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SYNOPSIS
Located on the far North Coast of California and on the margins of society is a region nicknamed “The Lost Coast” but geographically known as Humboldt County.   

It is there, amongst the state’s breathtaking Redwood forests that marijuana farmers co-exist peacefully within the rural community. It is there that Peter Hadley (Jeremy Strong), a promising but tightly-wound UCLA med student, finds himself stranded when he’s deposited at the multi-generational family home of the free-spirited Bogart (Fairuza Balk), following a drunken one-night stand.

Frustrated and disillusioned with his life after his professor/father (Peter Bogdanovich) fails him on an important exam, the unworldly Peter at first rejects the welcoming yet eccentric pot-smoking strangers, along with their eclectic group of friends and fellow farmers, but soon allows himself to be embraced by their ideals and begins to see life a bit clearer: despite the smoke.

HUMBOLDT COUNTY is a story of the human soul in search of happiness and the unexpected places we can sometimes call home.

Q & A WITH DIRECTORS DARREN GRODSKY & DANNY JACOBS

Q: 
Who are you guys?

We met over two decades ago, as first graders in St. Louis, MO.  Spending our formative years as friends, we often worked collectively and developed our creative sensibilities together.  As a result, we know how to collaborate, and perhaps even more importantly, we know how to argue.  When we disagree, we do so without ego and always with the intention of making the best picture possible.  It is an ideal partnership that already has yielded HUMBOLDT COUNTY and that we hope will continue to generate quality films for years to come.  

We have been working as actors for a number of years and have always planned and worked towards stepping behind the camera as well.  Our goal is to continue to make films, as many as we can, over the next several decades.  We truly respect the blue collar filmmakers like Woody Allen and Sydney Lumet, filmmakers who bring a lunch pail attitude to their careers as far as going to work every day and making pictures.  That’s our aim and model.

Q: 
How did two Jewish kids from St. Louis come up with a movie called Humboldt

County?

The idea for HUMBOLDT COUNTY first materialized five years ago, when – while working on a different project – we fled Los Angeles for a writing retreat in Shelter Cove, a coastal town in southern Humboldt.  Darren's aunt and uncle moved into the beautiful redwood forests of Humboldt County over twenty-five years ago, and Darren has been visiting them since he was a precocious, suburban, Midwestern teenager.  Once there, we observed the fascinating characters, the unparalleled beauty of the place as well as the fascinating dynamics of the lifestyle Darren’s family believed in and we knew immediately that this was the place around which we would craft our film.  

After about a year and a half of writing the script, we set about the fundraising process with Jason Weiss, our producer.  This process lasted over a year, which gave us ample time for location scouting, script tweaking, and most importantly, casting.  Production was the shortest part of the process (our shoot was 21 days), and we recently completed about a year of post production.    

Q: 
How did you go about casting the lead of the film?  And who is Jeremy Strong?

The role of Peter was difficult to cast because the character was deliberately under-written in the screenplay.  The part calls for an actor who can react to the often outlandish behavior of the other characters and, without saying much, bring the audience along for the ride. 

It took us over nine months to cast the role. It was a grueling process. We first brought in hundreds of actors to audition and, though a few were better than others, overall they just weren't exactly right. Part of the problem was that Hollywood likes to populate its television and film projects with actors that do not resemble normal people. They are mostly too pretty, too put together and frankly they all have nice haircuts. 


Finally, after scouring the LA landscape we decided to look elsewhere: New York City.  We put out the word that we were looking for a talented theater actor with Peter’s characteristics, and stressed that it didn’t have to be someone “known.”  A casting director in New York sent us this name: Jeremy Strong.  Never heard of him, we said.  But, we figured it couldn't hurt to watch the kid's audition, so we had him put himself on tape and send it over. The minute we saw the tape, we knew he was right. He displayed vulnerability, pathos, a deep sense of self and killer instincts. We flew him out to LA, had lunch with him at Tom Bergen's on Fairfax (a favorite haunt of ours for daytime meetings) and hired him immediately afterwards.  When you meet someone as talented as Jeremy Strong, it kind of hits you in the face like a hammer.  Although the experience bloodied our faces, we couldn't NOT hire him.  See the movie, and you’ll understand why.  

