[image: image1.jpg]MAGNET





Magnet Releasing, Medient, Unstoppable Entertainment and Big Yellow Films  

Present 

A MAGNET RELEASE

STORAGE 24
   A film by Johannes Roberts 
FINAL PRESS NOTES
 87 minutes
	Distributor Contact:
	Press Contact NY/Nat’l:
	Press Contact LA/Nat’l:

	Matt Cowal
	N/A    
	N/A

	Arianne Ayers
	
	

	Magnolia Pictures
	
	

	(212) 924-6701 phone             
	
	

	publicity@magpictures.com
	
	

	            
	 
	

	
	
	


49 west 27th street     7th floor     new york, ny 10001     

tel 212 924 6701     fax 212 924 6742 

www.magpictures.com
SYNOPSIS
London is in chaos. A military cargo plane has crashed leaving its highly classified contents strewn across the city. Completely unaware London is in lockdown, Charlie (Noel Clarke) and Shelley (Antonia Campbell-Hughes), accompanied by best friends Mark (Colin O’Donoghue) and Nikki (Laura Haddock), are at Storage 24 dividing up their possessions after a recent break-up. Suddenly, the power goes off. Trapped in a dark maze of endless corridors, a mystery predator is hunting them one by one. In a place designed to keep things in, how do you get out?
THE IDEA

In a place designed to keep things locked in, how do you get out...?
STORAGE 24 is a sci-fi thriller where the extraordinary invades the everyday. 

When four friends – of sorts – are trapped inside a storage unit, a domestic dispute becomes more bloody than anyone could have imagined.

The action may be out of this world, but the inspiration was very ordinary, when Noel Clarke – who wrote the screenplay, as well as producing and starring as mild-mannered everyman Charlie – was driving his wife to work.


“It was about three years ago,” he says. “For work, my wife had to go to... a storage facility with yellow doors. I don’t know if I should name them. Anyway, I’d have to drive her and she’d be doing stuff there and I’d walk around the corridors, waiting. I always thought it was so freaky and thought, ‘I’d love it if there was a film set in one of these places. That’s where the idea came from.”

Clarke – whose work ethic is well known – quickly completed a first draft, before sending it to a couple of friends (contributing writers Davie Fairbanks and Marc Small) for their input. When he next looked at it, he decided to make a radical change, making the threat to the trapped friends considerably less earth-bound. “At first, it was a serial killer,” says Clarke. “Then, when I thought about the types of films I like to see... a serial killer suddenly became the most boring thing in the world. It’ll be I Know What You Did Last Summer inside a storage facility. But... if it was an alien? I’d buy that. That’s where it came from and I just re-wrote it.”

CALLING THE SHOTS

For anyone working within science-fiction, Ridley Scott’s Alien stands out as a masterpiece. It was no different for Clarke, who also cites ET: The Extra-Terrestrial as another key film for him within the genre – though obviously somewhat cuddlier than STORAGE 24. “It doesn’t really count!” A fan of Star Trek growing up (he has recently been cast in JJ Abrams latest version of the beloved series); he was also a long-time admirer of Dr Who – which, of course, he also starred in. Some actors are wary of getting stuck within one genre, but he had no such concerns about returning to sci-fi. “No. I love it! It helped me run away from creatures better than the others because I’d done it so many times...” He laughs.

Clarke also feels like we’re not alone in the universe. There could be something out there – for real. “I think it’s arrogant to believe aliens don’t exist,” he says. “Our sun is a star – and there are billions of stars. Every star has a galaxy. So how could there not be? And I love it – I love the thought of what they look like and where they’re from... and what they might do.”

Clarke opted not to direct the film himself, though, focussing on producing and acting and bringing in a director who he felt would be a good fit for the material.

“Since setting up the company – Unstoppable Entertainment – I’ve tried to make it something that isn’t just about me and what I want, pushing me to direct,” he says. “The whole point of having a company is: we just make films. I don’t have to direct them all.”

He caught the film F and was attracted to the sensibility of director Johannes Roberts. “It had just the right sort of tone,” he says, “Corridors and things you can’t always see too well in the dark. He just seemed to be the right fit. We saw a few directors and he really responded to the material”.


Producing alongside Clarke is Manu Kumaran of Medient – the global transmedia company expanding into English-language production after international success. “I’ve been making films in England since 2006,” says Kumaran, “But for the Indian market. This is the first film I’ve made for the Western market and that’s our focus, right now. The objective here was to try and make something in the nature of Alien – a genre film but treated like you would treat a drama. That has been the approach in the sense of narrative, the look and style we wanted.” 

