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SYNOPSIS


From writer-director Ti West comes THE HOUSE OF THE DEVIL, a satanic thriller set in the 1980s starring Jocelin Donahue (JT Petty’s forthcoming THE BURROWERS), indie ingénue Greta Gerwig (HANNAH TAKES THE STAIRS, BAGHEAD), Tom Noonan (SNOW ANGELS, MANHUNTER), Mary Woronov (EATING RAOUL, THE DEVIL’S REJECTS), AJ Bowen (THE SIGNAL) and Dee Wallace (E.T., Rob Zombie’s HALLOWEEN).    
 
Sam (Donahue) is a pretty college sophomore, so desperate to earn some cash for a deposit on an apartment that she accepts a babysitting job even after she finds out there is no baby.  Mr. and Mrs. Ulman (cult actors Noonan and Woronov) are the older couple who lure Sam out to their creeky Victorian mansion deep in the woods, just in time for a total lunar eclipse.  Megan (Gerwig) is Sam’s best friend, who gives her a ride out to the house, and reluctantly leaves her there despite suspecting that something is amiss.  Victor (Bowen) at first seems like just a creepy guy lurking around the house, but quickly makes it clear that Sam will end this night in a bloody fight for her life....

ABOUT THE FILM

Whenever you are in the huge, Lime Rock, Connecticut landmark Victorian that serves as the main location for THE HOUSE OF THE DEVIL, it is probably at night and even more probably quite late at night.  

On this particular night Mary Woronov, the cult actress who has starred in such Paul Bartel classics as “Eating Raoul” and “Scenes from the Class Struggle in Beverly Hills,” emerges from the darkness of the dining room during a rare pause in the action.  It's the first time her character meets that of Jocelin Donahue who, like most of the crew, was not yet born when Woronov made those movies.  Wearing a great big intimidating fur coat, Woronov rehearses her lines like a pro – “You're here for mother?”  Then she pauses, mentioning to the First AD that her rehearsal, which he had not called, is for her, not him.
If you happen to be near the video monitor you'll see that the cinematographer Eliot Rockett is using the moment to frame and rehearse a deliberately slow zoom as Woronov and Jocelin settle onto the living room love seat together.  The zoom establishes at once a certain intimacy - Woronov touches Jocelin's hair, which makes the crew laugh - and a kind of Kubrickian sense of menace.  The shot begins framed by two dining room chairs and the polished hardwood table that reflects the light bouncing off the cream colored walls of the living room into which our camera peers.  The scene will end with close-up shots feminine contrasts: a powerful broad of a certain age with great legs and a gentle smile that could be taken as lustily wistful or wistfully lusty and Donahue’s angelic, naïvely curious features, those of a young woman just beginning to understand the power of her allure.  

A couple of takes in, a visitor asks Ti about the zoom and the moment when Mrs. Ulman touches Sam's hair.  The director takes full credit for the former (“There may be too many zooms in this movie,” he says) while giving total credit to the veteran actress for the latter (“The idea to touch Jocelin that way was all Mary”).  Later, Woronov will observe that she had to be careful with the gesture: “If I were to overdo it, the scene would almost cross into lesbianism and that’s not where Mrs. Ulman is coming from.  It’s something a woman would do, but it also helps the audience see through her and see she’s not quite right.”
At this point Tom Noonan comes downstairs to join the scene.   His eyes brighten at the sight of Woronov and later he says he is pleased to learn that a writer from Fangoria will be visiting set the next night. Noonan explains that he has participated in a couple of Fango’s “Weekend of Horrors” conventions and that he's even making a film about his experiences at them.

Although they have not worked in a film together until now, Noonan and Woronov are clearly pleased to be sharing scenes in THE HOUSE OF THE DEVIL, creating an iconic “American Gothic” type husband and wife tableau and then exploding the expectations such an image suggests.  

