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SYNOPSIS

CENTURION is set during the war between Roman soldiers and Pict tribesmen during the 2nd century Roman conquest of Britain. Michael Fassbender stars as Quintus Dias, Roman centurion and son of a legendary gladiator who leads a group of soldiers on a raid of a Pict camp to rescue a captured general (Dominic West). The son of the Pict leader is murdered during the raid, and the Romans find themselves hunted by a seemingly unstoppable group of the Pict’s most vicious and skilled warriors, led by a beautiful and deadly tracker (Olga Kurylenko), and hell bent on revenge.
ABOUT THE PRODUCTION 

On the bank of a snowy Highland river in the depths of a bitter cold snap, a frozen troop gathers to witness the decapitation of a Roman soldier, on the run from a vicious band of warriors in the heart of the Caledonian mountains.  As the onlookers watch the horses circle the victim and a rider drops into the flowing water armed with an elaborate dagger, a mobile phone rings across the highlands.

The culprit clutching his phone is dressed in battle-worn Roman armor, splattered with blood, with an arrow deeply embedded between his shoulder blades. He is all apologies as the film cameras grind to a halt. “Sorry everyone,” he announces with palpable embarrassment.  Welcome to the brutal and exhilarating production of Neil Marshall’s latest big screen adventure - Centurion.

The Origins of Centurion

Neil Marshall grew up at one end of Hadrian’s Wall, in Newcastle upon Tyne, and worked for many years at the other, in Cumbria.  He recalls spending many hours driving on the old Roman roads which still run parallel to the wall.  It was here that the filmmaker of hit movies Dog Soldiers and The Descent began to consider the idea of constructing a story about this extraordinary man-made structure.  “Somebody told me about the legend of the Ninth Legion, about this Roman legion that marched into the mists of Scotland and vanished without a trace - leaving this great mystery,” says Marshall.  “This idea of an entire Roman army marching into Scotland and just vanishing, it immediately conjures up images of supernatural elements.  But I didn’t really want to go down that road.  I wanted to find out what might have actually happened, if they did disappear.”  What would drive such a powerful empire such as this to construct a wall so vast and impenetrable?  What on earth were they protecting themselves from?

Marshall imagined that the legendary and powerful tribes known as the Picts, believed to have populated the Caledonian mountains around the 1st Century might have ambushed the Legion.  He began to plot the concept around this premise. Marshall centered the story on a lone member of the Roman army who might have survived the initial attack, and had to fight his way back home through enemy territory.

Producer Robert Jones describes the film as a character-based chase movie, in the spirit of films like Southern Comfort and Apocalypto.  Marshall agrees.  He also sees the film as a homage to the classic John Ford cavalry westerns with the Romans replacing the cavalry and the Picts as the Apaches.

This use of a modern genre in an ancient setting has given the film a distinctive feel.  David Morrissey, who plays Bothos, one of the Roman survivors, says, “The script was unlike many I’d been receiving.  It was much more action based and dialogue propelled.”  Dominic West who plays the charismatic leader of the legion, General Virilus, agrees: “When I read the script, I thought, ‘this is a lot more lively and vibrant and daring in a way than most other scripts I’d read.’  I don’t know what the hell you’d call it but there’s a lot of good action and there are a lot of good characters.” 

The prize for succinctness goes to the special make up effects designer, Paul Hyett, who sums the film up: “It’s a sort of Roman Die Hard,” he says with unwavering conviction, something, the crew needed in spades to withstand the relentless Scottish weather over the two month shoot.

Blood and Guts…

One thing is certain - Centurion is a trademark Neil Marshall film. That means strongly defined characters, fast-paced action and, in the words of Producer Robert Jones, “Gore, a bit more gore, then a sprinkling of blood on top.”

The technical challenges of recreating the deaths and injuries of battle fell to Prosthetic Designer Paul Hyett.  Hyett was thrilled to receive the script and to find it peppered with elements that would require a considerable amount of support from him and his special effects team.

“It seemed like in every other scene there was something for me,” laughs Hyett.  “… Slashed throats, arm chops, decapitations, head slicings, arrows in necks, axes in necks, people being burnt and squashed, heads being crushed.  A whole array of full-on violence, really.”

Hyett illustrates the level of gore in the film by calculating the total amount of fake blood used on set. “We started with about 200 liters of blood and about half way through the shoot I think we’d had about 20 or 25 liters left.”  The use of pumps fed through prosthetic limbs and sections of torso meant there was rarely a day when Hyett, his team and his “wagon of death” weren’t parked right next to the set, loaded with fake heads, full torched bodies and buckets of blood.

“Each pump you‘re doing is like a liter here, a liter there, so afterwards I look at the blood and think, ‘Oh God, that’s about £500 worth of blood,’” says Hyett.  “But I knew it was going to be a ‘Neil Marshall War Movie’ – so there’s going to be loads of blood.”  Marshall admits he’s not one to hold back when it comes to bloodletting on screen and certainly, he says, where it involves people hacking at each other. “I figure, let’s depict it as it probably was, which is kind of brutal and nasty,” he says.

The logistics of managing an effects-heavy production up the side of a mountain in the darkest Scottish winter was no by any means straightforward.  Transporting and setting up complicated technical effects against the elements required resilience and in some cases just sheer determination. “Paul knows that sensibility and brings it to the shoot,” says Marshall of Hyett unwavering determination provide the best effects possible in the most unforgiving conditions.  “I think for him, it was a really tough job; trying to do stuff that would normally be done in the studio, half way up a mountain where he has to drag all these corpses and blood pumps and God-knows-what-else up to the top of a hill to do a shot here of somebody getting their head hacked off.  It was tough for him but he delivered the goods.”

Hyett describes a typically complicated scene to capture: the Pictish warrior Etain, played by Olga Kurylenko, decapitating a Roman soldier. ”When Etain chops the head off a guy in a river, we talked about doing it in one shot.  So we had a whole body rig, we had an actress chopping the head, we had all our blood rigs and blood pumps and we were in freezing cold Scotland, in about two feet of water, with a current.”

Hyett had to combine meticulous preparation before filming, with flexibility on set.  For the main actors and cast, Hyett and his team had already created tailor-made silicon dummies and fake heads, and decided how to create their injuries.  With these replicas, the team could shoot the actor right up to the character’s death; then replace them with the fake head or dummy. For lesser characters, it was impossible to match the dummy to the person as carefully. “We never quite knew who the victim was going to be until a couple of days before,” says Hyett. “It was usually a stunt man or an extra, so we had all these generic head forms and basically we picked one guy and said, ‘Right, you’. We quickly got a dummy and asked the make up department to get them looking the same.”

When he was unable to achieve the full effect he sought from make-up alone, Marshall turned to computerized special effects, bringing in new techniques the director had not used before.

