[image: image1.png]amazonstudios
!





OddLot Entertainment presents

in association with Route One Entertainment/Union Investment Partners

a Wear It In Good Health production
LANDLINE

DIRECTED BY Gillian Robespierre
WRITTEN BY Elisabeth Holm & Gillian Robespierre
STARRING 

Jenny Slate, Edie Falco, Abby Quinn, Jay Duplass, Finn Wittrock, 

and John Turturro
RUNNING TIME 96 Minutes
UNRATED
Los Angeles 




New York  
MRC 





Frank PR 
Michele Robertson 



Stephanie Davidson 

mrobertson@mrc-pr.com 


Stephanie@frankpublicity.com 

Chrissy Riley 




646-861-0843
chrissy@mrc-pr.com 



 

310-652-6123






LANDLINE

When two sisters suspect their father (John Turturro) may be having an affair, it sends them into a tailspin that reveals cracks in the family façade. For the first time, older sister Dana (Jenny Slate), recently engaged and struggling with her own fidelity, finds herself bonding with her wild teenage sister Ali (Abby Quinn). The two try to uncover the truth without tipping off their mother (Edie Falco) and discover the messy reality of love and sex in the process. Set in 1990s Manhattan, Landline is a warm, insightful and comedic drama about a family united by secrets and lies, co-written and directed by Gillian Robespierre (Obvious Child).

Landline stars Jenny Slate (Obvious Child, “SNL”), Edie Falco (“The Sopranos,” “Nurse Jackie”), Abby Quinn (The Journey Is the Destination, The Sisterhood of Night), John Turturro (Barton Fink, Do the Right Thing, “The Night Of”), Jay Duplass (Beatriz at Dinner, “Transparent”) and Finn Wittrock (The Big Short, Unbroken). 
Robespierre directs from a script she wrote with Elisabeth Holm (Obvious Child). Producers are Holm, Gigi Pritzker (Hell or High Water, The Way Way Back) and Russell Levine (A Walk in the Woods, Tallulah). Director of photography is Chris Teague (Obvious Child, People Places Things). Production designer is Kelly McGehee (American Honey, “The Affair”). Editor is Casey Brooks (Obvious Child, Plimpton!). Costume designer is Elisabeth Vastola (“Hap and Leonard,” We Are What We Are). Composer is Chris Bordeaux (Obvious Child, The Nymphets). Executive producer and OddLot’s Chief Creative Officer is Rachel Shane (Hell or High Water, Divergent).  

ABOUT THE PRODUCTION
After receiving an array of honors for their first cinematic collaboration Obvious Child, writer/director Gillian Robespierre, writer/producer Elisabeth Holm and star Jenny Slate reunite in Landline, a touching and funny look at family, love and life in 1990s Manhattan. Named for the once ubiquitous, now rapidly disappearing relic of the era, the film focuses on the Jacobs family — mother Pat, father Alan and daughters Dana and Ali — as they work through some of life’s most puzzling questions against the backdrop of the vibrant city.  
Both Robespierre and Holm grew up in New York City in the ’90s and have bonded over their shared memories of the rich and exciting period that dominated their teen years. Their reminiscences provided the setting and starting point of the script, and the women’s fertile imaginations took off from there. “All good stories start with the personal, and then the hope is once you start writing it becomes less of a journal entry and the characters and story take on a life of their own,” says Robespierre.
As the film opens, each member of the Jacobs family is on the brink of some sort of existential crisis, says the writer-director. An ad-man and failed playwright, Alan is not creatively satisfied in his life and he feels invisible. Pat, juggling a high-powered career at the EPA with raising a rebellious city kid, can’t quite have it all. Questioning her long-term relationship, older sister Dana is having doubts about her impending marriage, wondering if “there’s some other person I’m supposed to be.” And her much younger sister Ali, flirting dangerously with sex and drugs, learns the messy truth about love and honesty by watching her family unravel. “They all seem to be stuck in their designated family roles,” says Robespierre. “Everyone’s trying to break free from them and find their own voice while living under one roof. But how do you do that when you’re unsure of who you are and communication has broken down?” 

