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SYNOPSIS
Determined to honor his father’s scouting legacy and mount one last comeback for his dwindling troop, Assistant Scoutmaster Randy Stevens (Patton Oswalt) pays a visit to his business-minded brother Kirk (Johnny Knoxville), who is throwing a television-themed slumber party for his newly adopted 10-year-old son at his McMansion. Randy pressures the boys to secretly ditch the party and join him on a weekend scout trip. Pursued by Kirk and his security guard (Rob Riggle), the adventure lands the boys in trouble at every turn, pits them against angry parents and park rangers, yet ultimately turns the group of sheltered kids into a troop to be reckoned with.
ABOUT THE PRODUCTION
The inspiration for Nature Calls came from screenwriter-director Todd Rohal’s own fondly remembered experiences as a Boy Scout in Ohio—including some wild antics that bordered on the surreal. The film’s two main characters, Randy (Patton Oswalt) and Kirk (Johnny Knoxville), serve up much of the film’s humor: They are polar-opposite brothers whose sibling rivalry reaches new heights when Randy hijacks Kirk’s son’s sleepover to take the boys on a Scout camping trip to remember. 
Hilarity and mayhem ensue, but Rohal’s interest in deeper themes is never far below the surface. One such idea, as expressed through the character of Randy, is the importance for kids to experience a sense of wildness and adventure.

“What Randy wants is for these kids to have a real-life experience—to just step away from their parents for a little while and be an eight-year-old,” Rohal says. “These are the stories you’re going to tell later in life. For Randy, that’s what the Scouts represent, as crazy as it is. It gives him something that he feels is missing, and that’s what he wants to pass on to these kids.”

In Rohal’s case, the Boy Scout experience involved some activities that, in retrospect, were clearly ill-advised. “I remember dumping gasoline on a fire and checking to see if my eyebrows were still on my face,” he recalls. “It was not the idealized version of what’s in those handbooks. But it’s also where we learned to fish, where we learned to steer a canoe. I don’t regret a minute of it.”

Producer Lisa Muskat (All the Real Girls, George Washington) says she was struck by Rohal’s unique brand of creativity when she met him through a mutual acquaintance who produced Rohal’s first film, The Guatemalan Handshake.

“It’s exciting to see someone so imaginative and inventive,” she says of the writer-director. “He has a bombastic, probing, intelligently provocative, tongue-in-cheek, clear-witted, super-smart comedic sense.”

That comedic sense is present in spades in Nature Calls, which Rohal compares to the freewheeling comedies of the mid-1970s and mid-1980s such as The Goonies or the Walter Matthau classic The Bad News Bears. Rohal honed the script (originally titled Scoutmasters) through the Sundance Writers Lab in 2009 as part of a lengthy development process, during which he directed another film—The Catechism Cataclysm, produced by Nature Calls executive producer David Gordon Green.
“Those two movies have some parallels,” Rohal says. “They’re both about people losing things they believe in, crises of faith: Who do you follow? Who do you stick with? They both came out of the same brain space.”

Muskat says the script for Nature Calls combines the inventive, visual approach of Rohal’s earlier movies with a more commercial, mainstream style of storytelling. “He was working very specifically on developing the script so it would flow in a more linear way, but would still have his flourishes, which are so amazing,” Muskat says.

When it came to casting the role of the film’s main character, Scoutmaster Randy Steuben, the filmmakers turned to comedian Patton Oswalt (Young Adult, “The King of Queens”). Rohal says the role calls for an actor who can play someone who does not fit comfortably in the contemporary world. It was also key that the actor understand Rohal’s quirky brand of humor.

“Finding the right kind of person who would get the comedy but not want to play things for the sake of goofiness was imperative,” says Rohal. “I really wanted it to be about this guy whose life is falling apart and he’s going out in a blaze of glory. That’s what this movie is.”

With his own quirky take on life, Oswalt proved to be a great fit for the part.

“Patton is an incredibly smart guy,” the writer-director says. “He’d be a member of the Algonquin Round Table if those people were still around. He’s got this incredible knowledge of every bit of pop culture—literature, music, movies. He comes from a whole different universe than most people do right now.” 

Oswalt, who as a kid was a Scout only very briefly, describes his character as a bit of a lost soul. “He believes in a world—and is still very comfortable in a world—that is disappearing,” the actor says. “I had really liked Todd’s first two movies, which were so surreal and strange, and this was his attempt to do something more mainstream. The fact that in attempting to do something more mainstream and accessible it ended up being even stranger delighted me to no end.”

