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SYNOPSIS

A middle-aged slacker living in a rundown, graffiti-ridden slum, Daisato’s (Hitoshi MATSUMOTO) job involves being shocked by bolts of electricity that transform him into a stocky, stick-wielding giant several stories high who is entrusted with defending Japan from a host of bizarre monsters. But while his predecessors were national heroes, he is a pariah among the citizens he protects, who bitterly complain about the noise and destruction of property he causes. And Daisato has his own problems –an agent insistent on branding him with sponsor advertisements, an Alzheimer-afflicted grandfather who transforms into a giant in dirty underwear, and a family who is embarrassed by his often cowardly exploits. A wickedly deadpan spin on the giant Japanese superhero, BIG MAN JAPAN is an outrageous portrait of a pathetic but truly unique hero.

ABOUT THE FILM

BIG MAN JAPAN, or "Dai Nipponjin" (literally "Great Japanese") was created by Hitoshi MATSUMOTO, one of Japan’s leading comedic artists in Japan.

MATSUMOTO is renowned for implementing unusual methods in his work and credited with the creation of several techniques that move beyond conventional standards of humor.  His expansive body of work over the last 25 years has provoked the traditional Japanese sensibility, stirring a revolution in comedy, while remaining fresh and relevant to contemporary issues.

BIG MAN JAPAN is MATSUMOTO’s first feature film, in which he applies a peculiar 

unconventional method, resulting in original entertainment never before seen in films. This film explores the concept of a “hero’s real and unreal image,” depicting MATSUMOTO’s frequent exploration of the destruction of super heroes, while utilizing a “mockumentary” approach.  According to MATSUMOTO, incorporating a documentary style using interviews and reports was the best way to make the film successful. Through this method, he was able to comprehensively embody what he had in mind in a limited amount of screen time.

BIG MAN JAPAN took five years of preparation and one year to shoot.  MATSUMOTO adhered to shooting in chronological order, while disclosing very few details of the film to the public. "We kept the content of the film out of publication, not because we didn’t have confidence in the work, but because we wanted the audience to watch the film in a perfect condition, without any preconceptions” said MATSUMOTO.  He completed BIG MAN JAPAN in the spring of 2007.  


DIRECTOR’S STATEMENT – HITOSHI MATSUMOTO

I had no particular reason to make a feature film.  It was a game, a roll of the dice, which led me to the production of BIG MAN JAPAN.  From the beginning of the project, I never urged the company to rush the shoot.  “The project will be done when it is done.  If you don’t think that way, it’s better not to make it.  There is no use in making films by force.” 

The only thing I kept in mind throughout the process was to not duplicate or overlap anyone’s work.  Therefore, watching what others were working on was essential.  In the comedic world, duplication of ideas tends to happen and I often hear “you should have told us in advance.”  

We had the first project meeting when I was 38 years old.  I am now 43 years old which means it took five years to complete the film.  While it took a long time to produce, that time was necessary to get the film to the point where I was satisfied.  

My work has always been novel and well received by an audience.  When the audience doesn’t connect to my material, it is often due to the lack of experience with the portrayed situation.  Even in that case, I don’t feel I am straying in my work, but rather confident that in the future, it will be acknowledged for what it is.
About ten years ago, when I made a short video called “Touzu,” I had a firm intention of making it artistic.  At that time, government regulations were loose, allowing us to experiment artistically on television.  Unfortunately, now television programs are strictly regulated, which lessens my motivation to create an interesting project for that medium.

You may think that we have intentionally kept the contents of the film secret, but to be honest, I have no idea how to talk about it.  If my explanation is poor, the film runs the risk of becoming unpopular or the audience may possibly misconstrue the message of my film.  For example, when you tell kids a bedtime story, they always ask what the story is about even though you are just about to read it to them.  At a restaurant, you can easily tell what kind of food is going to be served depending on whether there are forks/knives or chopsticks on the table.  I don’t like to give a rough idea of what a film is about in advance.  Actors in the film may have no idea why they were told to do something.  When they watch the film afterward, they may see differences from what they had originally thought.  

One thing is certain of my process – the film will never fail to be amusing and interesting.

ABOUT THE FILMMAKER

HITOSHI MATSUMOTO | Director, Co-Writer and Actor

MATSUMOTO is a self-proclaimed hyōi-geinin . Hyōi means "spiritual possession," and geinin means "entertainer." This term is said to have been invented by Matsumoto, and it refers to entertainers who can take on a personality completely different from their own when on stage or in front of a camera.  Hyōi-geinin tend to be shy and uncomfortable with revealing their true character and find it hard to perform without hiding behind an outrageous personality or appearance.
In 1983, MATSUMOTO made his debut as a comedy duo teaming up with Masatoshi Hamada to form "DOWNTOWN."  Since 1990, he has made innovations not only in the comedic world, but also in the general entertainment arena through his creation of a new definition of humor.  His aggressive comedy style with striking originality has attracted musicians, performers, writers and many famous people in different artistic fields.
In 1990, while he continued doing team projects, he started his own live comedy skit. He charged a relatively high admission fee of 10,000 yen, but he came up with the unique idea of letting audiences evaluate his performance after the show as well decide the ticket price.  He called this method a “pay later system.”  Since then, he is constantly creating new comedy routines and ideas. 

In 1998, he published VISUALBUM, a collection of high quality comedy routines. His next film, SYMBOL, which he also wrote, directed and starred in, is currently in post-production.

CAST

Hitoshi MATSUMOTO – Dai NIPPONJIN / Masaru DAISATOU

Riki TAKEUCHI – Hanerunojyuu

UA – Manager KOBORI

Ryunosuke KAMIKI – Dounojyuu

Itsuji ITAO – Female NIOUNOJYUU

CREW

Director: Hitoshi MATSUMOTO

Screenplay: Hitoshi MATSUMOTO/Mitsuyoshi TAKASU

Associate Planner: Mitsuyoshi TAKASU, Tomoji HASEGAWA, Mitsuru KURAMOTO

Music: Towa Tei

Associate Producer: Yoshiya NAGASAWA

Photography: Hideo YAMAMOTO

Light: Akira ONO

Sound: Mitsugu SHIRATORI

Production Design: Yuji HAYASHIDA, Etsuko AIKOU

VFX Director: Hiroyuki SESHITA

Producer: Akihiko OKAMOTO

Executive Supervisor: Hisaya SHIRAIWA

Executive Producer: Isao YOSHINO/Hiroshi OSAKI


49 west 27th street     7th floor     new york, ny 10001     

tel 212 924 6701     fax 212 924 6742 

www.magpictures.com

PAGE  
2

[image: image2.jpg]D
n

6-SHOOTE
FILM SERIES

TETR
0

Py £ -
= = (A
B P s
. 4’: ; : -
d | .=

= P
0 ( “
k]
A




