director, Tape 49
Simon Barrett grew up in Columbia, MO, where he began making 16mm films as a teenager with equipment borrowed from a friend and edited with a razor blade and a flashlight. Upon his graduation from Ithaca College in 1999, Barrett's senior thesis film, "The Nothing Deal," was selected to both open and close the short film showcase at the Tromadance Film Festival in Park City, UT in 2000.

 

After college, Barrett wrote his first produced feature script, Dead Birds, while working full time in Brooklyn as a licensed private investigator (he remains licensed as P.I., now in the state of California). Following Dead Birds, he wrote the horror films Frankenfish and Red Sands, then teamed up with director Adam Wingard to write and produce the film A Horrible Way to Die, which premiered at Toronto in 2010. Barrett subsequently won best screenplay for A Horrible Way to Die at Fantastic Fest, then won the same award the next year with the home invasion thriller You're Next, another collaboration with Wingard. Barrett and Wingard also worked with actor/director Joe Swanberg on the 2011 romantic comedy Autoerotic.

Barrett wrote and produced parts of the 2012 Sundance smash V/H/S, working to conceive the film with producer Brad Miska, and also penned Wingard's segment of The ABCS of DEATH, an anthology film that premiered at the 2012 Toronto International Film Festival in the same section that premiered both Dead Birds and You're Next. Most recently, Barrett was selected by Warner Bros. and producer McG to adapt the novel Dead Spy Running, with Wingard attached to direct. In addition to other upcoming film projects, Barrett recently wrote a young adult crime novel, The Vengeance Semester, which is scheduled for publication in late 2013.

“PHASE 1 CLINICAL TRIALS” Dir. Adam Wingard

ADAM WINGARD
Alabama-based filmmaker Adam Wingard got an early start in his field, as he shot and directed his first feature film at the age of nineteen while still enrolled in film school. Home Sick, starring Bill Moseley, Tiffany Shepis, Tom Towles and Brandon Carroll, premiered at the Fantasia Film Festival in 2007 and was released by Synapse Films in August 2008.
 

Prior to the release of Home Sick, Wingard had already commenced work on his second feature, the indie thriller Pop Skull. The film's total budget was $2,000 and went on to have its international premiere at the Rome Film Festival and its U.S. premiere at the AFI Film Festival in 2007. Pop Skull went on to win the Jury Award at the Boston Underground Film Festival and the Grand Jury Prize at the Indianapolis International Film Festival, both in 2008.

 

In 2010, Wingard directed A Horrible Way to Die, which premiered at the Toronto Film Festival and screened with much acclaim at Fantastic fest, where it won Best Actor, Best Actress and Best Screenplay. A Horrible Way to Die was released by Anchor Bay in 2011.   Wingard then directed, produced and co-wrote What Fun We Were Having, as well as shooting Autoerotic for director Joe Swanberg which was released by IFC Films in July 2011. What Fun We Were Having premiered at Fantasia in Summer 2011 as part of “Medicated Monsters: A Spotlight on Filmmaker Adam Wingard.” Wingard has also shot several other Swanberg productions, including Art History, Blackmail Boys, The Zone, and Marriage Material.
Writer Simon Barrett and Wingard once again collaborated on their next horror feature, the home invasion thriller You're Next. It premiered at the Toronto International Film Festival's Midnight Madness division to rave reviews and was swiftly picked up by Lionsgate for theatrical release. It won runner up audiance choice award at midnight madness and picked up numerous awards at the popular Fantastic Fest in Austin for Best Horror Film, Best Director, Best Writer, and Best Actress.

 Most recently Wingard was one of the directors of the 2012 Sundance smash V/H/S, which was picked up by Magnolia for a fall 2012 theatrical release and another Magnolia film anthology The Abc’s of Death which recently premiered at the 2012 midnight madness section at TIFF.