The success of Obvious Child opened several doors for Robespierre and Holm, and caught the attention of Madison Wells Media’s OddLot Entertainment. “Obvious Child introduced us to a unique point of view that blew us all away,” says producer and OddLot co-founder Gigi Pritzker. “That comes across even more strongly in Landline. Gillian has such insight into these characters and this period of time. She and Liz have created characters that are flawed, funny and very real, with a definite bent that is distinctly theirs.”
 “Their first film was so well conceived structurally, emotionally and comically that we had total confidence in them,” adds executive producer Rachel Shane. “We developed the script together, always making sure that their vision was on the screen.”
The opportunity to work with Gillian and Elisabeth was also appealing for a company who prides themselves on collaborating with female filmmakers. “But beyond that, Gillian has a very singular and particular vision,” says Shane. That confidence and strong point of view is something we look for in every director with whom we work.”
According to Robespierre, the team had set themselves a seemingly contradictory goal for the project. They wanted to make a romantic comedy without too much romance, she explains. “It’s a realistic romantic comedy: people fight, make up, say and do things they regret, and figure out how to correct themselves.” 
When the filmmakers came to OddLot to pitch their project, they “wanted to flip the typical divorce story on its ass,” to show this experience make a family grow together instead of apart. Both children of divorce, Holm and Robespierre felt like this experience of growing closer was one they hadn’t seen on screen before, their parents’ separations affording the opportunity to get to know their families as complex, three-dimensional humans they could connect with more deeply. In Landline, as the family dynamic changes, it forces the individual members to open up and see each other more clearly bringing them closer together as they get to know themselves and each other a little more honestly for the very first time. 
While writing the film, Holm became engaged and got married, something she had doubted she would ever do, because, she quips, “I feel like monogamy can really ruin a good relationship! As a child of divorce — and just, well, being alive — I really grapple with the idea that monogamy is even possible. Yet it’s something many of us still want. How and why do we do that to ourselves?” In Landline, she and Robespierre focus on a female perspective of monogamy across multiple generations, with each woman navigating this deeply complicated and imperfect construct where the cheater is not a villain, the cheated is not a victim, and family, in any form, is still and always a family.
The producers are confident audiences will see themselves and their families reflected in the story and the characters. “It’s a story about human beings and all of their good, bad and ugly stuff,” says Pritzker. “It’s all complicated and it’s all very real. They are struggling and loving and laughing, and being angry at this very relatable situation. I hope audiences laugh and remember an era when we weren’t all tied to electronics constantly.”
 “No matter which family member you most identify with, the movie should make you feel a little less alone,” says Holm. “We’ve all been each of those people at various points in our lives. That’s something that we always strive for in our work — to make people feel a little less alone and reassure them that it’s going to be okay.” 

A Nuclear Family
Jenny Slate, who plays Dana, had been an “SNL” cast member, a stand-up comedian, and the voice and co-creator of internet star “Marcel the Shell with Shoes On” before headlining Robespierre and Holm’s acclaimed first movie. Her unique sense of humor has made her something of a muse for Holm and Robespierre. 

“Gillian and Jenny are like my sisters,” says Holm. “They’re an incredible team. Jenny is one of the funniest people I have ever met. A lot of our comedy is delicately balanced with drama and she is great at finding the humor in difficult, complicated situations.” 
Robespierre first worked with Slate in 2009 when Slate starred in the short film that inspired Obvious Child. Robespierre was already a fan of her comedy and went to see her do stand-up in Brooklyn before asking her to be in the short. “It was such an exciting time. We were both starting out, and I’m lucky that we were able to do that together,” says the director. “She’s hilarious, but also a true actress who can go deep, channel all of that pain and tragedy, and turn it into comedy.”
Or as Holm puts it: “Jenny is as concerned with creating something true and real as she is with being funny. She knows that comedy comes from that truth. She is so smart, electric and kind. And she’s an incredible physical comedian. Even the way she laughs fills you with joy. She connects with the audience even when she’s not actually saying anything.”
Reuniting with Holm and Robespierre felt like a homecoming for the actress. “I was so excited to get back on set with Gillian and Liz,” says Slate. “Working with them has been incredibly important to me as a performer. Through them, I learned that I could do drama. They create a very safe and friendly environment for me where I thrive.” 

In their first film together, Slate played a woman who becomes pregnant after a one-night stand and decides to have an abortion. As her life begins to unravel, she becomes what Slate calls “a complicated, beautiful mess.” Her new role appealed to her because it is the opposite of that. “Dana is very together. She’s always made the right decisions. Now she’s asking herself some questions that are hard to answer. She and her fiancé Ben have a really functional, friendly and sexy relationship, but it also hasn’t been amped up in a while, so they run the risk of becoming a little bit like siblings.” 
Dana’s sister Ali confides her suspicions that their father may be having an affair just as Dana embarks on a clandestine relationship of her own. “Dana loves her father, but she doesn’t want to be him,” says Slate. “She has to reconcile what she’s done and what Ali thinks he’s done and forgive them both for making some rather large mistakes. It’s a matter of learning to trust herself.” 
The film is at its best when exploring modern partnership and family structures, according to Slate. “There are many cycles of being a child, many cycles of parenting,” she says. “Parent-child relationships don’t end when the child leaves the house. Being in a family is something that is beautiful, but families aren’t known for their functionality. This is a family that is really bonded and dysfunctional in a typical and curious way.” 
To play Dana’s rebellious 17-year-old sister Ali, Robespierre selected Abby Quinn, a talented musician and actress who is playing her first major film role. Quinn is a force to watch for in the future, the filmmakers agree. “Gillian and I totally fell in love with her at the audition,” says Holm. “She’s both an old soul and a real teenager. Abby brings a depth and complexity as well as sweetness and sincerity to the role of Ali.” 
The thought of casting an unproven talent in such a demanding role initially gave Robespierre pause. It’s a risk she is very glad she took. “It was a hard role to cast. We wanted someone age appropriate and wanted it to be a breakout role for an unknown actress. They also had to have the confidence to be in scenes with seasoned actors,” the director admits. “She had to be emotional, vulnerable and tough at the same time. We saw a lot of great young women, but Abby stood out.” 
Coincidentally, when she got the call to audition, Quinn had just seen Obvious Child. “It felt like the most honest film I’d seen in a very long time,” she recalls. “I didn’t feel like I was watching people act and I know it had a huge amount to do with Gillian. She was always very open to talking about the script and letting us play with the dialogue.”