Kumaran was also struck by the directorial skill of Roberts. “We were all very impressed with F and what he had achieved with a very limited budget,” he says. “We knew that if we gave him the scope to make a film with proper resources he would do something extraordinary and he has justified that faith.” 

INSIDE STORAGE

Having signed on to direct, Johannes Roberts relished the challenge of making a confined thriller with an extra-terrestrial threat. Where some directors might have seen the single location as a problem, the 35-year-old saw it as a strength: it was what attracted him to the project. 


“I really responded to it”, he says, “I really like single location movies. I like the ideas of long corridors, the colors... I thought, ‘Yeah this is something I can work with.’ It went on from there.”


The production shot initially at a disused brewery in Wandsworth, with interiors following at HDS Studios in Hayes, Middlesex. And though a sense of being confined is obviously key, there was also effort extended to providing visual variety within the storage facility, creating as many ‘locations’ as possible and varying the lighting to provide contrast. 


Production designer Malin Lindholm regards storage facilities as “naturally quite scary” but for the studio-build they added to reality by layering in a ceiling space of pipes and beams “to give an impression of another world, above the units, where the creature could move around and from where she could always be watching, curiously, waiting for the right moment to come down and play...”


That sense of dread from darkness was amplified by the use of sound, using both the power of silence and of suggestion. “We had to make it feel big and empty but yet keep the audience engaged,” says sound designer Steven Parker. “Some of the sounds you hear are distant doors, a lift... and of course the alien moving around. But there are also sounds you can’t necessarily place – these could be fluctuating tones or sampled voices...”


Lindholm had to embrace the challenge of “making one location interesting throughout the whole film!” It was a question of balancing visual interest with a sense of how closed in and claustrophobic the place is. “The challenge was to give a variation to these corridors but at the same time maintain the feeling of repetition, of being trapped in this corridor-maze. The lighting played a big part, as well.”

Lindholm worked with Roberts on F and the director also called upon another collaborator from that picture, cinematographer Tim Sidell. The team sought both a muscular intensity to the action and enough space to allow audience imaginations to run riot. “Darkness provides the ideal blank canvas for the imagination,” says Sidell, “As long as the right seeds are planted...”


“Johannes and I agreed on a few specific references,” he continues. “The key one for me was Alien. I was mindful of the incredible introduction to the Nostromo [the spaceship in Alien] through the title sequence of the original film and wanted to borrow this to try to develop a similar sense of expanse and remoteness though our own title sequence. (I actually used my own early ‘80s Canon lenses which were used by Adrian Biddle on the second film, Aliens). I also went to town with mood-boards during prep, which I really enjoy putting together.”

These boards helped the cinematographer, director and production designer all become clear on their shared vision for the picture. Lindholm talks of the pre-production process as trying to “get inside” the director’s head, so that she feels “It’s almost like I have seen the film in my head before I start. Because once we start filming there is so little time to discuss things...”

Before shooting, they shared their thoughts extensively. Sidell brought up the work of Australian art photographer Bill Henson, as an influence. “It’s his endless use of darkness and cold, metallic, scaly-fish flesh tones. A great reference for the meeting point between sci-fi and horror,” he says. 

“It was a big advantage on this one was that we had already all worked together before,” says Lindholm. “Johannes is really easy to work with: his focus is on the horror. Tim and I present him with our visual ideas – it’s funny, because neither Tim or I are horror fans, we’re both into more art-house films and our aesthetic taste is very similar.”


But Sidell and Roberts shared one passion in particular which they’ve sought to reflect in the look of the finished feature. “We have a strong nostalgic connection for late ‘70s/early ‘80s cinema,” says Sidell. So, though the film was shot digitally - on the ARRI Alexa, which Sidell praises to the heavens – the aim was to create a more classic look – to the amusement of other crew. “My supremo colorist at Prime Focus, Duncan Russell coined a term to describe our technique: ‘to wrongify the image’,” says Sidell. “It’s taken on the feel of an early ‘80s film print that’s not quite a slick as it would like to be…”


Indeed, it is no surprise to discover that Johannes primary inspiration as a filmmaker coming from iconic American siege and slaughter master John Carpenter, director of The Thing and Assault On Precinct 13.