“A RIDE IN THE PARK” Dirs. Edúardo Sanchez and Gregg Hale

EDÚARDO SANCHEZ
Eduardo Sanchez was born in Cuba in 1968. He studied Television Production at Montgomery College in Rockville, MD and received his BA in Motion Picture Production from the University of Central Florida in 1994. It was at UCF where Eduardo met his future Haxan Films partners and in 1998 co-wrote, co-edited and co-directed The Blair Witch Project. He also designed and built the original BLAIRWITCH.COM website. Eduardo has directed five feature films and is in post-production on a Bigfoot movie called Exists, which will be out in 2013.
He lives with his wife, Stefanie, their three children, Bianca, Lucas and Lennon, and a ridiculously large Star Wars collection in Urbana, Maryland.
GREGG HALE

Gregg Hale was born in Selma, Alabama but his hometown is really Henderson, Kentucky. After serving in an Army Special Forces unit, he moved to Orlando, Florida where he went to film school at both Valencia Community College and the University of Central Florida. He worked as a set dresser and prop man on features and TV shows in Orlando and LA for ten years before producing The Blair Witch Project in 1999. Gregg was honored to receive the Nova Award as outstanding new producer from the Producer’s Guild of America for his work on that film. Gregg co-created the horror television series “Freakylinks” for Fox Television and was the primary creative behind the show’s website which is still one of the most extensive trans-media works ever made. Gregg has directed a number of award-winning regional and national television commercials for clients such as General Mills, Bolt.com and the NY Mets. His first feature film as director, Say Yes Quickly, played in film festivals nationwide in 2005 and won Best Feature at the IndieMemphis festival. In addition to his film work, he is one of the Founding Partners of Campfire, an ad industry leader in trans-media advertising, where he created campaigns for “True Blood,” “Terminator: Salvation,” and “The 4400” among many others. His most recent long-form film projects were Lovely Molly, a supernatural thriller, and Exists, a horror film about Bigfoot, currently in post-production. Two of Gregg's films, The Blair Witch Project and Altered, were recently selected as two of the most influential horror films by the EMP Museum in Seattle. He lives in Portland with an awesome wife and two great kids.

“SAFE HAVEN” Dirs. Timo Tjahjanto and Gareth Huw Evans

TIMO TJAHJANTO (DIRECTOR AND WRITER)

Timo born in 1980 has always been fascinated with film since an early age. He admitted watching Psycho at young age and has left him with “strong impression and somehow transform it into passion.” Akira Kurosawa, Martin Scorsese, Roman Polanski are some of the filmmakers who have influenced and shaped his film appreciation and creative ideas. After returning from his studies in Australia his first feature film project as a director was Rumah Dara (Macabre) in 2007, Timo co-directed this along with Kimo Stamboel together they are known as the Mo Brothers. Rumah Dara is the feature film based on “Dara” – a slasher/black comedy short film that he shot in 2008 which was released with other short horror films in horror compilation Takut: Faces of Fear in 2009. Rumah Dara was also one of the official selection features at PiFAN – International Fantastic Film Festival in 2009 in South Korea.
Currently, Timo and his co-director Kimo (Mo Brothers) are in production for a thriller drama feature title Killers which is a co-production between Merah Production in Indonesia and Nikkatsu in Japan.
GARETH HUW EVANS (DIRECTOR, WRITER AND EDITOR)
Gareth has always been a big fan of movies, especially action movies. Gareth is a Welsh born writer/director and in 2003 directed a short film “Samurai Monogatari” the tale of a Samurai waiting to be executed. The short was in Japanese and starred students from Tokyo who were studying at Cardiff University at the time.
In 2003 Gareth graduated with an MA in Scriptwriting for Film and Television at the University of Glamorgan but it was not until 2006 that he would start his early feature production with the self-penned feature Footsteps. In 2006 the film premiered at the Swansea Bay Film Festival where it was awarded the prize for "Best Film.”
In 2007 Gareth directed a documentary for Christine Hakim Films in Indonesia entitled The Mystic Arts of Indonesia: Pencak Silat. The documentary is one of a five episode series covering the cultural heritage of Indonesia and is expected to broadcast once the series is complete in 2008.
However, Gareth’s major feature film was made in 2009 title Merantau introducing Indonesian action starts Iko Uwais and Yayan Ruhian. Gareth’s fascination about Pencak silat and its West Sumatra’s culture has grown even stronger since the documentary.
At the end of 2010, Gareth started writing his next action genre script titled The Raid (The Raid Redemption), which was directed in 2011. The feature film was released in early 2012 has generated a global success. Currently, Gareth is preparing for its sequel The Raid 2: Berandal.
“SLUMBER PARTY ALIEN ABDUCTION” Dir. Jason Eisener

