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SYNOPSIS
A broken, aging comedian tours the California desert, lost in a cycle of third-rate venues, novelty tourist attractions, and vain attempts to reach his estranged daughter. By day, he slogs through the barren landscape, inadvertently alienating every acquaintance. At night, he seeks solace in the animation of his onstage persona. Fueled by the promise of a lucrative Hollywood engagement, he trudges through a series of increasingly surreal and volatile encounters. In Alverson's hallucinatory fugue, Gregg Turkington stars as The Comedian, caught in a struggle between being the center of attention and the object of alienation, occasionally challenged by an unexpected cast of characters played by Tye Sheridan, John C. Reilly, Michael Cera, and Amy Seimetz.
A CONVERSATION WITH 
RICK ALVERSON AND GREGG TURKINGTON
Who is the protagonist of ENTERTAINMENT?
Rick: The Comedian is based on a character Gregg has been honing for 20 years. In the film he is a kind of man out of time, a frail character that we've tried to turn into an everyman, or a negative space or blank slate. There is this exhaustion about the character that really attracts me, because it suggests the end of something — a last gasp of this onstage persona. The idea of him, offstage, being stripped of any functional identity, and onstage exhausting what identity he has. I thought the juxtaposition of those two things was interesting. Ultimately, I think this character is part of his environment, and indicative of the environment of a performer, even to the point of it being a stereotype — this exaggerated end of something on stage. 
What drew you towards Gregg Turkington, as a performer in general and as the man who created Neil Hamburger in specific?
Rick: I have an aversion to stand-up comedy, first of all. I've always found it kind of figuratively pornographic and insular. Even as a young Catholic boy I found it vain and repulsive, there was almost something dirty about comedy to me. When I saw Gregg perform for the first time as Neil Hamburger, I found an affinity with him because his act exacerbated and magnified all the things I found problematic about that kind of performance. It was liberating to watch him, and it felt indicative of everything we know about pop entertainment in America in terms of its history — the idea that it would reach a sad and exhausted state eventually. Also there's a kind of disconnect between his character and the audience. But there's also this simplicity in their exchange — the fact that an attempt is still being made, even though the performer doesn't connect in the way that he used to. 
Gregg, how did you become involved with Rick's work?
Gregg: Rick sent me an email about appearing in THE COMEDY — Will Oldham had recommended his work to me, after appearing in his second feature NEW JERUSALEM. I didn't initially believe that I was the right person for the role. But then Rick came out to Los Angeles and he pitched the movie to me more extensively. We also bonded over TWO LANE BLACKTOP. When I realized what kinds of movies he was into making, it sold me. I was also interested in the fact that he wanted to work with non-actors — and cast comedians in his last film THE COMEDY because he thought improvisation would work well even though it wasn't a comedy. I was impressed at how well he thought things through. And Tim & Eric are my pals so their involvement was further enticement. During the shooting of THE COMEDY, Rick suggested we do a Neil Hamburger movie. Good luck getting financing for that, I remember saying to him. 
Gregg's performance style often shocks and provokes his audiences. Would you consider yourself a provocateur?
Rick: I'm definitely drawn to making people uncomfortable and that element of comedy interests me. But the rest of it — like I said, I'm not drawn to comedy. I don't watch them, I don't appreciate stand-up; these are things I don't connect with at all. I am, however, interested in repulsion and discomfort, I think it's what cinema can provide that's more constructive than self-validation. I've sort of accidentally fallen into a couple of films that feature comedians in key roles but in my mind there was nothing comedic about THE COMEDY — and very little about entertainment in general is comedic to me. I understand that it's liberating for Gregg, and Tim Heidecker in THE COMEDY to push those things to the extreme — it can be joyous to dip your foot into the abyss. It feels good in that sense to push the medium, or take people out of their safety zones. 
What was your point of reference for The Comedian? 
Gregg: I used to go to second-string casino shows in places like Reno. We'd go to the lounges and watch performers who maybe once had a career but were now playing at the end of the road. There was a palpable frustration in these performances — clearly it was a bad circuit to be on. But it made for an interesting show. I would also try and go see any once-great band that was maybe reduced to one member playing a low-rent show in a less than major city.
Your script for THE COMEDY was about 30 pages — was the writing for ENTERTAINMENT similar in that you relied upon improvisation to carry most of the dialogue?
Rick: This is the longest script I've worked with — 40 pages, I think. On all four of my features I haven't worked with scripted dialogue, it's all been in the casting. I'm more interested in tonality, formality and composition in the narrative than I am the act of an audience being told literally about a character's motivation, or the narrative being conveyed through language. It simply doesn't interest me. Everything that happens in every scene of ENTERTAINMENT is scripted, as far as the tone and what is conveyed and what occurs and how it looks. Gregg actually says very little in the movie — except the onstage dialog, which is his own.
Gregg: The script fleshed out what was going to happen rather well, it just didn't have the dialogue. We wrote the script with Tim Heidecker and revised it over and over again, adding things through text messages and phone calls during its development. So it was constantly being revised. By the time we were filming, we were all on the same page about what we wanted in the movie. It became obvious about what to do or say without it being written down because we had done so much background work. What's different from my live performances was that we were seeing the offstage comedy world — one that was only implied in my previous work.
Your films often invite discomfort and are rife with awkward, squirm-inducing moments — ENTERTAINMENT is no exception. What are your motives here?
Rick: Making people squirm is maybe a byproduct of this other kind of discomfort I'm more interested in. The shock value doesn't interest me as much because it's a very articulated line between one's attraction and repulsion, or acceptance and your rejection of something. That's too easy — it's puts everyone into a safe spot where they can say “this is what I like or this is what I don't like.” I'm more interested in that threshold where we're uncertain of our relationship between what we're seeing or hearing. Even if there are moments in ENTERTAINMENT when it's stylized or contrived, it simulates something that we experience daily in our lives and which we don't see very often in American cinema, which is itself such a highly controlled environment. I'm more interested in what's uncertain in my films, I love the failure of the characters to contend and communicate with each other — that's another reason I don't use scripted dialogue or rehearse in a traditional manner. I want to understand why things are falling apart. The audience should be engaged in suspicious cat-and-mouse game with what they're seeing and hearing. It gives the movie some kind of vitality, rather than this greeting-card style of filmmaking where audiences are forced to pick and choose whether they want to feel happy, sad, frightened, titillated, intimidated or whatnot. This kind of validating, self-affirming mechanism doesn't provide any sort of dynamic, it's just placating the audience. We're very much working in opposition to this kind of storytelling.
