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SYNOPSIS
Thirteen time All-Star, League MVP, Finals MVP, NBA Superstar Dirk Nowitzki is one of the greatest and most famous athletes of all time as the first non-American to lead his team to a NBA victory. NOWITZKI: THE PERFECT SHOT was produced by Emmy® Award-winning filmmaker Leopold Hoesch and features exclusive NBA footage and interviews with NBA legends such as Dirk Nowitzki, Kobe Bryant, Yao Ming, Steve Nash, Michael Finley, Jason Kidd, Rick Carlisle, Mark Cuban, David Stern, Don Nelson and former German Chancellor Helmut Schmidt covering the incredible success story of Dirk Nowitzki, from second league German basketball to one of the top athletes of the NBA. It’s the story of the fascinating relationship between Dirk Nowitzki and his personal coach and mentor Holger Geschwindner. Holger, the German basketball legend and scientist recognized Nowitzki’s talent early on and helped Nowitzki invent a perfect jump shot.
ABOUT THE PRODUCTION 

TRANSATLANTIC TRANSFER

Just like Dirk's career, filming for this production began in the Rattelsdorf sports hall near Wurzburg in 2012. To this day, Dirk regularly trains there with Holger Geschwindner. Interviews with Dirk's sister, Silke, and his father, Jorg, were scheduled for the very first days of filming. Sebastian Dehnhardt and his team found them to be very modest, down-to-earth people. The contrast between them and the interviews conducted just a few days later couldn't have been any more stark. The Dallas Mavericks were in Berlin to play a game in the O2 World as part of the NBA European World Tour. When the NBA stars came to Germany, it wasn't just the sports press that could hardly contain its excitement. Surrounded by his giant teammates and the NBA entourage, Dirk Nowitzki's huge status in America was instantly visible. It is no exaggeration to say that he is Germany's most important transatlantic sports transfer of the last few decades. Dirk Nowitzki is so highly respected that basketball superstars like Donnie Nelson and head coach for the Dallas Mavericks, Rick Carlisle, were generous with their time when they gave interviews for NOWITZKI. The Perfect Shot in Berlin.

This was followed by two years of filming in different countries and different time zones. Director of photography Johannes Imdahl recalls how strenuous this was, especially during the first trip to Dallas. "The weather there was crazy. The sun was scorching down, but it was still cold." Dallas has a subtropical climate with mild winters and hot summers. It is also situated in America's Tornado Alley. This means that heavy storms are a regular feature, bringing cold air despite glorious sunshine. In fact, the wind was sometimes so strong that the team's film equipment was blown away on several occasions. Several times, the crew's transatlantic friends came to the rescue in an emergency. "Our colleagues from Studio Panavision, which is based in Dallas, came to our aid and lent us a tripod," recalls Imdahl. Only one camera filter that fell apart during a particularly bad bout of weather could not be replaced. The Germans have a saying that "you always lose something along the way". This is particularly true in the film business (as a matter of fact, it is law in the cutting room!), especially when faced with heavy winds in Texas.

Having lived there for so long, Dirk now feels at home in Dallas. During the long periods of filming in the Texan city, the crew also got used to life there. "At some point, we realized that we were missing some Texan specialties when we were back home in Germany," says Imdahl. "Especially the Bock beer, which is every bit as delicious as German beer." The only thing the crew could not get used to in Dallas was the hotel they stayed in. Its reputation among crew members is so bad that it is only ever mentioned in hushed whispers at BROADVIEW headquarters in Cologne. Everyone who spent time there during filming refers to it as…

THE HOTEL FROM HELL

The crew stayed in a venerable old Dallas hotel that opened its doors in 1925. As soon as they set foot inside it, the orange-and-black carpets reminded them of the hotel in Stanley Kubrick's "The Shining." There are some real horror stories about the hotel. In its early years, the second floor was used as an illegal casino. The porter happily tells guests about the ghost of a man who had to die because he was unable to pay his gambling debts. In the 1940s, a woman fell to her death from the window of her room. To this day, the clicking of her high heels can still be heard on the wooden floors. But the BROADVIEW team were not put off by stories like this – until their first night in the hotel, that is! To this day, director Sebastian Dehnhardt is adamant that he saw a television broadcasting images and voices even though it wasn't plugged in. One day, second cameraman Torbjorn Karvang came back to his room to find the window of his hotel room on his bed. It was still completely intact. Director of photography Johannes Imdahl had to steel his nerves every time he took a shower. "Whenever I closed the shower curtain, I half expected Alfred Hitchcock or Stephen King to pop up behind it with a dagger."