Playing the part of Randy’s testosterone-fueled brother, Kirk, is Jackass kingpin Johnny Knoxville (Dukes of Hazzard), whose comedic physicality Rohal compares to a modern-day Buster Keaton or Harold Lloyd.

“He’s such a funny guy with great comedic instincts and an original viewpoint on life,” says Rohal, who discovered that he and Knoxville shared a taste for some of the same obscure films. “He’s in a totally different world than anybody else. He was so game for how far we could push the limits.”

Oswalt says he found Knoxville extremely fun to be around and admired his enthusiasm for the filmmaking process: “He is openly delighted to get to be in movies and to get to work on creative projects. It’s surprising how rare an impulse that is these days. A lot of people treat it like it’s some kind of chore. He is genuinely pumped to be on the set and get to do odd things. Todd really put Johnny’s character through the ringer in terms of damage being meted out to him, and the fact that Johnny was so excited to get to do that—I thought that was really great.”

At the center of the world of male-driven craziness in the film is the character of Janine, Kirk’s wife. For that role, the filmmakers cast Maura Tierney (“ER,” Liar Liar).

“Maura came into this world of a movie completely filled with guys—men and boys, fathers and sons,” says Rohal. “She’s the woman who’s put in charge of trying to put a happy face on this awful situation to all the boys’ parents. She is basically the center of this insane merry-go-round and has to hold this thing together.”

Tierney’s off-camera role was much the same, says the director. “She was a good sport for putting up with me, a bunch of eight-year-old boys and Johnny Knoxville.”

The role of Kirk’s equally off-kilter sidekick, Gentry, was originally written for an 80-year-old man, Rohal says. But once Rob Riggle (“The Daily Show with Jon Stewart,” The Hangover) came aboard, Rohal rewrote it into a more substantial role.

“I was in love with the idea of casting Rob Riggle,” Rohal says. “Rob stepped in and gave us like 10 takes of the funniest stuff—he just kept going. That improvisational background was so much fun, to have him just riff and riff and riff. He brought such great energy to that character.”

Casting the role of the physically intimidating Mr. Caldwell proved to be a challenge, but one that paid off in the end. The filmmakers cast Patrice O’Neal (25th Hour, “The Office”) in the part, although getting the comedian to commit was not easy. 

“We really pushed to get him in the room, but he was so hesitant,” Rohal recalls. After a couple of false starts, Rohal managed to meet with O’Neal. “He sat down with me and basically explained that he wasn’t looking to do movies right now,” Rohal explains. “I told him a little bit about the movie and what I liked about his comedy and why I wanted him for the part, but he left saying he wasn’t going to do it. They called back later in the day and said ‘Patrice is on,’ and I couldn’t have been happier.”

Rohal says seeing O’Neal acting opposite Riggle was a dream come true. “He’s an amazing comedian and he brought such a strangeness to the role. He’s so understated—the way he played off of Riggle.”

Sadly, O’Neal passed away last November shortly after the film wrapped. 

“A lot of people were really big fans of his, as I was,” Rohal says. “He had so much in him. He could just command a room and take someone apart in the funniest ways. I’m glad I got to spend a little bit of time with him.”

For Oswalt, playing alongside O’Neal gave him the chance to reconnect with an old friend one last time. “Getting to hang out with him on the set every day just reminded me of hanging out in the comedy clubs back in the day,” Oswalt says. “I really miss him; I was a huge fan of his work and it sucks that he’s gone. So I’m very lucky that I got to spend a little time with him before he went.”

To cast the roles of the Boy Scouts, the filmmakers worked with casting director Avy Kaufman. Wary of stage kids—and stage parents—Rohal and the producers ended up casting non-actors, which helped them get genuine performances that embodied the spirit of the film.

“Kids are trained so early these days to be unnatural in front of the camera,” Muskat says. “I think Todd was looking for the little surprises you would get with kids who were a little bit off the beaten track. Avy really brought a great selection of kids to play our lead kids.”

Casting for the kids’ roles turned out be a fun part of the process for Rohal. “With children, you don’t have to cast big names, so you can cast whoever you like. I loved trying to get an idea about how their minds work, what you feed them to get something back out of their mouths—how you get it to sound fresh or be funny. It was a total joy.”

Perhaps the most difficult young character to cast was that of Kirk and Janine’s adopted African son, Dwande—a key role in the film.

“He doesn’t have a lot of lines so he needed to have a distinctive face and expressions—looks that would really translate with very little dialogue,” Muskat explains. “It was a big challenge for a little kid.