JASON EISENER (Director)
Ever since Jason Eisener can remember, movies have been a huge part of his life. Dartmouth, littered with pawnshops, served as a gold mine for a young horror/sci-fi obsessed fan & emerging filmmaker. Spending his time, & whetting his appetite on any genre movie he could find, it wasn’t long until he decided to buy a video camera. Jason soon began creating his own films with high school becoming his testing grounds; quickly, he realized that he wanted to entertain people through film for a living.
Jason went on to enroll into the Screen Arts program at the Nova Scotia Community College where he learned every aspect of the film industry, which helped prepare him & the world for his 60-minute film Fist of Death. This zombie action thriller was played to a sold out audience at the Oxford Theater in 2003, and went on to play at numerous universities across Canada. 
With underground success Jason was inspired for his follow up film The Teeth Beneath. With a budget of $300, this 45 minute film went on to exceed any of his expectations, selling out the premiere at the Atlantic Film Festival. The Coast Magazine recognized it as best local film and it put Eisener on the Chronicle Herald’s 2005 honor roll for having such contribution to the art scene in Halifax. 
Continuing his successes, in 2007 Jason collaborated with Rob Cotterill and John Davies to make the fake trailer, “Hobo With a Shotgun” which went on to win the SXSW Robert Rodriguez Grindhouse Trailer Competition. With its huge following & support, Alliance Atlantis distributed the trailer theatrically, and was shown in 186 theatres across Canada, along with Robert Rodriquez and Quentin Tarantino’s film Grindhouse. Treevenge was the follow up short film from Jason and Yer Dead Productions Inc, produced in 2008.  Treevenge details the experiences and horrifying reality of the lives of Christmas trees. The film won a slew of awards from the festival circuit in 2009 including an Honorable Mention (for Shorts) at the Sundance Film Festival, Audience Award for Best Short from Toronto After Dark, Fantasia, San Francisco Independent Film Festival among many others. 
It was on the heels of the success of Treevenge and the “Hobo” trailer that Jason had the idea to turn the Hobo concept into a feature film. The result is an exploitation style vigilante epic starring Rutger Hauer.  Shot in Halifax in the spring of 2010, the feature version of Hobo With A Shotgun has experienced tremendous buzz, fueled by a fervent online fan base. Hobo with a Shotgun had its world premiere at Sundance in January 2011. The film went to play at many international film festivals and was distributed all over the world. Hobo even went on to win the TIFF Top Ten Canadian films of 2011. Since Hobo, Jason, keeping in the Yer Dead Productions brand, has made a segment for the anthology feature film The ABC’s of Death which had its World Premiere at the Toronto International Film Festival in 2012. Now Jason has excitedly participated with the makers of V/H/S for their second installment in their series V/H/S/2 with his segment, SLUMBER PARTY ALIEN ABDUCTION, to be released in 2013.
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FIRST ASSISTANT DIRECTOR
Andrew Spieler


