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SYNOPSIS

This documentary feature takes an in-depth look at the rapid rise and dramatic fall of New York Governor Eliot Spitzer. Nicknamed "The Sheriff of Wall Street," when he was NY's Attorney General, Eliot Spitzer prosecuted crimes by America’s largest financial institutions and some of the most powerful executives in the country.  After his election as Governor, with the largest margin in the state's history, many believed Spitzer was on his way to becoming the nation's first Jewish President. Then, shockingly, Spitzer’s meteoric rise turned into a precipitous fall when the New York Times revealed that Spitzer - the paragon of rectitude - had been caught seeing prostitutes.   As his powerful enemies gloated, his supporters questioned the timing of it all: as the Sheriff fell, so did the financial markets, in a cataclysm that threatened to unravel the global economy. With unique access to the escort world as well as friends, colleagues and enemies of the ex-Governor (many of whom have come forward for the first time) the film explores the hidden contours of this tale of hubris, sex, and power.
ABOUT THE FILM 

“The only metaphor I can think of is Icarus.

Those whom the gods would destroy, they make all powerful.”  

-- Eliot Spitzer on Eliot Spitzer

Sex and lies, power and passion, high ideals and cut-throat enemies collide in comic and tragic ways in Alex Gibney’s provocative new film CLIENT—9 – a gripping and revelatory blow-by-blow portrait of an extraordinary American scandal.  

At the heart of CLIENT—9 is an incredible true story that plays like a 21st century Greek drama: former New York Governor Eliot Spitzer, who rose to the top, fueled by genius and ambition, and then lost it all, seemingly in a blaze of bad behavior.  He was one of the most powerful men in America – a rising New York politician of such natural charisma and skill that he was often described as a future candidate for President.  He fought corruption and championed ethics. He was a relentless, swaggeringly tough crusader who wanted to change the way society worked – and long before the global financial meltdown, he was hell-bent on exposing the reckless crimes of well-heeled Wall Street bankers, operating outside of any sense of moral obligation or control.  
Then suddenly, Spitzer took a supersonic fall from grace, publicly shamed as “Client-9” – caught on a FBI wiretap arranging to meet a $1000-a-night escort from the Emperors Club VIP, an “escort service” providing high-priced prostitutes to Manhattan’s rich and influential.

Was Spitzer’s shocking downfall the consequence of a private, personal flaw?  Or was it the result of carefully orchestrated revenge by powerful enemies?  Or . . . was it a perfect storm in which the two suddenly collided?    

Oscar® winning filmmaker Alex Gibney (Taxi To The Dark Side, and the Oscar nominated documentary Enron: The Smartest Guys in the Room) unfolds each facet of the story in a mix of investigative journalism, complex human mystery and dark comedy.  
Gibney anchors his film around unprecedented interviews with Spitzer himself, who talks for the first time on screen about his hubris, his infamous rages (often referred to, by his staffers, as appearances of Spitzer’s “evil twin Irwin”) and his illicit desires. But simultaneously, Gibney tracks the agendas of Spitzer’s friends, opponents, Wall Street targets, favorite consorts and madams (who speak in the film for the very first time) to tell the full story as it has never before been told.  What emerges is a witty and richly entertaining look at how lust, talent, money, righteousness and personality can turn from powerful to perilous overnight – especially if you make the wrong enemies.  

Magnolia Pictures presents CLIENT—9 directed by Alex Gibney and produced by Gibney, Todd Wider, Jedd Wider and Maiken Baird.  The cinematographer is Maryse Alberti and the editor is Plummy Tucker, A.C.E.  
WHAT WAS ELIOT SPITZER THINKING?

“Ultimately vice just took over virtue, and he could not control himself.”

-- Cecil Suwal, 23-year old CEO, Emperors Club VIP “Madam”

The story of Eliot Spitzer is in many ways the story of our times – of a man who wanted to do great things in the world but whose ambitions were destroyed by a sudden, unexpected and perhaps even silly sexual disgrace, leaving everyone around him to question . . . why?  

CLIENT—9 provides a kaleidoscopic answer as it probes both the psychology of the man and the motivations of the enemies who appear to have wanted his carefully constructed reputation as a moral crusader to be shattered.  