In an interview you mentioned that destabilizing the viewer is a goal of yours. Can you elaborate?
Rick: That flirtation with the threshold, and understanding where it is — if you go too far, you lose the viewer, or placate them too much; the experience of doubt, frustration and suspicion are vital and interesting things to me, as a viewer. As a filmmaker I can only make something in relation to what I feel has vitality for the viewer. 
Can you describe the milieu of ENTERTAINMENT and the effect it has on The Comedian at the center of the film?
Gregg: The notion of low-level entertainment, where there are small bursts of acclaim and applause, situated amid shitty hotels and bars within barely rewarding circuits — there's a flip side to what people think of as fame and ENTERTAINMENT is situated in this realm. You can be as famous as Tiny Tim and still play the smallest of bills, but people aren't so aware of this side of show business. Performers are working this circuit for the love of it, even when there are real financial needs not being met, and I think this kind of circuit can break people's spirits — especially if they are working hard while on their way down.
Do you want your audience to empathize with the characters in your films? 
Rick: I've always found it problematic how the centralized sympathy of protagonists in American movies promotes self-aggrandizement and validation — things that I don't feel are constructive in any kind of true experience. The idea of the sympathetic character never made sense to me. I understand how it facilitates some sort of experience, but since that isn't really a goal of mine, I'm more interested in the difficult task of keeping someone inside the tempo and pace of my stories — even if it's problematic for them to be inside that space. But that they find it interesting enough that they stay in the story and they contend with something like the Other. When we see people on the street, we have no sense of empathy for them; they just look like objects to us. Those sort of problematic, cold perspectives that we experience daily, we so conveniently force ourselves from it in the cinema, and sitting on our beds looking at our laptops, we're missing something in that experience. I'm far more interested in an obstruction of that easy access to a person, which is what we're doing with The Comedian character in ENTERTAINMENT.
How does an artist find humanity in repulsive characters?
Rick: I give credit to Gregg, and to people like Tim Heidecker — both as human beings and performers. I'm so fortunate to have worked with them in that they trusted me enough to be vulnerable. Once you have that access to vulnerability — in a human being or a performer — you have a lot to work with in terms of having access to that humanity. The idea of timidity, vulnerability or frailty in a person that could be repulsive in certain moments is formally important and interesting to me — there's no moral imperative in simply showing the good in a person. Locating the hardness or frailty is what makes for balanced, round characters.
Performance and the notion of acting out our everyday lives is a big theme in both ENTERTAINMENT and THE COMEDY. How much do you think performance dictate our lives?
Rick: I think it's the fundamental way that we socialize, with all that artificiality, our identity constructions, there's falseness in every interaction we have with our loved ones, co-workers, even strangers. It's artificial and it's performance. 
Why did you opt to shoot ENTERTAINMENT in the California desert?
Rick: I was asked at some point by investors why we were shooting in the desert and it seemed like an asinine question because where else would it take place? I'm becoming more and more interested in clichés and stereotypes as vehicles for something, it's very compelling to work with the language and grammar of clichés and then open them up and win the trust of the audience — because it's a vocabulary they understand. I was born in 1971 so some of the first movies I saw were American indies set in the desert, by Bob Rafelson or Dennis Hopper. These were all meaningful to me. I love that era of filmmaking because it's filled with failures — THE LAST MOVIE being the ultimate example of that — and I find failure to be incredibly liberating. 
Movies from that era were imbued with integrity and honesty because they allowed people to fail. They violated the protocols that put us to sleep at night.
In ENTERTAINMENT, The Comedian grapples with a gradual mental breakdown. Your protagonist in THE COMEDY may or may not be a sociopath. Are you interested in exploring mental illness in your films?
Rick: No. We're dropping in on these pivotal moments in my films and everybody in a pivotal moment can be psychotic — in their homes, their private space, their personal relationships. That's the funny thing about accessing a protagonist, it's this intimate voucher to sit in a space for an hour and a half, and it's an unusual place to be, one that we often conceive as a universal view. Antonin Artaud's poetry interests me in this regard — especially when he analyzed the decomposition of his mind, for lack of a better phrase. I've always been interested in that struggle or impulse — the moment when a character steps over a line and dips his foot into the abyss. Movies flirt with catastrophe and insanity all the time, emotionally and intellectually it's where we want the audience to be, because change can come out of that. If I'm addressing psychosis in my movies, the impetus for it stems from a larger problem I have with American utopianism, this drive for making the unattainable attainable. And our ridiculous contention with perfection in this country — what we've exported for a century in our media — is the root cause of our problems, whether political or psychological because it doesn't take into account any limitations, whether of the land or psychologically. Movies for me are all about this. 
So is ENTERTAINMENT is a commentary on America's decline — physical and otherwise?
Rick: I wanted to play with stereotypes of the West and Western expansion and spiritual transformation and entertainment as a liberating force, the thought that it can be perpetually exported – a fuel for business essentially. I also wanted to illustrate the end of the American European white male patriarchy, to be pretentious. 
ENTERTAINMENT takes a decidedly dark stance on the nature of comedy, performance and show business in America. Where is this coming from? 
Gregg: Both of us have this attitude that people have been worn down from seeing so much garbage. Much of what is out there is so loathsome — but I think Rick's loathing of it is even greater than mine, and I think this comes from wanting things to be really good, holding things to a higher standard and being consistently disappointed when those standards are not met. The essence of this in ENTERTAINMENT is when you see Tye Sheridan doing his show as the clown. It's so stripped down and debased, all that's really left is pandering to the audience. There's no content — he's simply rallying the crowd. This character epitomizes what Rick thinks of so much comedy and entertainment: Performers selling the basest attributes, rallying an audience around nothing. 