Q: 
How long was the shoot and where did you shoot the film?

Our shoot lasted about 21 days, with the majority of principal photography on location in Humboldt County, and a couple additional days in Los Angeles.  There was much consideration and pressure to shoot the film elsewhere so as to keep costs down, but we knew from the beginning there is no substituting the actual redwood forests overlooking the Pacific that can only be found in northern California.  Humboldt is a character in the film that needs to seduce the audience in the same way that it seduces our protagonist.  As such, it was of the utmost importance that we shoot on beautiful 35mm so that we could take advantage of the truly breathtaking scenery.

Q: 
As the writers and directors of the film, what do you think its essence is?  What’s 

your movie about?

We set out to make a picture that made us feel the way many Hollywood films of the 1970s did.  It’s an era of filmmaking that gets more and more press, it seems, as time goes on, and with good reason as far as we’re concerned.  We’ve long been huge fans of the kinds of narratives that seemed to dominate the memories of that era: deliberately paced, character driven dramas that defy convention and genre and allow their narratives to breathe with life and vibrancy.  Films such as Five Easy Pieces, Harold and Maude and our cast member Peter Bogdanovich’s The Last Picture Show have long served as models for us as to the kinds of pictures we’re interested in making.

We feel that HUMBOLDT COUNTY is such a story; it is a story about the relationship between fathers and sons, about how career ambition can conflict with spiritual fulfillment, about the times in our lives when we have to decide to look forward with hope or look back with regret.  

HUMBOLDT COUNTY may have found its inspiration in films of the 70s, but it is a modern story, set in a world in which a man must strike out on his own to find his path.  Our protagonist, Peter Hadley, is so paralyzed by his choices and so intimidated by his future that it takes the jolt of temporarily walking away from his life and into the woods ( far away from everything he knows and understands ( for him to realize how far he’s trekked in the wrong direction.  This is a story about waking up, about coming to life and about taking your future into your own hands to make it yours.  

Q: 
Who do you think the audience is for this film?

One of the reasons we decided to make this film was that we wanted to create a movie for our generation.  We looked around at many of our friends and realized that the modern day post-grad was not someone who sat around at a pool all day, napping.  Many of our generation are young people who are working furiously on the hamster wheel; they just don’t know where they’re going.  Most of our friends have college degrees and well-paying jobs, or they hop from one graduate program to the next, but they aren’t passionate about any of their accomplishments or interests; they simply keep going under the false assumption that movement will create certainty.  Of course, it doesn’t, and the result is a generation of highly productive yet very unsatisfied young Americans.  We wanted to write and direct a film for them and believe fervently that they will respond.

In making such a film, however, an interesting thing happened.  We realized that we couldn’t make a film about our generation without also making a film about the baby boomers who preceded it.  Young Americans today in their 20s and 30s have been largely defined by the generation that came before them.  Our generation has worked hard to create a sense of purpose while living under the long shadow of the generation of the 60s and 70s.  As the script continued to develop, it became clear that we were making a movie not about our generation or the generation of the baby boomers who came of age in the 70s, but about the relationship between the two.  And as a result, we are confident that both groups will find HUMBOLDT COUNTY to be an engaging and entertaining story.  After all, the story is theirs.

Q & A WITH PRODUCER JASON WEISS

Q: 
Why did you decide to take a risk with this project and work with not only a first-time director, but a directing team on this project?

Back in late 2004, I was several years into a search for a high quality screenplay that matched my sensibilities and could be produced for a reasonable budget.  As you often hear producers mutter, I was extremely frustrated with the level of storytelling in most of what came across my desk.

So I decided that I would make the next script that I read that went more than three pages without a spelling error.  And that script was HUMBOLDT COUNTY (Danny & Darren have each won spelling bees in their day, though they are too modest to mention it.).  Being a man of my word, I was in the unfortunate position of having to produce that turd of a screenplay, and the rest is history.