“Spitzer’s story is so fascinating because it raises eternal questions that people will always have to reckon with:  about infidelity, marriage, desire, pride, hypocrisy, self-destruction, vengeance and corruption,” says Gibney.  “We’ll always have sex scandals in American politics because we live vicariously through the lives of the powerful and the famous, but I think there is also a compelling need to really look at the line between what is a public crime and what is a private matter.”
Like most Americans, Gibney watched with dismay in March of 2008 as Spitzer tumbled from the very heights of New York politics into the most lurid sex headlines of the decade.  But when Gibney was approached about making a film on the subject, he says he hesitated initially.
“When the story exploded, I was as shocked as everyone else, and there was such a torrential downpour of media coverage, that it was hard to know what was under the surface or what the angle would be,” Gibney explains.  “Everyone was talking about it and of course, everyone wanted to know more about the more salacious details.  But it was only when I started researching Spitzer’s story that I began to see that it had so many other facets to it – not just adultery and high-priced, extracurricular sex but political gamesmanship, the possibility of conspiracy, and all set against a volatile time in New York as the financial collapse was looming.   Questions about what really happened started reverberating.”

Soon after, Gibney approached journalist Peter Elkind -- with whom he previously collaborated on the acclaimed Enron: The Smartest Guys In The Room – to see if they might work together on the story. Elkind had known Spitzer while they were both at Princeton and had interviewed him several times for Fortune magazine. Now, as he talked with Gibney about his fledgling film, Elkind began to think that there was a book in the story as well.  

“Usually, a book becomes a movie, and that was the case with The Smartest Guys in the Room, which Peter had written with Bethany McLean before I made the film,” says Gibney.  “But in this case, we decided I would make a film and he would write a book separately but simultaneously, sharing resources, discoveries and ideas the whole time with each other, but without one determining the final shape of the other.”  (Elkind’s book on Spitzer, Rough Justice: The Rise and Fall of Eliot Spitzer, was published in April 2010 to rave critical reviews.)

Gibney and Elkind forged ahead, but now it was a waiting game because Spitzer was still wary about speaking while legal charges were pending.  In the meantime, Gibney began to explore how Spitzer had arrived in this very strange place in the history of American scandals.   

Spitzer was born, as they say, with a silver spoon in his mouth, the son of the wealthy, New York real estate tycoon Bernard Spitzer. Raised on high expectations and slim emotional sustenance, he attended the finest schools in the country, first Princeton, and then Harvard Law.  His keen political talent and smarts were obvious early on, and in 1998, he won his first major election, becoming the Attorney General of New York, which seemed a harbinger of a major political career in the making.  

Driven to make a serious mark, Spitzer immediately began a headline-making crusade against financial corruption, targeting for the first time the privileged men who historically have escaped the focus of law enforcement -- white-collar criminals, mutual fund traders, insurance industry executives and securities fraudsters -- in a relentless, pitbull style that the state – or the country - had never seen before.  He boldly went after some of New York’s biggest banks and companies, including Merrill Lynch, Bank of America and AIG – making serious foes out of some of the toughest, savviest money players on the planet.  
As if he were ready to engage in a Western shootout, Spitzer soon became known around town as “the Sheriff of Wall Street.”  

In 2006, Spitzer’s upward trajectory continued, as he was elected Governor of New York, garnering 69 percent of the vote.  With typical brashness, he swept into office promising to make drastic changes and declaring his intentions to bring ethics back to a state government crippled by corruption and special interests.  
But it wasn’t long before Spitzer was embroiled in his own controversies.  He was criticized for his inability to compromise and for adding to political gridlock with his tough-guy stances; and he came under fire for “Troopergate,” an early scandal in which Spitzer was accused of using police surveillance to track his main Republican rival, NY State Senate Majority leader Joseph Bruno.  

Still, no one could have predicted what happened next.  On March 10, 2008, The New York Times reported that a Federal wiretap investigation had discovered that Spitzer was paying for the services of prostitutes. In time, it would be revealed that he had paid more than $100,000 for multiple liaisons with escorts of the Emperors Club VIP, starting in early 2006.  Two days later, Spitzer announced his resignation from office, effective March 17.  

Gibney had several burning questions, none of which were simple to answer:  What was it in Spitzer that allowed him to risk so much simply for illicit sex?   How did he carry out this secret life?  When did he start seeing prostitutes? And why? This was, after all, a man who, as Attorney General, had prosecuted prostitution rings. There were other questions: how do these high-end escort services operate?  Why was a federal investigation launched into Spitzer’s use of the Emperors Club VIP when, according to the official guidelines of the Department of Justice, customers are essentially never prosecuted for using call girls?  And who, among his many rivals, might have been out to get Spitzer, and on the hunt for his most unseemly personal proclivities?  

Gibney knew that many of those questions did not have hard answers, which exhilarated him as a filmmaker.  

“Making this film was, for me, a leap of faith,” notes Gibney. “I had all these questions but I wasn’t sure where they would lead me and that was an appealing aspect.  There was a mystery to it and I decided I would just follow the story and see where it took me.  This also led to the film’s structure, which starts out by showing what most people think happened, and then begins to show what really happened.”  