An aura of wry professionalism surrounds both actors.  Between takes, while shooting a series of special still portraits in the attic, Woronov is asked by the photographer if she can “please be more intense”; to those present, this is clearly a joke, because Woronov is already staring down the camera with a murderous gaze that is at once terrifying and, somehow, funny.  “Don't upset mother,” Woronov deadpans, and everyone cracks up.

Later, Woronov tells a visitor that she hasn’t made many movies recently, not because she doesn’t want to but simply because she decided a few years ago to stop auditioning.  She notes that Rob Zombie cast her in THE DEVIL’S REJECTS without any hesitation and that she let Ti West in “not just because he is cool, but because he is also smart.  His brain wouldn’t turn off and he kind of fascinated me.”  
Noonan has worked with West once before, appearing in a cameo in the director’s first feature THE ROOST, a gig that lasted about three hours.
“I liked him and he liked me,” Noonan recalls, “and it’s growing more important as I get older that I like the people I work with, especially directors.  I was impressed with Ti.   He was serious about what he was doing, I understood him, and it was fun.  I like young people.  I like people who aren’t jaded yet.  People like Ti, David Gordon Green, Spike Jonze and Charlie Kaufman, to a degree.”

After saying how happy he is to have cast Woronov and Noonan, writer-director West explains that “I met with Mary in LA about the script and told her I wanted an overbearing wife.  Then Tom Noonan and I had a talk about how having an overbearing wife would be frustrating to his character.  I don’t like to be too involved with actors in pre-production.  I like to let an actor come to set with their own take on the character, then tweak it.”

“I’m not a method actress, I’m more or less a camp actress,” Woronov says.  “But as far as Ti and what he’s after, it’s definitely necessary for us to appear as a normal family because he’s into showing opposites:  normal family but not so normal.  She may be good looking at first, but actually she’s really ugly.  Instead of being Vincent Price-like and overdoing it, Ti’s asking us to play it a little bit straight.  The worst thing you can do as a camp actress is ham it up, so we don’t ham it up, we go the other way.  So at first we seem pretty normal, and I actually think the worst killers are pretty normal – on the surface.

“I think Tom probably is a camp actor, too,” Woronov adds, “not a method actor.  I mean the how could he be? He’s him.  The thing about camp acting is that you approach it the way a drag queen approaches his work: you’re not a woman, you can’t pretend to be a woman.   But in the performance you comment on woman-ness.  Tom could never pretend to be someone else, but he comments on things.”

Noonan concurs, explaining that rather than creating entirely new characters for each role, he thinks of all of his characters as related people, but in different circumstances.  

So the band leader he played in SNOW ANGELS is somehow the distant cousin of Vincent Ulman? a visitor asks.  

“Yes,” Noonan replies.  “Human nature is very frightening.”

“People don’t direct me a lot,” Noonan concludes, “but Ti did mention that Mr. Ulman was not thrilled to be living under the thumb of his wife and mother-in-law.  Living with two women who are dominating my life – that’s a drag.”

*   *   *

West did audition relative newcomer Jocelin Donahue for the lead role of Sam, calling her back three times after he initially spotted her in a big casting session.  Although she had worked in one horror film, JT Petty’s THE BURROWERS, West knew her role in THE HOUSE OF THE DEVIL would be much more demanding, both physically and psychologically.  West got a vote of confidence in Donahue from Petty, then made the decision.

“Jocelin’s great,” West tells a visitor close to the end of the shoot.  “[To help her prepare] I made her an 80s mix tape, asked her to watch commercials from the 80s on YouTube.  She’s been a trouper, because we’ve really beaten the shit out of her.  It’s been very good: she’s held her own.”

Donahue talks about a performance she was surprised West asked her to look at to prepare for Sam: that which Ralph Maccio gave in THE KARATE KID.  

“They are a lot alike,” says Donahue.  “They are both sort of kicking around life, kind of spacey, kind of overwhelmed,” she says.  “So that movie really covered the realism of the character.  Ti also asked me to look at some horror classics: TEXAS CHAINSAW MASSACRE, ROSEMARY’S BABY.  Not that he wanted this movie to be derivative, but he is clearly referencing some of those elements.