“We went casting through different boroughs in New York and also worked with NGOs who deal with immigrants in the city,” Muskat recalls. The filmmakers eventually settled on a boy named Thiecoura Cissoko. “He was actually discovered by one of our interns in Harlem. They took a picture and got his phone number, and when we did the callback, he came in with his father and was eventually cast. It was a very exciting process.”

Rounding out the cast are “SNL” alumnus Darrell Hammond, who plays the role of the shifty park ranger; and Eddie Rouse and Ivan Dimitrov, who play the Scout leaders Little Eddie and Ivan.

The film was shot in August and September of 2011 in New York City and in the nearby rural areas of Bear Mountain and the Palisades. For Rohal, the production was a great experience, with the child actors forming their own “troop” through the course of the production.

“I wish I could work with eight-year-olds all the time,” Rohal says. “They were so open, they were constantly thinking, they have the playfulness you want from an actor, versus working with a crew of people who’ve seen everything and done everything and they’re bored of it. These kids just showed up every day psyched to do stuff. Every time they walked on set it was a total joy.”

Oswalt admits to having been somewhat apprehensive about working with so many kids at first: “I know the old adage about animals and children,” he says. “But they were a cool little group of kids. They were like any other group of individuals: they each had their own little personalities and quirks. I liked seeing that even that young you can see which way they’re going or not going in life.”

However, having children in so much of the movie presented scheduling difficulties for the production, Muskat says. “The kids have to go to school,” she says, limiting the amount of time they can be on camera. “So trying to wrangle their wonderful, boisterous energy into structured filmmaking requires a good strong A.D. team and a clear sense of what you want to accomplish in the time you have.”

The job of focusing that energy was made more challenging because of the sheer number of kids in the cast. “It’s a very different dynamic with one or two kids and a bunch of adults,” she explains. “They’ll act very mature, because they want to impress the adults who are around them. But when you get ten 10-year-olds together, they have this magical, wonderful energy. For them, it was like they’re at this terrific summer camp. For us, it’s like we have all this great energy—now let’s get these seven shots done.”

Some of the scouting experiences Rohal drew on in Nature Calls were far from ordinary. One particularly bizarre incident that forms a set piece in the movie stems from a real-life incident that occurred after Rohal and a handful of other Boy Scouts hiked 20 miles in the wilderness. While the boys hiked, their Scoutmasters stayed behind to hang out, under the guise of setting up the camp. 

“When we came to the end of the hike, we found one of our Scoutmasters face down in the middle of the trail with a tree branch shoved through his stomach coming out of his back,” Rohal recalls. “I was eight years old and this was the first time I had encountered death on any level. I had never even lost a grandparent. And I was face to face with a dead man.”

It turned out that the Scoutmasters had staged the man’s death, complete with fake blood, to test the Scouts’ ability to effectively respond to a traumatic situation. Not surprisingly, the ill-conceived stunt backfired, instead traumatizing the kids.

“We did nothing,” says Rohal. “We panicked. We thought there were murderers in the woods and that we were next. Soon, the other Scoutmasters jumped out from behind a tent and said, ‘What are you guys doing? You need to save this guy’s life! That’s what this whole organization is about. It’s what we’ve been teaching you.’ And it turned into this big fight between a bunch of eight-year-olds and some 45-year-old men. It was my first eye-opening experience that adults could be severely misguided.”

Another surreal set piece is the one in which the entire Scout camp, surrounding trees and Johnny Knoxville’s character are engulfed in flame.

“The fire scene was pretty amazing,” recalls Oswalt. “It felt like we could very much die doing it. Getting to ride on the back of a motorcycle with a naked model was definitely memorable, too. It was definitely a fun shoot.”

Rohal says the film celebrates the spirit of what organizations like the Boy Scouts try to do and the positive impact of having different people in one’s life at an early age. “It could be that one uncle who turns you on to Frank Zappa—that one person you click with where you think, ‘Oh my God, what would I be without that person?’” Rohal explains. “He gives you something that sets a spark in you that makes you see the world in a different way.”

Rohal’s goal for the film is an unusual one. He says he wants to give audiences the experience of seeing a film from another era—films like The Jerk, The Goonies or The Bad News Bears from the mid-1970s and mid-1980s; he hopes it shares with those films a certain sense of unpredictability and discovery. “They are movies that feel like they march to the beat of their own drummer,” he says. “You don’t know where they’re coming from or going to, but they have this manic energy. Those are the movies that, as a kid, I used to sneak into.”

For Oswalt, Rohal is a master of the weird and eccentric tone of such films. “He seems to be very comfortable with people who are okay with not being part of any kind of mainstream or normal everyday life,” the actor says. “That, to me, is really kind of gorgeous.” 