Visually, the film was also a departure for Gibney.  Befitting the high drama of the Spitzer tale, he designed the film with the dark, sleek aesthetic of a sophisticated Manhattan mystery.  He worked closely with his long-time cinematographer Maryse Alberti, who also recently shot Darren Aronofsky’s The Wrestler, to create a look different from any documentary Gibney had shot before.  

“I wanted the film to be a living, breathing portrait of life among New York’s rich and powerful, and for the city itself to feel like a character,” he says.  “I also wanted it to have a real sense of mystery.”  

The shadowy ambiance found in the halls of power is complemented by the music of composer Peter Nashel.  “I’ve wanted to work with Peter for a long time,” says Gibney.  “Conceptually, I wanted it to be as though some world-weary piano player had sat down in the faded elegance of a New York bar and played out the story of Eliot Spitzer.  Peter created something mysterious, full of intrigue, sad at times, full of haunting, hypnotic melodies that pull you inside the drama – that vibe was very important to the film.”

Adding further to the cinematic atmosphere is a diverse, hand-picked rock, soul and hip-hop soundtrack that adds splashes of wit and emotion in the background, with songs from Feist, Kurtis Blow, Common, Spoon, Tom Waits, Nikka Costa, Sam and Dave, Betty Lavette, Gorillaz, Caetano Veloso and an opening track of Cat Power performing the Sinatra classic “New York, New York.”

“I like that version because there’s a sly undercurrent that cuts into the song’s celebration of ambition,” says Gibney.  “It’s Samson’s song, sung by Delilah. It sets the tone.”  

SPITZER TALKS

“You cave to temptations in a way that seems easier 

or, in some twisted way, seems less damaging.”

-- Eliot Spitzer

When legal charges against Eliot Spitzer were dropped in November 2008, Spitzer agreed to talk with Elkind for the book and with Gibney on film.  “People are always asking me why he was willing to do this,” admits Gibney.  “And my best answer is ‘you’d have to ask him.’  But my guess would be that he felt there had to be some kind of reckoning and that he hoped we would be fair-minded and honest, even though he had to know that we were going to find out things that would make him very uncomfortable.”

“He was rightfully cautious at first,” Gibney continues.  “I sent him all my films and I know he talked to some people to see if he felt I would be forthright and even-handed.”  

Ultimately, Gibney would interview Spitzer on five separate occasions, and he found the skilled public speaker alternately effusive and completely resistant to opening up, depending on the question.  “If the question was about the global economic collapse, I would get a very articulate and well-composed answer, but if the question was about the scandal, it was a different story,” Gibney explains.  “He was suddenly, tongue-tied, nervous, evasive.  In one session, we had blocked out time to talk about AIG and the scandal. Once we finished talking about AIG, and I started to move on to the escort service, he looked at his watch, and said, ‘ok five more minutes.’ Well, I had to take more time than that.”  

Gibney kept returning, again and again, to the topic of why Spitzer sought out illegal sex, and the ex-Governor did begin to talk, albeit stripped of the confidence and assurance with which he talks about politics and economics. Spitzer struggled for words, and Gibney allowed him to do so.  

“As Spitzer says, he doesn’t do introspection, so I think it was very hard for him,” Gibney observes.  “I think in many ways, his behavior was a mystery to himself.  A lot of politicians get caught with their pants around their ankles, but Spitzer was different.  He was supposed to be the paragon of virtue, the Dudley Do-Right who did no wrong.  He wasn’t a well-known charmer like Bill Clinton; he wasn’t even a guy who was known for being even a little flirtatious.  So answering my questions meant examining an aspect of his life where he indulged a hidden side of himself.  Yet, tough as it was for him to express himself in this area, I think Spitzer at least had a larger understanding that his mistakes needed to be examined.”  

Pushing a man to wrestle with his inner demons is never a simple task.  “It wasn’t easy for me, either,” Gibney confesses.  “It was very uncomfortable to sit there with Spitzer shooting me that glowering look that will give a person pause – and you can hear me in the background asking the questions very quietly.  But these were the questions about his secret sex life that needed to be asked.  I do think a person’s marriage is their own private business, but Spitzer knew that he had opened himself up to these questions because he had so assiduously cultivated this moral image, because he had committed a crime, at least according to state law, and because he was a former law officer who chose for mysterious reasons to do something illegal.”  

The more Gibney talked with Spitzer the more he became intrigued by the man’s deeper motivations, which primal as they may seem, also appeared to have a dark edge, a classic vein of self-destruction.  “He’s a fascinating psychological study,” Gibney summarizes.  “He knew he had made a lot of enemies on Wall Street and in the Republican ranks of the legislature.  He knew these men were very angry with him and that they wanted revenge -- and he knew they played hard ball.  Yet, even knowing all of that, Spitzer still gave them everything they needed to take him down.”  
FINDING ANGELINA

“We were being paid ridiculous amounts of money.”