SECOND ASSISTANT DIRECTOR
Thom Newell


ART DIRECTOR
Seong-Jin “Sunny” Moon


ASSISTANT ART DIRECTOR
Sarah Pott


SET DRESSERS
Jacob Esquivel



Elana Farley




Ryan Nelson


COSTUME DESIGNER
Autumn Steed


KEY ASSISTANT COSTUMER
Catherine Sowa


KEY HAIR AND MAKE-UP
Ailen Diaz


SPECIAL EFFECTS BY
The Creature Company


SPECIAL EFFECTS SUPERVISOR
Lino Stavole


SPECIAL EFFECTS ARTISTS
Stuart Hirsch



Monique Hyman


FIRST ASSISTANT CAMERA
Scott Johnson


GAFFER
Daniel McNutt


KEY GRIP
Zak Ettlinger


GRIP
Andrew Rurik


OFFICE PRODUCTION ASSISTANT
Sam Dzvonik


KEY SET PRODUCTION ASSISTANT
Beth May


SET PRODUCTION ASSISTANTS
Ashim Ahuja



Kim Vasquez



Kelsey Collins



Kelsey Knothe


PRODUCTION SOUND MIXER
Canaan Triplett


CATERING
Dane Allan Smith


ON SET PHOTOGRAPHY
Simon Barrett



Eric A. Reid


POST PRODUCTION SUPERVISOR
Eric A. Reid


DIT
Shane Leary


NETWORKING ADMINISTRATOR/IT
Ryan Reid


VISUAL EFFECTS BY
SnootFX


VFX PRODUCER
Chris Harding


VFX SUPERVISOR
Dimitri Loginowski


EDITED BY
Adam Wingard


SOUND DESIGNER
Owen Granich-Young


FOLEY ARTIST
Brooke Lowrey


DIGITAL INTERMEDIATE BY
Edit, Inc.


COLORIST
Nick Hasson

“RHYTHM DESTRUCTION” VIDEO GAME FOOTAGE PROVIDED BY

Curious Panda Games


GAME CREATOR/PROGRAMMER
Chris Wingard


GAME ART/MUSIC
Nik Mueller

MUSIC

“Don’t Turn Away (From My Love)”

Written and Performed by Lovelock

“Love Reaction”

Written and Performed by Lovelock

SPECIAL THANKS

Keith Calder

Jess Wu

Geoff LaTulippe

Reid Lyle

Chris Wingard

Ingrid May

Melissa “Zippy” Downing

Ericka Griffin

Ayo Griffin

Mary Noon

Michael Baltazar

Steve Moore

Doggicam

Heather Beck

Christopher Lepkowski

Lynne Bilezikjian Fitzpatrick

Kelsey Munger

Lucie Noon

Shernedra Brown

Megan Hutchison

A SNOOT ENTERTAINMENT PRODUCTION

A RIDE IN THE PARK

CAST


BIKER
Jay Saunders


SCREAMING GIRL
Bette Cassat


GOOD SAMARITAN GUY
Dave Coyne


GOOD SAMARITAN GIRL
Wendy Donigian


BIKER’S GIRLFRIEND
Devon Brookshire


ZOMBIES
Scott MacCubbin



Thea Curley



Roxanne Benjamin



Jesse Rommel



DC Cathro


BIRTHDAY GIRL
Bianca Sanchez


GIRL FILMING BIRTHDAY PARTY
Alexis Barone


SOCCER DAD
Ryan Thomas


EYE BITE VICTIM
Kevin Hunt


BASEBALL BAT DAD
Mikael Johnson


SHOTGUN DUDE
Mark Sanders


IPHONE FILMING KID
Mitch Holson


FEMALE PARTY VICTIM
Hillary Styer


LONE GIRL
Maggie Denning


DEAD BOYFRIEND
Eric Jones

PARTY GUESTS
Emily German


Kostas Hunt


Karlie Reese


Jennifer Bye







Joseph Morris


Destiney Rinehart


Mallory Holson


Tim Bye


Lincoln Robisch


Tracy German


Carly Robell


Kathy Reese


Ysabel Leoncia Seltzer
Sue Middleton


Wilson Bond Seltzer

Ron Robisch


Renee Marie Gerrard

Tim Seltzer


Christión Hunt


Lia Seltzer

STUNTS


STUNT COORDINATOR
Walker Babbington


STUNT PERFORMERS
Brooks Bruno



Samantha Eberhardt


UTILITY STUNTS
Shawn Roth



Jeff Wilhelm


ACTION CONSULTANT
Rick Kain

MUSIC

"Zombies Ate My Neighbors"