Because their colleagues back in Germany have repeatedly cast doubt on the truth in these stories, the NOWITZKI team has promised to return to Dallas and bring back some proof on film. Interestingly, the hotel is diagonally opposite a building that played an important role in the history of both Dallas and the United States. From their hotel rooms, the crew members had a perfect view of the Texas School Book Depository, the building from which Lee Harvey Oswald is said to have shot President Kennedy. 

But this wasn't the crew's only brush with American history: another one took place during an interview with the Nike basketball director George Raveling. Once the cameras had stopped rolling, Raveling told the crew that he had been working as a security guard during Martin Luther King's historic "I have a dream" speech. Suddenly there was a slight scuffle and Raveling had to protect King from the crowd. In the tussle that followed, Raveling ended up holding the manuscript of King's speech. Before he could return it to King, the civil rights activist was gone. In other words, to this day, Raveling is the proud owner of the original copy of the "I have a Dream" speech.

IN THE ARENA

The crew also experienced its fair share of tussles and tumult. After protracted negotiations with the NBA, director Sebastian Dehnhardt and director of photography Johannes Imdahl were given rare permission to film their own material during the games. This meant that they could capture the lightning speed of the Mavs games against the Philadelphia 76ers, the Houston Rockets, and Utah Jazz.

The American Airlines Center, home of the Mavs, is legendary in the United States. Because the court is small, the fans and viewers sit closer together than they do at soccer matches in Germany. This means that they fire each other up even more than fans in a soccer stadium. At the same time, the game is much, much faster than soccer. The massive players are constantly crashing into each other on the small court. 
The impact of these clashes gave Johannes Imdahl a fright on more than one occasion. "The NBA placed very tight restrictions on us. This involved having to film from a certain seat close to the basket. My radius of movement was no more than about 2.5 meters. You really do shrink back when you get the feeling that one of these giants is going to come crashing down on top of you after a shot." Thankfully, that never happened, and Imdahl's camera remained steady throughout. It was worth it: the viewers are so close to the action that they get the feeling the players might stumble off the screen and into the audience at any time.

UNCOVERING THE STORY

After commuting between Wurzburg and Dallas for two years and conducting interviews in Frankfurt, Berlin, New York, Los Angeles, and London, director Sebastian Dehnhardt and editor André Hammesfahr withdrew to the cutting room in Cologne in fall 2013. From the window of the cutting room, they could see Cologne Opera House. At this time, the opera house was in the middle of a major reconstruction project and was being uncovered bit by bit, day by day. They faced a similar challenge with the footage for NOWITZKI. The Perfect Shot. With over 100 hours of material to work on, it was an enormous challenge. "I like Sebastian Dehnhardt's approach," says André Hammesfahr. "He sees the material as a mass from which we gradually have to carve out the story during the editing process."

Of course, it can happen that a story the crew is trying to put together doesn't work as planned. "Then you start over and keep on editing the material until you get the right rhythm," says Hammesfahr. It's a slow process, but one that yields great results. At the end of the day, a film that has been "uncovered" during the editing process feels more organic than one that has been "pieced together" according to a set plan.

For those times during the editing process where inspiration was needed, there was always a basketball under the table. Sebastian Dehnhardt had been given the basketball as a gift by interviewee Dr Tom Amberry. It sometimes happened that in their search for inspiration, the basketball ended up hitting an emergency off switch, which meant that the break lasted a little longer than intended.
When the first draft of the film was eventually completed, it was 180 minutes long. "We had three hours, and knew we had to reduce it by half," recalls Hammesfahr. "But at least we had worked through the material thoroughly." They knew that everything that had nothing to do with the central story had to go. But what was the central story? The basketball? The NBA? Dirk Nowitzki's career? No, the central story was the friendship between Dirk Nowitzki and Holger Geschwindner. This friendship is the emotional powerhouse behind the rise of this exceptional player.

And so, after about 100 days of editing, what remained was a 105-minute film about a very special relationship. It was the story of two men, who used reason and ambition to overcome all obstacles to make Dirk Nowitzki Germany's greatest sporting export of all time and a transatlantic phenomenon.