“What I love about Sam is that she’s so normal, and I think a lot of people will be able to relate to her,” Donahue continues. “Ti’s writing makes the ‘real life’ side of the story seem authentic, so that when the terror happens it’s really scary.  I was attracted to a role of a girl who is responsible, trying to get her life together.  It’s a great horror script, but it’s also a good story about friendship, coming of age, and it’s set in the 80s, so that brings in a whole other element which is really interesting to me.”

When asked if she thinks Donahue could become a horror movie “scream queen,” Woronov quickly recalls that she felt “offended” when she was included in a book titled Scream Queen and that “I hope for much more for Jocelin, because she’s a really good actress.  She’s worth much more than being locked into scream queen territory.  But horror movies are all the rage these days so maybe that’s not such a bad thing.”  
Donahue’s best friend Megan is played by Greta Gerwig, who also came to THE HOUSE OF THE DEVIL right off a horror project – well, BAGHEAD, a movie that spoofs the “group of horny friends alone in the woods” horror genre.  THE HOUSE OF THE DEVIL is also the first movie Gerwig has made strictly as an actress and not as a collaborator on the script, which has a distinct influence on how Gerwig sees her character.

“For my character, THE HOUSE OF THE DEVIL is a genre film, but it’s not a horror film, it’s a buddy comedy, and I just happen to walk into a horror film.  Most of my interaction with Sam could be straight from a John Hughes movie.  

“I wanted to do something like this,” Gerwig continues, “because I hadn’t made a movie purely as an actress and I’d known Ti since we were at SXSW together in 2006, so it was an easy decision.  Ti showed me a cut of CABIN FEVER 2 in his apartment to give me a sense of his work.  Making this movie was the safest possible place to take this step, and it’s worked out.  Ti really wanted me to avoid overplaying, and so with every first take I let the campy physical comedienne in me out.  Then he reigns me in.”

“I think this movie has plenty of comedy in it,” West says later, “but my sense of humor is very dry.  I don’t like in-you-face camp, but there are little things in THE HOUSE OF THE DEVIL that are meant to be funny, like the scene where Greta eats some petrified candy out of a dish in a stranger’s living room.”


West also mentions that he was able to hire many of the talented people he worked with on CABIN FEVER 2 for THE HOUSE OF THE DEVIL, namely cinematographer Elliot Rockett and special effects makeup artist Ozzy Alvarez.

“Ozzy and team are amazing,” West offers.  “They really understand how I want to use the gore, as graphic crime scene violence that furthers the story as opposed to the kind of gratuitous stuff that gets people cheering in some splatter films.  I’ve never understood that.” 

*   *   *
The camera is in the basement and so are the show’s five principal actors.  It’s a closed set, so any visitors must take in the action via a video monitor upstairs room, and it seems to be taking a long time for something to happen.  No one would blame such a visitor for catching forty winks: the house itself is deadly quiet.
Then the screaming begins. 
The desperate shrieks originate in the basement but reverberate through the bones of the house and you instantly know three things: the first shot of the day has just happened; Jocelin Donahue is a helluva screamer; and she'll be screaming and crying and struggling and fighting like this all night.

In flashes, the video monitor reveals a carefully-chalked pentagram atop which Donahue, wearing an old-timey sack cloth nightgown, has been staked.  The steady-cam pans helter-skelter style over her wrists as she struggles against her bindings, catching the flickers of candlelight that ring the star.  It's a terrifying tableau, a moment that cashes in on all of the naive vulnerability Donahue has carefully established for her character.