“Carpenter, yes: that’s what I love!” he says. “Everything I do is very much influenced by that. Growing up on John Carpenter movies and Stephen King novels. And they very much play on that small town, small environment, kind of thing... A confined location, a group of characters put together and the emotion and the humour and everything that just comes out of the pressure you put these people under. The dynamic has been very interesting and the dynamic includes the alien actually. The alien has a really interesting personality. It’s not just a faceless enemy...”

BUILDING THE BEAST
Any science fiction or horror monster movie lives and dies by the credibility of its creature. STORAGE 24 has one hell of a beast – a looming, inventively aggressive fiend that thinks it has to fight in order to survive. 

Designing a new, iconic creature was part of what made the movie so appealing to its creators, says Kumaran. “I think the prospect of being able to create a new creature, unique in its design and its construct, and which could potentially lead to a franchise – that’s what appealed to me.”

Clarke had very strong ideas about what the creature should be – or, rather, what it shouldn’t. “I didn’t want an eight-legged spidery thing. I was adamant that it had to be humanoid in appearance,” he says. “I think it’s scarier when, at the end of a corridor, you see something that looks human and you walk towards it. Then, only half way down the corridor you go, ‘Woah! That’s not who I think it is!’ I wanted that kind of vibe. The only restriction I gave was that it had to be humanoid.”


Roberts then worked with his design team to create a fear-bringing beast. Noted effects and make-up designer Paul Hyett (The Descent, Attack The Block) designed the creature, while close attention was also paid to its physical behaviour. Creature consultant on the feature is William Todd Jones – who was tasked with making sure the alien acted in a suitably beast-like manner. 

“Essentially I’ve spent my career being an animal of one sort or another,” says Jones, who has worked on films as varied as Who Framed Roger Rabbit to Disney’s blockbuster John Carter. He asks the nitty gritty questions about how the creature survives – its background, its biology. “Does it have an increased sense of vibration? How does it smell? Can it tell the difference between men and women for instance? How does it respond to each of these characters? As it’s so alien does it understand this world at all?”

“In order to make anything work for me I have to go back to what might have created it,” continues Jones. “How it might have survived in its own environment. Our assumption is that whatever world this thing came from is extraordinarily hostile. To survive at all it needs to be hostile. Its first reaction is to destroy the thing that’s coming at it... It wants to survive.”


For Roberts, the creature is not simply a villain – but someone, something – with an understandable purpose. During production it became clear “it” was actually “she” – adding another dimension of personality. “When you see the movie there are some wonderful moments of the creature exploring this world and not quite getting it,” says Roberts. “It’s just great. I love it. I have to say, there’s a real dimension, a real character to this creature.”


To create a suitably scary beast, the decision was taken to blend practical, on-set effects with computer generated imagery. So while some actors in creature features find themselves having to react to thin air, on set in HDS Studios there was a much more formidable sight: Robert Freeman, a normally tall, imposing bloke made all the more intimidating by stilts that lift him close to eight foot tall. There’s more to being an alien than being big, though. “You’ve got to learn how to move as a different creature,” he says. “You’ve got to completely get into the mind of whatever you are. In my case it’s a giant 8ft tall predatory alien! You’ve got to learn how to walk, how to run, how to stalk and really get the mindset of something really violent and carry that with you while you’re performing.”

It’s an aspect he has nailed, according to his fellow cast. “Robert takes on this whole different physicality when he’s playing the alien,” says Laura Haddock. “His limbs are so long and he lumbers around. It’s scary – which is a good thing, definitely.”

The creature’s presence has been amplified in post-production, where her speed and spectacle have been aided by computer-generated imagery, but the on-set experience was quite enough for Antonia Campbell-Hughes, recalling her first encounter with the creature. “I remember the first time I had an alien scene. It had him on wires and he was chasing me down one of the hallways. No acting required. Bloody terrifying. It looks pretty full on. The physicality of Rob – it’s amazing what he can do as an artist with his body. The proximity feeds adrenaline which feeds adrenaline which feeds fear. Running and hurling yourself against walls certainly ups the fear factor!”

The sound of its savagery was also crucial – even if the reality of the creation of that was rather less scary than the experience of those on set. “First we dealt with the way it moved,” says sound designer Steven Parker, “which involved us recording a number of different materials such as leather, rubber, latex, and Swarfega. Then sampling and manipulating the sounds to create the movement, also add in some nice bone recordings for joint flexing and claw cracks.”

The team then moved onto the voice of the creature – “the scrams are a mix of human and animal, to give it the personality” – with other unlikely elements mixed in: “a sink plunger, sampled voices, walnuts and... more Swarfega!” 