ABOUT THE CAST

Patton Oswalt (“Randy”)

Patton was recently nominated for a Critics’ Choice Award for his brilliant performance in Jason Reitman’s film Young Adult, starring opposite Charlize Theron, released nationwide in December 2011 by Paramount Pictures.  In 2009 Patton received critical acclaim for his performance in Robert Siegel’s Big Fan, which made its debut at Sundance in January ’09 and distributed by First Independent Pictures.  Big Fan was nominated for an Independent Spirit Award and Patton earned a Gotham Award nomination for his performance.   Patton is also back on the small screening as the lead in a new live-action comedy The Heart, She Holler on Cartoon Network’s Adult Swim.   

As a comedian, Patton has shot four TV specials and four critically acclaimed albums, including his latest Finest Hour on September 20th, 2011 which just received a Grammy nomination for “Best Comedy Album,” as well as a Showtime one-hour special of the same name. In 2009, Patton received his first Grammy nomination for his album My Weakness Is Strong which was distributed through Warner Brothers Records. 


In addition to being a series regular on Showtime’s United States of Tara, Patton has also appeared as a guest star on Bored To Death and Flight of the Conchords on HBO and The Sarah Silverman Program on Comedy Central. He is also recurring on SyFy’s new series Caprica.  Patton is a regular contributor to Countdown with Keith Olbermann, Real Time with Bill Maher and Lewis Black’s Root Of All Evil. Patton appeared in Steven Soderbergh’s feature film The Informant, and Observe and Report with Seth Rogen.
 
Patton provided the voice for Remy, the rat, in Pixar’s Oscar winning Ratatouille.  He also voiced characters on Word Girl and Neighbors from Hell. Patton has also appeared in more than 20 films, including Magnolia, Starsky and Hutch and Reno 911!: Miami. 

Patton starred in The Comedians of Comedy, which was shot as an independent feature film, a TV series and a long running tour.

He tours regularly and extensively, headlining both in the United States and UK, and is a regular at music festivals like Bumbershoot, Bonnaroo, Comic-Con and Coachella.  Patton also has a regular, bi-monthly show at the new Largo at the Coronet Theater in Los Angeles.
 
On TV, he played ‘Spence’ on The King of Queens on CBS for nine seasons, as well as appearing on Seinfeld, Reaper, Aqua Teen Hunger Force and Tim and Eric’s Awesome Show, Great Job!   
Patton’s first published book Zombie Spaceship Wasteland was released in January ’11 and is a New York Times Best Seller, and was just released on paperback on November 8th, 2011, featuring bonus material.
Johnny Knoxville (“Kirk”)

Johnny Knoxville, who rapidly gained fame as the creator and star of the controversial MTV reality series “Jackass,” is one of Hollywood’s most sought-after talents.  

Johnny starred in and produced the box-office hits, Jackass, Jackass Two and Jackass 3D.  On October 15, 2010 Jackass 3D was #1 at the box office earning $50 million dollars during its opening weekend setting a record for biggest October debut.  Jackass 3D was the third-straight #1 opening for Paramount’s franchise.   He has also been seen in The Ringer for the Farrelly Brothers opposite Katherine Heigel, and starred as Luke Duke in Warner Bros hit Dukes of Hazaard with Seann William Scott.  Before that he was seen in The Lords of Dogtown directed by Catherine Hardwicke and co-starring Heath Ledger and Emile Hirsch. Prior to Lords of Dogtown, Knoxville starred in a wide variety of films including the John Waters ensemble comedy, A Dirty Shame with Tracey Ullman, Chris Isaak and Selma Blair.  He was also seen in MGM’s box-office hit Walking Tall, starring opposite Dwayne “The Rock” Johnson, as well as Barry Sonnenfeld’s sequel Men In Black 2. 

Johnny and his Dickhouse Production partners, Jeff Tremaine and Spike Jonze have produced shows for MTV including Nitro Circus, Rob and Big, and The Dudesons.  He also produced the critically acclaimed documentaries The Wild and Wonderful Whites of West Virginia and Birth of Big Air about famed BMX biker Matt Hoffman.   

Next up, Knoxville will star in the comedy Nature Calls alongside Patton Oswalt and directed by Todd Rohal which is set to premiere at SXSW 2012 and Small Apartments starring alongside Billy Crystal and James Caan directed by Jonas Åkerlund.  He will also star in the comedy Fun Size opposite Victoria Justice and Chelsea Handler set to be released in October 2012.  

