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SYNOPSIS

From director Michael Radford (THE MERCHANT OF VENICE, IL POSTINO) comes FLAWLESS, a clever diamond-heist thriller set in swinging 1960s London. Demi Moore plays Laura Quinn, a bright, driven and beautiful executive at the London Diamond Corporation who finds herself frustrated by a glass ceiling after years of faithful employment, as man after man is promoted ahead of her despite her greater experience. 
Michael Caine is Hobbs, the nighttime janitor at London Diamond who is virtually invisible to the executives that work there, but over the years has amassed a startling amount of knowledge about how the company runs. Hobbs has his own bone to pick with London Diamond. Observing Laura’s frustration, he convinces her to help him execute an ingenious plan to steal a thermos full of diamonds—not enough to be missed in the mighty vault, but enough for Hobbs and Laura to live quite comfortable for the rest of their lives. 
But of course, things don’t go as smoothly as planned, and the two find themselves in the midst of an intense investigation, led by the driven Detective Finch (Lambert Wilson), who, despite an instant chemistry with Laura, will stop at nothing to solve the crime.
ABOUT THE PRODUCTION
Flawless brings together a cinematic “dream team.” It pairs two of Hollywood’s biggest stars, Demi Moore (Charlie’s Angels: Full Throttle, Indecent Proposal, Ghost) and Michael Caine (Batman Begins, The Quiet American, The Cider House Rules) with director Michael Radford (The Merchant of Venice, Il Postino, White Mischief, 1984) and a thrilling screenplay by debut writer Edward Anderson. Flawless was produced by Michael Pierce and Mark Williams of Pierce/Williams Entertainment (The Cooler, Chaos, In Enemy Hands), with Stephen Margolis as Executive Producer. Future Films Ltd (Mrs Henderson Presents, Ladies in Lavender) also co-produced. 
In Flawless, Demi Moore plays Laura Quinn, a dedicated but disgruntled female executive who works for the world’s leading diamond corporation in 1960s era
London. She is intensely frustrated that the progress of her career is being impeded by a glass ceiling at the London Diamond (Lon Di) Company. So she joins forces with Mr.
Hobbs (Michael Caine), an embittered janitor who feels betrayed after a lifetime of service at the company. Together, they plan the perfect crime – an audacious heist at the firm that has mistreated them both.

Producer Michael Pierce underlines that Anderson’s script makes this film something quite special. “I was instantly struck by the complete originality of this,” enthuses Pierce. “In this job, you read hundreds of screenplays, but this one leapt out at me.”  The other factor which distinguishes Flawless is the impeccable class of its cast. Producer Mark Williams emphasizes Michael Caine’s status as a living legend. “He has had such astonishing longevity because he’s so good. Most Hollywood stars aren’t able to evolve from leading men to character actors as either looks or ego or ability get in the way. The question in Hollywood is, ‘how do you manage to stick around?’ Michael manages it on sheer charm. He understands exactly how the business works and doesn’t get caught up in the ego of it all. He only takes roles which he absolutely can’t turn down and that keeps his standards very high. Michael doesn’t need to work, but he still loves the buzz of being on set. I can see him working forever because he’s still got that burning desire and that consummate skill. He’s an absolutely brilliant example of how to conduct a Hollywood career.” Pierce emphasizes how crucial Caine’s presence is to the success of the movie. “We couldn’t have done it without Michael he’s one of the greatest living actors. People scoffed at first ‘you’ll never get him because he’s a really big star.’ But he came on board as soon as he read it and heard Michael Radford was attached.”

For his part, the director underscores Caine’s strengths. “Michael was attached to it almost immediately and he’s perfect for this role. It’s not really a stretch for him to play a

73-year-old Cockney geezer because that’s what he is! He’s a shoo-in for the part and he’s so good at it. In a way, it’s The Italian Job with a Zimmer frame! Although I have to say, Michael is surprisingly fit as he has to a do a lot of sprinting and he coped with it admirably. And he’s so charismatic on screen. He absolutely knows what he’s doing.

He’s one of those actors who only needs two or three takes. In that classic English way, he can sum something up very quickly that saves an awful lot of time.”