--Angelina 
In the midst of his research for CLIENT—9, Alex Gibney made a major new discovery – a young woman, code-named “Angelina” in the film, who was -- unbeknownst to the media or anyone else -- Spitzer’s true favorite escort, whom he saw repeatedly. While Ashley Dupre, the would-be pop singer caught with Spitzer at the Mayflower Hotel in Washington D.C. on the federal wiretap, basked in the media spotlight as “Spitzer’s Call Girl” (and subsequently became a B celebrity and sex columnist for the New York Post), in truth Gibney found out she had only spent a few hours on one night with him. “Angelina” was Spitzer’s regular choice escort and the woman who knew the most about what really went on behind closed hotel doors. 

Once Gibney uncovered Angelina’s true identity, she agreed to talk with him, but she did not want her face or voice to be revealed on film. Interestingly, while she believes that escort services should be legal and that, for her, working in the sex industry was a personal calling, she confessed that there were those in her family who would be less than thrilled to learn about her lucrative side-line.  This led Gibney to make a highly unusual decision – he hired an actress to read the real Angelina’s words on screen as part of the documentary.

Explains Gibney:  “Initially, I was going to do it the old-fashioned way:  putting her in shadow and electronically altering her voice.  But the more I thought about it, the more I felt that wouldn’t give an authentic sense of who she really is.  Angelina is someone who doesn’t look anything like what we usually imagine a hooker looks like.  She’s a very pretty young woman who is quite compelling and sympathetic, and, in contrast to the tremendous number of lies I was told during the making of this film, she is a truth-teller.  Yet, I knew if we put her in shadow, she would come off as a criminal.  We would instantly turn her into a sinister figure – and it was important to me that this not happen.”

So Gibney decided to take a filmmaking risk by interviewing the real Angelina, then having an actress perform her words under his direction.  “There is no rule book for these things,” states Gibney.  “This choice certainly would not be right in all situations, but it was right for this one.  It not only works dramatically for the film, but more importantly, it more effectively reveals a deeper truth. To have done it the other way would have been far more distorting.”

The actress – Wrenn Schmidt - and Angelina never met or even saw each other’s picture, but when Angelina saw a cut of the film she was quite disarmed by the performance.  “She said it was like an out of body experience because she was amazed how much it seemed like it was her on the screen,” recalls Gibney.  

Angelina’s comments not only answer some long-running questions – including whether or not Spitzer wore long black socks during their sessions together – but also provide the film’s most intimate insights into what a relationship between a call girl and a public figure is actually like on the inside.  
“I think one of the most interesting things about Angelina is how she talks about the way Spitzer started out wanting to carve out a very separate space for his liaisons with her, a space that wouldn’t emotionally threaten his relationship with his wife.  But that ultimately changed with Angelina, because she demanded it.  She wanted more of a relationship with him and she got it – and she gave us a perspective you never see in call-girl scandals.”  

MAN OF A THOUSAND ENEMIES

“Honk if You’ve Been Threatened by Eliot Spitzer.”

-- New York Bumper Sticker

When Eliot Spitzer was forced to resign in 2008, it seemed that he had only himself to blame.  After all, he had admitted to consorting with prostitutes, which is clearly against the law.  But over time, new and unsettling questions have been raised as to why Spitzer’s use of prostitutes was investigated in the first place – and whether he was not only a victim of his own mistaken belief that he was somehow above the law, but also of those who wanted him out of his office, and vengeance against him, at any cost.

For Gibney, telling this part of Spitzer’s story was a chance to penetrate how high-stakes games are played in the halls of power.  It took him into the luxurious, power-brokering offices of some of the wealthiest men in America where he was able to capture the often nasty and brutal war that Eliot Spitzer had started when he began going after Wall Street five years ago, and perpetuated when he became Governor.   

“It was quite amazing because we were able to get everybody we wanted to talk to on film,” says the director.  “It’s rare that you get to interview not only the subject of your film but all of his greatest enemies – and that was delicious.”

It was also challenging, because Spitzer’s enemies comprise a group of men as renowned for their egos and tough talk as Spitzer is – but Gibney says most of them were quite happy to speak openly.  
“I gave them a chance to land some roundhouse punches on Spitzer’s reputation and they leapt at the opportunity,” Gibney says.  “Having them all was like watching a CEO version of ‘Hollywood Squares’”  

The group includes:  

KENNETH LANGONE

“I was intrigued by the number of people terrified by him.”