ABOUT THE CAST  
GREGG TURKINGTON (The Comedian) - a Los Angeles-based comedian and writer best known for his stand-up comedy character Neil Hamburger. Turkington is the co-star and co-writer (with Tim Heidecker) of Adult Swim's “On Cinema At The Cinema” and its spin-off series “Decker.” Other TV and film appearances include Marvel Studios' upcoming Ant-Man movie, Rick Alverson's The Comedy, “Jimmy Kimmel Live,” “Tim and Eric Awesome Show,” “Tenacious D In The Pick Of Destiny,” and a wide array of TV cartoon voice overs including “Adventure Time” and Disney's “Gravity Falls.” He has released numerous comedy and musical albums, and performed extensively throughout the USA, Canada, Australia, Japan, and the UK. His written work has been published in McSweeney's and Maxim UK.
JOHN C. REILLY (Cousin John) John Reilly has appeared in more than sixty films. His work has been acknowledged by the Academy Awards, the Tonys, the American Spirit Awards and the Grammys as well as many others.  He has worked with directors such as Martin Scorsese - "Gangs of New York", "The Aviator”; Brian DePalma “Casualties of War”; Robert Altman "A Prairie Home Companion"; Terrence Malick “The Thin Red Line”; Rob Marshall "Chicago"; Roman Polanski “Carnage"; Wolfgang Petersen “The Perfect Storm”; Lynne Ramsay “We Need to Talk About Kevin” and Paul Thomas Anderson “Hard Eight”, “Boogie Nights” and “Magnolia”.  He also starred in the hit comedies “Talladega Nights: The Ballad of Ricky Bobby", "Walk Hard: The Dewey Cox Story", "Stepbrothers" and "Cyrus". John more recently voiced the title character in the Academy Award nominated animated feature "Wreck-It Ralph". And co-starred in “Guardians of the Galaxy” in 2014.  His work in the world of independent film includes the films “The Good Girl” “Cedar Rapids” “The Promotion” “Terri” “Year of the Dog” “Criminal” and “The Anniversary Party”.  In addition to "Guardians of the Galaxy", upcoming films include "Life After Beth" with Aubrey Plaza, "The Lobster” with Colin Farrell and "The Tale of Tales" for director Matteo Garrone.
On television Reilly is a frequent collaborator with comedians Tim Heidecker and Eric Wareheim for the shows “Tim and Eric’s Awesome Show, Great Job” and “Check It Out, with Dr. Steve Brule” among others. His many theater credits include "True West" (Tony Award nomination) and "A Streetcar Named Desire" on Broadway as well as Steppenwolf productions of "The Grapes of Wrath" and “A Streetcar Named Desire” in Chicago.
TYE SHERIDAN (Eddie the Opener) Recently named one of Variety’s 10 Actors to Watch, 18-year-old Tye Sheridan has emerged as one of Hollywood’s most sought after young talents.  Tye had three films premiere at the 2015 Sundance Film Festival. They include STANFORD PRISON EXPERIMENT, based on a shocking real-life psychological experiment, Rodrigo Garcia’s LAST DAYS IN THE DESERT, co-starring Ewan McGregor, and the indie drama ENTERTAINMENT, starring alongside Michael Cera and John C. Reilly.  
Scheduled to release in October 2015, Tye will also star in Paramount’s horror comedy SCOUTS VS. ZOMBIES, the tale of three Boy Scouts who save their hometown from a zombie outbreak. He will next begin production on THE YELLOW BIRDS, a war film with Benedict Cumberbatch and Will Poulter.  Tye can most recently be seen in THE FORGER. The film is about an imprisoned petty thief (John Travolta) who arranges to buy his way out of prison to be with his son (Sheridan), but is forced to change his plans and commit one last big job for the syndicate that financed his early release. In 2013 Tye earned the Marcello Mastroianni Award at the Venice Film Festival for his authentic performance opposite Nicolas Cage in the Southern drama JOE. Also in 2013 was Jeff Nichol’s coming-of-age drama MUD, with Tye starring as a Mississippi River teenager who befriends a fugitive (Matthew McConaughey) trying to reunite with his soul mate (Reese Witherspoon).  Tye was recognized by numerous film critics, most recently receiving a nomination for Best Young Actor by the Broadcast Film Critics Association. The cast was honored with the Robert Altman Award at the 2014 Independent Spirit Awards.  A native of Elkhart, Texas, Tye Sheridan had almost no acting experience, besides a few school plays, when he was cast in Terrance Malick’s THE TREE OF LIFE. As the sensitive youngest son of a disciplinarian father, Tye starred in a breakthrough role opposite Brad Pitt, Sean Penn and Jessica Chastain. THE TREE OF LIFE won the 2011 Palme d’Or at the Cannes Film Festival and the 2011 Gotham Award for Best Picture, also receiving three Academy Award nominations. Tye was also featured in indieWIRE’s “Top 25 Filmmakers and Actors” of 2011.
MICHAEL CERA (Tommy) Michael Cera’s work includes the role of George-Michael Bluth in the Emmy Award® winning Fox series “Arrested Development,” as well as lead roles in the feature blockbusters “Superbad” and “Juno.” Other film roles include “Nick & Norah’s Infinite Playlist,” “Youth in Revolt,” “Scott Pilgrim vs. the World,” and the 2013 comedy hit “This is the End.” Cera recently made his Broadway debut in Kenneth Lonergan’s award-winning play “This is Our Youth” following a sold-out and critically acclaimed run at Chicago’s Steppenwolf Theater.  Cera starred in “Crystal Fairy” and Magic Magic,” two films directed by award-winning Chilean director Sebastian Silva. Both films premiered to standing ovations and critical praise at the Sundance Film Festival in January 2013.  In 2013, Michael reprised his role as George-Michael Bluth as “Arrested Development” returned for a new season on Netflix.  Michael recently starred alongside John Hawkes, Sally Hawkins, and Catherine Keener in “How and Why,” a new Charlie Kaufman pilot for FX.
AMY SEIMETZ (Woman in Bar)  is an actress/writer/director who is currently filming Starz series THE GIRLFRIEND EXPERIENCE based on Steven Soderbergh’s feature film. She is co-writing, co-directing, and co-executive producing the series with Lodge Kerrigan.   As an actress Seimetz just wrapped the film LOVESONG opposite Riley Keough and Jena Malone.  She was most recently a series regular on AMC'S THE KILLING, and recurring as a love interest to Chris O'Dowd on Christopher Guest's HBO series FAMILY TREE.   She made history as the first person to ever receive two Gotham awards for two different films in the categories of Breakthrough Director and Best Actress.  
Her critically acclaimed performance in Shane Carruth's UPSTREAM COLOR took Sundance by storm and earned her rave reviews including landing her on Variety's 'Actors to Watch'.   Her directorial debut feature SUN DON'T SHINE won her a special jury prize at South By Southwest, and was nominated for two Gotham Awards, bringing her total nominations to four. The film received rave reviews including being selected as a New York Times Critics Pick and it landed her on Indiewire's list of 12 Directors To Watch.   In his State of Cinema keynote - Steven Soderbergh singled Seimetz out as one of the best filmmakers he could find.  Having worked with such indie powerhouses as Lena Dunham, Shane Carruth, Adam Wingard, Noah Baumbach, Megan Griffifths, James Ponsoldt, David Lowery and Joe Swanberg, Amy has quickly become a sensation in the independent film landscape and is poised for a significant career as an important new artist of her generation.
ABOUT THE FILMMAKERS