Anderson reveals that Caine was always his first choice for the part of Hobbs. “I wrote it with Michael in mind. He’s a 1960s icon, so I’m thrilled he agreed to do it. He fits really well with this character and relates to the fact the Hobbs comes from very meager beginnings. I believe that Michael’s grandfather had a similar job to Hobbs and that his mother was in service. Michael says that just like Hobbs in the film she used to be ignored as if she wasn’t even in the room. Michael relishes the fact that his character transcends the social hierarchy through one simple, but ingenious act of revenge. One of the reasons Michael is such an iconic figure is that he’s an Everyman. He’s someone everyone can relate to. At this stage of his career, he has an almost grandfatherly authority about him. He’s very funny, open and warm. He brings that warmth to every part he plays - it’s an immediately attractive quality. Michael is also the consummate professional. He knows his lines cold, and every take is perfect.” Corolla Ash, associate producer, agrees that Caine has no peers in terms of screen presence. “There are very few actors with his natural authority on screen. As Hobbs, he pulls off this amazing transition from being a very meek janitor to being the absolute mastermind of the heist. You couldn’t ask for a better actor in this role.”
Demi Moore is equally key to making this film work. Radford stresses how well she sparks off Caine, with whom she last appeared in Blame It On Rio in 1984. “Demi and

Michael are both major movie stars, and the camera soaks up everything they do. They have a great chemistry and feed off each other really well. They are so experienced and so accomplished they know that less is more. Demi is utterly professional and she takes a remarkably short time to rev up for a scene. She is a joy to work with.” Williams also points up the terrific chemistry between the two stars. “Michael magnetizes other talent, and Demi came on board because of him. She was so keen to work with him again, and they’ve been out to dinner together several times at the end of a day’s filming.”  Pierce adds that Moore really relished getting her teeth into the role of Laura. “Demi loved the script and was also very eager to work with Michael Radford. She was riveted by the part of Laura who’s an extremely ambitious, clever woman who finds a way of thwarting the old-boy network. Demi also wanted to meet the challenge of doing an English accent.”

These superlative actors are marshaled with matchless skill by their director, Michael Radford. Williams recalls why he recruited Radford. “I’d asked Edward to set the script in the London of 1960, but I’m not from London and I wasn’t even born then. So I wanted a director who was from there and was around then who could get the vibe at once. Michael fitted the bill perfectly. His greatest strength lies in relating to actors. He’s very good at dealing with them, getting them into character and helping them understand why they’re doing what they’re doing. A lot of directors come from commercials and pop videos and film school and know a lot of technical information. But Michael leaves all that to the director of photography and the technical crew. First and foremost, he’s an actors’ director.” Pierce chips in that Radford is “such a meticulous director. He’s particularly good on understanding period detail. He has a great grasp of the nuances of English culture at that time. Audiences get annoyed by gaffes, and any less of an esteemed director might have undermined the film’s credibility. But Michael invests it all with a great sense of authenticity.”

Radford was especially drawn to the idea of making a movie set in 1960: “It was a fascinating moment in history. I remember it really well. Elements of the 1960s were starting to fall into place. It was the beginning of the consumer society and washing machines became available to everyone for the first time. In some ways, London in 1960 was still stuck in the post-War austerity of the 1950s, but it was a turning point. Lots of key things happened that year: the election of President John F Kennedy, the escalation of the Cold War, the Sharpeville Riots in South Africa and the beginnings of the anti-apartheid movement, Harold McMillan’s ‘winds of change’ speech in Africa, the first big CND marches, and the Lady Chatterley’s Lover trial. The Swinging Sixties were about to take off, and it was a time of great social change. The only bad thing was, it was a terrible period for music, thank God The Beatles came along!”

1960 was also a period when women suffered from sexual discrimination at work, another pivotal factor in Flawless. Radford comments that “the film shows how ridiculous the glass ceiling is. Laura is clearly the brightest person at the company. The film starts with some guy being promoted over her. Then she gets wind of the fact that she’s about to be fired because they don’t want her to get the credit for an ingenious corporate strategy. It’s at that moment that she gets really fed up.” Anderson chimes in that “being a female executive in a man’s world was very difficult at that time. Women just couldn’t get that high in the corporate world. Demi brings a believable toughness but also a real vulnerability to Laura. That’s a unique trait.”

Radford believes that Flawless has a lot of other interesting things to say, but at its heart it’s a great human story. “It’s a terrific heist movie and there is a strong political element to this film, but in the end it’s all about these two characters. It will seem relevant to audiences today because Laura is a woman who hits the glass ceiling at work. She is angry and she acts on that, but in the end she learns a great lesson in life. Hobbs says to her, ‘there’s a remarkable woman out there beyond these marble walls. You have to decide what you’re going to be: are you going to be a giver or a taker?’” 

The film was shot primarily in the highly photogenic country of Luxembourg, which provides some stunning settings for the action. The foyer of the city’s Grand Theatre, for instance complete with dazzling chandeliers, grandiose marble floors and diamond shaped windows doubles as the splendid lobby of Lon Di. The EU Tower furnishes the filmmakers with no fewer than ten locations for Flawless including the Lon Di boardroom, Hobbs’ janitor’s cupboard, Laura’s office, Milton’s office and the vault housing the most valuable collection of diamonds in the world. These locations lend the movie a truly authentic 1960 London feel. The costumes are just as convincing. Dinah

Collin, the costume designer whose CV includes Bloody Sunday and United 93, says that

“I enjoy recreating different periods.” She reveals the key to the look of Flawless came when she saw a single photo from 1960 of the British Prime Minister Harold McMillan, “being greeted at a station by a station-master wearing a top hat.” That was her “eureka moment.” She continues that, “1960 was a particularly elegant period. Just look at the fashion accessories; the pearls, the jewels, the handbags and the shoes. They really make this look.”