The video screen goes black.  Within five minutes we are rolling again, this time with the camera hovering above the action, catching the entire scope of the pentagram and the virginal prey at its center.  Jocelin's pale legs are very thin as they kick against the ropes.  The camera hovers over her like a Fury, getting close enough to capture the terror in her eyes.  
Towards the end of the shoot a neighbor who lives across the street from the main location stops by.  She recalls having been awakened that late night, or rather at three in the morning, by Jocelin's screams.  At first the neighbor thought someone was being murdered and reached for the phone, but then she heard the screams again, and then again, and again, finally realizing it was coming from the movie people across Lime Rock Road.
*   *   *

At breakfast the next day (about 6:30pm), production designer Jade Healy, who has worked closely with Ti West before, tells the writer-director that she put down dark linoleum to protect the kitchen floor where Megan's body will lie all night in a large pool of blood.  And what a pool it is.  Special effects make-up artist Ozzy Alvarez could be heard mixing it up with a power drill fitted with a huge bit, saying the method puts just the right amount of air into the gore, creating just the right bubbly texture.  

After he lays it down, the blood seems to take up half the kitchen floor.  Donahue has shot her trip over the body and subsequent fall, and now the stunt double is about to face-plant right into the blood.  The hand, hip and thigh of the acid-washed denim clad body takes up the lower portion of the frame while the stunt double's bare knees stumble over it and hit the floor with a wet slap.  The shot is completed in two takes which Donahue watches, then asks “Is me crawling thru the blood next?”  And of course it is.

The production sound mixer's name is Andrejs Prokopenko.  He is Latvian, which makes everything he says seem steeped in cold war menace, including when he politely requests that a space heater -- meant to keep a certain young actress covered in wet, sticky blood warm between takes -- turned off during those takes.  “Wow,” Prokopenko says when he pokes his head in the kitchen to make the request.  “Dat's a lot of blahd.  Vood dat mach blahd come ahout av wan peerson?” Someone nearby comments that, yeah, head wounds really tend to bleed a lot.  This seems to satisfy Prokopenko and he returns to his sound cart.

A couple of days later the downstairs of the house is quiet: the action is in the third floor attic, where Donahue’s character, covered in blood, confronts Mrs. Ulman.  After Donahue belts out a really convincing scream a visitor asks Prokopenko, who counts PLAGUE TOWN and ten horror shorts among his credits, how her scream rates on a scale from 1-10.  He thinks for a moment and then says “She's a seven right now, but after the mix she'll be a ten.”
By now Donahue is back on set and literally wallowing in it, her character recognizing the source of all that blood by gasping 'Megan!' and then slipping and skidding as she tries to get away.  The skid on the second take is particularly desperate, and just about everyone says so after Ti cuts on the scene.  On the third take everyone hears a thud as Donahue's knee hits the wet linoleum, hard, and Ti rewards her by checking the gate and moving on to shoot Donahue going for the knife in the kitchen and running past Bowen; again she does a precarious slip n slide on the pool of blood, but manages to repeat the maneuver on subsequent takes.  

Later, when Ti watches a video playback of what he's shot so far on this night, an AD asks after Donahue's knee.  “She's fine,” he says.  “Just another bruise.”  But later the same AD calls for ice packs to be delivered to Donahue via the on-set medics, who for the first time on this very physical movie actually have something to do.

Within ten minutes the crew is ready for Donahue and she's tear-assing through the hall on the house's main floor towards the front door with Bowen, wielding his revolver, in hot pursuit, a shot that ends with her running up the stairs.  She does this three times before the cinematographer Rockett switches to a wider lens.  Then she does it again, and then again. So much for that stunt double, who is filling out the paperwork to get paid as Donahue runs and runs and runs.

It's the second to last night of production and a real half moon hovers in the sky next to an artificial one on a crane, which lights up the graveyard next to Trinity Church and a white Volvo driven by Greta Gerwig.  Megan's time to die has come.  

Her head explodes with a glorious splatter that covers Bowen, who is basically clad in a black garbage bag for the shot, and all over the car's windshield and interior.  It's the shot West and his crew have been working towards all night, and once it’s made they gather around the monitor to watch it played back.  West is thrilled, but in order to get a second take “for safety” production designer Jade Healy and her team launch a frantic, multi-front attack on all that gore, smearing the blood and brain matter away with a combo of Windex with Lime Action, Oxy Carpet and Upholstery Cleaner and something called Wonder Gel.  Within five minutes the f/x team re-takes the set, reloads the model’s face with more blood, gore and small explosive charges. West calls for quiet, then action.  Gerwig’s head explodes in another spasm of gore.  Soon it will be time for lunch. 