The Landline script hit close to home for Quinn. Her own parents divorced when she was in the fourth grade. Now 20, she still remembers the anger and confusion Ali hides beneath a snarky shell. The young woman’s fierce independence and apparent self-knowledge appealed to her, as well. “For a 17-year-old, she’s pretty unusual,” Quinn says. “She and her family are all in their own separate universes at the beginning of the film. We see the characters get to know each other in good and bad ways, and as they come together, they also fall apart. You see how familial relationships and romantic relationships are kind of the same whether you are a teenager, a young adult or the mother of these two girls.” 
Ali and Dana’s parents, Pat and Alan, are a long-married couple struggling to balance their own aspirations and relationship with the needs of family, often putting their kids before their own relationship, and feeling the thoroughly unromantic consequences of being dutiful heads of a household. An advertising copywriter who had dreams of being a playwright, Alan, played by John Turturro, still longs to be seen, validated, and loved. Meanwhile, political powerbroker Pat, played by Edie Falco, longs to be appreciated by a family for whom she’s the glue and backbone. She grapples with a secret she’d rather ignore than confront in order to save what she believes to be the defining feature of her life. Both come to learn that that love can survive the end of a marriage, and that just because something doesn’t last forever doesn’t mean it doesn’t have value.
“Being on set with Edie and John was really a joy,” says Robespierre. “Watching them inhabit these characters that we had spent a long time only knowing on the page was fascinating. Both of them are such accomplished actors.” 
Robespierre remembers falling in love with the actress’s work after seeing her in director Hal Hartley’s movie Trust. “I thought, wow, that woman is incredible — and she knows how to smoke a cigarette! She has this ease on screen and her intuition as an actor is always right on. Edie can look at a script and strip away the bullshit. She just gets it.” 