Finally, why have heist films proved so popular with audiences down the years? Pierce reckons that “maybe it’s a statement about human nature. We’re all gripped by a story about someone getting away with something they shouldn’t. We may not actually have the same feelings as those characters, but we can certainly relate to them.” Anderson concludes that “we have always loved heist movies. They have to work perfectly as the whole film falls apart if the heist is not mechanically sound. I like the heists with a ‘reveal’ like The Score or Inside Man. Ours is the same: you think you know where you’re going and then all of a sudden, you don’t. This one starts out simple, but soon things begin to go wrong and get more complicated. I hope audiences will be captivated by the fact that the robbery in Flawless is carried out by the humblest man in the building, who is surrounded by the richest people in the world. Heists also appeal because we go to the movies to see an Average Joe getting into a position we will never be in but would like to be if only we had the chance. It’s a great opportunity to imagine something we’d love to do but know we’d never get away with in real life. I think it’s fair to say, we’d all love to have a pile of diamonds in our hands!”

CAST INTERVIEWS

MICHAEL CAINE
The actor Michael Caine had a personal reason for identifying with the character of Mr.
Hobbs, the janitor who takes revenge on the firm that has neglected him for so long. “My mother was a cleaner, so I immediately understood this character. I knew exactly what the writer was talking about. Cleaners are invisible and no one knows that they listen to everything. There’s this terrific line in the film where Hobbs says ‘it’s amazing what conversations people will have in front of cleaners it’s as though they’re not even there!’ That’s what happens in Flawless. Hobbs is able to plot because nobody in his company realizes that he’s listening to every word they say. My mother always used to say a similar thing ‘you never notice cleaners.’ She used to clean the Houses of Parliament. She got some right good stuff there, I can tell you!” Caine reckons that Hobbs’ quest will strike a chord with audiences. “I warmed to him at once. He’s the classic down-trodden little man who gets back at the big boys and wins. We all love an underdog.” 
Caine was also attracted by the compelling central relationship between Hobbs and Laura. “It’s so unusual because desperation brings them together. But the film is about so many other things as well; politics, class, and the fact that female executives can hit a glass ceiling and can very annoyed about it!” Michael was very pleased to be reunited with Demi Moore, who plays Laura. They last co-starred in Blame It On Rio in 1984.

“She was my daughter in that but she’s certainly not my daughter in Flawless. She was an unknown then, but I knew she was a major talent. I remember telling her, ‘you’re going to become a big star’ and she replied, ‘you’re full of s***, Michael’. But I wasn’t, I was right! She’s had a fantastic career.” Michael adds, “I love Demi we get on very, very well. She’s a great actress, very natural and we immediately clicked back into how it always between us on screen. We both have enormous confidence in each other. There are never any worries about our scenes together.”
In 1969, Michael starred in one of the most famous heist movies of all time, The Italian

Job, but he underlines that Flawless is very different. “The Italian Job, it ain’t! Michael

Radford is a very serious director and he hasn’t made any nods to that film.” Radford was one of the main draws for Michael. “He’s a wonderful director,” the actor beams. “He’s very easy to work with because he knows exactly what he wants and can tell it to you in very few words. He always finds something absolutely new in every scene that’s what gives him such freshness as a filmmaker. He’s also so eclectic. Just look at his CV.

You’d think that 1984, White Mischief, The Merchant of Venice and Il Postino were the work of four different directors. There is much more to Flawless than a mere heist movie, which is what makes it so interesting. It’s not Star Wars, it’s all about relationships. It’s based on tension and suspense rather than action.”

Caine made his name as one of the iconic stars of the 1960s with such timeless movies

from that decade as Alfie, Get Carter and The Ipcress File, but he doesn’t necessarily see a connection between those great films and the setting of Flawless. “This movie is not about that 1960s. It’s not about the Swinging 60s. It’s about the other 60s and the people you didn’t see in the papers and on the telly. “For a night cleaner, the 1960s did not mean that stratum of ‘beautiful people.’ A janitor wouldn’t know the 1960s from the 40s or

50s. It’s the same old job in the 21st Century as it was in the 1960s except you have better brooms and cloths these days!”
DEMI MOORE