ABOUT DIRK NOWITZKI & HOLGER GESCHWINDNER

DIRK NOWITZKI
"It's all about Dirk's talent. 

Even all my shortcomings can't ruin that."
Holger Geschwindner

As the son of a basketball-playing mother and a handball-playing father, it was only natural that Dirk Nowitzki would carve out a career for himself in sport. Born in the German city of Wurzburg in 1978, he started out playing tennis and handball. But as he grew taller and taller, it became clear that basketball was the only sport for him. Dirk is a gentle giant among the bad boys of the NBA. Many of them have fought their way from the very bottom to the very top, and they want to show it. Dirk Nowitzki, on the other hand, doesn't wear gold chains, doesn't buy luxury cars or mansions, and never allows himself to be photographed with show-biz starlets. He does his job. That's it.

No matter how much Dirk Nowitzki has earned, no matter how famous he has become, he is still the boy next door. 

"It's very important. You have to have the work-ethic. 

You have to be willing to push yourself and not be satisfied with where you are. 
Dirk has that work-ethic, he has that quality, and I do as well."
Kobe Bryant

Sport is Dirk Nowitzki's life. With at least three games a week and all the training that goes with it, he pushes himself to the limit for the NBA. As if that wasn't enough, he voluntarily plays for the German national team. While other NBA players are resting and enjoying their summer break, Dirk Nowitzki is speeding around the international courts for Germany. It is very important to him to maintain the link to his native home despite his success in America. When the German national team could not afford to insure him (expensive NBA players are insured for massive sums), he footed the insurance bill. 

Steve Nash, Dirk Nowitzki's close friend and former teammate, once called him the "biggest pessimist" he'd ever met. But it is pessimism that drives Dirk's discipline. The high goals he set for himself have always driven him to work and fight hard.

HOLGER GESCHWINDNER

"It's the little things that Holger really pays attention to. That is unique.  I've worked with a lot of coaches over there, but when it comes to shooting technique and the details, I think he's the best in the world."
Dirk Nowitzki

Holger Geschwindner was born in 1945. As a young man, he won the German basketball championship five times. He studied math and physics, read philosophy, and worked at the Max Planck Institute. One life has never been enough for Holger Geschwindner. "You can't pigeonhole Holger," says Jurgen Wohlers, who played with Geschwindner in over a hundred international games. "At 21, he was driving around in a Porsche." But this didn't make him a snob. "He was too easy going for that." And too unpredictable. It wasn't unusual for Geschwindner to disappear for six months at a time, taking the Trans-Siberian Railway or trekking in the Himalayas. "I once drove along with a communist demonstration in my Porsche," recalls Geschwindner. "I've also run naked through Munich's English Gardens. So what?" Holger Geschwindner is as non-conformist as he is rational. He is also both anarchic and level-headed at the same time. He is a stubborn soul that needs obstacles so that he can overcome them.

Over the years, many people have dismissed this confident German as crazy; others found him selfish or considered him a megalomaniac. But despite what anyone might think about him, Geschwindner is quite simply an optimist who never loses sight of reality. He believes in the absolute will to win. Of course he believes that a talented 16-year-old German can make it in the NBA. But he also knows that to get there, the boy has to work incredibly hard and there will be sweat and tears along the way.

"There's a lot of guys who have private coaches, and they use it as a branding or a marketing ploy. Holger couldn't care less about that. Holger's all about the science. 

You know, he wants to break though and solve this quadratic equation that provides the best solution to shooting the basketball or moving the basketball."
Mark Cuban

INTERVIEW WITH DIRECTOR SEBASTIAN DEHNHARDT
Your film KLITSCHKO was Germany's most successful sports documentary in 2012. What made you decide that Dirk Nowitzki was the ideal person to "succeed" the Klitschko brothers?
There are lots of fantastic sports stars in Germany, but very few of them have an international impact. Like the Klitschkos, Dirk Nowitzki has this kind of impact. He's not only a star in Germany and the United States, he is also a star in lots of other countries, like China. He is one of the very top artists in his sport, so it was only natural to want to tell his story in a documentary film.