CASTING FOR CARNAGE
Charlie (Noel Clarke)

“I think a lot of people will relate to Charlie,” says Noel Clarke, of the mild-mannered, beaten-down bloke who has to learn to man up during STORAGE 24.  “The reason all the characters are there is Charlie has split up with his girlfriend – she left him. They’re all collecting their stuff. He’s trying to rekindle that relationship...” When things become a whole lot more complicated – and bloody – Charlie has to put aside his personal grievances in order to survive – and save. 
“The journey of the character is that throughout the story he becomes this man he didn’t even know he was,” says Clarke. For Clarke himself, it was an interesting challenge – a confident bloke who is usually on the front foot, he had to learn to shrink. “He’s a bit of a nagger! I enjoyed playing that! But playing a weak character was tough. The director would sometimes say, ‘Be Charlie – not Noel!’”

Roberts confirms this, “I was really interested in pushing him in a way that I didn’t think he’d been pushed before. He’s playing this middle management, tedious guy who then finds his inner strength. My entire job on set is to bring him down. ‘Less Noel – take the Noel out!’”
Mark (Colin O’Donoghue)

“It’s been fun being chased by an alien around a storage unit,” laughs Colin O’Donoghue. The 31-year-old Irishman attracted the director’s attention in The Rite, starring opposite Anthony Hopkins as a skeptical priest dealing with the devil. 
The pair met and hit it off, while O’Donoghue had also seen and been impressed by F. “I thought it was really well done. The suspense in it was fantastic and it was a low budget feature and so I thought if he could get that to look as well as he did he’s the perfect choice for this. And I’d seen Adulthood and Kidulthood before and knew Noel’s work.”

O’Donoghue and Clarke play close mates, although the stress on their relationship is as much from the past as it is from the extra-terrestrial threat. “We’re best friends; he’s recently split up from his girlfriend... And there’s sort of a strange dynamic between the three of them, an undercurrent that plays through the whole thing.”

The director is ecstatic with the result. “The dynamic between him and Noel has just been amazing,” says Roberts. “He’s fantastic.” 

Nikki (Laura Haddock)

“The main thing I wanted to know, when I met Johannes was that the alien was going to be genuinely terrifying,” says Laura Haddock. “I wanted to hear Johannes’ vision.” She was quickly convinced and equally convinced him. “She fills the ‘beautiful horror chick’ thing, but brings a good quirkiness to it,” says the director.
The other appeal for Haddock was working with Clarke. “Noel is an inspiration to actors and lots of people in this country,” she says. “Because he writes, directs, acts, produces, he’s doing it all – he’s really passionate about what he does. I just thought it would be quite fun to work with someone whose level of passion was that high.”
She plays Nikki, who is caught in the tangled relationships of her best friend, Shelley (Antonia Campbell-Hughes). “She’s my best friend in the world and I’d do anything for her. But something happens that she is quite hurt by. But at the end of the day they’re in a set of circumstances no one has ever been in before and suddenly I let that go and literally just want to survive – with her.”

Shelley (Antonia Campbell-Hughes)

“When Noel called, an alien movie was not what I was expecting,” says Antonia Campbell-Hughes, who had known Clarke for a couple of years, having nearly collaborated on something before. “But I’m a bit of a sci-fi buff and I like an action hero as much as anyone else. The films I’ve been doing recently have all been a bit gritty, art-house, you know? So I was dying to do this – to run around with a knife and be chased by aliens. And work with Noel!”

Campbell-Hughes has perhaps the toughest job in the cast – because Shelley is not necessarily the most sympathetic character. “Myself and Johannes talked about the fact that you might not like Shelley and she has to be likeable because she’s caught in the midst of a struggle,” she says. “I actually found it quite easy to not like her, on the page. But I was determined to find something so the audience can empathise with her and understand her plight.” This is indicative of the desire of cast and crew to make sure there was dramatic weight within the action – people the audience would actually care about. 

Roberts describes her approach as “brilliant and delicate”. For Campbell-Hughes, as an actor, it was about finding a way to understand Shelley, even if she didn’t initially like her. “You have to have a real understanding of them,” she says. “And understanding why they are where they are. I think Shelley is just a bit confused. She has a lot of love of Charlie in her heart but it’s about hitting that crossroads in life where things end organically...” 