As soon as she opened Edward Anderson’s script for Flawless, Demi Moore was captivated by the character of Laura Quinn. She felt that she immediately understood this bright, Oxford-educated woman who in 1960 utterly frustrated by the sexual discrimination that has denied her a rightful promotion at the London Diamond Company resolves to take spectacular revenge against the firm. Moore was particularly intrigued by Laura’s fragility. The actress reflects that “in the first few days, director Michael Radford referred to her as someone who was extremely brittle, which I thought was a really accurate way of describing her because for me she’s uncomfortable and brittle. She’s somebody whose life has been spent with a singular focus. But I think during the course of the movie that is exposed, and Laura realizes her dream is not what she thought it was going to be.”
Moore is nothing like the brittle Laura, and the actress admits that at first, “it was difficult getting into the body of an American who has lived in London for twenty years of her life and who comes from a time when there was a real arrogance about being educated. That prejudice was doubled by the fact Laura was a woman. Michael Radford said that not
until 1972 in the realm of business was there ever a woman executive or even one in any kind of managerial position. Laura is a very different woman to me, and I don’t think that any woman in today’s business world can relate to that kind of oppression. We can only find as close to an ‘as if’ as possible. The changes since then are staggering, both politically and socially.”
Moore was also drawn to the journey upon which Laura embarks during Flawless. “At the start of this story, she is someone who is extremely selfish. She has nothing to share with anyone and is only interested in her own personal gain. However, she is given an opportunity (which we all should have) to see beyond herself and do something more selfless. If we strive for ourselves alone, we will never really know happiness or fulfillment. We’ll merely have a taste of something temporary. I think that’s why at the beginning Laura lives in such fear. Her real fear is that she is replaceable. But once she pushes herself to see a world outside the one she has confined herself to, she really goes on a challenging journey. The nice thing is at the end of the day this story is about humanity and an individual’s journey. It shows ultimately what we can do with what we are given.”
The other factor that appealed to Moore about Flawless was working once again with

Michael Caine, some two decades after they first collaborated on Blame It On Rio. “My relationship in Flawless with Michael Caine has a lot of different levels which you don’t see very often. It evolves in a very subtle way without hitting you over the head. The film actually has the potential for a very inspiring, powerful message. “It was fantastic to be working with Michael again. When I worked with him the first time round, I had just turned twenty and as smart as you think you are, you’re just a punk kid. My appreciation and understanding of who he is as an actor and person has expanded, and my awe about working with him has really grown. He’s absolutely inspiring and is unbelievably prepared. He has such an insight into what he is doing, knows what he wants to deliver and is always ready to go to dinner!” Moore adds that the director Michael Radford was also, “clearly one of the attractive elements about making this film. I think he is an extremely sophisticated filmmaker and has been able to capture the subtleties we’ve all seen here.”
The actress concludes that “there is nothing predictable in Flawless and that is one of its most attractive aspects. This is an adult film in the sense that it is an intelligent film. It’s not a film with a lot of cheap thrills (not that there is anything wrong with that)! I like quite a few of them myself, but this really is an intelligent thriller.”
JOSS ACKLAND

The veteran British actor Joss Ackland plays Milton Ashtoncroft, the tough and long-serving chairman of Lon Di. A highly canny businessman, he is well aware that politics and diamonds make for a combustible combination, and he will take the most extreme measures to safeguard his company’s interests. Ackland, who has starred in more than a hundred movies during a long and highly distinguished career, reveals that he was thrilled by the prospect of collaborating once again with filmmaker Michael Radford. The director also helmed White Mischief, one of Ackland’s finest films. “I’ve worked with Michael before on White Mischief. I’m friends with Michael, although this is much more of a different road.”
According to Ackland, it is that variety that distinguishes Radford as a filmmaker. “What is fascinating with Michael and I don’t know if he’s aware of this is that he’s just completely different on every film. I like to work the same way as an actor. If I do a comedy, then I like to do a tragedy next. All of his movies are very different and this is a heist movie, which he has never done before.” 
The film, which is set in 1960 London, does not perpetuate the cliché of the “Swinging Sixties”. Rather, it depicts a harsher, less glitzy world. It shows how Lon Di, the world’s largest gem conglomerate at the zenith of the Cold War, becomes enmeshed in the global struggle for power between South Africa, the Soviet Union and the West. Ackland recalls the turbulent politics of the period very clearly. “This was the peak time of apartheid. In fact I was in South Africa from 1955 to 1957, when apartheid was at its worst. Our flat was ransacked by police in Johannesburg. One book was taken by them Black Beauty! I eventually had to get out very fast. Strangely, a few years later I did a movie called Lethal Weapon 2, in which I played a South African villain. At that time, Johannesburg was diamond country, and I found it a hard city. It existed on cheap labor from other countries. People would come to the mines to get work. The mines were very, very tough, and a lot of people died in them.”
Ackland continues by underlining how refreshing it is in an era dominated by throw-away, bubblegum flicks to act in such a weighty and substantial film. “I’m thrilled to have appeared in Flawless. The past decade is certainly the stupidest decade I have ever lived through and everything has gone overboard. But now, for the first time, with the movies up for the Oscars, you’ve got movies that are saying something, that are political. They are all angry, and at the same time, entertaining and fun.” The actor, who is still going strong at the age of 78, closes by expressing his pleasure that Flawless is such an original proposition. “It’s not a conventional heist movie,” Ackland declares. “I think that it’s simpler than most heist movies in that it’s truer. The possibility of stealing all the diamonds in the world is quite a thing to take in. But it’s done with so much intelligence that it makes it very thrilling.”