“There’s one particular scene where somebody gets executed and we used one of Paul’s dummies for them getting their head hacked off,” says Marshall with unnerving glee.  “But the face of the dummy is replaced on-screen by the face of one of the stunt guys, who basically re-enacted the whole scene and did all the expressions. So we took his face, stuck it on the dummy, and now you can’t see the joins in it.  It looks like he’s getting his head hacked off. I haven’t done that before in a film and so it was interesting to take it down that route.”

All-action heroes…

Alongside the technical challenge for the special effects team was the physical challenge for the performers.  Michael Fassbender, who plays Quintus – the Centurion of the film’s title - explains: “You’ve got a handful of Romans just running for their lives, trying to get back to the border.  It’s a pretty physical piece; some horse riding, swordplay.”

The first two days of shoot were on a peak near Inverness.  The crew required the help of specially adapted Norwegian Army snowmobiles to transport them to the top of the snow capped mountain in sub-zero temperatures with the actors wearing authentic Roman dress and only overcoats for extra protection against the elements. 

Producer Robert Jones recounts how they were given a taste of the physical challenges on that very first day of shooting.

“The first day that the actors had on set was probably the toughest. They were asked to tramp through two feet of snow in flimsy Roman gear at the top of a mountain, a thousand meters up.  Their faces at the end were saying, ‘what have I signed up for?’”  Jones laughs.  “But they handled it very well.”

In order to achieve filming at that altitude, the production team had to be reduced to the bare minimum. “We travelled up the mountain in these Haglund vehicles, which are these little tanks,” explains Fassbender.  “Otherwise there’s no way to get up there as far as I know.  We had a little sort of crack unit of filming, you know - just the bare essentials.  And we’re knee deep in snow on day one.  So, it was pretty cold but you knew what you were getting on screen was going to look pretty impressive.”

The landscape plays an important role in the film – compounding the misery of the fleeing Roman invaders.  The brutal conditions on location were all part of the plan.  With temperatures dropping to -18 degrees on day one, the actors were realizing the extent of the pressure upon them to deliver.  The direction on the very first shot of the production required the core cast to run through two feet deep snow and huddle to remain warm.  

“There wasn’t too much acting to do on the part of the actors,” says Marshall.  “They got up there in their Roman outfits. They’ve got bare arms you know they were absolutely freezing.  So they were genuinely clinging close to keep warm.  When they’re shivering on screen, it’s real. I wanted that.”

By utilizing the snow on the mountains of Aviemore and the green of the valley areas at lower altitudes, filming could cheat the passing of time and the distances covered by the men on the run.  Relying on the elements to deliver on schedule was also a risky strategy.  “There was a slight problem when we went on a location recognizance trip the week before we started filming,” Marshall recalls.  “There was so much snow; we all got snowed in at the hotel.  It was amazing, but had we had that during the shoot, I think that would have really screwed us up.  Luckily, when it came time to filming, it was perfect.” 

To capture the full effect of the location and conditions, Marshall had briefed his Director of Photography, Sam McCurdy.  It was vital for the crew to capture the scope and breathtaking awe of the Scottish landscape.  Marshall’s only comment on the look of the film to McCurdy was that he wanted it to ‘look cold’.

“I wanted to make sure the audience would feel what the actors are feeling on screen,” says Marshall.

Despite the physical challenges of the extreme conditions, the locations left a positive mark on Fassbender. “I really enjoyed the time we had up in Scotland.  It was beautiful up there. We went to some pretty remote places near Aviemore.  Just sensational scenery there - a beautiful part of the world.”

Braving the elements was one side of the physical activity.  But there were also new skills for the cast to learn. Olga Kurylenko, who plays the Pictish warrior Etain, was depicted in the script as a warrior, clearly comfortable riding a horse and wielding deadly weapons with expertise.  She recalls how she had to learn to fight convincingly with a spear, knife and hatchet.  “These are weapons I haven’t used in my previous films,” she points out.  “This was something new to learn.  We did a lot of fight training.  It was fun. I really loved it.” 

Marshall was keen to make sure that all the action sequences were as realistic as possible, but more importantly, that the cast portrayed a comfort and natural adeptness in handling archaic weapons.

“That kind of stuff is vital for whenever I’m doing a film like this,” he says.  “If someone’s going to pick up a weapon in a film then they’re going to need to know how to use it or look like they know how to use it - as if it is an extension of their person.  These soldiers grew up with these weapons, so it can’t look like they just picked it up yesterday.”

Marshall made it clear to the actors during the casting process that the task would be physically and mentally demanding for all involved.  The stunt team led by seasoned stunt coordinator Paul Herbert put the cast through intensive physical training in preparation for all the big fight sequences, which were rehearsed constantly prior to filming to save time on set.

“There’s not a moment to breathe on this job,” he says. “So it’s a continual roll of shooting action sequences and rehearsing at the same time ready for the next day’s scenes,” says Herbert.  Like his fellow crew members, Herbert’s approach combined rigorous rehearsals with last-minute inventiveness: “There’s one thing rehearsing all the action but then when you actually put it into the set or location we’re working on, there are things that may need changing, whether it’s just positions or speed or one or two moves.

“When we start the day’s shooting, we’ll walk through the action and line up for the cameras.  Then we’d build up the pace and do it half speed while making sure everything’s in the right place.  If I see things are not quite right, are going to mess up the background, we’ll alter those and just tweak the moves for the artists to make sure they work.  So, once we’ve done this and everybody’s happy, we shoot.”

The most exhilarating moment of filming for the stunt team and their new apprentices came during the battle sequence when the Picts slaughter the Romans.  For this scene Marshall had rolling fireballs erupt from amongst the trees and descend at speed towards the trapped Legion lines.

The training and fight rehearsals proved crucial to achieving the scene safely and convincingly.  “We had six of our main cast fighting alongside our stunt team and our supporting artists,” Herbert explains.  “Doing that, with little space and time, keeping it safe but also keeping it real at the same time, was a great achievement.”

As General Virilus, Dominic West was on the receiving end of the Pictish attack.  “It looks really impressive.  Fireballs roll down onto the phalanx which forms around me on my horse.  It’s a cool scene.  We had veterans in the stunt brigade who had worked on Gladiator, and they said this fighting was more complex.  Made me feel like Russell Crowe,” he laughs.

Creating a Pictish world…

Once they had learnt the tools of their trade, the cast were ready to inhabit the world the set designers had created for them.  Simon Bowles and Marshall have worked together a number of times including on Marshall’s breakthrough feature film Dog Soldiers.  Bowles and his team constructed a huge fort complex and Pict village in the forests of Surrey as well as a small but beautifully realized forest dwelling for Imogen Poots’ character Arianne.