ABOUT THE CAST

NOEL CLARKE – Charlie (also Producer & Screenwriter)
Born in West London, actor, writer and director Noel Clarke was first recognized for his work in Richard Wilson’s Royal Court Theatre production of Where Do We Live, when he won Most Promising Performer at the 2003 Olivier Awards.  Clarke went on to take roles in a raft of top TV dramas including Channel 4’s Metrosexuality, Waking the Dead for the BBC, A Touch of Frost, Jane Halls, Superhero, and three series of Auf Weidersehen Pet.  Clarke also wrote and starred in Menhaj Huda’s W10 LDN for Kudos Productions.

The BBC’s hugely popular Dr Who franchise starring Christopher Eccleston and then David Tennant as the doctor brought Clarke to the attention of British TV audiences, when he took on the role of Mickey Smith.  

In 2005 Clarke took the lead role of Sam Peel in Kidulthood, a film produced from his own original screenplay, which Menhaj Huda directed. Clarke won Best Screenplay for Kidulthood at the Dinard Film Festival.  He went on to script and reprise his role as Sam in the UK smash hit sequel Adulthood, this time also taking on the role of director. 

Recent credits include: Vertigo Film’s Doghouse, Huge (with Thandie Newton, Eddie Izzard), Sex & Drugs & Rock & Roll (with Andy Serkis, Ray Winstone), Heartless (opposite Jim Sturgess), Neil Marshall’s Centurion (opposite Michael Fassbender), and Screwed which releases next year. In 2009, he received the Orange Rising Star Award at the Orange British Academy Film Awards and in 2010 Clarke wrote, directed and starred in the hit film 4.3.2.1.  2012 see’s Noel filming the new Star Trek movie, directed by J.J. Abrams which is due to be released 2013
ANTONIA CAMPBELL HUGHES - Shelley
In the last year, Antonia has been named a Star of Tomorrow by Screen International, and garnered a ‘Rising Star’ award nomination at the Irish Film and Television Academy Awards.  She is about to play leading roles in two features: Storage 24 opposite Noel Clarke, and Kelly & Victor with Julian Morris. She stars as ‘Alice’ in Lotus Eaters, an independent comedy drama feature directed by Alexandra McGuinness which premiered at the Tribeca Film Festival earlier this year to unanimous acclaim, and which will be released in the US in the autumn. She also plays the lead role of ‘Arlene Kelly’ in the thriller The Other Side of Sleep directed by Rebecca Daly which just premiered at the Cannes Film Festival as a part of the prestigious Directors’ Fortnight; Antonia’s performance was critically lauded with Screen International marking her out as a ‘talent to watch’. 
In 2009, her supporting role in Jane Campion’s Palme D’Or, BAFTA and Oscar nominated feature Bright Star saw her win rave reviews for her performance alongside Ben Whishaw and Abbie Cornish. Based on the romance between John Keats and Fanny Brawne, Antonia played the role of ‘Abigail O’Donaghue’, the maid with whom Mr Brown, John Keats’ best friend, fathers a child out of wedlock.  She also featured in Brendan Grant’s Tonight is cancelled as ‘Lucia Joyce’, and she played the lead role of ‘Angel’ in Alex Orwell’s The Task. Her short film credits include starring in Anthony Wilcox’s Hello Carter with Dominic Cooper and Bella Freud's 2011 campaign short film directed by Martina Amati. 
For television, Antonia is perhaps best known for her lead role of ‘Sam’ alongside Jack Dee in the award-winning BBC comedy series Lead Balloon which has just returned for its fourth series. She was most recently seen in When Harvey Met Bob, a film for BBC television telling the story of when Bob Geldof met Harvey Goldsmith; Antonia played ‘Marsha Hunt’ alongside Domhnall Gleeson and Ian Hart. In the on-going series Bluebell Welch for MTV, she plays the title role of the music fan and MTV presenter, who tries to play it cool but also shows flashes of her manically obsessive fandom. She also portrayed the character of ‘Abigail’ in the Jennifer Saunders series The Life and Times of Vivienne Vyle which earned her critical acclaim. Her other television credits include Channel 4’s Scapegoat, as well as Damage for RTE which was nominated for 3 awards at the Irish Film and Television Awards. She has also been seen in the BAFTA nominated Delta Forever (BBC), Free Agents (Channel 4), and Music’s biggest fan (MTV). 
On stage Antonia played in The Lion’s Mouth/Rough Cuts at the Royal Court theatre and in Roberto Zucco directed by Jimmy Fay at the Project theatre in Dublin.   