ABOUT THE CAST

MICHAEL CAINE - Hobbs
Since 1956, Caine has appeared in over 90 feature films and has received countless awards including the Oscar® for Best Supporting Actor in Hannah and Her Sisters and The Cider House Rules; the New York Critics' Best Actor Award for Alfie; a Golden Globe and a BAFTA for Best Actor for Educating Rita; a Golden Globe for Best Actor in a Comedy or Musical for Dirty Rotten Scoundrels; a Golden Globe for Best Actor in a Comedy or Musical for Little Voice; and a total of six Academy Award® nominations Alfie, Educating Rita, Hannah and Her Sisters, The Cider House Rules and The Quiet American and Sleuth (playing the role of Milo Tindle in Anthony Shaffer’s 1972 screen adaptation of the original play.

He is also author of an autobiography What's It All About? as well as Acting on Film (based on a lecture series for BBC Television).
Caine was born Maurice Micklewhite in South London on March 14, 1933, the son of a Billingsgate fish market porter and a charwoman. The Blitz forced his evacuation to Norfolk together with his younger brother. After the war, the family moved to London's East End. Refusing to take the obvious path to fish porterage, Caine left school at 16, working at menial jobs until his National Service with the Royal Fusiliers took him to Korea. Discharged from the army, he did manual work and studied acting in the evenings. His first job in the theatre was as assistant stage manager in Horsham, Sussex, but he soon moved to Lowestoft Repertory Theatre in Suffolk as a juvenile lead. He married the leading lady, Patricia Haines, with whom he had a daughter, Dominique.

Moving to London (and pinching a stage name from The Caine Mutiny), he acted with Joan Littlewood's Theatre Workshop. Bit parts in movies and walk on roles in West End plays followed before Caine moved to Paris to live hand to mouth. He borrowed money and returned to London to pursue acting fulltime. Touring Britain in a variety of repertory companies, he honed his craft and during the next five years, he appeared in 100 television dramas becoming a familiar face if not a household name. At the time, he shared a flat with fellow unknowns, actor Terence Stamp and composer John Barry.

Caine understudied Peter O'Toole in the role of Private Bamforth in the London stage hit The Long and the Short and the Tall. O'Toole dropped out and Caine took over the part, touring the provinces for six months. At the age of 30 in 1963, he was given the role of Lieutenant Gonville Bromhead in the Joseph E. Levine production Zulu. He turned a supporting role into a starring one and, in the opinion of critics, stole the show.

He next played Harry Palmer, anti-hero of the box office hit The Ipcress File and in 1966, was catapulted into stardom in the title role of Alfie. The British film critics voted Alfie Best Picture of the Year and Caine’s years of anonymity were over.
In the late `60s, Caine completed Gambit, with Shirley MacLaine; sequels to The Ipcress File Funeral in Berlin and Billion Dollar Brain both directed by Harry Palmer; Hurry Sundown, directed by Otto Preminger; Woman Times Seven for Vittorio De Sica; Deadfall; The Italian Job; and The Battle of Britain. He starred in Robert Aldrich's Too Late the Hero and The Last Valley for James Clavell.

During the `70s, he starred with Elizabeth Taylor in X, Y and Zee; Mickey Rooney and Lizabeth Scott in Pulp; Laurence Olivier in Sleuth, for which he received his second Academy Award® nomination; Sidney Poitier in The Wilby Conspiracy; Glenda Jackson in The Romantic Englishwoman; Sean Connery in The Man Who Would Be King directed by John Huston; James Caan and Elliott Gould in Harry and Walter Go to New York; Maggie Smith in California Suite (who won an Oscar for her performance); and Henry Fonda, Olivia de Havilland and Richard Widmark in The Swarm.

Caine made 21 films in the `80s, including Dressed to Kill (directed by Brian de Palma); Victory (John Huston); The Hand (Oliver Stone); Deathtrap (Sidney Lumet); Educating Rita (Lewis Gilbert), for which he won a Golden Globe for Best Actor and received his third Oscar® nomination; Blame It on Rio (Stanley Donen); The Holcroft Covenant (John Frankenheimer); Hannah and Her Sisters (Woody Allen), winning the Oscar® for Best Supporting Actor; Sweet Liberty (Alan Alda); and Dirty Rotten Scoundrels (Frank Oz), for which he was awarded a Golden Globe for Best Actor in a Comedy.