RICK ALVERSON (Writer / Director) Rick Alverson (1971) is a filmmaker from Richmond, Virginia. His dramatic feature The Comedy (2012) premiered in competition at the 2012 Sundance Film Festival. His first feature, The Builder, was released by the renowned independent record label Jagjaguwar in 2010. New Jerusalem (2011), his second feature, starring Colm O'leary (The Builder) and Will Oldham (Matewan, Old Joy), and premiered at the 40th International Film Festival Rotterdam and SXSW in 2011. That same year he was awarded a Visual Arts Fellowship from the Virginia Museum of Fine Arts. He has directed videos for Sharon Van Etten, Angel Olsen, Bonny Prince Billy, Benjamin Booker and among others. In addition to his directorial work he has released 9 records on Jagjaguwar, most recently with his band Spokane in 2007. In 2015 he finished his fourth feature, Entertainment.   
LORENZO HAGERMAN (Cinematographer) (Mexico City, 1969) Hagerman started his career as still photographer when in 1991 he ended up by accident as war correspondent in the former Yugoslavia. For the last 20 years, he has worked as a cinematographer for various feature documentaries and feature films. His recent work as includes Amat Escalante’s Cannes 2013 Best Director Award “HELI”. Hagerman's work on this film was honored with the Silver Frog best cinematography award at Camerimage 2013 and best cinematography at the Stockholm International Film Festival the same year. 
Other credits as DP include Rebecca Cammisa’s “WHICH WAY HOME" (2010 Oscar® nomination for Best Feature Documentary Film; 2010 Independent Spirit Award for Best Documentary; EMMY nomination for Best Cinematography and EMMY Award for Outstanding Informational Programming), “HECHO EN MEXICO” (Glastonbury 2013) and “RIO DE ORO” (Official competition Marrakesh Film Festival Festival 2011) among others. In recent years he has become independent director, editor and producer of several documentary projects including, ”0.56%, WHAT HAPPENED TO MEXICO" co-produced with Lynn Fainchtein which premiered at IDFA in 2010 (released in Mexico theaters in Spring 2011). For the last six years he has been teaching cinematography in Mexico City at Centro de Diseño Cine y Televisión Univesity. Lorenzo lives in Merida, Mexico were he runs the open-air cinema LA68 which has been dedicated to screening and promoting documentary films and independent features for the last five years.
MICHAEL TAYLOR (Editor) Michael Taylor’s credits include Ira Sachs’ “Love is Strange,” starring Alfred Molina, John Lithgow, and Marisa Tomei, a Sony Pictures Classics release, Liza Johnson’s “Hateship Loveship” starring Kristen Wiig, Guy Pearce, Nick Nolte and Hailee Steinfeld, an IFC Films release, and Rick Alverson’s “The Comedy,” starring Tim Heidecker and Eric Wareheim, a Tribeca Film release. He also edited Bryan Wizemann’s “About Sunny,” starring Lauren Ambrose and Dylan Baker, Spirit Award Nominee for Lauren Ambrose, an Oscilliscope Pictures release, Julia Loktev’s “The Loneliest Planet,” starring Gael Garcia Bernal and Hani Furstenberg, winner, Best Narrative Film, AFI Fest, a Sundance Selects release, and Loktev’s “Day Night Day Night,” winner, Le Prix Regards Jeune, Cannes, an IFC Films release. 
Taylor’s documentary credits include Margaret Brown’s Peabody Award-winning “The Order of Myths” and “Be Here to Love Me.”
He is currently editing Liza Johnson’s “Elvis & Nixon,” starring Michael Shannon and Kevin Spacey.
BART MANGRUM (Production Designer) Production designer Bart Mangrum enjoys the hunt for objects that represent the truth, and assembling those pieces into the bigger picture. His work on “Memphis” and “Ping Pong Summer” appeared at Sundance 2014. Other Sundance screenings include “Septien” (Michael Tully) and “I Used to Be Darker” (Matt Porterfield). Bart worked with Harmony Korine on shorts for Die Antwoord (“Umshini Wam,” SXSW) and The Black Keys (“Gold on the Ceiling”), and also did the Keys’ “Little Black Submarines” video. He collaborated with Jack White on the Sixteen Saltines and Lazaretto videos. Bart is an organic farmer and solar power generator who maintains a studio in downtown Nashville as a founding member of Art at the Arcade.
ELIZABETH WARN (Costume Designer) Raised in Costa Rica, Elizabeth Warn moved to the US to study international relations and economics. After finishing her degree she moved to Los Angeles to work in the non-profit sector. She soon realized that her true passion was in telling stories through costume design, and the following year she designed her first feature "Entertainment" which premiered at this year’s Sundance Film Festival. Having recently completed several feature films since then, Elizabeth is currently working in television while continuing to design for various projects. Elizabeth resides in Los Angeles. 
ROBERT DONNE (Composer) Robert Donne (b. 1967) is a musician and film composer from Richmond, Virginia. He has recorded works with a variety of groups and individuals including Labradford (Kranky), Aix Em Klemm (Kranky), Spokane (Jagjaguwar), Gregor Samsa, Cristal (Flingco Sound System, Entr'acte), Pan.American (Kranky), Stephen Vitiello, and most recently Anjou (Kranky). His work as a composer includes Rick Alverson's “Entertainment,” which premiered at the 2015 Sundance Film Festival, and New Jerusalem (2011 Film Festival Rotterdam), as well as Daniel Carbone's “Hide Your Smiling Faces” (2013 Berlinale). 
GENE PARK (Sound Designer) Gene Park is a Brooklyn, NY-based sound designer/re-recording mixer and musician. A graduate of Columbia University's music program, Park transitioned to film sound six years ago after a decade of playing music. Since then he's designed and mixed eleven Sundance-accepted and ten SXSW-accepted narrative features, including THE ONE I LOVE (dir. Charlie McDowell) and TINY FURNITURE (dir. Lena Dunham). Recently he completed LOITERING WITH INTENT (dir. Adam Rapp) and THE OVERNIGHT (dir. Patrick Brice). 
He also handled post sound at The Criterion Collection, re-mixing, mastering, and restoring repertory cinema ranging from MODERN TIMES to ROSEMARY'S BABY. ENTERTAINMENT is Park's second collaboration with Alverson.
S2 CASTING (Casting Director) Sig De Miguel and Stephen Vincent partnered in January 2006. Over the past 9 years, the duo has served as casting directors on over 80 feature films. Theatrical releases include: “Rabbit Hole” (Academy Award nominee), “Welcome to New York” Directed by Abel Ferrara (Cannes 2014), “Fort Bliss” starring Michelle Monaghan, "Cold in July" (Cannes and Sundance 2014)  “We Are What We Are” (Cannes and Sundance 2013). "Cold Comes The Night" starring Bryan Cranston, "Bottled Up" starring Melissa  "For Ellen"  (Sundance Grand Jury Prize nominee), “Gun Hill Road” (Sundance Grand Jury Prize nominee),  “Holy Rollers”  (Sundance Grand Jury Prize Nominee), “Adam”  (Sundance Grand Jury Prize Nominee and Alfred P. Sloan Foundation Prize Winner) “The Imperialists are Still Alive!”  (Sundance Grand Jury Prize Nominee) and TIFF Audience Award Winner “Stake Land.”
NOMADIC INDEPENDENCE 
In 2009, Nomadic Independence was founded by producing team Brooke Bernard and Ryan Zacarias.  The company’s philosophy was to give directors creative freedom to express their ideas and create the stories they wanted to tell.  The duo started with Brent Stewart’s chamber drama, “The Colonel’s Bride.”  The film went on to screen in numerous film festivals and garnered Stewart the “25 New Faces of Independent Film” by Filmmaker Magazine.  
Ryan and Brooke’s second feature produced, Michael Tully’s “Septien,” was shot the following year in the backwoods of TN. The film premiered at the 2011 Sundance Film Festival and went on the screen at International Film Festival Rotterdam, SXSW, Sarasota FF, and others.  “Septien” was released by IFC Films that same year.  
Their third feature produced, Matt Porterfield’s “I Used To Be Darker,” premiered domestically at the 2013 Sundance Film Festival and internationally at the Berlin International Film Festival.  The story of a pregnant Irish runaway who ends up in Baltimore, staying with family members in the midst of a separation, was a critical success and was distributed by Strand Releasing. 
In January 2014, Nomadic’s fourth film, Michael Tully’s “Ping Pong Summer,” starring Susan Sarandon, Amy Sedaris, John Hannah, and Lea Thompson, premiered at the Sundance Film Festival, Nomadic Independence’s third film to premiere at the prestigious festival, and was released in theaters and VOD by Gravitas Ventures in June of 2014.  