ABOUT THE FILMMAKERS

TI WEST – Writer, Director and Editor 

Ti West marks his fourth feature with THE HOUSE OF THE DEVIL following such cult hits as THE ROOST and TRIGGER MAN and the forthcoming Lionsgate release CABIN FEVER 2: SPRING FEVER. He is represented by Artists & Directors Cooperative and ICM.
ELIOT ROCKETT – Cinematographer

Eliot Rockett shot West’s CABIN FEVER 2: SPRING FEVER.  Prior to that Rockett served as cinematographer on such features as the 2000 superhero comedy THE SPECIALS, THE NIGHTSTALKER, DIRTY, RAMPAGE: THE HILLSIDE STRANGLER MURDERS and LIBERTY KID and a 2005 episode of the hit TV series “CSI: Crime Scene Investigation. “
JADE HEALY – Production Designer

Jade Healy worked with director Ti West as set decorator on CABIN FEVER 2: SPRING FEVER.  Prior to that she served in various production and art department capacities on such controversial independent films as HOUNDOG, EDMOND and THE HEART IS DECEITFUL ABOVE ALL THINGS. Healy is currently serving as production designer for Joe Swamberg’s ALEXANDRA THE LAST and recently completed work as production designer for AS GOOD AS DEAD, starring Andie MacDowell and Cary Elwes for director Jonathan Mossek.

JOSH BRAUN – Producer

Josh Braun is principal in New York-based film sales agency Submarine which has brokered distribution deals for such acclaimed documentary features as A TABLE IN HEAVEN, DELIVER US FROM EVIL, THE BOYS FROM BARAKA and UNKNOWN WHITE MALE.  He has served as executive producer of David Cronenberg’s A HISTORY OF VIOLENCE, Douglas Keeve’s fashion industry documentary SEAMLESS and the BBC/Freemantle documentary EASY RIDERS, RAGING BULLS: HOW THE SEX, DRUGS AND ROCK AND ROLL GENERATION SAVED HOLLYWOOD.  Braun is currently producing, along with Roger Kass, the thriller BUTTON MAN: THE KILLING GAME, for Dreamworks.

ROGER KASS – Producer

Roger Kass is an entertainment attorney, distribution advisor and producer involved with dozens of titles over the last twenty-five years.  In addition to developing, with Josh Braun, BUTTON MAN: THE KILLING GAME, Kass’ other producer credits include LIBERTY KID and EDMOND, directed by Stuart Gordon and based on a play by David Mamet.  Executive producer credits include David Cronenberg’s A HISTORY OF VIOLENCE and ANDY WARHOL: A DOCUMENTARY FILM (co-executive producer).  

PETER PHOK – Producer 

Peter Phok has previously worked with Ti West as a production manager and associate producer on THE ROOST. He went on to co-produce West’s next film TRIGGER MAN in 2007. He has also produced films for Glass Eye Pix including I CAN SEE YOU, I SELL THE DEAD and BLOOD RED EARTH. Currently Phok is producing James Felix McKenney’s HYPOTHERMIA, Joe Maggio’s BITTER FEAST and Jim Mickle’s STAKE LAND for release in 2010.

LARRY FESSENDEN – Producer

Larry Fessenden has directed, written and edited the award-winning art-horror films HABIT, WENDIGO, NO TELLING, and THE LAST WINTER. Currently Fessenden is writing and directing the American version of THE ORPHANAGE for producer Guillermo del Toro. FESSENDEN is also a noted character actor, appearing in I SELL THE DEAD, THE BRAVE ONE, BROKEN FLOWERS, WENDY AND LUCY, BRINGING OUT THE DEAD, ANIMAL FACTORY, SESSION 9 and in his film HABIT. Fessenden has been a producer on various projects including WENDY AND LUCY, BLOOD RED EARTH, Ti West’s THE ROOST and TRIGGER MAN as well as I SELL THE DEAD, BITTER FEAST, STAKE LAND and HYPOTHERMIA. Fessenden has operated the production company Glass Eye Pix since 1985, with the mission of supporting individual voices in the arts. 
ABOUT THE CAST 