Bowles had spent many months researching historical data on early settlers in the Caledonian regions of Britain, comparing archaeological finds with other historical writings and artistic depictions.  Marshall wanted to stay true to historical records of the Roman Empire and the Pictish people but push the element of drama with what Bowles describes as “bucket loads of mud, piss and blood.”

“I immersed myself in all things Roman including visiting sites and museums to look at existing remnants of buildings and objects, such as armor, horse tack, cooking equipment, pottery and etchings from the period showing the way soldiers lived day-to-day,” says Bowles of his initial research.  Bowles met with re-enactment groups who had previously taken these references and built their own equipment.  Bowles took on board many of the comments the members gave from their knowledge of this historical period.  

“As the Roman period has been the subject of sustained public interest for the last 100 years there are many books covering the subject, again with conflicting information and opinions but all great resources,” Bowles explains.  “This conflict of opinion actually freed me to create my own look. My design was based on fact and reflected the heightened drama that Neil was looking for, whilst at the same time matching the demands of a tight timescale.”

 

Ideally, for Bowles, the materials they would have used would have come from the surrounding landscape and been built using period tools, but the unforgiving weather conditions meant Bowles had to use some creative license.

“There is very little record of the Pictish way of life, mainly because they used organic materials such as timber, wool and leather,” Bowles explains having spent many months researching the period.  “What they did leave behind is a wealth of decorated carved stone, bone and metalwork depicting the animals used in their spiritual culture.  I used these symbols on the twelve-foot high standing stone at the centre of the village with the same designs being used by the make-up department for tattoos on some of the male and female Pict warriors.  Beyond primary historical sources, I drew inspiration from visits to recreated roundhouse villages in Britain.”

 
 “As we were filming over a bitterly cold winter there was a concern the wattle and daub of the round walls would not dry so we used hardening spray foam that I first obtained to create the cave walls in Neil’s earlier film The Descent.  This foam was used to manufacture pre-cast walls cast from a section of real wattle and daub and painted. One advantage of the foam walls was discovered while filming - a section could easily be cut out with a sharp knife to allow the camera access for wider shots inside the houses, then replaced without too much trouble.  The foam was fire proof, but the straw used for the roofs was not, so they had to be sprayed with a fireproofing chemical prior to filming.”

 

The script required a Roman fort a day’s travel north of Carlisle.  This would have originally been a timber fort built from the trees felled to make the clearing in which it stood.  “I wanted it to look as though it had been built by a very regimented group of soldiers,” says Bowles.  “Men who would have built this structure many times before in many other countries they had invaded.”

The 100-foot square fort housed leather tents, stable space for horses and livestock, a cooking area and a blacksmith’s forge for making and maintaining weaponry. Bowles and his team found a large fresh clearing in woodland outside London as a starting point. “Using real twenty-foot long trees that would have to be set into the ground by aten feet using excavators was too complicated to deliver in time but I found a compromise in using a mix of real wood and fake wood, again using the foam to cast trees.  This turned out to be really fast and safe, meaning we could build three 100-foot sides, creating a really impressive and imposing fort.”

 

“It always helps having a great set,” says JJ Feild who plays Thax.  “Nothing’s better than the real thing, instead of the green screen. You just dive into the surroundings that Neil and Simon have created.”

Marshall’s admiration of Bowles’ team’s consideration of time constraints is apparent when he refers to his skill and creativity as a production designer.  “What Simon does so brilliantly is give me exactly what I need to get the job done.  I didn’t need to have a complete fort because I was never going to look in one direction anyway.  So we made do with three quarters of a fort and used the money elsewhere.  And actually it made it much easier because it enabled us to get the camera crane and stuff like that in.  He finds out what I need; how I’m going to film the sequence; anything spare can be taken over to another set or another piece of art design.”

To fully realize the hostile world of ancient Caledonia, similar attention to detail was applied to the clothes worn, the language spoken and how the cast appeared – right down to the color of their teeth. “Oh yeah. Yellow teeth. Dirty teeth. That’s marvelous.  We love it,” laughs Kurylenko.  “You walk on the set and everybody’s dressed in amazing costumes. Keith Madden, the costume designer, has done just an incredible job. Really beautiful.”

As with the plot, Marshall took his lead from history.  Then he filled in the gaps with a mixture of imagination and logical conclusions.  Although Marshall admits there is very little historical reference to the Picts, there were certainly signs from history that they were a sophisticated community with a number of advanced skills such as carpentry, metalwork, weaving and farming.

As there was also no written documentation of their language, Marshall took certain artistic license and supplanted English dialogue with Scots Gaelic.  “I thought, OK, that’s going to be the closest that we can possibly get to what they might have spoken,” says Marshall.

Time and again, Marshall tested the internal consistency of the world he’d created.  He knew the image of Celtic Britons running into battle, their skin emblazoned with tattoos and blue woad was one he’d envisioned when he wrote the script. “I thought, what are the chances of them running into battle on a freezing cold winter’s day wearing nothing but a little kind of loin cloth or whatever? It seemed illogical to me.  Maybe they do that in the height of summer but in the winter they are going to be pretty much like everybody else and want to wear warm clothes.  So, you know, they have their tattoos and war paint. But we’ve dressed them in furs that would have been readily available to them in the Highlands - deerskin, bearskin.” 

He applied a similar logical progression to the film’s large-scale sequences.  The inspiration for the ambush of the Ninth Legion was guided by the natural hilly landscape.  Marshall questioned how they would have used the Highlands to their advantage.  It is well documented the Romans were a superior fighting force.  Marshall concedes “if you got them out in the open there was just no way that they were going to lose.”

Marshall dipped into Roman battles from some of the great Hollywood stories to find inspiration.  “I looked at Spartacus with the rolling logs,” he says.  “I thought, ‘well, we couldn’t do rolling logs because we’re in a forest, so what about big fireballs that would roll down, smash the Roman lines apart, and create the advantage?  They could then send their shock troops down and just smash the Romans to pieces.’  Most of that wasn’t really taken from a typical tactic used by the Picts.  It was just me thinking, if I was a Pict, how would I beat the Romans here?”

He credits the on-set special effects team with creating a realistic battlefield. “The special effects team did an amazing job with the fireballs.  They used these ramps with levers on them.  They put a ball on there, soaked it in paraffin, set fire to it and pulled the lever and it came storming down the hill and smashed into these stunt guys at the bottom.  With four or five fireballs coming down at the same time, it was pretty spectacular.”

Michael Fassbender looked on with similar admiration for the technical crew. “It was impressive to see every element at work - all these components really just coming together to make this finished product.”

While Marshall strove to create a world in-camera using locations, sets, and specially trained actors, there was always going to be a digital consideration and the use of advanced computer-generated special effects to expand that world.