A recent development with Nomadic Independence is the partnership with veteran producer Ryan Lough.  Ryan officially joined with the company in January 2014, becoming the third principal in Nomadic Independence.  With 10+ years of international studio and indie production experience, Ryan has developed innovative business models for motion picture production and distribution, and has become an award-winning producer of cinema, television, and online content.  In 2013, he was one of the producers on the Academy Award-nominated film, “Buzkashi Boys”, filmed entirely on location in Afghanistan. As a producer, production manager, and production executive, he has worked with Universal, Warner Horizon Television, 20th Century Fox, Millennium Pictures, Stink Digital, Viacom, Lionsgate, Sony, Chrysler, and several others, for film, television, and original online content.

In addition to Entertainment, Ryan Zacarias and Ryan Lough, with Chris Columbus and Jason Berman, produced Jonas Carpignano’s debut feature “Mediterranea”. The film was shot on location in Italy and Morocco, and will premiere later this year.


GEORGE M. RUSH (Producer) George M. Rush is a San Francisco based producer and attorney who has practiced law since 2001. George received his JD from University of California Hastings College of the Law (2000) and received his undergraduate degree in English from University of California at Berkeley (1996). He is dedicated to supporting independent filmmakers, stewarding them in the business and legal issues to make films both commercial and artistic successes. His clients include producers, directors, screenwriters and investors in development, production and distribution phases of filmmaking.  George most recently produced Ping Pong Summer, directed by Michael Tully (Sundance 2014); The Informant, a documentary directed by Jamie Meltzer (2012 Doc NYC Grand Jury Prize Winner); and 4th and Goal, a documentary directed by Nina Gilden Seavey (2010).  George is an avid college football fan and a collector of Soviet propaganda.