Currently, Knoxville and his cousin Roger Alan Wade host a Sirius Radio Show on Channel 65 called “Me and Rog”. Knoxville’s show airs Saturdays at 8pm ET. 

Born and raised in Knoxville, Tennessee, Johnny became interested in acting at an early age.  At the age of 18, he moved to California to pursue his acting career and supported himself through appearing in commercials, and occasionally writing for magazines such as Blunt, Bikini, and Big Brother.  In 1997, Knoxville pitched his idea for “Jackass” to Jeff Tremaine of Big Brother Magazine, and thus began his acting career.  

Knoxville currently lives in Los Angeles.

Rob Riggle (“Gentry”)

Rob Riggle has been a staple in comedic films for over 15 years. In addition to his performance in 21 Jump Street, Riggle’s voice was recently heard in the animated film The Lorax, as the misguided yet charismatic villain, O’Hare. The film, adapted from the beloved Dr. Seuss book.
Riggle is known for his memorable characters in comedy hits like The Hangover, where he played Officer Franklin, one of the cops who gets his vengeance on the groomsmen after they steal his patrol car.  He is also known for his four year stint as a correspondent on the multiple Emmy Award-winning show “The Daily Show with Jon Stewart.”  He has appeared in comedy classics such as Talladega Nights: The Ballad of Ricky Bobby, Step Brothers, and The Other Guys, along with Larry Crowne opposite Tom Hanks and Julia Roberts.

Riggle began his comedy career in 1997 in New York City while still on active duty in the Marine Corps. Like many comedy greats before him he got his start at Upright Citizens Brigade where he started as a student and eventually taught classes. Riggle’s efforts at UCB eventually earned him a spot on the comedy mecca “Saturday Night Live,” fulfilling one of his lifelong dreams.

While Riggle has made audiences around the world laugh with his comedic talents, he also has served as a member of the United States Marine Corps.  Initially joining the Marine Corps at the age of 19 in 1990, Riggle rose through the ranks and has served in various countries including Albania, Liberia, and Afghanistan.  Promoted to Lieutenant Colonel in April 2009, Riggle is still a member of the Marine Corps Reserves today. He has served 22 years total, 9 years active duty, 13 years in the reserves. 
Rob Riggle was born in Louisville, Kentucky and raised in Overland Park, Kansas. He attended Shawnee Mission South High School and went to college at the University of Kansas, where he developed his love for the Jayhawks. He graduated with a B.A. in Theater & Film and later received a Masters in Public Administration. He currently resides in Los Angeles with his wife and 2 children. 

ABOUT THE FILMMAKERS

Todd Rohal (Writer/Director)

Todd Rohal made his feature directorial debut with The Guatemalan Handshake, which premiered at the 2006 Slamdance Film Festival and won the Special Jury Prize. In 2011, Rohal directed The Catechism Cataclysm which played at the Sundance Film Festival and SXSW and was released by IFC Films.
David Gordon Green (Executive Producer)

DAVID GORDON GREEN (Director) garnered the Best First Film Award from the New York Film Critics Circle and the Discovery Award at the Toronto International Film Festival with his directorial debut, George Washington. The film also landed on the annual top-10 lists of Roger Ebert, the New York Times, and Time Magazine.
Since his debut film, other credits include: All the Real Girls, Undertow, Snow Angels, Pineapple Express, Your Highness, The Sitter and the HBO series Eastbound and Down.  He is also the creator of the new animated MTV series Good Vibes. 
Green is a graduate of the North Carolina School of the Arts was born in Arkansas and now resides in Austin, Texas.
Lisa Muskat (Producer)

Lisa Muskat is a New York based independent producer who has produced the films David Gordon Green (GEORGE WASHINGTON, ALL THE REAL GIRLS, UNDERTOW, SNOW ANGELS and THE SITTER); Craig Zobel (COMPLIANCE); Gary Hawkins (THE ROUGH SOUTH OF LARRY BROWN); Ramin Bahrani (MAN PUSH CART, CHOP SHOP); Jeff Nichols (SHOTGUN STORIES) and Arielle Javitch (LOOK, STRANGER).  Lisa also works with commercial production company, Chelsea Pictures, most notably on this year's Chrysler campaign with Clint Eastwood for the Super Bowl.  Lisa had a crazy 2011, and she presented three movies at SXSW 2012, COMPLIANCE, Nate Meyer's SEE GIRL RUN and Todd Rohal's NATURE CALLS.  Prior to producing, Lisa taught at the North Carolina School for the Arts where she met many of her creative collaborators.  Lisa had been named one of Variety's Producers to watch, and received the Sundance Producing Award. 
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