Rather than rely on recruiting several thousand extras to emulate the size and strength of the Roman Legion Marshall was able to use advances in digital effects to create the marching masses.  “We only needed 100 or so men.  With the digital visual effects in mind, we’d get them to march up the same road ten times, put it all in the computer, and watch it come out as though you have a legion.  It stretches on as far as the eye can see and, in that way, we got the scale we wanted.”

Not a second to lose…

Marshall’s speed of shooting meant that the schedule rattled along at a cracking pace.  Where most action shoots would take 10-12 weeks, Marshall managed to get down to a 7 week intensive period of principle photography to maintain the energy and immediacy of the piece.

“Working with Neil is very exciting,” says Stunt Coordinator Paul Herbert.  “He’s a man that knows exactly what he wants. He works very quickly.  He won’t make you do things over and over again.  He knows how it’s going to be put together and you just move on.” 

The intensive weapon training and fight rehearsals the actors had undergone also enabled Marshall to maintain the pace he craved. “When we come to shoot it, we just take what they’ve done; stick it in the location or the set or wherever it is, and away they go. We can just film it.” 

Add multiple cameras, and the crew were able to capture scenes quickly and move on.

Having good experience as an editor enables Marshall to know when he’s got his shot.  “I don’t like to mess about when I’m on set,” he says.  “I like to keep everyone motivated - to keep everybody going.  I’m always thinking about three or four shots ahead.  When we’re doing one shot, I’m thinking, ‘We’re going to do that one next, and then we’re going to come round and do this one’.  If I nail it in two takes, then great - what’s the point of doing three?”

Dominic West gives the point of view from in front of the camera:  “Neil’s quick, which sort of puts everyone on their game.  It really makes people sit up.  It makes us more alert.  And so we get it right first time, usually.”

Fassbender notes how Marshall’s approach suited the story they were dramatizing.  “Neil moves at quite a lick which works well with the film really because it’s a chase film; it’s all pretty frenetic, so that sort of dynamic comes through.” 

Working at great speed on action sequences would not have been possible without a skilful and knowledgeable director.  

“Even in pre-production he knows exactly what he wants and what he needs,” says Prosthetic Designer Paul Hyett.  “Sometimes he’ll just say, ‘Oh, I just need a fake head here’ or ‘I just need a blood tube shoved up a costume’. And, you know, he’s very knowledgeable about the prosthetics – how we make them; what’s involved, how to shoot it, you know. He says ‘maybe we should shoot it from this angle or that angle; we’ve cut away from this, at that point and don’t worry about that; we’ll be in there by that point.’ You know, some directors are not quite sure how it works or what to do.  They don’t want to ask.” 

Producer Robert Jones summarizes Neil Marshall’s suitability for directing his own screenplay: “I think Neil’s certainly the best director in the country for this kind of thing.  He’s very capable with the action; and has a real enthusiasm for this kind of subject as well.  He has a real understanding of how far you can push characters in this kind of story.  He understands the importance of it not just being action - of you investing in the characters.  As well as being someone who can work quickly, who is flexible, who’s very light on his feet, and works well with both crew and the actors.”

Modern parallels...

As the film follows the plight of an occupying force confronting guerrilla warfare and unfamiliar surroundings, it’s tempting to look for parallels with military operations going on in the world today.  Producer Robert Jones admits that there are a lot of interesting analogies between Centurion and the current military operations witnessed across the globe.

“Telling the story from the point of view of an invading army, it has obvious parallels with what’s going on in the world today,” agrees Marshall.  “We’ve got a Superpower marching into essentially what is a Third World country and being beaten by a kind of guerrilla warfare.  They’re beaten back and eventually they have to form this line.”

Marshall stresses he was careful however to make sure he maintained a clear balance between the Roman ‘civility’ and the Pict ‘barbarism’.  

“I’m not playing the Picts as being cold-hearted villains.  They are fully rounded people with good reason to want the Romans out of their country.  Some of the atrocities that we indicate the Romans have committed against them totally justify their actions.”

“The Picts fight in ways that Romans just can’t handle,” adds Jones.  “They are stealthy.  They don’t use the set formation the Romans are used to dealing with.”

In addition, there are individuals who have pause to analyze the intent and operational mode of the Roman military might.  Quintus, in particular, has to confront the fallout of his own imperialistic stance during the film.  “He is someone who starts as a very pro-Roman patriotic kind of soldier, and ends up completely disillusioned with what his own country has done to him,” Jones explains.

But ultimately Marshall denies anything approaching didacticism or political commentary.  “Primarily I wanted to tell a story about individuals, and it’s about this handful of guys who are fighting their way home. It’s their story. So I don’t necessarily want the audience to pick a side and choose what’s right or wrong.  It’s about individuals and you either root for those individuals or you don’t.  It’s much the same as any story really.”

THE CAST AND CHARACTERS

Centurion’s writer/director Neil Marshall kept an open mind about who might play the roles in Centurion prior to casting.  He wanted to concentrate fully on writing the characters.  Even so, Michael Fassbender was attached to the lead part of Quintus Dias very early on.

“We stuck with him and he stuck with us and it was really a question of belief on both parts,” confides Marshall. “I totally believed that he could carry the part off and he believed in us making the film that we set out to make.”

The part of Quintus intrigued Fassbender: “We know that Quintus’ father was a famous gladiator who won his freedom in the Coliseum.  I thought that was quite interesting: somebody who lives in the shadow of his father, and feels like he’s got a lot to prove.  He basically volunteers for the post in Briton to prove himself.  As the film progresses, he’s thrown in a position of command.  I thought it was quite interesting to play with his doubts and the journey of the man; how he actually steps up to the plate and takes command.  We know at the beginning he’s very much for the ethos of Rome; he totally believes in it. As the film moves on he becomes disillusioned with the Roman Empire.”

But alongside the interesting personal and political journey of his character, Fassbender also relished the opportunity to be involved in an all action movie. “Neil’s unashamedly going towards that adventure theme or genre, which I really like. You know, he doesn’t sort of get stuck in what would apparently be a British film.  He just goes with his inspirations, which are a lot of action and adventure films.”

“Michael brings a huge number of qualities to the role” says Producer, Robert Jones. “I mean, he’s a fantastic actor as we’ve seen in other films like, most recently, Steve McQueen’s Hunger, and Quentin Tarantino’s Inglourious Basterds.  He can ride and he can fight, so he’s not just in it for the acting.  He enjoys the action,” 

“I think what makes Michael so great,” says Marshall, “is that he’s fearless.  He will pretty much try anything.  He isn’t afraid to run through the snow half naked or whatever.  There were never any complaints.  He was utterly professional throughout.” 

Indeed, it fell to Marshall and Jones, to rein Fassbender in on occasions. “I had to hold him back, actually, from doing his own stunts a lot of the time.  He wanted to do the riding through the fireballs; he wanted to jump off the cliff into the river, which was a really dangerous stunt.  He would say, ‘Let me do it. I’d love to do it.’”