How did you make contact with him?
Dirk Nowitzki is a incredibly private person. Without the support of his mentor and long-term friend, Holger Geschwindner, we would never have been able to win his trust. So we made an appointment with Holger Geschwindner and presented the project to him. After that, I was lucky enough to be able to meet Dirk while he was shooting an advertisement in Mallorca. Initially, he was very reserved because he just couldn't understand that someone would want to make a movie – a feature-length movie – about him. But ultimately, we were able to persuade him. 

What was Dirk Nowitzki like during filming? He doesn't come across as being reserved in the movie.
He quickly become less and less reserved, which, of course, was great. And he was obviously happy to see us every time we met up. We accompanied him over a two-year period, visited him regularly in Dallas and grew closer and closer to him. Naturally, our film lives from the fact that we grew closer as time went on.

So you found Dirk Nowitzki to be completely approachable, a man who has remained largely untouched by the NBA hype?
He has, of course, got used to the hype over the years, but he is an approachable person. He and Holger Geschwindner train every day, even during the summer holiday period. It was often the case that the crew turned up for filming, but the two of them were not certain at which gym they had agreed to meet up. There were no managers or assistants to help. When that happened, Dirk set off to get the right key to the gym or started making phone calls to make sure we got from A to B. He's really a hands-on kind of guy. And even though he is 7 ft tall, children are magically drawn to him. He supports them through his foundation. People aren't intimidated by him; he is happy to give autographs.

And what about the other side to his sport? How does he deal with the pressure of the massive expectations on him as a professional athlete?
The job the boys do is just amazing. They really do train every day. Every two to three days, they have a game. So if everything goes well, they end up playing about 120 games per season. Dirk deals with the enormous challenges he faces in a highly professional manner. He pays a lot of attention to his routine and makes sure that he sticks rigidly to his daily schedule. This is the only way he can manage everything. To be honest, I completely underestimated how much work is involved in an NBA career.

In your opinion, how important is the friendship between Holger Geschwindner and Dirk Nowitzki in this tough environment?
There can be no doubt that it's a very special relationship. Whenever something is not right with Dirk, whenever he is not doing something the way he wants to, if he is at 90% instead of 100%, this is when Holger intervenes. He comes along with some kind of clever trick and manages to get 100% out of Dirk again. Dirk says that when it comes to shooting technique, Holger Geschwindner is the best in the world. And because the pair have been working together for so long, I have the feeling that it's also a kind of father–son relationship at this stage. They support each other no matter what is happening in their lives. You can feel that every minute of the day.

You spent two years gathering film footage. When you got to the cutting room, you faced a mountain of scenes and images. How did you manage to find the story and the right moments for the film in this wealth of footage?
Documentaries like this are always a kind of journey. It's very exciting work because you don't know at the start where you are going to end up. During the editing process, you have to piece together the jigsaw puzzle. The problem is that there is no template to tell you what the finished picture is supposed to look like. Unlike in fiction, you can't write a script because no one knows what is going to happen. So we worked away at our jigsaw puzzle until the picture was finished, cutting out all of the pieces of the puzzle as we went.

How different is the "picture" you now have at the end of the jigsaw puzzle from the one you had in your head when you starting filming? Are you surprised by the picture?
I am very surprised by it. I'm also delighted with it. I have the impression that the film gets much closer to Dirk Nowitzki than I could ever have imagined. I didn't initially expect Dirk to be as open with us as he actually was. I am also surprised at the speed of the film. Basketball is a much faster sport than I realized. Just how quickly a game can turn, the fact that it so often comes down to a split second ... that's the incredibly exciting story that we wanted to tell with our film.

Was the speed of basketball also a challenge for you in terms of filming? How did you manage to capture the emotional pull of a basketball match?
The only way to do that is to be master of time. During the editing process, we had to slow some scenes down in order to highlight the details. This contrasts with the fast moments of the game. Together they create a real dynamic. In the stadia, we worked a lot with high-speed cameras and produced slow-motion images. If you look at the motion sequences in slow motion, you get a completely new insight into the sport. Interspersing this with real-time elements creates a truly fascinating cinematic experience.
Have you already decided who is going to be the subject of your next feature documentary film?
That's a good question! I'd love to dive into the world of motorsport next. Maybe Sebastian Vettel would be interested. I'm going to keep an eye on his career and his successes with this in mind. But that's all in the future, once NOWITZKI. The Perfect Shot is over.