The quality of Robespierre and Holm’s writing impressed Falco immediately. “It is so smart and innovative and unpredictable,” she explains. “Somehow these characters never say what you think they will. It’s always something completely unexpected. I love the humanity of it. That helped us portray a family that loves each other in spite of whatever their issues may be. We all felt that way and together we had more fun than I think we might have anticipated.” 
The sharp-elbowed characters Falco played on “The Sopranos” and “Nurse Jackie” had Holm a little nervous before meeting the actress. In fact, the writer says, Falco is one of the most gracious people around. “We kept hearing that from people, but we still expected her to be a terrifying badass. She’s so calm and cool. Her performance is rich and nuanced, even in all of the spaces in between our words. Pat is a character who’s holding a lot in. While you don’t know that at first, you realize while you are watching her that she carried all of Pat with her in every take.” 
Once on set, Falco was impressed by Robespierre’s confidence and cool command of her craft. “Gillian has very strong ideas about what she likes and she is able to bring them about in ways that are gentle and respectful,” she notes. “That’s important because actors have very fragile egos sometimes. At least I do. Directing well is great, but how you handle yourself on set is very important. She’s got it in spades. Gillian said very little to me about what she wanted me to bring to the character. I felt she trusted me and I assumed if something wasn’t right she’d tell me.” 
Falco also has kind words for the film’s star. “She’s absolutely adorable and full of life, a genuinely positive person and just funny as all get out. We spent far more time laughing than we should have.”
As Alan, John Turturro is an affable father figure. But he is also hiding some unsavory secrets from his wife and daughters. “John has been in some of my favorite movies from Hannah and Her Sisters to The Big Lebowski,” says Robespierre. “He’s truly a comedic genius, and just a wonderful actor. He brought lightness to a character that is struggling with some real dark issues, and was able to convey strength and vulnerability all at once. I was pinching myself on set.”
Turturro was attracted to what he sees as the film’s gentle sensibility and its focus on family. After seeing Obvious Child and reading the script, he knew he wanted to work with the director. “I hadn’t heard of Gillian before, but her first movie was really good,” he says. “This is a very different movie. Some families can go through this and survive, even if they don’t stay together. You can have a family that stays together and they can be miserable. With the Jacobs, you don’t know what’s going to happen after the credits roll.” 
The human comedy also engaged the actor, who notes that a witty script that balances real emotion with humor is tough to find, in his experience. “This film is about growing up,” says Turturro. “It’s about people in different stages in their lives, dealing with adolescence, the threshold of adulthood, and commitment.” 
Dana is struggling with the prospect of settling down with one person for the rest of her life. As much as she loves her steady fiancé Ben, played by Jay Duplass, she is drawn back into a fling with her impetuous college beau, Nate, played by Finn Wittrock. 
The challenge, according to Holm, was to avoid making it a conflict between stereotypical nice guy-bad boy characters in Ben and Nate. Duplass for example, brings his character both a laid-back sweetness and sharp intellect. “He’s got a lot of depth,” says the screenwriter. “As a filmmaker himself, he really understands the nuances of depicting human interactions and relationships. He and Jenny developed a wonderful friendship on set, and that shows in small ways that evoke what it’s like to be in a relationship for a really long time.”
Robespierre admits she was intimidated to work with Duplass at first. An acclaimed director, writer and cinematographer, he has recently emerged as an accomplished actor as well. “It’s both exciting and scary to direct a director. But the biggest surprise was that he is so different from his character on ‘Transparent.’ I feared he was going to be a jerk on set, but he’s the kindest collaborator and just a really good actor.”
Duplass says it’s rare for him to see a script this funny, charming and smart. From the first time he read the script, he was intrigued by the idea of trying to capture the difficulties of being in a relationship while trying to remain true to oneself. “It’s great drama and an adult comedy,” the actor says. “All the characters are going through a growth point in their lives — except my character, which is fun. He’s a pretty happy dude, who is very in love with Dana. But when things start to get challenging and difficult for her, he starts to unravel a little bit too.” 
 As a director, Robespierre leads with a light touch, says Duplass, bringing on actors who took charge of their characters and then encouraging them to improvise. “It was a very loose, free set. Gillian values creating those very small, real, intimate moments between people. She has great ways of watching us in the moment and bringing up those little special things that we all might not even know that we want to bring forward.”
Duplass says the biggest challenge he faced was playing his scenes with Slate while keeping a straight face. Even in between takes, she kept the energy up, creating impish characters and improbable scenarios that had the rest of the cast laughing, often at inappropriate moments. “And working with Edie and John was too cool. She was the heart and soul of ‘The Sopranos,’ and John’s a legend.” 
As Dana’s college flame Nate, Wittrock is supremely attractive and full of irresponsible fun, but a bit of a fixer-upper, according to Holm. “It was important that Nate be charming, likable and adorable, not a sleazy Lothario,” she explains. “He’s a viable alternative to Ben. Finn got that. He is as smart as he is attractive, and has great comedic timing and instincts.” 

The role required the actor, best known for more serious roles in films including My All -American and Unbroken, to let his hair down. Asked to smoke weed, drink 40s and be generally goofy, the Julliard-trained Wittrock had a blast with the character and the comedy, says Robespierre. “He’s a classically trained actor who is not afraid of slipping on a banana peel. He brought humor and pathos to his character and was able to improv with Jenny, it’s not easy to keep up with her!” 

Before he read for the role, Wittrock asked Robespierre what she was looking for in the character. Her answer surprised him. “I expected her to say he’s sexy and kind of a prick. But instead she said that she felt for Nate. He has good intentions, but he’s built a certain way. He could be a stereotypical guy-on-the-side, but the writing of Landline is too honest and probing to go that way. It’s about contradiction and frailty, people’s faults and virtues rolled all into one. He is the dalliance, and he knows that Dana is with him out of fear. He feels like he’s being used, but he does it anyway.”
Wittrock says working with Slate was energizing for him as an actor. “Ruthless honesty and hysterical comedy rolled into one package is rare,” he observes. “She was incredibly gracious, incredibly warm and giving as an actor, and also whip smart, and naturally hysterical. She’s like a power plant: you zap energy into her and she makes more and zaps it back at you. And Gillian is an auteur in her own humble way. She proves that you can be nice and still be the leader of the ship.” 
Ultimately, Dana has to make the tough choice between Ben and Nate. As Holm points out, they were conceived to be all of the things that a woman like Dana could want and be excited about — just not in one person. “I think some viewers will wonder if she made the right choice, some will definitely think she does and others will wonder what happens six months from now. There’s really no right answer for Dana or any of us. If we’ve done our jobs right, not everyone in the audience will agree with Dana’s path.”
GOING BACK IN TIME
Robespierre and Holm chose to set their story in the 1990s partly to avoid the clichés of relationships fueled by texting, dating apps and social media. But it also gave them a chance to recreate the era in which they both came of age. “For both Liz and me, the city was our backyard growing up,” says Robespierre. “We didn’t want the period to be a gimmick, so we stayed light on nostalgia, but the ’90s still are very present through music, production design, wardrobe and the kind of references that we hope will delight people. The ’90s was the last decade teenagers could live without a tracking device in their pockets, although my older brother had a beeper — but everyone’s older brother had a beeper.”
Unable to cyberstalk a loved one or make instant contact through a cell phone, people had to speak face to face, says Holm. Connecting without technology requires more effort, more intimacy and more conversation. “The setting gave us a certain freedom with the story and also allowed us to honor the city we grew up in and were shaped by.” 