He returned to television for the first time in more than 20 years in 1988 to star in the immensely popular four-hour mini-series Jack the Ripper. In the 1992 Queen's Birthday Honours, he was awarded the CBE. Eight years later, he received a knighthood. His autobiography, What's It All About was published by Turtle Bay Books in November 1992.

In 1973, Caine married Shakira Baksh, a Guyana-born Miss Universe runner up. They are the parents of two daughters: Nikki and Natasha.
DEMI MOORE - Laura
Demi Moore continues to be one of the most sought after actresses in Hollywood.   She was most recently seen starring opposite Kevin Costner is MR. BROOKS as well as BOBBY, the story of the assassination of U.S. Senator Robert F. Kennedy, which centers around 22 people who were at the Ambassador Hotel where he was killed.   She recently completed production on FLAWLESS co-starring Michael Cane, releasing in April 2008. 

Moore’s film credits include CHARLIE’S ANGELS 2: FULL THROTTLE whom she starred opposite Cameron Diaz, Drew Barrymore and Lucy Liu in.  In the film, Moore played “Madison,” a former “Angel” who left the team to take up a life of crime.  


Other film credits include Castle Rock film, STRIPTEASE, opposite Burt Reynolds; Paramount’s PASSION OF MIND, Tri-Star’s THE JUROR, with Alec Baldwin; Roland Joffe’s, THE SCARLETT LETTER, opposite Gary Oldman and Robert Duvall; DISLOSURE, with Michael Douglas; INDECENT PROPOSAL, opposite Robert Redford and Woody Harrelson; A FEW GOOD MEN, with Tom Cruise and Jack Nicholson, directed by Rob Reiner; THE BUTCHER’S WIFE, with Jeff Daniels; and NOTHING BUT TROUBLE, with Dan Aykroyd, Chevy Chase and John Candy.  She also starred opposite Patrick Swayze and Whoopi Goldberg in GHOST, a performance that earned Moore a Golden Globe Award nomination.  Moore also recently starred in HALF LIGHT. Moore’s character, a successful mystery novelist, whose life falls apart when her 5-year-old son drowns at her country home and the unusual event that unfold thereafter

In addition to achieving great success as an actress, Moore has had a very successful career as a film producer with her production company, Moving Pictures.  Her credits as actor/producer include GI JANE, in which she starred opposite Viggo Mortensen; the Emmy-nominated film for HBO, IF THESE WALLS COULD TALK, with Sissy Spacek and Cher; NOW AND THEN, with Melanie Griffith, Rosie O’Donnell and Rita Wilson; and MORTAL THOUGHTS with Bruce Willis.  She is also a part of the team behind the successful AUSTIN POWERS franchise, having produced all three films with Jennifer and Suzanne Todd.

Moore made her film debut in 1984 as Michael Caine’s daughter in BLAME IT ON RIO.  Other early film work includes roles in NO SMALL AFFAIR, opposite Jon Cryer; Joel Schumacher’s ensemble film, ST. ELMO’S FIRE; ONE CRAZY SUMMER, with John Cusack; ABOUT LAST NIGHT…, opposite Rob Lowe; WISDOM, written, directed and co-starring Emilio Estevez; THE SEVENTH SIGN, opposite Michael Biehn; and WE’RE NO ANGELS, opposite Sean Penn and Robert De Niro.

This past year, Demi was named the face of Helena Rubinstein, a luxury beauty brand based in France.  She will be the muse for both the skincare and makeup range.

She currently resides in Los Angeles and Idaho with her three daughters Rumer, Scout, and Talullah.

LAMBERT WILSON - Finch
Since graduating from London’s Drama Centre, multi-talented French actor Lambert Wilson has worked extensively in films and stage on both sides of the Atlantic.  He recently wrapped production on two features: Babylon A.D. directed by Mathieu Kassovitz and starring Vin Diesel and The Heaven Project with Paul Walker about a reformed criminal who wants to be reunited with his family.   In addition, he will next be seen in the independent film Flawless with Demi Moore and Michael Caine.  Wilson previously starred in the Alain Resnais film Private Fears in Public Places marking his third collaboration with the director.  However, it was Wilson’s role as ‘Merovingian’ in both Matrix sequels (Reloaded and Revolutions) that first captured the attention of American audiences.

Wilson has been nominated five times for the French Cesar (equivalent of our Academy Awards), most recently for Best Supporting Actor for his performance in Fabian Onteniente’s comedy Jet Set. His first starring role was opposite Sean Connery in Five Days One Summer. He has also worked with Penelope Cruz in the adventure film Sahara; Halle Berry in Catwoman; Jodie Foster in Claude Chabrol’s The Blood of Others and with Juliette Binoche in Rendez-Vous.  Other film credits include the Resnais’ films Pas Sur la Bouche with Audrey Tatou and Same Old Song; Richard Donner’s Timeline; Andrzej Wajda’s The Possessed; Peter Greenaway’s The Belly of an Architect; Carlos Saura’s El Dorado; James Ivory’s acclaimed Jefferson in Paris; Vera Belmont’s Red Kiss and Marquise; John Duigan’s The Leading Man; Jacques Doillon’s Trop(peu) d’amour; Deborah Warner’s The Last September; and Raul Ruiz’ Combat d’amour en Songe, among others. 