Co-founder of Home Depot and a former Director of the New York Stock Exchange, Langone is a billionaire American businessman.  He was singled out by Spitzer for approving a staggeringly high pay package for Dick Grasso, the former head of the then non-profit NY Stock Exchange but the lawsuit was later dismissed. However, Langone continued to be a vocal nemesis of Spitzer’s throughout his political career and remains outspoken on the subject.  

MAURICE R. “HANK” GREENBERG

“All I ask for is an unfair advantage.”

Hank Greenberg was the former Chairman and CEO of AIG (American International Group) which was, in 2005, the largest insurance company in the world.  In 2005, the board of AIG asked Greenberg to resign from his post as CEO not long after then Attorney General Eliot Spitzer had begun an investigation into fraudulent business activities at AIG  and a subsidiary of Warren Buffet’s Gen Re. Greenberg maintained his innocence and was never charged with a crime.  In 2008, AIG suffered a severe liquidity crisis and received a controversial Federal bail out.  Greenberg is currently CEO of C.V. Starr and Company, a diversified financial services firm. 

JOSEPH BRUNO

“When he said, I’m an f-ing steamroller, I think he meant it.”

Joseph Bruno was the long-standing Majority Leader of the New York Senate when Eliot Spitzer became governor and quickly became Spitzer’s chief political rival, with both men engaging in a no-holds-barred partisan war.  Their public battle climaxed in “Troopergate,” a controversy in which Spitzer was accused of using state police to spy on Bruno for political purposes.  Bruno later served as Lieutenant Governor of New York but in 2009 was convicted on federal corruption charges.  

ROGER STONE

“What kind of guy f***s with his socks on?”

Roger Stone is one of the most famous lobbyists on the American political scene and a renowned Republican strategist who has referred to himself as a GOP “hitman.”  He was a consultant to Joseph Bruno in 2007, but was forced to resign after allegations that he had threatened Spitzer’s father in an obscene and angry voice-mail traced by private detectives to his home.  Stone has always denied he made the phone call.  However, he admits to writing a letter to the FBI possibly tipping them off to Spitzer’s use of prostitutes.  
LUV GOV:

ABOUT THE EMPERORS CLUB SCANDAL

 “OK, the Governor of New York is using our services . . . how bad could it be?”

-- Cecil Suwal 

In 2004, at the same time as Eliot Spitzer was shaking up Wall Street as Attorney General, a struggling businessman named Mark Brener was starting up a new company:  a call girl service that would cater to the very particular needs of the well-heeled, providing discreet, high-priced companionship and sexual services to a prestigious clientele, ranging from global political leaders to CEOs and celebrities. Even the name of the company, the Emperors Club VIP, would appeal to a certain sense of exclusivity and vanity.  
Brener, then in his 60s, partnered with 23 year-old Cecil Suwal, who effectively served as the company’s CEO, managed the young ladies in their employ and made her focus customer satisfaction.  Suwal also oversaw the company’s soon-to-be-famous website which featured a diamond ratings system for each of the women for hire.  The idea was not only to provide men with sexy dates but to match them with women possessing a social sophistication befitting the clientele’s social stature.  

The service grew rapidly, and by the time Spitzer became a client, using the pseudonym, George Fox (one of Spitzer’s friends), he was just one of numerous rich and powerful customers. One of the shocking discoveries made by Gibney was that, initially, none of the escorts recognized him as the Attorney General or, later, Governor of New York. Finally, Angelina – who, unlike many of the other escorts, actually read the political pages and watched the nightly news – recognized him and alerted the agency. So-called “escort” agencies have long flourished under the radar in American cities, able to skirt the law by claiming to provide companionship and conversation – a kind of “dating service” - even if they also provide sex. For decades, with rare exceptions, escort services have been far less likely to be investigated by police or to encounter legal trouble than street prostitution rings and, though it is an unwritten rule, “johns” are rarely prosecuted even when the rings themselves come under legal fire.  

Part of what customers pay for in a high-end call-girl service -- and at the highest end, women can bring in as much as $6000 an hour -- is discretion, of course, and most men who use them expect to be protected.  Spitzer’s case was unusual in that regard. 
It appears that Spitzer’s use of prostitutes may have first surfaced when his bank issued a suspicious activity report (SAR) to the IRS, after Spitzer tried to get his name taken off a money wire transfer to a mysterious firm called QAT Consulting (the “cover” for the Emperors Club).  Though there are over 3,000 SARs filed every day, the FBI – for reasons as yet unknown – took a special interest in the Spitzer SAR and began to investigate, purportedly because they suspected some kind of political corruption.  While Roger Stone claims that he may have alerted the FBI to Spitzer’s use of prostitutes – his letter to the FBI also first mentions the famous “black socks” detail – the FBI denies ever having received the letter.
The Department of Justice was able to get permission to start a wiretap investigation into the Emperors Club VIP escort service – (federal prosecutors almost never investigate small-time escort services) -- which ultimately revealed that on February 13, 2008 Governor Spitzer arranged to meet a prostitute named “Kristin” (her real name was Ashley Dupre) at the Mayflower Hotel in Washington D.C. – and the rest, of course, is history.