Wait.  No.  That’s not what happened. 
Ah, now I remember.  It was late 2004 and a script arrived from one Danny Jacobs, a fellow alumnus of my alma mater.  It was called HUMBOLDT COUNTY.  (It was my idea a few months subsequent to add the silent “d”.)  The script was appealing, engaging even, so I set up a meeting with the writers.  Within ten minutes of our introductory handshake, I was so highly entertained by their shtick that I vowed to myself to figure out a way to work with them.  In fact, I was so blinded by their charisma that I neglected to seriously consider their insistence that they be the ones to direct the film and also to play two of the roles.  But by then my mind had been made up.

Down the road, after we had continued to develop the script and had started the long process of raising the necessary financing, many fellow producers and studio executives cautioned me about working with a first-time director.  When I casually corrected these individuals by explaining that it wasn’t a first-time director, it was first-time directors, most of them wrote me off as insane.  But Darren and Danny assured me that twice the number of directors would be at least twice the efficiency.  Though that is absolutely not the reality with many directing teams, they were right.

Throughout the process, from securing financing, casting, hiring crew and through production and post, these two “novice” directors were spectacular in their ability to master new tasks and simultaneously divide and conquer.  Having seen them operate on set – where, on a given day, Danny might be working with the actors and Darren overseeing the crew – I truly can’t comprehend how one person can handle that job.  I am eagerly looking forward to working with them again.

Q: 
How did you finance the film?

Very carefully.

It is a very familiar story, though by no means straightforward or painless.  We circled the globe to track down those friends of friends of friends who supposedly had an interest in independent film, a substantial amount of disposable income, and a taste for risk.  It took a lot longer than any of us thought it would – over 18 months when all was said and done – to put the funding together, but we were fortunate enough to find about a dozen wonderful individuals and families who helped us make this film a reality.  We are forever indebted to them, and we hope to pay them back their investments (and then some) real soon, which should help.

Q: 
How did the project come together?
The short answer is that, while it took an immense amount of effort and relentless persistence on the part of Darren, Danny, and me, we got very lucky every step of the way.  All of the agencies large and small responded to the script and helped us through our extensive exploration for the right cast.  We found a crew that was not only talented and passionate about the project, but also willing to work for next-to-nothing.  We found people and locations in Humboldt that perfectly fit our requirement.  And our editing, sound, and music team helped us transform the excellent footage and performances into a film that far exceeded our expectations. 

A perfect example of our ridiculously positive luck: Two days before we were to start shooting, the production team was in Eureka (the largest city in Humboldt).  We were all starting to panic because the climax of the film involves a helicopter, and we had no idea how to get one in that relatively remote region – not to mention that our budget had zero flexibility for such an extravagant expenditure.  It was a looming issue that we were all ignoring since there was no viable solution.  Then I received a phone call from our location scout, who told me that she had just learned that the Coast Guard was going to be performing a helicopter rescue simulation for the boy scouts the next day.  And that we had permission to film it.  And it was going to take place at one of our three primary locations.  So we rushed out and shoot a half hour of footage of a gigantic helicopter flying over the redwood trees and, as a result, had the most expensive and most dramatic moment of the movie’s climax in the can at no cost.  Now that’s producing.

Yes, we had plenty of challenges; too many to enumerate here.  But because it took so long to get the film off the ground, we went into it over-prepared and thus were ready to deal with the inevitable chaos that comes hand-in-hand with independent filmmaking. 
ABOUT THE CAST

JEREMY STRONG (Peter) 
Jeremy began acting in the theatre.  While studying at Yale University, Strong performed in numerous productions, including LOOK BACK IN ANGER, AMERICAN BUFFALO and MARAT/SADE.  He spent summers at the Royal Academy of Dramatic Art in London (where he played the title role in RICHARD III), as an actor-in-residence with the Steppenwolf Theater Company, and at the renowned Williamstown Theatre Festival.