On stage, Wilson has performed in both French and English. He just completed a series of performances (in English) of Leonard Bernstein’s Candide at the Theatre du Chatelet in Paris, in which he portrayed three different characters: ‘Voltaire,’ ‘Pangloss’ and ‘Martin.’  Previously, he starred in A Little Night Music, directed by Sean Matthias, with Judi Dench for the Royal National Theater in London and in Harold Pinter’s Ashes to Ashes. Other stage credits include L’Amour de L’Amour, La Machine Infernale, La Celestine, Eurydice and Ruy Blas. Wilson has also directed himself in Musset’s Les Caprices de Marianne, which opened in Peter Brooks’ Theatre des Bouffes du Nord in Paris, and subsequently toured throughout France. In addition he directed Kristen Scott Thomas and performed in Racine’s Berenice at the Avignon Festival and at the Chaillot National Theatre in Paris.

As a singer, Wilson recorded an album of songs from the Great American musicals entitled Musicals. The album, released by EMI and produced by John McGlinn, formed the basis of his concert series Lambert Wilson chante at the Casino de Paris and on tour. He recorded a collection of classic songs from the golden age of French cinema entitled Demon et Merveilles on Virgin Classics as well and opened the new Theatre des Abbesses in Paris with concert performances based on these recordings. The show, also titled Demons et Merveilles, toured France and was presented in Canada, Hong Kong, and Japan.  In addition, Wilson is set to go back into the studio to record his first pop album of French songs for EMI.  

JOSS ACKLAND - MKA
Joss Ackland C.B.E. has been an actor for sixty two years. 

In the theatre he has played Captain Shotover in “Heartbreak House”, Weller Martin in “The Gin Game”, Clarence Darrow in “Never the Sinner”, Frederic Egermann in “A Little Night Music”, Ill in “The Visit”, Captain Hook and Mr. Darling in “Peter Pan, Captain Hook and Mr. Darling in Peter Pan – the Musical”, Captain Brassbound in “Captain Brassbound’s Conversion”, John Jorrocks in “Jorrocks”, Gaev in “The Cherry Orchard”, Juan Peron in “Evita”, Galileo in “Galileo”, Long John Silver in “Treasure Island”, Eustace Perrin State in “The Madras House”, Petruchio in “The Taming of the Shrew”, Sir in “The Dresser”, John Tarleton in “Misalliance”, Mitch in “A Streetcar Named Desire”, etc. etc. 

Movie roles include, Jock Delves Broughton in White Mischief, Evil Edmonds in I’ll Be There, Arjen Rudd in Lethal Weapon, Don Masino in The Sicilian, The Man of Power in The Palermo Connection, The King in The Little Prince, Quarre in The House on Turk Street, The Russian Ambassador in The Hunt for Red October, Matisse in Surviving Picasso, etc. etc. He will next be seen as MKA in Flawless, with Demi Moore. 

Television Movies and Mini-series include C.S Lewis in “Shadowlands”, Alan Holly in “First and Last”, Gerald Carmody in “Daisies in December”, Bondachuk in “Citizen X”, Archie in “Voices in the Garden”, Barrett in “The Barretts of Wimpole Street”, Isaac in “The Bible”, Aristotle Onassis in “A Woman named Jackie”, Cummings in “Ashenden,” Sir Burton in “Queenie,” Martin van de Vurst in “Heat of the Sun,” Terence Fielding in “A Murder of Quality,” Jerry Westerby in “Tinker, Tailor, Soldier, Spy,” Hermann Goering in “The Man who lived at the Ritz”, etc. etc. At Christmas he will appear as Wizard Rudcully in Terry Pratchett’s “The Hogfather.”
In 1961, after three years with the Old Vic Company, he became artistic director at the Mermaid Theatre. 

He has played opposite Jean Simmons (three times), Claire Bloom (four times), Ingrid Bergman, Glynis Johns, Greta Scacchi, Lauren Bacall, Anouk Aimee, Barbara Cook, Dorothy Tutin, etc. etc., and once when he was gay – Denholm Elliot. 

However, after playing opposite her in Mary Rose, his longest running mate was Rosemary Kirkcaldy, who died in 2002, after they had been married for fifty one years. Together they produced seven children, thirty two grandchildren, and four great grandchildren. 

ABOUT THE CREW

MICHAEL RADFORD (Director)
Michael Radford was born in New Delhi, India, to an English father and an Austrian mother. He grew up mainly in the Middle East, where his father served in the British Army, and was educated at Bedford School and at Worcester College, Oxford. At the age of 25, having been a teacher for a number of years in Edinburgh, he was accepted at the National Film School and became one of the first 25 students in its inaugural year.