But was there a conspiracy, and was the Republican Party and Bush administration devoted to undoing Spitzer?  Gibney says he wanted to present the case as it now stands.  “No one can prove at this point that certain individuals, such Ken Langone or Hank Greenberg, had hired private eyes to tail Spitzer,” he points out. “But the circumstantial evidence does point in their direction. I simply recorded their emphatic denials and it’s up to the audience to decide.”

Gibney continues:  “As for the federal investigation, I found the manner and the timing to be very suspicious. While al-Qaeda was at large and the entire global economy was collapsing, the Department of Justice’s Southern District of New York – responsible for policing Wall Street and terrorism, among other things – was spending extraordinary man-hours and resources to track down a small-time escort service.  Spitzer did technically break federal law but historically the Justice Department never goes after small-time prostitution rings and explicitly has a policy of not prosecuting “Johns” under an antiquated statute called the Mann Act.  So I do think the investigation was intended as a form of political assassination.  The goal, I believe, wasn’t to charge him with a crime (there really wasn’t any federal crime to charge him with) but rather to leak salacious details that would embarrass him and bingo, he’d have to resign.  And so Spitzer was brought down just as everything on Wall Street was going up in flames.”  

“At the same time, there’s no doubt that Spitzer put himself in this situation in the first place,” Gibney adds. “The story is very much about a personal failure and hypocrisy, but it was equally about political blood sport.”

For Gibney, finding a way to separate what should be, by all rights, private and what needs to be exposed in public is the key to understanding any big political scandal.  “The first question we need to ask is:  should we care more about private infidelity or are we really angry about politicians abusing the public trust?  The latter is the thing they should be held accountable for.  The sex draws us in but it also takes our eyes off the ball and we don’t pay attention to fundamental issues that affect us as citizens.  After all, which is more devastating:  that Eliot Spitzer had sex with a prostitute or that the global financial system was about to collapse?”  

In the end, even though Spitzer became a tragic, even comical figure in the media, he is back in the public eye, serving as a television commentator for CNN and as outspoken as ever on issues of finance.
Gibney does not rule out Spitzer’s continued ambition.  “Fitzgerald once said ‘there are no second acts in American life’ but he was wrong.  I think there are only second acts in American life – and Spitzer will certainly have another.”  

ELIOT SPITZER TIMELINE

· 1959:  Eliot Spitzer born in The Bronx, the son of real estate developer Bernard Spitzer

· 1984:  Eliot Spitzer graduates from Harvard Law School and begins clerking for United States District Judge Robert W. Sweet in New York City.

· 1987:  After two years with a private law firm, Spitzer joins the District Attorney’s office, where he becomes chief of the labor racketeering unit, focusing on organized crime.  He helps to bring down the Gambino family’s control of Manhattan trucking, before returning to private practice in 1992.
· 1994:  Spitzer makes his first run for Attorney General, losing in the Primary.
· 1998:  In his second run, Spitzer wins the Primary and goes on to narrowly beat his Republican opponent to become Attorney General.
· 1999:  Spitzer begins investigating stock analysts at the top ten investment firms in the nation.  Three years later, Merrill Lynch agrees to pay a $100 million fine and the top ten firms come to a $1.4 billion settlement over conflicts of interest.
· 2002:  Spitzer is re-elected for a second term as Attorney General.
· 2005:  Spitzer files a civil complaint against Maurice R. Greenberg, CEO of insurance giant AIG for violating securities laws.

· 2006:  Spitzer is elected Governor of New York.
· 2007:  Attorney General Anthony Cuomo releases a report saying Spitzer aides improperly used the state police to try to damage the political career of Senate Majority Leader Joe Bruno.  Spitzer makes a public apology.
· 2007:  The IRS begins an inquiry into suspicious wire transfers involving Spitzer.
· January, 2008:  The investigation into Spitzer obtains a wiretap.
· February, 2008:  Spitzer, known as Client 9, meets with a prostitute from the Emperors Club VIP at the Mayflower Hotel in Washington D.C.

· March 2008:  the New York Times breaks the story.  Spitzer issues a public apology and shortly after resigns as Governor. 