Produced by Schoolboy

A HAXAN FILMS PRODUCTION


DIRECTED BY
Edúardo Sanchez



Gregg Hale


SCREENPLAY BY
Jamie Nash


EXECUTIVE PRODUCERS
Robin Cowie



Andy Jenkins


PRODUCERS
Kyle D. Crosby



Jamie Nash


ASSOCIATE PRODUCER
Carl Glorioso

DIRECTOR OF PHOTOGRAPHY
Stephen Scott


EDITORS
Edúardo Sanchez



Bob Rose

PRODUCTION SERVICES BY PICTURESHOW PRODUCTIONS, LLC

UNIT PRODUCTION MANAGER
Kyle D. Crosby


FIRST ASSISTANT DIRECTOR
Matthew S. Crosby


SECOND ASSISTANT DIRECTOR
Todd Feaser


FIRST ASSISTANT CAMERA
Brian Brooks


FIRST ASSISTANT CAMERA
Chris Horney


SECOND ASSISTANT CAMERA
Abigail Hirsch


DIT
Cuchillo Consad


SOUND MIXERS
Matthew Engel



Levi Magyar

SPECIAL EFFECTS MAKE-UP BY AFTERMATH FX STUDIO


SFX M/U SUPERVISOR
Jason Koch


SFX M/U COORDINATOR
Kaleigh Brown


SFX M/U ASSISTANTS
Rio Lacour



Joseph Russo



Victor Acord



Anna Lech


COSTUME DESIGNER
Avon Dorsey


PROPERTY MASTER
Ed Mantell


SET DECORATION
Jaime Nudd


LOCATION MANAGER
Katie Ryan


CATERER/CRAFT SERVICES
Amy Panzer (A New Leaf Catering)