Marshall has no doubts his faith in his leading man was repaid handsomely. “It worked. I mean, it was a fantastic working relationship and he delivers a storming performance.”

Director and Producer also knew the dynamism of the film would rely on the strength of the supporting cast of Romans.  Marshall rounded up some of the most hotly tipped and acclaimed young actors working in the UK today.  David Morrissey, JJ Feild, Riz Ahmed and Noel Clarke all signed up quickly.  Marshall was also able to secure Liam Cunningham with whom he’d originally worked with on Dog Soldiers. 

Marshall is full of praise for his dynamic cast, particularly for his old friend Cunningham.  “He’s just a pleasure to work with.  Put him in a character like this, as this kind of veteran, grizzled, hard-case soldier, and he just eats it up.” 

Marshall turns to his casting of Morrissey: “I never believed that we could get him for this film.  He really got into it.  I think it’s also the kind of part he doesn’t often get offered - to get to do sword fights and stuff like that, I think he really enjoyed that side of things.” 

David Morrissey, who plays the battle-hardened soldier, Bothos: “The great thing as an actor is you’re constantly asked to do different things and for me, it’s been really enjoyable to get involved in something that is so action packed.  Learning to fight; getting back to riding, which is something I like doing; all the action stuff - I really enjoyed it.”

“I think I’ve been lucky in finding actors that get into their stride pretty quick,” says Marshall.  “I know that there are some actors out there who don’t really get into it until seven or eight takes.  Well, I don’t think I’ve ever gone to seven or eight takes,” he laughs.

Another contributing factor to the on-screen fluidity is the off-screen camaraderie of the actors.  Michael Fassbender describes the dynamic of the cast of fugitives: “There’s a great variety of personalities in the mix there and also a lot of talent.  We just sort of clicked really quickly.  There really wasn’t that much time to sort of bond.  Everybody quickly stepped up to the plate. There were no egos crashing around on set.  We were all just working together which makes life a lot easier.”

Dominic West, who plays the charismatic leader of the Ninth Legion, General Virilus, was an important contributor to the energy of the production – both on and off screen.

Neil Marshall: “Dominic brings a real kind of brash energy to the role. I’m sure the spirit of Oliver Reed possessed him.  Certainly, during his opening sequence where he’s drinking ale in a bar and arm wrestling and getting into a big brawl and stuff like that, he brought a real kind of sense of scale to it; a real weight.” 

Marshall knew he needed a large performance for this role.  He was looking for a dynamic general that Marshall believed the men would happily die for - a force of nature.

West enthuses easily about the part: “It’s great because he’s the ideal general.  He’s adored by his men, and adores his men.  He treats everyone really well and drinks and fights alongside his soldiers.  It couldn’t be more fun to play – until we had to do the cold bit.”

The delivery of rousing speeches is something in which West reveled and excelled in equal measure.  West explains that Virilus’ role was to fundamentally rouse his troops into being prepared to follow their General into any situation, in West’s words “goading them into hatred of this unknown, unseen enemy.”

Resident comedian West frequently found a way to break the tension despite or maybe because of intense periods of filming.  Being able to snap in and out of character meant West would deliver his lines with expert seriousness and then deliver a line off camera that would floor the crew.

Marshall: “As soon as you call ‘cut’ Dominic will crack a joke or something like that.  David Morrissey was the same. Some of his best jokes came straight after you call, ‘Cut’.  He’ll just run off a line or do something physical or whatever. They had the set in fits of laughter all the time.”

And if West is pushed on what the ultimate appeal of the role of General Virilus was:  “Well, it was the fact that I have a mud wrestle with Olga Kurylenko that really decided me that this was the sort of work I ought to be doing at this stage of my career.”

The Pictish warrior, Etain - hunter of the surviving Romans – was another demanding and physical role.  In terms of new experiences, one of the biggest tests for Kurylenko was appearing on horseback.  She had had limited experience with horses before, going as far as to say she’d “never touched a horse” in her life, before laughing.  “I didn’t really even know how to sit on a horse.  So it was a challenge for me because I had to go from not riding a horse ever to galloping in the movie.” 

Marshall is pleased with the dedication Kurylenko showed and her determination to become adept at horse riding and battle sequences in such a short space of time.  Marshall confirms the training was intensive: “We put her through some fairly rigorous riding training beforehand.  It was absolutely essential.  Her character spends fifty percent of the movie on a horse, so she really got stuck into it.”

Kurylenko’s character Etain is driven by a brutal experience she suffered at the hands of the Roman invaders.  It is explained that the she had her tongue cut out and was raped by the Romans who also murdered her parents.” Without speech, she is defined, more than any other character, by her physicality.  Marshall understood he was asking for a lot from his performer. “That was the toughest part,” he admits.  “We’ve got this incredibly physical role but she’s not able to say a word.  How do you embrace that?  Olga totally did.”

”It’s the first time I’ve had a part like that,” admits Kurylenko. “All you have is the senses, your movement, face expressions. I really looked at her as an animal; not a human.  At some point, the Romans say that she’s part wolf; a she-wolf. I think she’s a little wild.”

In contrast to Quintus, who faces a dilemma about his role, Etain has a single, pure aim.  As Marshall puts it, “She has one thing on her mind and that’s killing Romans.”

Kurylenko’s performance had to personify the Pict’s resistance to Roman oppression.  In the end, Marshall was more than satisfied that she’d achieved it. “She’s got a really expressive face. I mean, on camera it comes alive and through her eyes. You can see the sheer venom behind the look.”

ABOUT THE CAST
MICHAEL FASSBENDER - Quintus

Michael Fassbender grew up in Killarney, Ireland.  His early career was marked by television roles including the epic Steven Spielberg/Tom Hanks production, Band of Brothers, Gunpowder, Treason and Plot, Hex and Wedding Belles, before the box office success of Zack Snyder’s feature 300.  Since then Michael has starred in a diverse range of projects from The Devil’s Whore – Marc Munden’s major four-part serial for Channel 4 set in the English Civil War – to Eden Lake – James Watkins’ contemporary horror – and Angel – Francois Ozon’s period romance.  

Michael’s most noted performance to date was his portrayal of Bobby Sands in Steve McQueen’s directorial debut Hunger, which won the Camera d’Or at Cannes and gave Fassbender the Best Actor Award at the British Independent Film Awards.  In 2008 Michael starred in Andrea Arnold’s Fish Tank, which went on to receive The Jury Prize at the 2009 Cannes Film Festival, and Quentin Tarantino’s Inglourious Basterds alongside Brad Pitt, Til Schweiger and Mike Myers. He will next be seen in Steven Soderbergh’s Knockout and Jimmy Hayward’s Jonah Hex.