· November 2008:  The investigation into Spitzer is dropped with no criminal charges brought.
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ALEX GIBNEY (Writer, Director, Producer) wrote, directed and produced the 2008 Oscar®-winning film Taxi to the Dark Side and the 2006 Oscar®-nominated film Enron: The Smartest Guys in the Room. Other films by Gibney include: Oscar®-nominated film No End in Sight (Executive Producer); Mr. Untouchable (Producer), Who Killed the Electric Car (Consulting Producer); The Trials of Henry Kissinger (Writer/Producer); Herbie Hancock: Possibilities (Producer); Lightning in a Bottle (Producer); Wim Wenders' Soul of a Man (Producer); and Martin Scorsese Presents the Blues (Producer).  He most recently directed Casino Jack and The United States of Money, the sumo wrestler segment of the FREAKONOMICS movie, and My Trip to Al Qaeda. Gibney’s upcoming slate of projects includes a feature documentary about Lance Armstrong for SONY Pictures and Magic Bus, a time-travel immersion experience about Ken Kesey and the Merry Pranksters.
PLUMMY TUCKER (Editor, A.C.E.)
Plummy Tucker began her editing career 20 years ago as an apprentice, and then Assistant, Editor on several Peter Weir and John Sayles films (with Weir on Dead Poet's
Society, Green Card, Fearless, and with Sayles on City of Hope, Passion Fish, The Secret of Roan Inish). She went on to be Sayles’ Associate Editor on Lone Star, Men with Guns, Limbo, and Sunshine State. Plummy’s editing credits include three films for director Karyn Kusama: Sundance 2000 Grand Jury Prize-winner, Girlfight, Aeon Flux, and the 2009 release, Jennifer’s Body.

Other credits include: Lonesome Jim (for director Steve Buscemi), Griffin and

Phoenix, Winter Solstice, The Florentine, and documentary feature Storyville: The
Naked Dance, about the turn-of-the-century prostitution district in New Orleans, on which she was also Associate Producer.

Plummy is a member of American Cinema Editors and has been a visiting teacher in New

York University’s Graduate Film Program at TISCH School of The Arts.

MAIKEN BAIRD (Producer)
Maiken is a documentary film producer who specializes in international and political affairs. She co-produced “Chicago 10” on the Chicago 7 and the 1968 Democratic National Convention and has produced documentaries for New York Times Television and National Geographic on such diverse topics as Women of the Holy Kingdom on the lives of women in Saudi Arabia, Nuclear Nightmare: Understanding North Korea, TB: Time Bomb on Russia’s tuberculosis epidemic and the Small Pox Curse on the eradication of small pox. She also produced Biography of the Millennium on the 100 most influential people of the last one thousand years and segment produced True Life: Fatal Dose on heroin abuse by teens in Plano, Texas. Maiken associate produced Biographies on political leaders Joseph Stalin and Eva Peron. Her documentaries have aired on ABC News, Discovery Times, National Geographic, A&E Networks and MTV News.

PETER ELKIND (Co-Producer)
Peter Elkind is an editor-at-large at Fortune magazine, where he has worked as an investigative reporter since 1997. He is the author of the Penguin book, “Client-9: the Rise and Fall of Eliot Spitzer (recently released in paperback and originally published in hardcover as “Rough Justice.” He is co-author of "The Smartest Guys in the Room: The Amazing Rise and Scandalous Fall of Enron" and the author of "The Death Shift." A graduate of Princeton University, he has written for The New York Times Magazine, the

Washington Post, and Texas Monthly magazine, and is a former editor of the Dallas Observer. He lives in Fort Worth, Texas.

JEDD WIDER (Producer)
Jedd Wider is an Emmy Award winning film producer based in New York and a principal in Wider Film Projects. As a film producer, he has produced, with his brother Todd, numerous documentary films. He is an Executive Producer of the 2008 Academy

Award winner for Best Documentary and 2009 Emmy Award Winner for Best Documentary, Taxi to the Dark Side (2007). He is the Producer of Beyond Conviction (2006), a documentary about restorative justice in the Pennsylvania prison system, which premiered at the LA Film Festival and was the winner of the Audience Award at the Woodstock Film Festival and the PASS Award by the National Council on Crime and Delinquency. The film had its broadcast premiere on MSNBC. He is an Executive Producer of What Would Jesus Buy? (2006), a Morgan Spurlock documentary about over-consumerism in the United States that focuses on the performance artist Reverend Billy Talen which premiered at the 2007 South by Southwest Film Festival and SilverDOCS. The film was widely theatrically released throughout the United States. He is the Producer of the ITVS sponsored documentary "A Dream in Doubt" (2007) about the first revenge killing in the United States in the wake of 9/11 that focuses on the murder of a member of a Sikh family in Arizona. The film won Best Feature Documentary at the 2007 Arizona International Film Festival, the Grand Jury Honorable Mention at the 2007 Slamdance Film Festival, the Special Jury Award at the 2007 San Francisco International Asian-American Film Festival and was an Official Selection at the 2007 IFP Independents Night at Lincoln Center in New York. He is a Producer of Kicking It (2008), a documentary about the Homeless World Cup, an international competition for the homeless soccer league held in Capetown. The film premiered at the Sundance Film Festival (2008) and premiered on ESPN. He is also a Producer and Writer of The Untyings (2006), a film about exorcism and religious practice in post-communist Romania which was the Winner of Best Film at the Wisconsin Film Festival. He is a Producer of Mixing Nia (1998), a feature film about the mixed racial upbringing of an African-American young woman which was broadcast on HBO. He is a Producer of A Time to Stir, a documentary about the 1968 Columbia University student uprisings and nature of American idealism (post-production), The Road to Nasiriyah, a documentary about the destruction of Iraq's cultural heritage as a result of the Iraq War (post-production), and Semper Fi: Always Faithful, a documentary about the largest case of water contamination in American history (postproduction).
TODD WIDER (Producer)
Todd Wider is an Emmy Award winning film producer based in New York and a