Jeremy was fortunate enough to apprentice for some of the greatest actors and filmmakers of our time, including Daniel Day-Lewis, Isabella Rossellini, Peter Riegert, and the late Wendy Wasserstein. He also participated in workshops and master classes with Al Pacino, Kenneth Branagh, Ian Holm, Joan Allen, and Dustin Hoffman.

Off Broadway, Jeremy performed to great acclaim in John Patrick Shanley’s DEFIANCE, directed by Tony-winner Doug Hughes at the Manhattan Theatre Club.  He also starred opposite Peter Weller and Harris Yulin in Richard Nelson’s FRANK’S HOME at Playwrights Horizons, with Tony-winner Robert Falls directing. 

HUMBOLDT COUNTY is Jeremy’s feature film debut.  (And quite an impressive debut, if you don’t mind our acknowledging.)  Jeremy recently wrapped M. Night Shyamalan’s next film, THE HAPPENING, starring opposite Mark Wahlberg, Zooey Deschanel and John Leguizamo, and he is currently in New York playing the lead role of Spinoza in Classic Stage’s production of NEW JERUSALEM, with Tony-winner Walter Bobbie directing.

Like his character Peter, Jeremy enjoys a nice tall glass of milk.

FAIRUZA BALK (Bogart) 
Fairuza has been a fixture in motion pictures since she was 11 years old.  She burst onto the American film scene in 1985 when she played the lead role of Dorothy in Walter Murch’s RETURN TO OZ, and her career has been steady ever since.  Her tastes have ranged from broad studio comedy to fiercely dramatic independent films, and she has been a fixture on the film festival circuit for many years.

Her credits include Allision Anders’ GAS FOOD LODGING, THINGS TO DO IN DENVER WHEN YOU’RE DEAD, THE CRAFT, THE ISLAND OF DR. MOREAU with Val Kilmer and Marlon Brando, Tony Kaye’s AMERICAN HISTORY X, THE WATERBOY, Cameron Crowe’s ALMOST FAMOUS, Rebecca Miller’s PERSONAL VELOCITY, and Wim Wender’s DON’T COME KNOCKING.

Like her character Bogart, Fairuza also likes to drive fast and can sing the bejesus out of a jazz tune.

PETER BOGDANOVICH (Professor Hadley)

Peter’s career is stunning in its scope and duration.  A consummate filmmaker, he is a director, an actor, a screenwriter, a documentarian, an author (with more than a dozen titles to his credit), a critic, and a film historian.  His films, including THE LAST PICTURE SHOW, PAPER MOON, and MASK, have been Oscar-winning landmarks.  Viewers know him for his recurring role on HBO’s “The Sopranos,” for which he was also an episode director.

Recently, Peter revised his 1971 documentary DIRECTED BY JOHN FORD to include interviews with Martin Scorsese, Clint Eastwood and Steven Spielberg; devoted admirers of the iconic American western director. His latest completed project, RUNNIN’ DOWN A DREAM: TOM PETTY AND THE HEARTBREAKERS, is an in-depth portrait of the American rock n’ roll band, and has been highly praised by critics as yet another display of Peter’s mastery in storytelling.

Peter will return to feature film directing with a new film adapted from the successful stage play of the same name, KILLER JOE.  Peter is also planning a return to the theater, his first love, to do a Broadway production of Tennessee Williams’s last play, IN MASKS OUTRAGEOUS AND AUSTERE, which is being co-presented by Gore Vidal.

Like his character Professor Hadley, Peter also favors sport coats.

FRANCES CONROY (Rosie)

Frances is best known for her portrayal of Ruth Fisher on the acclaimed HBO series “Six Feet Under.” For this role she was honored with a Golden Globe and a Screen Actors Guild Award, as well as two additional Screen Actors Guild Awards that she shared with her fellow actors for the ensemble's collective work in the series. She has received three Emmy nominations as well.

Since graduating from The Juilliard School's Drama Division, Frances’ work encompasses television, stage, and film. In addition to “Six Feet Under,” Frances has appeared in Alex Haley's miniseries “Queen” (directed by John Erman) and the made for television film “Murder in a Small Town” (co-written by Gene Wilder, and directed by Joyce Chopra).   