The pair remembers a grittier New York that seemed to them like the last moment artists, musicians and punks ruled below 14th street, before shopping malls and glass box condos appeared — and a thriving middle class disappeared. “Every generation may think it is the last to experience New York as it really was,” acknowledges Robespierre. “That constant evolution, always changing while still being nostalgic for what came before, is one of the best and worst things about New York.” 

Production designer Kelly McGehee drew on Robespierre and Holm’s childhood photos for inspiration. The filmmakers also watched movies including An Unmarried Woman and Kramer vs. Kramer, both of which took place in Manhattan and had a lot of scenes inside apartments. “Those films have a moodiness and timelessness that we looked to for the look and feel of Landline,” says Robespierre. “We used a lot of earth tones with pops of brighter colors, especially in the girls’ bedroom. I grew up with Marimekko bedding and Kelly found the exact print and made two beautiful duvet covers.” 
Recreating ’90s New York in wide shots full of period extras, cars and graffiti was beyond the scope of this film’s budget, so McGehee devised smaller, subtler ways to set the scene, referring to high school yearbooks, magazines like Rolling Stone, Sassy and Seventeen, as well as zines, old blogs, Google and YouTube videos. Audience members who watch carefully will spot VHS tapes, Zima, floppy discs, a rowing machine, dot matrix printer paper, the California Raisins, a Benihana inspired hibachi family dinner and a CD listening station in a brick and mortar music store. 
 “There is an assortment of landlines in the movie, as well as a heavily-featured Apple IIGS, which is the family computer that they all share,” Robespierre notes. “We even had a graphic designer recreate the operating system used at the time. And we had to literally add trash to the streets.”
The parts of contemporary New York that the filmmakers do not show audiences are often just as important as what they do. The filmmakers had to frame out certain businesses, yellow cabs, busses, Citi Bike stands, selfie sticks, iPhones and iPads, according to the director. “Luckily most families don’t congregate on the street, so we had full control of the interior world of the Jacobs family. We just had to make sure no slang from 2017 crept into the mouths of our characters.” 

One of Robespierre’s favorite scenes is a rave in a replica of The Shelter, a now defunct downtown club that she frequented in high school, not realizing it was specifically for teenagers. “I thought it was so cool sneaking into a club. Turns out it was actually an all ages club that didn’t even serve alcohol. The Shelter and all the rest of the clubs we went to have long been closed and converted into NYU dorms or Starbucks, so we had to recreate the rave scene.”
Although Robespierre says her memory of the club’s interior is a bit foggy, McGehee was able to reconstruct The Shelter in its glory days using video footage shot she found on YouTube. “We brought in about 50 extras. All departments came together in a big way to create that scene. Our costume designer, Liz Vastola, the hair and make-up team lead by Christine Hooghuis and Debbie Peiser put so much thought into the look of every single extra. It’s a scene that should be watched in slow motion just to see all the clothes and hairstyles,” says the director. “It’s also beautifully shot by our cinematographer Chris Teague. He was able to capture the seediness that lurked under the disco ball lights.” 
Costume designer Liz Vastola created lookbooks for each character based on different ’90s-era trends. Ali’s wardrobe was inspired by photographer Ash Thayer’s raw images of squatters in Alphabet City. Those photographs also provided Robespierre with a reminder of what the city looked like at the time. “You can see slivers of downtown New York from the past when it was so alive — and so dirty,” she says. 