INTERVIEW WITH PRODUCER LEOPOLD HOESCH
NOWITZKI. The Perfect Shot is your second feature documentary film. As in the case of KLITSCHKO, it focuses on the biography of an athlete. What is the attraction of sports biographies?

The first thing that attracted me was the opportunity to make a movie about Dirk Nowitzki, who I think is one of the most important German athletes of all times. Apart from that, I have always been fascinated by the high emotion of basketball. Perhaps people love this genre so much because an exciting match or the re-telling of someone's sporting career is very similar to a well-written story. The world of sport is full of modern hero stories. The films KLITSCHKO and NOWITZKI. The Perfect Shot fit perfectly into this category. 

The world of American basketball is considered very, very tough. Did this make it difficult to get the NBA to cooperate?

I've always wanted to make a deal with the NBA, which is, after all, the biggest and most lucrative sports franchise in the world. Our condition was that we would be able to film our own material within the franchise, which wasn't easy for the NBA to swallow. I mean, try persuading McDonalds to let you fry your own burgers! But after we contacted Holger Geschwindner and Dirk Nowitzki and convinced them of our project after a few meetings, we had a very good basis for negotiations. We actually got permission from the NBA to shoot. This makes our documentary pretty unique. It is possible that no other filmmaker has ever gotten so far behind the scenes of the NBA and the Dallas Mavericks before.

You worked with a lot of Americans on NOWITZKI. The Perfect Shot, and much of the film was shot in the United States. You could almost say that this was a German–American production, couldn't you?

Making a movie is always team work, and that always works well with Americans. We produced NOWITZKI. The Perfect Shot as if we were a small studio, controlling all the rights to the film. This meant that we had a lot of freedom in our negotiations with the Americans. So while this meant that we bore a greater risk, we also had the complete freedom we wanted to shape the film. I am convinced that the name "Nowitzki" and the promise of seeing lots of NBA will attract a lot of viewers. Without German support from the Film and Media Foundation NRW, the DFFF, and the FFA, such an entrepreneurial approach would not have been possible for an independent producer. 
This freedom gave you the opportunity to pursue your vision with clarity. To what extent does the finished documentary correspond to your initial idea?

NOWITZKI. The Perfect Shot is exactly the film that we wanted to make when we started out. We wanted to tell the story of someone who could have been satisfied with what he had, but instead strove to reach the highest goal it was possible for him to reach. Dirk Nowitzki had a choice: he could either have taken the easy route and been the best basketball player in Germany, or he could choose the tougher path and grasp the opportunity to become the best in the world. Nowitzki fulfilled this vision the moment he won the NBA championship and was named MVP of the final series. We wanted to tell this story with as much emotion as possible. I think we have done that with our film.

Would you say that your film is also good publicity for basketball? Especially in European countries, where soccer is more popular?

Basketball is also very popular in Europe. In Germany in particular, it's considered a really cool sport that is played at all levels right across the country, which is, of course, due in part to Dirk Nowitzki. Having said that, the depth and sheer speed of this sport has never before been highlighted as it has in NOWITZKI. The Perfect Shot. Basketball is such a thrilling and emotional sport; I think our film will really make people see it in a completely new light.

Ideally speaking, what message do you hope NOWITZKI. The Perfect Shot will get across?

The title is, of course, a metaphor for Dirk Nowitzki himself. His career has been the perfect shot; the perfect shot that Holger Geschwindner succeeded in making by thinking "outside the box". Two people dared to try something new, and it worked perfectly. In other words, the story of Dirk Nowitzki and Holger Geschwindner includes many inspiring aspects that people will want to emulate. It's about friendship, hard work, and fairness. Above all, the film encourages people to think outside the box when pursuing a goal with determination. The third person in this alliance is the entrepreneur Mark Cuban, whose talent and courage, together with Dirk Nowitzki, made the Dallas Mavericks into a team that was – at least in 2011 – unbeatable. 

ABOUT THE FILMMAKERS

Sebastian Dehnhardt – Director
Sebastian Dehnhardt has been a director and author since 1992. He has made several historical documentaries and numerous movies, including films from the series Hitlers Helfer (Hitler's Helpers, 1996 and 1998), Hitlers Frauen (Hitler's Women, 2001), Hitlers Manager (Hitler's Managers, 2004), and Vatikan – Die Macht der Paepste (Vatican: The Power of the Popes, 1997).