Upon graduating in 1974 he embarked on a series of documentaries, mainly for the BBC. These included "The Madonna and the Volcano" (Grand Prix Nyon Documentary Festival 1976) and "Last Stronghold of the Pure Gospel". In 1980 he directed his first feature film for BBC Scotland, entitled The White Bird Passes adapted from the novel by Jessie Kesson and winner of the Scottish Radio Industries Award in that year. It was the success of this collaboration that led to the writing and directing of Another Time, Another Place his first feature film for the cinema and selected for the Quinzaine des Realisateurs at Cannes in 1983 and winner of fifteen major prizes at festivals around the world. The critical success of this film launched his career in feature films.

Radford’s next film made the following year (1984) was the cinematic adaptation of George Orwell’s book of the same name and starring Richard Burton and John Hurt. Radford’s 1984 won the won the British Film Award for best film and best actor, as well as numerous other International prizes. In 1987 he made his next film White Mischief starring Scacchi and Joss Ackland. Although the film has now become somewhat a cult movie, at the time of its release, it was a commercial failure and Radford did not make another film for over six years.

During this period he went first to live in France and then Italy, writing screenplays and directing commercials. It was his longstanding friendship with the Italian actor, Massimo Troisi that led to the writing and making of Il Postino. Nominated for five Academy Awards, including Best Director and Best screenplay, and winner of the Oscar for Best Music, it garnered over thirty-five international awards, including the BAFTA awards for Best Director and Best Foreign Film and was for a long time the biggest grossing foreign language film in the history of cinema. 

Radford then directed B Monkey with Asia Argento Rupert Everett and Jonathan Rhys Meyers, his first film in Britain for eight years; and in 1999, Dancing at the Blue Iguana, an improvised film set in an LA strip club and made with an ensemble group of actors, including Daryl Hannah, Jennifer Tilly and Sandra Oh.  September 2000 found him directing Hannah his first West End play "The Seven Year Itch".

The following year, along with fifteen other major directors from around the world, he contributed to a compilation of short films on the subject of time entitled "Ten Minutes Older". Radford's contribution, a sci-fi film entitled "Addicted to the Stars" starring Daniel Craig premiered at the Venice Film Festival in 2003. In 2003 he adapted and directed William Shakespeare’s The Merchant of Venice. Starring Al Pacino as Shylock, along with Jeremy Irons as Antonio and Joseph Fiennes as Bassanio. The film premiered at the Venice Film Festival in 2004.

In the summer of the same year, he journeyed to Santiago in Chile where he directed Hector Nogeira the well known Chilean actor in the play “Novecento” by Allessandro Barrico at the Teatro Camino. It was subsequently voted South American production of the year.

Flawless his current film, a heist movie set in the 1960 and starring Michael Caine and Demi Moore is due out in 2008. Presently he is in preproduction on his first foreign language film since Il Postino. La Mula, based on the novel by Juan Eslava Galan, is the story of a muleteer during the Spanish Civil War. It will be shot in Spanish and stars Oscar Jaenada and Maria Valverde.

Michael Radford speaks four languages and has homes in London and Los Angeles where he lives with his second wife, Emma, and his children:  his son Felix born in 1991 by his first wife, his two step-sons, and his daughter Amaryllis born in 2005.

Edward Anderson (Screenwriter)
A native of Newport, RI, Edward was educated at Duke University and studied film at UCLA.  Flawless was his first produced screenplay.   In addition to Flawless, Edward Anderson penned the upcoming feature film Shuttle, a psychological thriller which he also directed. 

Pierce/Williams Entertainment is a Los Angeles-based film production company formed in 1999 by producers Michael Pierce and Mark Williams.  Ignited by the success of The Cooler, Pierce/Williams has grown into a leading production company in the independent marketplace, as well as setting up a slate of studio projects. P/W also owns Zero Gravity, headed by Eric Williams, a thriving literary management company.  The two work in conjunction to develop and produce quality material with an emphasis on interesting stories and great writing.

Michael Pierce (Producer)
A Calgary native, Michael began producing films in England for Wadlow Grosvenor International Pictures.  He moved to Los Angeles after completing his Law Degree at the University of London.  
 
Mark Williams (Producer)
A Denver native, Mark earned his Masters in Film at the University of Miami.  He relocated to Los Angeles and began his career as a full-time screenwriter.  
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GABRIEL A/S, HANS D. KRIEGER

Filmed on location in Luxembourg and in London, United Kingdom.

This film and all the characters and events depicted herein are entirely fictional.

Any similarities to any person, living or dead, or any actual events are purely coincidental.

A UK/Luxembourg Co-Production

Future Films Ltd. is the author and creator of this motion picture for the purposes of

copyright and other laws in all countries throughout the world.
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