SET MEDIC
Evelyn Farkas


SCRIPT SUPERVISOR
Lily Stone


VISUAL EFFECTS SUPERVISOR
Josef Richardson


COLORIST
Matt Conrad


MUSIC BY
James Guymon

POST PRODUCTION SOUND SERVICES BY STUDIO UNKNOWN, LLC

BALTIMORE, MARYLAND


STILL PHOTOGRAPHER
Matt Nagy


ASSISTANT TO MR. SANCHEZ
Bianca Sanchez


CASTING ASSISTANT
Stefanie Sanchez


PRODUCTION ASSISTANTS
Chris Bartlett



Brett Bye



Jared Carrier



Jason Fraley



Brandon Garcia



Ivy Swope

SPECIAL THANKS

Frederick Film Office, Frederick, MD

Frederick County Watershed

Flying Dog Beer

Airwaves Wireless

Sunbelt Rentals

Lin Fahrenheit

Kevin Perkins

Jimmy George

Erin Gilbert

Chris Lamartina

SAFE HAVEN

CAST


ADAM
Fachry Albar


LENA
Hannah Al-Rashid


MALIK
Oka Antara


JONI
Andrew Lincoln Suleiman


FATHER
Epy Kusnandar


IBU SRI
R R Pinurti


GIRL 1
Stefani


A MAN 
Stanlee


NEW GUARD
Ali Al-Tway


GUARD 1
Marco


GUARD 2
Eka


GUARD 3
Yandi


GUARD 4
Harry


GUARD 5
Steve


TEACHER
Karina


TEACHER HUSBAND
Dias


WIFE
Ibu Suci


HUSBAND
Deden


DEMON
Min Ki Kang



Davide Nicolosi


SPIDERWOMAN
Lidya Cidey


DEAD LADY
Lidya Cidey


EXTRAS BY
Mul Agency



Mariska Agency & Crew


STORY BY
Timo Tjahjanto


WRITTEN AND DIRECTED BY
Timo Tjahjanto & Gareth Huw Evans


EDITED BY
Gareth Huw Evans


EXECUTIVE PRODUCER
Rangga Maya Barack-Evans


PRODUCER
Kimo Stamboel


LINE PRODUCER
Fauzar Nurdin


DIRECTOR OF PHOTOGRAPHY
Abdul Dermawan Habir


ART & PROPERTIES
Hermawanto Ito


SOUND & MUSIC
Fajar Yuskemal



Aria Prayogi


“AYAHKU” SONG LYRICS
Kuteu Mayanti


ASSISTANT DIRECTOR
Ginanti Rona Tembang Asri



Dias Isya Arasy


ASSISTANT CAMERA
Sule


PRODUCTION COORDINATOR
Adjat Sudradjat


SPECIAL EFFECTS
Andi Novianto


SPECIAL EFFECTS SUPERVISOR
David Nicolosi


GAFFER
Jamil Mustafa


ASSISTANT LIGHTING
Pudin



Diddin


SCRIPT CONTINUITY
Oim Joiko


ASSISTANT SCRIPT CONTINUITY
Hendi


SPECIAL EFFECTS MAKE-UP
Kumalasari Tanara


ASSISTANT MAKE-UP
Novi Ariyanti


WARDROBE
Victoria Esti Wahyuni


ASSISTANT WARDROBE
Putra Anom


TALENT COORDINATOR
Stanley Saklil


ASSISTANT TALENT COORDINATORS
Steve Austen Kamaru



Indah Septry Elliyani


SOUND RECORDIST
M Ichsan Rachmaditta


ASSISTANT SOUND
Decky Nelwan


PRODUCTION MANAGER
Feri Ferdiansyah


UNIT PRODUCTION ASSISTANT
Dedi Hermanto


RUNNER
Sulei


ASSISTANT ART & PROPS
Asep



Budi



Erry



Gunawan



Wicak


FINANCE
Sumartoyo


ASSISTANT FINANCE
Sasti


STILL PHOTOGRAPHER/BTS
Seno Prasetyo


LOCATION MANAGER
Agus - CTC Building

SLUMBER PARTY ALIEN ABDUCTION
CAST


TANK
Riley Eisener

GARY
Rylan Logan

JEN
Samantha Gracie


RANDY
Cohen King

SHAWN
Zachary Ford

DANNY
Josh Ingraham

ZACK
Jeremie Saunders

ZACK’S FRIEND
Tyler Ross

MELISSA
Hannah Prozenko

DAD
Fraser McCready

MOM
Rebecca Babcock

ALIEN NO. 1
Tannar Repchull

ALIEN NO. 2
Corey Hinchey

ALIEN NO. 3
Jason Johnson

ALIEN NO. 4
Liam Logan



“Chip & Dip”