Among her credits with Lincoln Center are IN THE SUMMER HOUSE with Dianne Wiest and OUR TOWN with Spalding Gray and Eric Stoltz.  Frances' many other stage credits include Edward Albee's THE LADY FROM DUBUQUE and THREE TALL WOMEN. She received an OBIE Award for Arthur Miller's THE LAST YANKEE and a Tony Award nomination for the playwright's THE RIDE DOWN MT. MORGAN.   She has received four Drama Desk Award nominations, and garnered the award for David Hare's THE SECRET RAPTURE. She toured for two years with John Houseman's The Acting Company. 

Frances has appeared in numerous films, including three by Woody Allen (MANHATTAN, ANOTHER WOMAN and CRIMES AND MISDEMEANORS); Martin Scorsese's THE AVIATOR; Terence Davies' THE NEON BIBLE; Martin Brest's Academy Award-winning SCENT OF A WOMAN; Frank Oz' DIRTY ROTTEN SCOUNDRELS; the French director Pitof's CATWOMAN; Steve Martin's SHOPGIRL directed by Anand Tucker; Jim Jarmusch’s BROKEN FLOWERS; and Independent features: IRA AND ABBY and the upcoming WAKING MADISON. 

Like her character Rosie, Frances enjoys gardening.

BRAD DOURIF (Jack) 
Brad has been a prolific stage, film and television actor for over 35 years.  In 1975 he played Billy Bibbit in ONE FLEW OVER THE CUCKOO’S NEST, which was not only his first credited film role, but it also earned him a Golden Globe award for Best Acting Debut and an Academy Award nomination for Best Supporting Actor.  Since then he has starred in over 100 film and television projects, including RAGTIME, MISSISSIPPI BURNING, JUNGLE FEVER, THE LORD OF THE RINGS trilogy and HBO’s “Deadwood.”

Like his character Jack, Brad is also a lover of science and an avid astronomer.  Unlike Jack, Brad doesn’t drink or smoke incessantly.

CHRIS MESSINA (Max) 
Chris will soon be appearing in back-to-back, high-profile projects from major figures in the entertainment industry.  This summer, he will co-star with Javier Bardem, Penelope Cruz, and Scarlett Johansson in Woody Allen's latest film, VICKY CRISTINA BARCELONA.   Soon afterward he will also appear in Alan Ball's feature film directorial debut TOWELHEAD, in which he plays the boyfriend to Maria Bello's character.  In addition, Chris is currently rehearsing for Nora Ephron's JULIE AND JULIA, in which he will star opposite Amy Adams, Meryl Streep and Stanley Tucci. 

Chris was most recently seen starring as Ira in Magnolia Pictures' "divorce comedy" IRA & ABBY, opposite Jennifer Westfeldt, Fred Willard, Robert Klein, Judith Light, and Frances Conroy. The film won the audience award at the Los Angeles Independent Film Festival in 2006.

Chris first came to national attention for his performance in the final season of HBO's hit series “Six Feet Under” as Ted, the love interest to Lauren Ambrose’s Claire.  Among his many stage appearances, he starred opposite Frances McDormand in Caryl Churchhill's FAR AWAY at New York Theatre Workshop, directed by Stephen Daldry, and on Broadway appeared in SALOME opposite Al Pacino and Marisa Tomei.  Other notable plays include Adam Rapp's FASTER, THIS THING OF DARKNESS for Craig Lucas at the Atlantic Theatre Company, BLUR at Manhattan Theatre Club, GOOD THING for director Jo Bonney at The New Group, and Frank Pugliese's LATE NIGHT, EARLY MORNING, which premiered at the 2004 Tribeca Theatre Festival and won the Jury Award for Best Theater at the 2005 Aspen Comedy Festival.

Like his character Max, Chris also has been known to take off his clothes in public.