Robespierre and Holm raided their mothers’ wardrobes for several items seen in the film, admits the director. They made off with a classic black sweater for Falco from Holm’s mom’s closet and a period-perfect in suspender ensemble for Dana belongs to Robespierre’s. For other characters’ wardrobes, they drew inspiration from the iconic ’90s television show “Seinfeld.” 
“Dana Jacobs and Elaine Benis not only share a love of floral prints but the best curly hair in the business,” says Robespierre. “John Turturro wears a brown leather bomber jacket in the movie that is not too far off from something Jerry often wore. The biggest note we gave to wardrobe was no skinny jeans. Everything in the ’90s was baggy, baggy baggy!” 
“Liz did an incredible job,” adds Holm. “She helped create distinct characters without making them caricatures. There’s a way of recreating the ’90s that’s over the top, silly version. We wanted all of our characters to be nuanced, honest and authentic. Liz found a way into the era that’s very much of the time, but also timeless and real.”
And, of course, music plays a big role in setting the period, with scenes set to future standards including Steve Winwood’s “Higher Love” and Stacey Q’s “Two of Hearts.” The co-writers discussed the soundtrack extensively even before the script was completed. “It helps create the atmosphere and tell the story of each character,” says Robespierre. “Like most families, no one has the same taste in music, and yet it plays such a big role in everyone’s lives. That allowed us to dive into many different genres from dad rock, indie rock, club and top-40.” 
When Holm and Robespierre started writing this movie, they thought of it as comedy about a family that grows closer through divorce rather than being torn apart. As they progressed, they realized it had become something else, as well; something they hadn’t expected. “The more we got into making the film, the clearer it became to me to me that it’s really a love story between the two sisters,” Holm explains. “They are very different in many ways, but they are both coming of age in a singular era. They wind up growing closer by dealing with the fact that life is imperfect and complicated. They are learning that there is no one way to be a family. There’s no one way to be a parent or a sibling. Families are made up of people, and people are flawed.” Robespierre and Holm both have older brothers and didn’t set out to make a sisters movie, but the relationship between Slate and Quinn was so electric and authentic, the filmmakers realized on set and in the edit that more than divorce, monogamy, or parent-child dynamics, the sisters’ relationship was really the heart of their film.

The film’s ending leaves several questions about the future of the Jacobs still open, which is exactly what the filmmakers intended. Life, after all, doesn’t have a pretty ending with a nice neat bow on it, Robespierre observes. “This family will learn to reconcile with each other and with their own demons, so it’s not really over, it’s just beginning. We’re all looking at how to stay in a relationship, how to keep it alive and perfect, and the answer is, it’s impossible. Dana is struggling with that. Ali is struggling with trying to figure that out and so are Pat and Alan. By the end of it, there’s no clear answer. They are going to eat hibachi and figure it out together, without being afraid of being afraid. Ultimately, we’ve tried to create a story that you recognize, but that also lets you escape and just be entertained. I like the idea of watching this movie and feeling like it’s a warm blanket that soothes you in the way a good story should.”  
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Previously, Pritzker produced Academy Award®-nominated drama Rabbit Hole starring Nicole Kidman; The Way Way Back starring Steve Carell; Drive starring Ryan Gosling; the futuristic sci-fi film Ender's Game; Jon Stewart’s directorial debut, Rosewater. Pritzker is part of a consortium that launched the film studio STX Entertainment founded by producer Robert Simonds. Also, Pritzker develops and produces live stage productions through her company Madison Wells Media Live, previously known as Relevant Theatricals. Recent productions include the Tony Award winning “Million Dollar Quartet.”  

Pritzker is a committed philanthropist and holds a position on the Sundance Institute Board of Trustees, is the Founder and Vice Chair of Project&, a member of the Board of the Goodman Theatre of Chicago and serves on the Advisory Board of the Harold Ramis Film School. She studied anthropology at Stanford University. Living in Nepal for a year as an undergraduate student led her to producing her first documentary feature in Bhutan with the BBC and kick-started her long and successful career in the motion picture business.

PRODUCER Russell Levine is the co-founder and CEO of Route One Entertainment. Mr. Levine began his career as a screenwriter. From 1986 until 1994, Mr. Levine developed and wrote film and television projects for Warner Brothers, Disney, Universal Studios, Orion and CBS Television. In 1994, Mr. Levine founded Zoomedia, Inc., a pioneering Internet software and communications company in San Francisco. He served as its CEO for ten years and as Executive Chairman until 2013. From 2007-2008, Mr. Levine served as CEO of MediaOne, an independent television studio in San Francisco. Executive Producer credits include A Walk In The Woods, THE FREE STATE OF JONES, Secret In Their Eyes and THE CIRCLE. Producer credits include Tallulah, Colossal, Landline and the newly announced The Claim. Mr. Levine is from Memphis, Tennessee and graduated from Carleton College with a B.A. in Asian History and Languages. He has lived in both Hong Kong and Japan and traveled extensively throughout Asia. He currently resides with his family in Venice, California.

EXECUTIVE PRODUCER Rachel Shane, Chief Creative Officer of Madison Wells Media’s OddLot Entertainment, oversees all aspects of feature film and television development and production. She originally joined the company in Fall 2013 as Executive Vice President of Production and with her guidance, the development team has built a strong pipeline of film and television projects. 