LAURA HADDOCK – Nikki 
Since graduating from the Arts Educational School in London Laura has showcased her talent across a variety of television, theatre and film projects. This month will see Laura make her film debut in the highly anticipated Inbetweeners Movie, in which she plays ‘Alison’, lead character ‘Will’s’ holiday fling.  She is also due to star in the second series of Strike Back on Sky 1, playing Dr. Claire Sommers alongside Richard Armitage.  Laura is currently filming Storage 24 alongside Noel Clarke and Antonia Campbell Hughes.

Laura’s extensive television credits include the incredibly popular series Wild at Heart in which she starred alongside Stephen Tompkinson and Dawn Steele. Her natural comedic flare has gained her numerous roles; she starred in the BBC3 sitcom How Not to Live Your Life, now in its third series, and in ITV’s hilarious office comedy Monday Monday.  Laura has also appeared in the award winning comedy My Family and starred alongside Amanda Redman in Honest, an upfront comedy-drama for ITV in which she played ‘Kacie’.  In 2008 Laura also starred alongside David Jason and Christopher Lee in Sky One’s BAFTA nominated adaptation of Terry Pratchett’s novel of the same name; The Colour of Magic.

Laura is no stranger to theatre either.  She most recently played ‘Nancy’ in When we are Married which opened to rave reviews at the Garrick Theatre.  She has also starred as ‘Mrs. Holroyd’ in The Widowing of Mrs. Holroyd and as ‘Treena’ in Famous Last, a two-hander with Pauline Collins, directed by John Alderton.
COLIN O’DONOHUE – Mark 
Colin O’Donohue has established himself as a very promising young actor and has already amassed a notable array of credits.  Colin’s film work includes the role of Father Mike in New Line Cinema’s The Rite, alongside Antony Hopkins and Toby Jones.  

In 2003, Colin won the Irish Film and Television award for ‘Best New Talent’ for his portrayal of Norman in Home for Christmas and since then he has gone on to appear in shows such as Love is a Drug, Proof 2, and both seasons of The Clinic, in the role of Conor Elliot. Colin has also appeared in the popular Showtime series, The Tudors as Duke Philip, alongside Jonathan Rhys Meyers and played Guard O’Byrne in Wild Decembers. 

Colin’s theatre credits include the part of George in Aoife and Sorbel and the role of Tom in What the Dead Want, both directed by Jimmy Fay. Colin has also appeared in Leaving as well as The Dream on a Summers Day and The Onegin Roadshow both for the Storyteller’s Theatre Company.  Other roles include Peter in Outlying Islands and most recently the role of Jimmy in Sky Road, directed by Ben Barnes.   

ABOUT THE FILMMAKERS

JOHANNES ROBERTS - Director
Before directing STORAGE 24, Johannes wrote and directed the thriller F (2010) about a group of teachers under attack by a group of hooded students after hours in a London comprehensive. Based on his time as a teacher the film was released by Studio Canal and received critical acclaim for its nail biting suspense with critic Kim Newman calling the film ‘Pulsing, paranoid and downright eerie, this is  a  hoodie  thriller  with  proper  scares   John  Carpenter  would  be  proud  of.’  (Empire Magazine). After F, Johannes directed the NBC television movie Roadkill. Produced by Adrian Sturgess (The Disappearance of Alice Creed), the film starred Academy nominated actor Stephen Rea (The Crying Game).
MANU KUMARAN - Producer
The oldest son of the renowned Malayalam film director-producer K. P. Kumaran, Manu Kumaran has been a part of the business from an early age working on all aspects of production and distribution. He also anchored and produced shows for radio and television. A short and spectacularly successful stint in advertising which saw him being the youngest Vice President in Indian advertising at the age of 26 followed.

In 1999 he produced Bombay Boys, which altered the landscape of Indian cinema forever, creating a new market for alternative cinema bringing it into the Indian mainstream space. He set up Medient in 2001 with India's first boy band A Band of Boys and subsequently a film based on the life of the band entitled Kiss Kiss Ko... Over the last ten years Medient has produced 14 films in 4 different languages.

The first Indian producer to manage the migration to the West, Manu has leveraged Medient's track record in the Indian market to build an impressive slate of Hollywood films. Besides Storage 24, he is currently producing Yellow, directed by Nick Cassavetes (The Notebook, My Sister's Keeper, John Q). Among his forthcoming productions are Catwalk directed by Anthony Hickox (Waxwork, Hellraiser III)and Miss Palmolive All Night Cabaret (director Kamal Swaroop), a twisted ode to the Bollywood romantic musical genre.
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