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SYNOPSIS

NICO, 1988 features a tour de force performance from Trine Dyrholm’s as the aging Nico (aka Christa Päffgen), interpreting rather than impersonating the famed singer-songwriter as she approaches 50. Leading a solitary existence in Manchester Nico’s life and career are on the ropes, a far cry from her glamorous days as a Warhol superstar and celebrated vocalist for The Velvet Underground. Nico’s new manager Richard (John Gordon Sinclair) convinces her to hit the road again and tour Europe to promote her latest album. Struggling with her demons and the consequences of a muddled life, she longs to rebuild a relationship with the son Ari (Sandor Funtek) she lost custody of long ago. A brave and uncompromising musician, Nico’s is the story of an artist, a mother, and the woman behind the icon.

DIRECTOR’S STATEMENT – SUSANNA NICCHIARELLI
The music Nico made was difficult, but it was by far some of the most interesting, uncompromising productions of the period – she created a unique style combining personal research with provocative, experimental solutions and irony, always refusing to worry about the commerciality of her productions. While the Disco Music phenomenon was exploding around her, she kept on stubbornly composing gloomy and disturbing works that radically influenced the Gothic and New Wave movements, and most of the underground production of the 80s. All this said, unfortunately very few people know about this period of Nico’s life. 

Nico is mentioned mostly in association with the famous men she slept with or in connection with Andy Warhol’s Factory and the Velvet Underground, but Nico did much more in the years following those experiences. Warhol once said “she became a fat junkie and disappeared,” but nothing could be less true. I fell in love with Nico for her wit and irony and have tried to tell her story with the necessary distance and absence of dramatic sentimentalism – in the way I think, or hope, she herself would have told it. In writing and filming, I always tried to keep the right distance and level of respect I believe is due when dealing with a true story. 

Nico’s story is one of an uncompromising artist who finds satisfaction in her art only after having lost most of her fans; of one the most beautiful women in the world who finally becomes happy when she gets rid of her beauty. I wanted to make a movie about this: about the woman Nico was behind the image that most people have of her; behind the icon, beyond “Nico,” her stage name – the real Christa Päffgen. And through this I wanted to tell the story of many other women, because Nico’s parable, though dramatically extreme, contains many of the difficulties that a woman, artist, and mother goes through with maturity. 

Trine Dyrholm makes an extraordinary contribution to our film: she brought vitality and energy to my Nico, helping me to avoid making a biopic that just imitated or celebrated the character. She supported the film with the sparkle of wit it deserved and together— first through the music (besides being an actress, Trine is also a singer and musician), then through Nico’s words and actions. We reinvented the woman we imagined must have been behind the star. 

I shared my biographical research and all the materials and interviews I collected from the witnesses, with Trine and together we created a difficult character – though controversial and at times unpleasant, we accepted the challenge that Nico could also become lovable for the public. With Trine and with the rest of the cast, especially with co-star John Gordon Sinclair, I used the eyes of the people surrounding Nico, from her manager to her band members, to depict Nico’s true nature. 

I recreated the atmosphere of a loser band in a road-movie touring around Europe in the 80s, where the absurd situations of a poorly organized tour of a fallen star gave me the possibility to lighten the drama with irony, and to show how Nico’s story, like everyone’s, was constantly vacillating between drama and farce. 

The musicians with whom we adapted the songs are members of an extremely talented Italian band: Gatto Ciliegia contro il Grande Freddo who make very experimental and very melancholic, electronic music. Their musical research is among some of the most interesting of the last ten years in Italy, and I believe that, working together with Trine, they have approached Nico’s music with both the respect it deserves and the courage of reinterpreting it. Our idea was to reinterpret, relive, and emotionally elaborate all the components of Nico’s story, in order to make them contemporary and universal.  

In creating the right look for the film with cinematographer Crystel Fournier, whom I chose for the wonderful job she did on Céline Sciamma’s movies and for the empathy she immediately showed in approaching this screenplay, we tried to recreate an image that could evoke the second half of the 80s: the quality of those videos— the square format, the color of the lights and the lo-fi, analog support— were our reference to tell the story of this group of out-of-place losers, prisoners of a time in which they couldn’t find their place. 

ABOUT THE DIRECTOR
SUSANNA NICCHIARELLI  (Writer-Director) 

Susanna Nicchiarelli was born in Rome in 1975. Following a degree in Philosophy and a PhD from the Scuola Normale Superiore di Pisa, she graduated in Filmmaking from the Centro Sperimentale di Cinematografia in Rome in 2004. 

She began her career working with Nanni Moretti, directing one of the documentaries that were part of the series Diari della Sacher, produced by Sacher Films and presented at the Venice Film Festival. 

She has written and directed many short films and documentaries, plus two feature-length films: Cosmonaut (2009), winner of the Controcampo award at the Venice Film Festival and nominated as Best First Film at the David di Donatello and Silver Ribbon awards, and Discovery at Dawn (2013), presented at the Rome Film Festival. 

She has also made two short animated films in stop-motion: Sputnik 5, presented at the Venice Film Festival, winner of the Silver Ribbon award and distributed in theatres with her film Cosmonaut, and Esca Viva, presented at the Rome Film Festival in 2012. 

NICO, 1988 is Nicchiarelli’s third feature film. 

ABOUT THE CAST

TRINE DYRHOLM as Nico 

Trine Dyrholm won the Silver Bear at the 2016 Berlinale and was nominated by the EFA as Best Actress for Thomas Vinterberg’s The Commune. 

She is known for her roles in Thomas Vinterberg’s groundbreaking Golden Globe nominated The Celebration (Festen), Susanne Bier’s Love Is All You Need and In a Better World (Winner of the 2010 Best Foreign Language Film Oscar® and Golden Globe Award), and Nikolaj Arcel’s A Royal Affair, which was nominated for both a Best Foreign Language Film Oscar® and a Golden Globe in the same category.  

CREDITS

Cast 

Nico: Trine Dyrholm

Richard: John Gordon Sinclair

Sylvia: Anamaria Marinca

Ari: Sandor Funtek

Domenico: Thomas Trabacchi

Laura: Karina Fernandez

Alex: Calvin Demba

Francesco: Francesco Colella

Crew 

Written and Directed by Susanna Nicchiarelli

Produced by Marta Donzelli, Gregorio Paonessa, Joseph Rouschop, Valérie Bournonville

Associate Producer Philippe Logie

Executive Producer Alessio Lazzareschi

Original Music and Arrangements: Gatto Ciliegia contro il Grande Freddo

Vocals:  Trine Dyrholm

Cinematography: Crystel Fournier

Editing: Stefano Cravero

Production Design: Alessandro Vannucci with Igor Gabriel

Costumes: Francesca & Roberta Vecchi

Sound Engineering: Adriano Di Lorenzo

Sound Design: Marc Bastien

Sound Mix: Franco Piscopo

Line Producer: Gian Luca Chiaretti

Delegate Producers: Serena Alfieri, Karim Cham

First Assistant Director: Ciro Scognamiglio

Casting: Francesca Borromeo in collaboration with Gail Stevens, Michael Bier
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