Most recently, Shane served as Executive Producer on the Academy Award®-nominated film Hell Or High Water starring Jeff Bridges, Chris Pine and Ben Foster with CBS Films. Also, this year Amazon Studios acquired the U.S. rights to their film Landline, which is written by Obvious Child’s Gillian Robespierre and stars Jenny Slate, John Turturro and Edie Falco. Their television series “Genius,” which is National Geographic’s first ever scripted series, tells the stories of the world’s most brilliant innovators. Academy Award®-winner Ron Howard, is set to direct the pilot and Geoffrey Rush plays the older Albert Einstein. The company recently announced their project with Rebecca Miller titled She Came To Me. Miller wrote and will direct the film with Academy Award® nominee Steve Carell, Amy Schumer and Academy Award® winner Nicole Kidman attached. Another film in development, The Thing About Jellyfish, is an adaption of Ali Benjamin’s best-selling young adult novel and it will follow the heartfelt journey of a seventh grade girl as she explores life, death, and the astonishing wonder of the universe. 

Previously with the company, Shane worked on The Way Way Back starring Steve Carell, Drive starring Ryan Gosling, the futuristic sci-fi film Ender's Game, and Jon Stewart’s directorial debut, Rosewater.

Prior to joining Madison Wells Media’s OdddLot Entertainment, Shane was Executive Vice President of Production for Red Wagon Entertainment, whose movies include The Great Gatsby and, Memoirs Of A Geisha. While at Red Wagon, Shane served as Executive Producer on Divergent, based on the best-selling young adult novel starring Shailene Woodley, and Lawless starring Tom Hardy, Jessica Chastain, and Shia Labeouf. She started at Red Wagon as a Creative Executive in 2000 and was quickly promoted through the company ranks, running development and production. Prior to joining Red Wagon, Shane worked for various media companies, including Imagine Entertainment and Televisa.

ABOUT THE CAST
JENNY SLATE (Dana) made her feature film debut in Gillian Robespierre’s critically acclaimed Obvious Child. Slate starred as “Donna,” a twenty-something comedienne whose unplanned pregnancy forces her to confront the realities of independent womanhood for the first time. The film premiered at the 2014 Sundance Film Festival and was released by A24 Films. 

For her breakout performance in Obvious Child, Slate won a Critics’ Choice Award for “Best Actress in a Comedy” and was honored with a 2015 Virtuoso Award at the Santa Barbara Film Festival. She was also nominated for an Independent Spirit Award for “Best Female Lead Actor” and a Gotham Award for “Breakthrough Actor.” Additionally, THE NEW YORK TIMES MAGAZINE, TIME, VARIETY, and W MAGAZINE acknowledged Slate as one of the year’s best performances. Slate and Obvious Child were recognized by the National Board of Review and various critics’ societies and film festivals including: Chicago Film Critics Association, St. Louis Film Critics Association, Phoenix Film Critics Society, Georgia Film Critics Association, Kansas City Film Critics Circle, Women Film Critics Circle, Sundance Film Festival, Seattle International Film Festival, and Newport Beach Film Festival. 

Slate recently reteamed with the filmmakers behind Obvious Child, Gillian Robespierre and Elisabeth Holm, for Landline. The film premiered at the 2017 Sundance Film Festival and is an honest comedy about what happens when sisters become friends and parents become humans. Amazon will release Landline on July 21st. Other upcoming films include Aardvark opposite Jon Hamm and Zachary Quinto, which will premiere at the 2017 Tribeca Film Festival; The Polka King opposite Jack Black which also premiered at the 2017 Sundance Film Festival; and Brain On Fire opposite Chloe Grace Moretz. She recently starred in Joshy opposite Thomas Middleditch and My Blind Brother opposite Adam Scott and Nick Kroll. Slate currently stars in Marc Webb’s Gifted opposite Chris Evans and Octavia Spencer

Slate voiced the character of “Bellwether” in Disney’s Academy Award winning film Zootopia which has made over $1 billion worldwide. In addition, Zootopia was named the #4 biggest animated film, named one of AFI’s Top 10 Films of 2016, was nominated for a BAFTA Award, won 6 Annie Awards, and also won the Critics’ Choice Award and Golden Globe Award for “Best Animated Feature.” She also lent her voice to The Secret Life Of Pets as “Gidget” which has made over $875 million worldwide. She currently voices “Harley Quinn” in Lego Batman with Will Arnett.