MODEL
Kyla Nicolle


MODEL
Allaura Shaw


PRODUCER
Robert Cotterill

DIRECTED AND EDITED BY
Jason Eisener

U.S. PRODUCER
Roxanne Benjamin

LINE PRODUCER
Cindy D’Orsay

WRITTEN BY
Jason Eisener & John Davies

DIRECTOR OF PHOTOGRAPHY
Jeff Wheaton


CAMERA ASSISTANT
Stéphane Sinclair-Fortin


FIRST ASSISTANT DIRECTOR
Matt Chisholm

KEY GRIP
Dave Chisholm

SWING/GRIP/ELECTRIC
Patrick Campbell


Mike Doucette


Henry Townsend

GAFFER
Dan Grady


ELECTRIC TRAINEE
Brad Sutton

SOUND RECORDIST
Adam Burke

BOOM OPERATOR
Chris Rodd

ADR RECORDIST
Zander Rosborough

SOUND DESIGNER
Owen Granich-Young

SOUND TRAINEE
Ryan Hackett

DIGITAL MANAGING TECHNICIAN
Evan Elliot

VISUAL FX
Jon Eisener

STYLIST CONSULTANT
Sarah Dunsworth

STYLIST
Georgia DuVall

WARDROBE ASSISTANT
Laura Corkum

WARDROBE ASST./PROP DOG FX
Sherry Jollymore

HAIR/MAKE-UP SWING
Evan Hyisky

ASSISTANT HAIR/MAKE-UP
Clarence Armstrong

LOCATION MANAGER
Gordon Pease

PRODUCTION ASSISTANTS
Justin D’Orsay


Ben MacDougall

STUNT CONSULTANT
Randy Boliver

PHYSICAL FX
Joseph “Mojo” Widgery

SPFX MAKE-UP
Devo FX

SPFX MAKE-UP ARTISTS
Marc Deveault


Tansy Rudnicki

ART DIRECTOR
Noah Logan

SET DRESSER
Allaura Shaw

PROPS ASSISTANT
Jason Johnson

STILLS
Krista Comeau


CONSTRUCTION
Bill Logan

CASTING
Erin Hennessey


Hennessey Casting

CATERING
All Occasions Catering

EQUIPMENT PROVIDED BY
William F. White International
Special Effects Atlantic
Atlantic Filmmakers Coop
Sim Digital

MUSIC

"Decion"

Performed by Natur

Natur Appears Courtesy of Earache Records

"Spiderbaby"

Performed by Natur

Natur Appears Courtesy of Earache Records

SPECIAL THANKS
The Logan Family
Karim Hussain
Jack & Nora Eisener
Bob & Madeleine Cotterill
Ronnie’s Pizza
Black Magic Rollercoaster
Evan Husney
Rick Perotto
Matt Lynds
Jeff Bowes

A Yer Dead Production

FOR 8383 PRODUCTIONS LLC


ASSOCIATE PRODUCER
George Rausch


PRODUCTION SUPERVISOR
Niloo Badie


ASSISTANT TO GARY BINKOW
Anjuli Hinds


LEGAL SERVICES
Zeke Lopez & Sandie Fox – Fox Law


ACCOUNTING
Rob Salzman – David Weiss & Associates

POST PRODUCTION SERVICES BY SNOOTFX


POST PRODUCTION SUPERVISOR
Eric A. Reid


EDITOR
Adam Wingard

DIGITAL INTERMEDIATE BY EDIT INC.


COLORIST
Nick Hasson

Post Sound by Mint Mix


SUPERVISING SOUND EDITORS
Brett Hinton



Owen Granich-Young


FOLEY ARTIST
Brooke Lowrey 


SOUND RE-RECORDING
Andy Hay


DOLBY SOUND CONSULTANT
Trevor Ward

Sound Mixed AT TODD-AO

MUSIC

“6 Different Ways to Die”

By The Death Set

SPECIAL THANKS

Michael Green

Aaron Ray

Victoria Torchia

Sima Ajdari

Andrea Miska

Jason Miska

Colin Geddes

Mark Valen

Evan Katz

Evan Dickson

Brandon Dermer

THIS MOTION PICTURE IS PROTECTED UNDER LAWS OF THE UNITED STATES AND OTHER COUNTRIES. UNAUTHORIZED DUPLICATION, DISTRIBUTION OR EXHIBITION MAY RESULT IN CIVIL LIABILITY AND CRIMINAL PROSECUTION.

All events, characters and films depicted in this motion picture are fictitious. Any similarity to actual persons, living or dead, or to actual events or films is purely coincidental.
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