DOMINIC WEST - Virilus 

Dominic West has successfully combined a career in both the UK and the US, with leading roles in international film, American television and on the London stage.  After graduating from Trinity College Dublin and then from the Guildhall School Of Music And Drama in London, West won the Ian Charleson award for Best Newcomer for his performance in Sir Peter Hall’s production of The Seagull.

A very successful film career soon followed with West winning leading roles in studio movies including; 28 Days opposite Sandra Bullock, Mona Lisa Smile with Julia Roberts, and The Forgotten with Julianne Moore.  He also starred as Theron in Warner Bros.’ 300.  Further credits include; Chicago, A Midsummer Night’s Dream, True Blue, Hannibal Rising, Rock Star, Star Wars: Episode 1 - The Phantom Menace, Surviving Picasso and Richard III.

In 2000, he won the role of McNulty in HBO’s “The Wire”, one of the most critically acclaimed television programs ever.  The show ran for five seasons, with West directing an episode in the final season.

His theatre credits include Peter Gill’s production of Harley Granville Barker’s The Voysey In Heritance at the Royal National Theatre, David Lan’s West End production of As You Like It – in which he starred opposite Helen McCrory, and Trevor Nunn’s West End production of Tom Stoppard’s most recent play, Rock N’ Roll, which opened to huge plaudits at The Royal Court Theatre in summer 2006.

Most recently, West played Oliver Cromwell in Channel 4’s BAFTA nominated television series “The Devil’s Whore”.  He has just completed a theatre run playing the lead in Pedro Calderon de la Barca’s Life Is A Dream at the Donmar Warehouse in London.  After Centurion, he is next to be seen in Disney’s John Carter of Mars.

OLGA KURYLENKO - Etain 

Olga Kurylenko came to international prominence when she starred opposite Daniel Craig in Quantum of Solace, directed by Marc Forster and released by Sony. She garnered excellent reviews as Camille, a woman focused on avenging the murder of her family. 

2009 saw the release of the French-produced drama Kirot, part of the official selection of The Toronto Film Festival, which stars Olga in the leading role.  Olga has recently finished filming in Argentina with the celebrated film director Roland Joffe. She takes the female lead in this emotional story of love, betrayal and personal sacrifice, set in the time of the Spanish Civil War, entitled There be Dragons. Olga is also the star of the 2010 Campari Calendar.

Olga took her first English-speaking role in the film adaptation of the graphic novel, Hitman.  Directed by Xavier Gens and produced by Luc Besson, Kurylenko gives a powerful performance as Nika Boronina opposite Timothy Olyphant, Dougray Scott and Ulrich Thomsen.  In 2008 she starred alongside Mark Wahlberg in John Moore’s Max Payne and in the role of Mina Harud in John Beck Hofmann’s Tyranny.

Her early career was established in France. She gave her debut performance as a leading actress, in the role of Iris, in Diane Bertrand’s L’Annullaire (released in the UK and US as The Ring Finger).  She followed this with a role starring alongside Elijah Wood in Paris je t’aime, an independent film in which a cooperative of acclaimed international directors told their stories of Paris.  In 2006, Kurylenko played Sofia in Eric Barbier’s acclaimed thriller, Le Serpent, co-starring with French luminaries Yvan Attal, Clovis Cornillac and Pierre Richard.  

While training as an actress, she had also achieved success in the worlds of fashion and beauty - working in Paris, Milan, New York and London.  By the age of 18 she had graced the covers of magazines such as Vogue and Elle.  Her future projects include a 2010 project with the legendary film director Terrence Malick.

DAVID MORRISSEY - Bothos

Liverpudlian David Morrissey has an impressive array of acting credits to his name.  He also runs his own production company and has directed several projects for film and TV.  He has played a wide variety of roles to date, from Captain Webber in John Madden’s Captain Corelli’s Mandolin to the lead opposite Sharon Stone in Basic Instinct 2: Risk Addiction.  His early credits include playing opposite Daniel Craig in Simon Cellan Jones’ acclaimed Some Voices, the lead in Anand Tucker’s Hilary & Jackie.  He played Tom Keylock in Stephen Woolley’s Stoned, and the Duke of Norolk in Justin Chadwick’s The Other Boleyn Girl.  He most recently starred in Channel 4’s award-winning trilogy “Red Riding”.  He is soon to be seen in Sam Taylor Wood’s Nowhere Boy and Elliott Lester’s Blitz.

NOEL CLARKE - Macros 

Noel Clarke was born and raised in west London attending primary school and college in the area. It was at secondary school that he began to excel in drama and he continued studying it when he went to college, playing the lead in the college plays.  

While at university, Noel was spotted by Director Rikki Beadle Blair, and asked to audition for the lead in the pilot of the show ‘Metrosexuality’.  He went on to play the lead in a Channel 4 short Take2 and supported Will Johnson in the acclaimed BBC short film Native.  In 2001 he accepted the lead role in the second run of Steven Luckie’s controversial play ‘Talking About Men’.  In 2002 he was offered the part of Shed in Christopher Shinn’s ‘Where Do We Live’ and was signed up to star in “Auf Wiedersehen Pet”.  In 2003 Clarke was nominated for and subsequently won the Lawrence Olivier Award for most promising new actor.  He then starred in Mike Hodges feature film I’ll Sleep When I’m Dead with Clive Owen and Jonathan Rhys Meyers.  In 2005 he wrote and stared in Kidulthood, which was to propel him into his other credits include Superhero, Doghouse and Heartless alongside Jim Sturgess.  His most recent credits include Ben Miller’s upcoming Huge opposite Thandie Newton, and his own 4.3.2.1.

His other TV credits include “Doctor Who”, “A Touch of Frost”, BBC3’s “West10 LDN”, Jane Hall’s “Big Bad Bus Ride”.  He has also written an episode of hit Doctor Who spin-off “Torchwood”. 

RIZ AHMED - Tarak  

Since graduating from Oxford University in 2004 and the Central School of Speech and Drama in 2005, Riz Ahmed has worked consistently in film, theatre and television. Riz’s first feature, the controversial and gripping docu-drama: “The Road to Guantanamo”, directed by Michael Winterbottom and Mat Whitecross, won a number of awards, including the Silver Bear at the Berlin International Film Festival and Best British Documentary at the British Independent Film Awards (BIFAs) in 2006. Riz saw continued success with his next feature Shifty, directed by Eran Creevy, which saw Riz win Best Actor at the Geneva Film Festival and receive a nomination for Best Actor at the BIFAs.  In 2009 Riz took the role of Vijay in Sally Potter’s experimental film Rage, which co-starred Judi Dench and Jude Law and can next be seen in Four Lions, the much anticipated debut feature from director Chris Morris, which premiered in official competition at Sundance earlier this year.   