Sebastian Dehnhardt won the Bavarian Television Award for Die Vertriebenen – Hitlers Opfer (The Exiles: Hitler's Victims, 2001) and the German Television Award for Das Wunder von Bern – Die wahre Geschichte (The Miracle of Bern – The True Story, 2004). In 2005, he won the International EMMY Award for Das Drama von Dresden (The Drama of Dresden). In 2010, he won the Rockie Award at the Banff World Television Awards for Das Wunder von Leipzig – Wir sind das Volk (The Miracle of Leipzig: We Are the People).

NOWITZKI. The Perfect Shot is Sebastian Dehnhardt's second feature documentary film. 

Johannes Imdahl – Director of Photography
Johannes Imdahl studied Theatre, Film, and Television Studies at the Ruhr University in Bochum and qualified as a cameraman from the FH Dortmund. He has worked the camera on numerous documentary films, short films, music videos, and advertisements. His résumé of work for the cinema includes the documentaries White Terror (2005), Deutschland von oben (Germany from Above, 2010–2012), and most recently Stromberg – Der Film (Stromberg: The Film, 2013).

Sebastian Dehnhardt and Johannes Imdahl have already worked together on the International EMMY Award-winning film Das Drama von Dresden (The Drama of Dresden, 2005), an Das Wunder von Leipzig – Wir sind das Volk (The Miracle of Leipzig: We Are the People, 2010) and the EMMY-nominated feature documentary film Klitschko (2011).

André Hammesfahr – Editing
André Hammesfahr has been editing documentary films, short films, and advertisements since 1998. His main specialty is documentaries. Since 2002, he, director Sebastian Dehnhardt, and BROADVIEW have worked on contemporary history documentaries, many of which have won international awards. These include, among others, Das Drama von Dresden (The Drama of Dresden, 2005; director: Sebastian Dehnhardt; International EMMY Award / Magnolia Award) and Der Kniefall des Kanzlers – Die zwei Leben des Willy Brandt (The Chancellor who Fell to his Knees: The Two Lives of Willy Brandt, 2010; directors: Manfred Oldenburg und Sebastian Dehnhardt; Magnolia Award).

He has also worked on award-winning sports documentaries such as Das Wunder von Bern – Die wahre Geschichte (The Miracle of Bern – The True Story, 2004; director: Sebastian Dehnhardt; German Television Award); Das verflixte dritte Tor (The Damn Third Goal, 2006; director: Manfred Oldenburg; Bavarian Television Award), and the documentary produced by Sonke Wortmann and Tom Spiess Die besten Frauen der Welt (World Champion Women, 2007, director: Britta Becker). André Hammesfahr's most recent project was the German–American BROADVIEW production Breath of Freedom (director: Dag Freyer; narrated by Oscar prizewinner Cuba Gooding Jr.).

Stefan Ziethen – Music
Stefan Ziethen studied music and German at the University of Cologne. In 1995, he became a state-approved choirmaster. He then went on to study film music and sound design at the Film Academy of Baden-Wurttemberg. During this time, he scored the music for a number of award-winning short films. In 1999, Stefan Ziethen got his diploma with the Babelsberg Film Orchestra and has been working as a freelance composer ever since. 

He has composed music for movie and television productions including, among other things, the documentary Love & Motion (2004), the kids comedy Freche Maedchen 2 (Cheeky Girls 2, 2010), the mystery thriller Iron Doors (2011), and Klitschko (2011). He has also composed pieces for several episodes of the crime series Wilsberg and Polizeiruf 110 (Police Emergency Number 110), the successful children's series Die Sendung mit der Maus (The Show with the Mouse), the television documentaries Menschen hautnah (People Up Close) and ARD exklusiv (ARD Exclusive). He was also the man behind the music in other television documentaries such as Sebastian Dehnhardt's Der Kniefall des Kanzlers – Die zwei Leben des Willy Brandt (The Chancellor who Fell to his Knees: The Two Lives of Willy Brandt). 

Leopold Hoesch – Producer
Leopold Hoesch, born 1969, is the founder of the production company BROADVIEW TV GmbH. Before moving into film, he studied economics, politics, and history at the Universities of Cologne and Seville. Emmy award-winner Leopold Hoesch is Germany's ambassador to the International Academy of Television Arts & Sciences and is a member of the jury for the German Television Award. 
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