principal in Wider Film Projects. As a film producer, he has produced, with his brother

Jedd, numerous documentary films. He is an Executive Producer of the 2008 Academy

Award winner for Best Documentary and 2009 Emmy Award Winner for Best Documentary, Taxi to the Dark Side (2007). He is the Producer of Beyond Conviction (2006), a documentary about restorative justice in the Pennsylvania prison system, which premiered at the LA Film Festival and was the winner of the Audience Award at the Woodstock Film Festival and the PASS Award by the National Council on Crime and Delinquency. The film had its broadcast premiere on MSNBC. He is an Executive Producer of What Would Jesus Buy? (2006), a Morgan Spurlock documentary about over-consumerism in the United States that focuses on the performance artist Reverend Billy Talen which premiered at the 2007 South by Southwest Film Festival and SilverDOCS. The film was widely theatrically released throughout the United States. He is the Producer of the ITVS sponsored documentary "A Dream in Doubt" (2007) about the first revenge killing in the United States in the wake of 9/11 that focuses on the murder of a member of a Sikh family in Arizona. The film won Best Feature Documentary at the 2007 Arizona International Film Festival, the Grand Jury Honorable Mention at the 2007 Slamdance Film Festival, the Special Jury Award at the 2007 San Francisco International Asian-American Film Festival and was an Official Selection at the 2007 IFP Independents Night at Lincoln Center in New York. He is a Producer of Kicking It (2008), a documentary about the Homeless World Cup, an international competition for the homeless soccer league held in Capetown. The film premiered at the Sundance Film Festival (2008) and premiered on ESPN. He is also a Producer and Writer of The Untyings (2006), a film about exorcism and religious practice in post-communist Romania which was the Winner of Best Film at the Wisconsin Film Festival. He is a Producer of Mixing Nia (1998), a feature film about the mixed racial upbringing of an African-American young woman which was broadcast on HBO. He is a Producer of A Time to Stir, a documentary about the 1968 Columbia University student uprisings and nature of American idealism (post-production), The Road to Nasiriyah, a documentary about the destruction of Iraq's cultural heritage as a result of the Iraq War (post-production), and Semper Fi: Always Faithful, a documentary about the largest case of water contamination in American history (postproduction).
MASON SEXTON (Executive Producer)
After receiving his BS from Columbia University and MBA from the Harvard Business School, Mason Sexton forged a career in investment banking with a number of Wall Street's leading firms. In the mid-80's he formed Harmonic Research which was a pioneer in funding "transformational" technologies such as thin film and OLED's which today enable the latest smart phones and photovoltaic devices. 
He also gained international renown as a market forecaster for his uncanny prediction of the Crashs of 1987 and 2002. Mr. Sexton is the Chairman and Founder of Moonit.com--a leading website for assessing compatibility on social networks such as Facebook. He is also a Managing Director of Tocqueville Securities LLC whose asset management division manages approximately $10 billion. His recent foray into documentary film making has lead to several other projects for which he has high hopes!

MARYSE ALBERTI (Director of Photography)
Maryse Alberti is an award-winning cinematographer, known not only for being a trail blazer for women cinematographers, but also for her versatile, genre-transcending approach to shooting– an approach that has gained her recognition in both documentary and narrative filmmaking.  She has been recognized twice by The Spirit Awards in the Best Cinematography category and is the two-time recipient of the Best in Cinematography Award (documentary category) at the Sundance Film Festival.  Her filmography includes work by awarding-winning and acclaimed directors, such as Todd Haynes (Velvet Goldmine, Poison), Alex Gibney (Taxi to the Dark Side, Enron: The Smartest Guys in the Room), Darren Aronofsky (The Wrestler), Todd Solondz (Happiness), and Terry Zwigoff (Crumb).
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