 

Riz has also starred in a number of notable UK dramas including “Britz”, directed by Peter Kosminsky for Channel 4. In 2008 Britz won Best Drama at the Television BAFTAs and Best Drama at The Royal Television Society Awards, as well as receiving an Emmy nomination. Riz’s other television work includes the acclaimed series “Dead Set” directed by Yann Demange, and Dominic Savage’s recent highly publicised “Freefall”.  Riz’s stage work has included performances at the English National Opera in Gaddafi: A Living Myth for David Freeman and in Prayer Room for Angus Jackson, initially performed at the Edinburgh International Festival. 

Riz also has an active music career as Riz MC (www.myspace.com/rizmc)
JJ FEILD - Thax

John Joseph Feild was born in Boulder, Colorado in 1978, but moved to England when a baby.  Although he was brought up in London, he has spent most of his life living in both continents.  He is now known simply as JJ Field. 

After travelling across Tibet at age 17, JJ earned a place in the three year course at The Webber Douglas Academy of Dramatic Art.  Upon its completion, JJ landed several TV jobs, but it was after playing Richard in ‘Six Degrees of Separation’ at the Crucible Theatre, that he was approached by an American manager who took him to LA.  Thereafter he spent two months acting with Matthew Modine, Vanessa Redgrave, Mia Sara and Sir Richard Attenborough before breaking into film with the movie Last Orders.  Directed by Fred Schepisi, JJ shared the role of Jack Dodds with Michael Caine by playing the younger version.  The cast also included Bob Hoskins, Helen Mirren, Tom Courtenay, David Hemmings and Ray Winstone, and after a great response from the London Film Festival, it was released in January of 2002.  Michael Caine gave JJ many great pointers and delighted him by describing him on Film 2001 as, “A lovely guy who not only is a great actor but better looking than me so therefore a good double.”
The next four months were spent filming K19: The Widdowmaker in the North Atlantic. JJ played the shaky Andrei Pritoola alongside Harrison Ford and Liam Neeson, and the movie was released in the summer of 2002.  Straight from the freezing seas, JJ flew to Borneo to play his first lead role in Christian Levering’s The Intended.  JJ had to lose 21lbs and perfect a Northern accent to play the surveyor stranded in the rainforest. He was stretched to the limits in this role, playing the broken down lover of Janet McTeer, tormented by Brenda Fricker and Olympia Dukakis.  
From 2002 - 2005 JJ filmed the lead role of Tulse Luper in Peter Greenaway’s most ambitious project to date The Tulse Luper Suitcases; travelled to Palestine and Israel to research the lead role of Bobby Goldman for the film O Jerusalem and played the role of Frederic Garland in the BBC's two part adaptation of multi award-winning writer Philip Pullman's “The Ruby in the Smoke”.  In 2007 JJ then filmed the male lead Henry Tilney in Jon Jones’ next project, an adaptation of Jane Austen’s “Northanger Abbey”, which was screened on ITV in the spring of 2007 as part of their Jane Austen season.  JJ chose to spend 2008 on stage, firstly taking the lead role in Jean Anhuils 'Ring Round the Moon' for Shaun Matthius on London’s West End and then the Olivier Award winning production of 'The Pride' for Jamie Lloyd at the Royal Court.  After filming with Liam Cunningham on “Northanger Abbey” JJ was paired up with him again on Blood: The Last Vampire, which was shot in Argentina and China for five months.  Produced by Bill Kong (Crouching Tiger Hidden Dragon, Hero, The House Of Flying Daggers) it would be the first ‘Manga’ live action film.  
Straight from China to London, JJ filmed Telstar written and directed by Nick Moran that sees him play Heinz Burt, 60s singer and protégé of the incredible Joe Meek in the tragic story of Meek’s life.  He starred alongside Con O’Neill as Meek, Kevin Spacey, James Corden, Ralf Little and Pam Ferris.  Next we will see JJ playing the lead in comedy drama Barafundle Bay alongside Hugh Bonneville and Benedict Cumberbatch.  JJ plays Miles, a member of a group of young friends who decide to take a sudden trip to the picturesque coastline of Western Wales.  In contrast to the dramatic thrills of Centurion it is a hilarious story that follows the lives of a group of friends, and the heroism that comes with it. It is set to be released in the spring of 2010.

LIAM CUNNINGHAM – Brick

Irish actor Liam Cunningham was most recently seen in Harry Brown opposite Michael Caine.  His other recent credits include The Mummy 3: Tomb of the Dragon Emperor, which was released in the summer of 2008.  He also featured in the multi-award winning The Wind That Shakes The Barley, directed by Ken Loach, which won the Palme d’Or at Cannes in 2006.  Liam has worked with many notable directors including Neil Jordan (Breakfast on Pluto), Michael Winterbottom (Jude) and Alfonso Cuaron (The Little Princess).  He made his movie debut with a small role in Mike Newell's charming Irish fantasy Into the West (1993).  He recently starred opposite Michael Fassbender in Steve McQueen’s Cannes award-winning Hunger.

Cunningham's stage credits include stints with the Passion Machine theatre company, London's Royal Court Theatre and the Royal Shakespeare Company.  His television credits are numerous: for ITV, BBC, RTE, HBO and CBS including guest-starring roles on such British series as Cracker – Messiah, Prime Suspect and Murphy’s Law.  He will next be seen in Louis LeTerrier’s blockbuster Clash of the Titans.

IMOGEN POOTS - Arianne 

Born in London in 1989, Imogen has featured in TV’s Miss Austen Regrets, Casualty and most recently A Bouquet of Barbed Wire.  Her film credits include V for Vendetta, 28 Weeks Later - a role for which he was nominated for a BIFA – Most Promising Newcomer Award in 2007, Wish, Me and Orson Welles, Solitary Man, Chatroom directed by Hideo Nakata and Cracks directed by Jordan Scott.
Axelle Carolyn - Aeron

Before playing the merciless Pict warrior Aeron, Axelle Carolyn has worked on a series of upcoming genre features, including Psychosis (Lionsgate) alongside Charisma Carpenter, and indie picture Straw Man, in which she played the female lead. 