JAGJAGUWAR Jagjaguwar is an independent record label that started in 1996 in Charlottesville, Virginia. It is home to acclaimed recordings by over fifty artists, including those by Bon Iver, Dinosaur Jr., Sharon Van Etten, Okkervil River and Black Mountain, to name just a few. The ownership of the label now comprises Chris Swanson, Darius Van Arman (founder), Ben Swanson and Jonathan Cargill, who all became equal partners after Jagjaguwar relocated to Bloomington, Indiana, in 1999. Jagjaguwar remains based in Bloomington, but also has offices in New York City and London. Of special note recently, Jagjaguwar released one of the most critically acclaimed and best selling independent albums of 2011 - Bon Iver, Bon Iver. It won two Grammys (Best New Artist, Best Alternative Album) and countless best of 2011 accolades. Jagjaguwar has also started to release or produce feature-length movies via a special partnership with director Rick Alverson (songwriter for Drunk and Spokane, two Richmond- based bands that Jagjaguwar has released 9 albums between.) The first, THE BUILDER (2010), is an existential character study of an Irish immigrant at odds with the promise of America. NEW JERUSELUM (2011), the second feature, starring Colm O'leary (THE BUILDER) and Will Oldham (MATEWAN, OLD JOY), again considered the immigrant experience but this time through the lens of religious ideology. NEW JERUSELUM premiered at the 40th International Film Festival Rotterdam and SXSW in 2011.
PATRICK EWALD (Executive Producer)
Patrick Ewald is the CEO of Epic Pictures Group and has produced over 30 films during the span of his career, including the animation franchise, SPACE DOGS, Sony Picture’s THE DEVIL’S CHAIR,  Darren Lynn Bousman’s 11-11-11, BIG ASS SPIDER!, and Linkin Park’s MALL.  Most recently, Patrick executive produced the 2015 Sundance’s Park City at Midnight entry, TURBO KID starring Michael Ironside and produced horror anthology, TALES OF HALLOWEEN.  Prior to his involvement with Epic, Patrick ran Academy Award winner Jon Voight’s production company and Renegade Pictures where he was involved in the development of several studio films including Marvel Comic’s GHOSTRIDER and DEATHLOK, video game adaptations, TEKKEN and PAC MAN, and Neil Marshall’s DOOMSDAY.   In 1999, he sold his first development and production company, Rogue Pictures, to a subsidiary of Universal.   A Duke University graduate, Patrick is a PGA member and winner of both the Prism and Saturn awards for his outstanding achievement in filmmaking.  Patrick, along with his business partner, Shaked Berenson, continues to seek out unique and bold projects that will entertain a worldwide audience.
SHAKED BERENSON (Executive Producer)
Born in the United States and raised in Israel, Shaked Berenson co-founded Epic Pictures Group with Patrick Ewald, with the vision of setting up a one-stop shop for filmmakers to bring their vision to life through development, financing, physical production and distribution. Since 2007, Epic produced and brought to market many hits including Saturn Award winner “Big Ass Spider!”, Darren Lynn Bousman’s “11-11-11”, TIFF favorite “Thale” and the animation franchise “Space Dogs”. With over 10 years experience in production and international markets, Shaked is currently in pre-production on Alicia Silverstone’s romantic-comedy “Who Gets The Dogs?” and in post-production on anthology horror “Tales of Halloween” and serves on the Board of the Independent Film & Television Alliance as well as a PGA member. Prior to Epic Pictures Group, Berenson served as Renegade Pictures’ Director of Sales as well as the Director of Technology and International Relations for the Giffoni Hollywood Film Festival and UCLA graduate in Business and Economics.
Epic Pictures Group
Epic Pictures Group produces, finances, licenses and distributes top-quality entertainment across the world. Since its inception in 2007, Epic Pictures has grown to become one of the most creative and dynamic movie studios in the entertainment industry, hand-picking only the most exciting projects and shaping them from script to launch.
Under the leadership of Patrick Ewald and Shaked Berenson, Epic Pictures Group recently executive produced Sundance’s Park City at Midnight action-comedy, “TURBO KID”; Sundance’s NEXT entry “ENTERTAINMENT” starring Gregg Turkington, John C. Reilly and Michael Cera; “MALL," a collaboration with the multi-platinum Grammy award-winning band, Linkin Park; Darren Lynn Bousman’s “11-11-11”; and the 2013 Saturn Award winning “BIG ASS SPIDER!."
Epic Pictures Group’s upcoming slate includes soccer super-star biopic “MESSI,” English-language remakes of François Ozon’s “POTICHE” (“Trophy Wife”) and rom-com “WHO GETS THE DOG?,” and an adaptation of the best-selling novel “BLACK BEAUTY.”
Epic Pictures Group seeks out relationships with exceptional producers and talent in order to secure A-level, high-quality projects. Epic Pictures Group actively develops a full range of new relationships and strategic alliances with financiers, independent production companies, producers and studios worldwide.
CREDITS