JOCELIN DONAHUE (Sam)

Jocelin Donahue celebrates her first leading role in a feature film with THE HOUSE OF THE DEVIL.  She recently appeared in the New Line Cinema feature HE’S JUST NOT THAT INTO YOU and was most recently seen in JT Petty’s THE BURROWERS, which Lionsgate released in April, 2009.  Donahue resides in Los Angeles.

TOM NOONAN (Mr. Ulman) has appeared in nearly fifty film projects including MANHUNTER, LAST ACTION HERO, HEAT, ROBOCOP 2, THE PLEDGE, KNOCKAROUND GUYS, SNOW ANGELS, and the award winning shorts BULLET IN THE BRAIN by David Von Ancken and TOM GOES TO THE BAR by Dean Parisot. He also works now and again on TV, last being seen in “The Beat” and “The Jury,” both directed by Barry Levinson, and the Spirit Award-nominated MADNESS AND GENIUS by Ryan Eslinger.
He also appeared in the original New York stage productions of Sam Shepard's Pulitzer Prize winning Buried Child (OBIE Best Play), Michael Weller's Split, F. X. Kroetz' Farmyard (OBIE Best Play), Harvey Fierstein's Spookhouse, Len Jenkin's Five of Us (OBIE Best Play), Herb Liebman's The Breakers, and A Poster of the Cosmos (an OBIE winner as well), written for Mr. Noonan (and dedicated to him) by playwright Lanford Wilson.

As a writer, Tom was awarded the 1995 OBIE Award for his play Wifey, he won the Waldo Salt Award at the 1994 Sundance Film Festival for Best Screenplay for WHAT HAPPENED WAS..., and chosen a New York Foundation for the Arts Screenwriting Fellow in 1998 for his script BONE DADDY. WHAT HAPPENED WAS... was also nominated for two Independent Spirit Awards including Best First Screenplay in 1995. The screenplay of WHAT HAPPENED WAS... was published in Scenario Magazine in 1996.  He has written over a twenty screenplays (five produced), thirty teleplays (three produced), and an unpublished novel Must Have, and two collections of short stories, Agog and Amygdala. Mr. Noonan has written more than two dozen plays, the last produced was WHAT THE HELL'S YOUR PROBLEM?: An evening with Dr. Bob Nathelson. Along with his episodic TV work as a writer, Tom also wrote and produced a feature film, RED WIND, for USA network in 1991.