MADISON DAVENPORT (Charity)

Madison was just five years old when her outstanding singing skills and love for the theater prompted her family’s move from San Antonio, Texas to Hollywood, where it did not take long for industry professionals to recognize her innate talent.  Shortly after arriving, Madison started landing roles in short films, commercials, and a number of TV shows, including FOX’s “Bones,” CBS’ “Numb3rs,” “Hot Properties,” and “CSI: NY.”  Soon Madison made the transition to film, where she has developed quite a voiceover resume. She has lent her voice to ELIZABETHTOWN, LITTLE MISS SUNSHINE, CONVERSATIONS WITH OTHER WOMEN, OVER THE HEDGE, and CHRISTMAS IS HERE AGAIN.

Madison will next be seen this summer in New Line’s KIT KITTREDGE: AN AMERICAN GIRL MYSTERY.  In the film, Madison plays Kit’s best friend, Ruthie Smithens. The film stars Abigail Breslin (LITTLE MISS SUNSHINE) in the title role, as well as Joan Cusack, Chris O’Donnell, Julia Ormond and Wallace Shawn.

Madison currently lives in Los Angeles with her amazingly down-to-earth parents and her younger brother Gage.

Like her character Charity, Madison also has a crazy-fun grandmother.  But Madison’s wacky grandma lives in Texas, not the woods.

ABOUT THE FILMMAKERS
Darren Grodsky & Danny Jacobs | Writers/Directors

Darren and Danny have been close friends since they were six years old.  Throughout their childhood in St. Louis, Missouri, their principal hobby (besides rooting for the St. Louis Cardinals) was entertaining their families and friends by performing their own plays and films.  They separated for the first time to go to college (Danny attended Stanford and majored in International Relations while studying theater, Darren attended Northwestern and majored in U.S. History and film), but would subsequently reconvene in Los Angeles to begin their career as a filmmaking team.

Danny studied improvisation under the tutelage of former “Saturday Night Live” actors Tina Fey and Rachel Dratch at the Improv Olympic in Chicago.  In Los Angeles, Danny has improvised regularly on stage at LA’s Second City Theater and at ComedySportz.  In film and television, Danny has appeared as an actor in numerous television roles including “The West Wing”, as well as several films, including Sony Pictures’ THE CAVERN and Fox’s upcoming BACHELOR PARTY 2.  

Darren studied theater in Chicago at Northwestern as well as at the city’s famed Goodman Theatre, performing in numerous productions.  He also studied improvisation at the original Second City theatre in Chicago and at Los Angeles’ Upright Citizen’s Brigade under such notable teachers as the late Del Close and Matt Besser.  Since moving to Los Angeles, Darren has worked closely on various productions with numerous filmmakers and producers, including Jordan Kerner, Jon Landau and James Cameron, and he has acted in over twenty short films and stage productions.  

HUMBOLDT COUNTY marks Danny and Darren’s feature debut.  It is a highly personal project in that several characters are inspired by members of Darren’s family who have lived in Humboldt for over two decades.  It also pays extensive homage to motion pictures from Darren and Danny’s favorite era of American filmmaking: the 70s.  Contained, character-driven, and truthfully comical and dramatic, HUMBOLDT COUNTY is inspired by a number of masterpieces, including HAROLD & MAUDE, FIVE EASY PIECES, and THE GRADUATE.

Darren and Danny are currently developing their next feature, a relationship comedy set in New York City.

Jason Weiss | Producer

Jason is an independent producer and a literary manager.  Prior to HUMBOLDT COUNTY, he produced several other film projects, including: NO EXCUSES: A SEASON WITH THE UNITED STATES DISABLED SKI TEAM, an enlightening and poignant documentary that premiered at the Montreal Film Festival and is currently in heavy rotation on the Documentary Channel; DOWN DOG, winner of “Best Short Film” at the 2005 Boulder Film Festival; and HOOKED, which premiered at the 2006 U.S. Comedy Arts Festival in Aspen. 

Prior to his producing career, Jason spent nine years in the computer software industry, where he helped grow Trilogy from a struggling start-up to a 1200-employee powerhouse and served as General Manager of its European Operations.