Cast:

The Comedian – Gregg Turkington
Airplane Tour Guide – Annabella Lwin
Eddie the Opener – Tye Sheridan
Cousin John – John C. Reilly
The Heckler – Mike Hickey
Heckler Voice – Lawrence Michael Levine
Oil Field Tour Guide – Craig Holland
Gael – Juventino Martin
Alejandro – Sergio Estrada
Alejandro’s Daughter Maria – Susan Cernas
Ghost Town Tour Guide – Kevin Guthrie
Orange Grove Worker – Fabien Euresti, Sr.
Teresa – Tonantzin Carmelo
Cousin John’s Father-in-Law – Juan Cueto
The Chromotherapist – Lotte Verbeek
Woman in Bar - Amy Seimetz
Tommy – Michael Cera
Party Host – David Yow
Ruben – Dustin Guy Defa
Ruben’s Girlfriend – Natalie Contreras
Pregnant Woman  – Ashley Atwood
Pants the Opener – Jeffrey Jensen
The Celebrity – Tim Heidecker
The Celebrity’s Henchman – Dean Stockwell
Fernando – Sergio Rafael
Hose – Joe Sachem
Sitcom Maria – Mariann Gavelo
with
Carmen Alegria
Chris Anthony
Michael Asher
Cliff Bearden
Bonifacio Caballero
Michael Chandler
Jack Cummings
Jon Doll
William Echeverri
Jordan Fulmer
Jay Giampietro
Stephen Gurewitz
Rebekka Haas
John Hansen
Emily Hirsch
Eric Landsgaard
Don Le
Julie Malcomson
Caitlin Mehner
Matthew Noennich
Rebekah Potter
Mariann Ramos
Brenna Rhea
Cheryl Sherwyn
Elizabeth Sherwyn
Nathan Silver
Claire Stiefel
Sunny Thomas
Simone Turkington
Matthew Whyte

Directed by Rick Alverson
Written by Rick Alverson, Gregg Turkington, Tim Heidecker 
Produced by Ryan Zacarias, Ryan Lough, George Rush, Brooke Bernard
Produced by Rick Alverson, Patrick Hibler, Alex Lipschultz
Director of Photography – Lorenzo Hagerman
Edited by Michael Taylor,  Rick Alverson
Production Designer – Bart Mangrum
Costume Designer – Elizabeth Warn
Sound Designer – Gene Park
Music Supervisor – Chris Swanson
Music Composed by Robert Donne
Casting Directors – Sig De Miguel, Stephen Vincent
Executive Producers - Chris Swanson, Ben Swanson, Darius Van Arman, Jonathan Cargill, Pindar Van Arman
Executive Producers – Jack Black, Priyanka Mattoo, Patrick Ewald, Shaked Berenson
Executive Producers – Champ Bennett, Russell Armand, Omar Elsayed, Armando Montelongo, David J. Phillips
Executive Producers – Walter S. Hall, Henry S. Rosenthal, Larry Fessenden, Johnny Mac, David Hansen, Andrew Logan
Co-Executive Producers – Bryan Ramirez, A.J. Trauth
Co-Producers – Shannon Houchins, Potsy Ponciroli
Unit Production Manager – Paul Straw
First Assistant Director – Alex Lipschultz
Second Assistant Director – Kai de Mello-Folsom
Script Supervisor – Chanel Raisin
Production Sound Mixer – Pete Townsend
First Assistant Camera – Ethan Coco
Second Assistant Camera – Asia Heredia
DIT – Max Feldman
Art Director – Lauren Hrehovcik
On-set Dresser – Megan Bosaw
Property Master- Austin Randolph
Boom Operator –Kelsey Jonikas
Gaffer – Garland Gallaspy
Additional Gaffer – Eddy Scully