As a director, Mr. Noonan, previous to his own movies, worked extensively in New York theater as well as a director (and producer) in television.  As a movie maker Tom has created three movies. His first, WHAT HAPPENED WAS... (1994) won the Grand Jury Prize at The Sundance Film Festival for best narrative feature. It also won the Silver Hugo at the Chicago International Film Festival (and the two Independent Spirit Awards mentioned above). WHAT HAPPENED WAS…was distributed theatrically by the Samuel Goldwyn Company. It was named to several 10 Best Movies of 1994 lists and was named by Siskel and Ebert Video Release of the Week in April, 1995.  His second feature, THE WIFE, was in competition at the 1995 Sundance Film Festival. It was released theatrically in 1996 and was named one the 10 Best Movies of 1996 by the San Francisco Chronicle. In 2000, THE WIFE was named one the 10 Best Movies of the Decade by Art Forum Magazine. It is distributed on video and DVD by Fox-Lorber.  His third feature, WANG DANG, premiered at the 2004 Hamptons Film Festival. Noonan was awarded the National Endowment for the Arts Media Grant in both 1993 and 1994, and was recipient of the Guggenheim Fellowship for Film Making in 1998.
MARY WORONOV (Mrs. Ulman) is a self-described “camp actress” who has appeared in some of cult cinema’s most memorable roles.  A surgeon's stepdaughter, she was raised in Brooklyn Heights and attended Cornell University as a sculpting major. After a class trip to Andy Warhol 's Silver Factory, she joined Warhol's entourage and starred in a number of his underground films and appeared as a go-go dancer in the Velvet Underground's Exploding Plastic Inevitable shows. She left the Factory in the late 1960s and, after recovering from a heavy methamphetamine addiction, spent two years in Europe with a friend; during this time, Warhol was shot by Valerie Solanis, and with the altered Factory dynamic, "there was nothing to go back to." She supported herself with work in off-Broadway and off-off- Broadway theater, then "got scared and got married" to director/producer Theodore Gershuny. She appeared in three of his films, KEMEK, SILENT NIGHT, BLOODY NIGHT and SUGAR COOKIES.  After the marriage broke up, Woronov moved to Los Angeles at the invitation of friend Paul Bartel, where she appeared on the daytime soap “Somerset” and had a memorable role in Bartel's DEATH RACE 2000. Her best and most famous role came in 1982, with the part of Mary Bland in Bartel's black comedy EATING RAOUL. A major cult figure as an actress, she is also an accomplished painter and writer, having published three books--Wake for the Angels: Paintings and Stories, the autobiography Swimming Underground: My Years in the Warhol Factory, and the novel Snake.
GRETA GERWIG (Megan) appeared in Joe Swamberg’s second feature film, LOL, and in his latest, NIGHTS AND WEEKENDS.  An accomplished playwright, Greta has had her works produced at the Minor Latham Playhouse, the Columbia University Graduate School of the Arts, the Lion Theatre at Theatre Row Studios and the Dorset Playhouse.  During the summer of 2006, she was a writer-in-residence at the Vassar College and New York Stage & Film’s Powerhouse Theatre Festival.  The last couple of years have been particularly active for Greta, who starred in and co-wrote, with director Swamberg, the ‘mumblecore’ hit HANNAH TAKES THE STAIRS (released by IFC Films) and then starred in the Duplass’ brothers’ film BAGHEAD (Sony Pictures Classics).  Gerwig is currently in production on NORTHERN COMFORT, in which she stars opposite director and her co-screenwriter on the project, Rod Webber.  Greta is a graduate of Barnard College, Columbia University, where she studied English and philosophy.

DEE WALLACE (the Landlady) first broke into both TV and cinema screens in the mid 1970s and through her appearances in several well remembered horror and sci-fi films, and Dee quickly gained a cult following amongst the fantasy film fans. Poor Dee always seemed to be on the wrong side of some malevolent person or evil creature....she was pursued by a clan of cannibal killers in THE HILLS HAVE EYES, terrorized by a pack of werewolves in the superb THE HOWLING, got a break from the horror, as a sympathetic mum in the mega sci-fi hit E.T.: THE EXTRA-TERRESTRIAL and nearly ends up lunch for a rabid St. Bernard in the heart stopping CUJO.

In the early 1980s, Wallace-Stone actually shared the screen several times with her then husband Christopher Stone before his unfortunate, early demise from a heart attack in October, 1995.

However, typecasting Dee Wallace-Stone as a horror heroine does not do her justice, as unlike some other scream queens whose careers quickly faded, Dee has gone on to have a very busy and varied acting career, appearing in over 90 feature films to date. Her All-American looks and easy going demeanor have seen Dee often cast as a typical suburban mother, a sympathetic friend or a trusted ally. Fans warm to her endearing smile and natural warmth and Dee continues to find herself in constant demand in front of the camera, plus she has her own much visited website.
AJ BOWEN (Victor Ulman) is a 6 foot and two inches tall rising star of the cult horror film scene.  Bowen recently starred in THE SIGNAL, acquired by Magnet Releasing at the 2007 Sundance Film Festival and has since starred in and co-produced the horror-romance MAIDENHEAD and starred in the horror-thriller THE SEASON.  Prior to 2007 Bowen appeared in “The Radio” segment of CREEPSHOW 3 and in the independent feature THE LAST GOODBYE.  
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