Ernest Holzman | Cinematographer

Ernest Holzman, ASC, has been working as a cinematographer for over twenty years.  In 1989, he was shooting television commercials when he was approached to take over Director of Photography chores on the television drama "thirty-something.”  Since that time, he has photographed many television pilots, including "My So-Called Life," and several feature films, including LOVE JONES.  

In 2001, the ASC acknowledged him with an award for best cinematography for his work on the television film "Cora Unashamed."

Ed Marx | Editor

Ed is a talented editor with over three decades in the business.  Following a highly successful career in the commercial world, he transitioned to film in the early 1990s and has edited all genres of film, some of the more notable being SWIMMING WITH SHARKS, JEEPERS CREEPERS, PEACEFUL WARRIOR, and WRONG TURN 2.

iZLER | Composer

iZLER cut his teeth performing in various bands around London, scoring film school movies and working as a session musician. After several years, his reputation as a talented multi-instrumentalist and writer landed him the job of bass player, guitarist and singer in the Robbie Williams band.  The next five years saw him writing, recording and touring with Williams, his tenure spanning several albums (all reaching multi platinum status world-wide), movie soundtracks (including LOCK STOCK AND TWO SMOKING BARRELS, A KNIGHT’S TALE and others) and world tours, which rolled through stadiums and arenas around the world until his departure from the band in 2001, when he signed his own artist deal at EMI Music.

In 2003 iZLER relocated to Los Angeles and the following year he released his first solo album, which brought him to the attention of several music supervisors. The next few years would see him contributing music to television shows “ER” and “Thief” films INTO THE AIR and HOOKED, as well as several commercials before composing the entire score for HUMBOLDT COUNTY.
iZLER is currently writing and collaborating with composer and cellist Martin Tillman, whose work includes BLACK HAWK DOWN, THE RING II, SPANGLISH and ALI amongst many others.
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	CASSANDRA HESSELTINE

	office production assistant
	TAYLOR GERARD HART

	office production assistant
	IAN STROPE

	script supervisor  
	ERIN TARASI

	second second assistant director
	ALINE ROBEY

	production accountant  
	ANDRE GUIMOND

	assistant editor  
	DONNA MATHEWSON

	digital visual effects 
	STEELE, INC.

	visual effects producer
	JO STEELE

	visual effects supervisor  
	JERRY STEELE

	visual effects supervisor  
	BRIAN ADLER

	digital compositor  
	MONIQUE EISSING

	visual effects  
	JASON SHULMAN

	
	

	transportation coordinator  
	HECTOR GONZALES

	drivers
	FRED BISHOP

	
	JOSE “PACO” CORONADO

	
	MARK FRANTZ

	
	BRIAN THOMAS

	caterer  
	JUAN CARLOS REULAS

	assistant caterer  
	RUBEN REULAS

	craft service  
	MARY CRUSE

	location scout/manager
	PATTI STAMMER

	on-set teacher
	LYNNE SARTY

	still photographers  
	FREDDY NAFF

	
	ALEX OTT

	casting associate  
	CASSANDRA HESSELTINE

	casting assistant  
	THERESA IRELAND

	assistant to directors
	ALEX OTT

	assistant to line producer  
	TAREK ZOHDY

	set production assistants
	JOSEPH CARTER

	
	BRIAN DUKA-SMITH

	
	MARIA MATEOLLI

	production legal
	ROSEN & ANDERSEN, LLP

	production entity
	GATEWAY PRODUCTIONS

	color timer
	AIDAN STANFORD

	negative cutter
	MAGIC FILM AND VIDEO WORKS

	payroll company
	MEDIA SERVICES

	production insurance
	USI NORTHEAST, INC.

	digital opticals
	SPOOKYDAN WALKER

	title design
	TIM JOHNSON

	spiritual advisor 
	AUNT LAURA


49 west 27th street     7th floor     new york, ny 10001     

tel 212 924 6701     fax 212 924 6742 

www.magpictures.com
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