Key Grip – Michael Gray
Best Boy Grip – Nancie Kang
Costume Assistant – Jenny Lee
Key Hair & Makeup – Amy Wilson
Special Effects Makeup – Brittany White
Associate Producer – Kai de Mello-Folsom
Production Coordinator – Joseph Adams
Locations Manager – Fabio Saitto
Location Scout – Brandon Barter
Extras Casting, Bakersfield – Abbi Hyatt
Extras Casting, Los Angeles – Michael Beaudry
Extras Casting Associate – Linda Hyatt
Production and Post Production Accountant – Tyler Owen
Payroll Services – NPI Entertainment Payroll, Inc.
Publicist – Ryan Werner, Sara Sampson, Charlie Olsky
Office Production Assistant – Evan Castor
Set Production Assistants – Graham Ohmer, Shawn Rolph
Set Medic – Susan Filoteo
Craft Service – Susan Jayne
Set Security – Rene Giovanni Lopez
Honeywagon Driver – Al Lavoie
Post Production Facility – Arts + Labor and Cinelicious
Arts + Labor
Post Production Supervisor – David Fabelo
Visual Effects – Kirby Conn
Lead DI Colorist – Joe Malina
Cinelicious 
DI Supervisor – Paul Korver
DI Producer – Reggie Diaz
Final DI Colorist – Lynette Duensing
DI Mastering – Tyler Fagerstrom
Final DI Color and Mastering  - Cinelicious
Titles – Caspar Newbolt
Graphic Design – Sam Smith
Music Supervisor – Chris Swanson
Music Coordinator – Kathleen Cook
Music Supervision Counsel – Grant Manship
Re-Recording Mixer – Gene Park
Sound Editors – Danny Meltzer, Scott Hirsch
Assistant Sound Editors – Christopher Ayoub, Sarah Streit
Foley Mixer – Ryan Collison
Foley Artists – Leslie Bloom, Jonathan Fang
ADR Engineers – David Gielan and Michael Wittels
ADR Facility – MMP Audio
Foley Studio – Alchemy Post Sound
Mix Stage – Prime Focus New York
Audio Post-Production Facility – Toneburst Audio
Insurance Provided by – Arts & Entertainment Insurance, LLC
Legal Services, Rights & Clearances – George Rush and Dave Owens
Score Musicians
Cello – Ted Laderas and Taylor Burton
Flute – Sara Gossett
Gender – John Skaritza


"Black Night"
Written by Frank Sinatra Jr. 
Performed by Frank Sinatra Jr. 
Courtesy of the artist


"Wonderful"
Written by Thomas Barrett
Performed by Pastor T.L. Barrett and the Youth for Christ Choir
Courtesy of Light In The Attic under exclusive license from The Numero Group


"It Makes You Feel So Bad"
Written by Bill Swicegood
Performed by Insight Out
Courtesy of The Numero Group
By Arrangement with Bank Robber Music
 
"It's Too Late"
Written by Bob Desper 
Performed by Bob Desper 
Courtesy of Discourage Records / Arena Rock

 
"This Love of Mine"
Written by Richard Pegue
Performed by Extensions
Courtesy of The Numero Group
By Arrangement with Bank Robber Music
"Untitled" 
Written by William Eggleston
Performed by William Eggleston
Courtesy of the Eggleston Artistic Trust
"Homegoing"
Written by Robert Donne, Greg Darden, Jimmy Anthony
Performed by Cristal 
Courtesy of the artist
  
"Away in a Manger"
Traditional
Performed by John C. Reilly
"Yoke"
Written by Robert Donne, Greg Darden, Jimmy Anthony
Performed by Cristal 
Courtesy of the artist
 
"Ever Since"
Written by Thomas Barrett
Performed by Pastor T.L. Barrett and the Youth for Christ Choir
Courtesy of Light In The Attic under exclusive license from The Numero Group
 
"He Was A Guitar Player and Now Plays Machinegun in Vietnam"
Written by A. Pompeo Stillo
Performed by Pompeo Stillo & The Companions
Courtesy of Pompeo Stillo
 
"Animals in the Zoo"
Written by Leah Devorah
Performed by Leah Devorah "DEVORA"
Courtesy of the artist
 
"Los Angeles"
Written by Sister Marianne Misetich
Performed by Nun-Plus 
Courtesy of the artist
 
"Number One" 
Written by Bill Moss
Performed by Bill Moss
Courtesy of the Numero Group
By arrangement with Bank Robber Music
"Ave Maria"
Composed by Franz Schubert
Performed by Ave Maria Choir:
Tom Ashley, Sara Chang, Grant Farmer, Amy Finka, Daphne Garey, Jackson Hearn, Abigail Johnston, Sloan Yarborough, Allen Young, Steve Young
Organist - William Taylor
Audio Mixer - Rich Costey 
Recording Engineer - Pete Townsend 
Filmed on location in:
Bakersfield, California
Kern County, California
Los Angeles, California


Copyright 2014 Entertainment Film, LLC. All rights reserved.
Social Info

Entertainment

Magpictures.com/Entertainment

Facebook.com/EntertainmentTheMovie

#EntertainmentFilm

Cast Socials:

Gregg Turkington - @greggturkington
17.1K

John C. Reilly - @John_C_Reilly
54.8K

Lotte Verbeek - @lotteverbeek1
26.8K

Tim Heidecker - @timheidecker
473K
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