She is also a writer, and 2009 saw the publication of her first book, “It Lives Again!” (Telos Publishing) as well having published several short stories.  She currently has a screenplay in development entitled The Ghost of Slaughterford, with Neil Marshall attached as executive producer.
ABOUT THE CREW 
NEIL MARSHALL – Writer and Director
Born in Newcastle in 1970 Neil Marshall began making films at the age of 11 with his mum’s Super 8 camera.  Driven by a love of all things cinematic, he went on to film school at Newcastle Polytechnic in 1989 (completing a 20-minute zombie action film as his degree project), graduating in 2002. He was quickly spotted and employed as an editor by local director Bharat Nalluri, and would work for the next eight years as a freelance editor in Newcastle.  During that time, in 1995, Neil co-wrote and edited Nalluri’s first feature film Killing Time and continued to write and develop his own projects. Neil’s debut feature (as both writer and director) Dog Soldiers (2002) was a ‘soldiers vs. werewolves’ horror comedy released in theatres across the U.K. to both positive reviews and healthy box office. His second feature, the critically acclaimed and award-winning underground horror film The Descent was released in 2005 in the U.K. and in 2006 by Lionsgate on more than 2,000 screens in the U.S.  The Descent went on to win, amongst other awards, a Saturn Award for Best Horror Film; British Independent Film Awards for Best Director and Best Editor; and the Empire Award for Best Horror Film. Following the popular and critical reception of The Descent (for which Marshall again served as both writer and director), Variety named Marshall one of “Ten Directors to Watch in 2007”. Neil’s latest film as both writer and director was the apocalyptic science-fiction horror action adventure Doomsday. 

CHRISTIAN COLSON - Producer

Christian Colson is the producer of The Descent, Separate Lies, Eden Lake and the multiple Academy Award-winning Slumdog Millionaire.  From 2002 to 2009 Christian ran Celador Films, prior to which he was Head of Development UK for Harvey Weinstein's Miramax Films.  In spring 2009 Christian launched his own production company, Cloud Eight Films. The new company is currently in pre-production on Danny Boyle’s 127 Hours.
ROBERT JONES – Producer

Robert Jones’ production credits include Academy Award™ winners The Usual Suspects, Gosford Park and The Constant Gardener as well as Paul Thomas Anderson’s Hard Eight, Stephen Frears’ Dirty Pretty Things, Mike Leigh’s Vera Drake and David Schwimmer’s Run Fat Boy Run.

Formerly a professional music recording artist, Jones has 28 years varied experience in the feature film industry and has built an impressive track record both working with established filmmakers and identifying and developing new talent and commercial feature film material. Starting out in distribution and acquisition Jones was responsible at Palace Pictures and PolyGram for picking up such hits as When Harry Met Sally, Wild At Heart, Cinema Paradiso, Reservoir Dogs and Shallow Grave. His various other roles have included Head of the UK Film Council Premiere Fund and President of New Line/Entertainment joint UK production venture Material Entertainment. Jones is currently running Jonescompany Productions where he is producing film and television projects with the likes of Academy Award™ winners Danny Boyle and Julian Fellowes, and Inkheart director Iain Softley.
SAM McCURDY - Director of Photography

Cinematographer Sam McCurdy has collaborated with director Neil Marshall on four films—the short Combat and the three feature films Dog Soldiers, The Descent and Doomsday.  Additional recent films for Sam include the horror films The Descent 2, The Hills Have Eyes II, written by Wes Craven and directed by Martin Weisz, and The Sick House, directed by Curtis Radclyffe.  He also filmed Nick Love’s vigilante film Outlaw. For television, McCurdy has lit many dramas, including the popular British detective series ‘Wire in the Blood’, starring Robson Green, which spawned a U.S. adaptation.  In addition to his film and television work, Sam has served as director of photography on countless television commercials.

SIMON BOWLES - Production Designer

Simon Bowles joined the film industry out of the Bristol Old Vic Theatre School.  His first break was as standby art director on Vadim Jean’s 1993 horror feature Beyond Bedlam, starring Elizabeth Hurley, which set the scene for his specialization in the horror genre. Bowles gained valuable experience collaborating with established production designers on films such as Tomb Raider, Buffalo Girls, Talos the Mummy, Fortress 2 and Wing Commander before being nominated at the British Independent Film Awards for Most Promising Newcomer, which he received for his first role as production designer on Simon Hunter’s British horror feature Lighthouse. He then designed The Enemy, starring Roger Moore and Tom Conti. His first collaboration with Neil Marshall was designing the cult werewolf horror film Dog Soldiers, which won the Golden Raven at the Brussels International Festival of Fantasy Film and the Best DVD Release at Academy of Science Fiction, Fantasy & Horror Films in the U.S.A.  Bowles continued to work with Marshall, designing the underground maze of caves for the box-office hit The Descent, which won accolades at the Evening Standard Film Awards, Empire Awards, British Independent Film Awards and the Philadelphia Film Festival.  He then designed Marshall’s Doomsday. Bowles most recent credits are for James Watkins’ Eden Lake and The Descent: Part 2.  

PAUL HYETT - Special Prosthetic Make-Up Effects Supervisor

Paul has been working steadily in prosthetics and special effects make up for the last fourteen years. His work includes disguises in Dead Ringers, war and casualty make ups in The Trench and Band of Brothers, old age in An Angel for May, as well as a variety of prosthetics, realistic false bodies and head make ups in Eden Lake, The Day, Tormented, Doomsday, Mutant Chronicles, The Cottage, WAZ, Straightheads, Wilderness, London to Brighton, The Last Horror Movie, Cold and Dark and Lighthouse.  His most recent credit is The Descent: Part 2.
CHRIS GILL - Editor

Over the past few years Chris Gill has worked on a number of successful films including 28 Days Later, Sunshine, 28 Weeks Later.  His most recent credits include The Invention of Lying starring Ricky Gervais and Heartless directed by Philip Ridley. He is currently in Ireland editing comedy thriller The Guard starring Brendan Gleeson and Don Cheadle.
TAHIRA HEROLD - Make-up and Hair Designer

Canadian-born Tahira has worked all over North America, Europe and South Africa. From major studio pictures with very established actors and directors, to Hallmark Movie Of The Week productions and independent films, there’s not much she can’t handle.  She’s fluent in French and also speaks German, Spanish and Italian.  She is based in London with dual Canadian and EU citizenship.  Her film credits include Exam, Doomsday, The Last Casino and Peter Mullan’s latest production Neds.

DEBBIE McWILLIAMS - Casting Director

Debbie McWilliams has been casting major motion pictures for 30 years.  Her most notable titles include the Bond films Quantum of Solace, Casino Royale, Die Another Day, extending back to For Your Eyes Only, Angels & Demons, Kenneth Branagh’s Henry V, Dirty Rotten Scoundrels, and the film version of Joe Orton’s award winning Prick Up Your Ears starring Gary Oldman and Albert Molina.

ILAN ESHKERI - Composer

Ilan is a British film composer known for his scores to Stardust, Layer Cake, and The Young Victoria as well as his collaborations with Annie Lennox, Take That and David Gilmour.

Ilan is currently scoring Matthew Vaughn's Kick Ass.  Other recent work includes James McTiegue's Ninja Assassin produced by Joel Silver and the Wachowski Brothers, and Oscar-winner Julian Fellowes' From Time To Time.  Ilan oversaw the completion of the BAFTA nominated score for Sex &Drugs & Rock & Roll and is short-listed for an American Academy Award for his song 'Only You' for The Young Victoria.
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