On television, Slate has appeared in Showtime’s “House of Lies” opposite Don Cheadle, Comedy Central’s “Kroll Show” opposite Nick Kroll, and NBC’s “Parks and Recreation” opposite Amy Poehler. She also lends her voice to FOX’s “Bob’s Burgers” as the voice of “Tammy.” Her other television credits include: “Girls,” “Married,” “Brooklyn Nine-Nine,” “Bored To Death,” “Saturday Night Live,” and “Hello Ladies.”
Along with Dean Fleischer-Camp, Slate is the co-creator of the internet sensation Marcel The Shell short films, which Slate also voices. The first video, Marcel The Shell With Shoes On, has over 24 million views on YouTube and has been turned into a NEW YORK TIMES best-selling book, also written by Slate and Fleischer-Camp. They also wrote a second book titled Marcel The Shell: The Most Surprised I’ve Ever Been. 

EDIE FALCO (Pat) became the only actress to have won the Emmy Award for Best Actress in both the drama and comedy categories upon receiving the award for her performance in “Nurse Jackie,” having previously won for her portrayal of “Carmela Soprano” in the groundbreaking series “The Sopranos.”  Falco has been nominated for a record 22 SAG Awards, and became the only actress to ever receive the Emmy, the Golden Globe, and the SAG Award in the same year for the same performance.

 

Falco recently starred alongside Louis C.K. in his critically acclaimed new web series “Horace and Pete.”  Early in her career, she became known to audiences for her recurring roles on the dramatic series “Oz,” “Law & Order,” and “Homicide.”  
 
Onstage, Falco made her Broadway debut in the Tony Award winning play SIDEMAN, and later starred opposite Stanley Tucci in the acclaimed revival of FRANKIE AND JOHNNY IN THE CLAIRE DE LUNE and was nominated for the Tony Award for Best Actress for her performance opposite Ben Stiller in THE HOUSE OF BLUE LEAVES. 
 
Falco has also received acclaim for her performances in such film as Laws Of Gravity, Cost Of Living, Judy Berlin, and Sunshine State. Other film credits include A Price Above Rubies, Hurricane, Bullets Over Broadway, The Addiction, Freedomland, and Random Hearts.
Falco's upcoming films include Megan Leavey opposite Kate Mara, and Land Of Steady Habits opposite Ben Mendelsohn. She will next portray defense attorney Leslie Abramson in the upcoming NBC limited series “The Menendez Murders” for producer Dick Wolf. 

ABBY QUINN (Ali) has been performing since the age of six when she was cast as a munchkin in her school’s production of The Wizard of Oz. Since then, she has appeared in “Law and Order SVU,” as well as the film The Sisterhood Of Night. Up next, she will star alongside Edie Falco, Jenny Slate, and John Turturro in Landline, which premiered at Sundance on January 20, 2017 and is slated for a limited platform release from Amazon Studios on July 21, 2017. She is set to appear in an upcoming episode of Netflix’s “Black Mirror” directed by Jodie Foster and in the film Radium Girls opposite Joey King, set for a 2017 release.  Last year, Abby was seen on the big screen opposite Ben Schnetzer, Maria Bello, and Ella Purnell in The Journey Is The Destination. 

 

For as long as she has been acting, Abby has been singing and writing music. She began playing guitar at the age of 7, and is vocally trained by Steven Lutvak. Most recently, Abby has recorded her original music with producer, Ryan Hadlock, at Bear Creek Studio in Woodinville, Washington, as well as in California with producer, John Fields.

 

Abby is an accomplished equestrian, avid snowboarder and lover of the outdoors. 

JAY DUPLASS (Ben) was first recognized in the early 2000’s for writing, directing and producing several award winning independent and studio films with his brother Mark, such as The Puffy Chair, Cyrus, and Jeff Who Lives At Home.  In 2014, Jay and Mark created the critically acclaimed television series “Togetherness,” inking a television deal with HBO. And in 2015, the brothers inked a multi-film deal with Netflix for the production of their independent work.

Jay began acting in 2012, when Jill Soloway cast him as series regular Josh Pfefferman in her Amazon TV series “Transparent.” The show has won a Golden Globe for best comedy series and multiple Emmys, and Jay was nominated for a Critic’s Choice Award in 2016 for best supporting actor. Jay also appears regularly in Hulu’s “The Mindy Project” and in films such as Gillian Robespierre’s Landline and in Miguel Arteta’s Beatriz At Dinner.

FINN WITTROCK (Nate) is a Julliard and Los Angeles County High School for the Arts trained actor with an extensive resume in film, television and theatre. He is currently a member of The Mechanicals Theatre Group in L.A., where he has also directed. 

Most recently, Wittrock was seen starring in “The Glass Menagerie” at the Belasco Theatre on Broadway, directed by Sam Gold; and earlier this year, he starred as Cassio in William Shakespeare’s “Othello” at The New York Theatre Workshop, also directed by Sam Gold and opposite Daniel Craig and David Oyelowo.

Last year, Wittrock completed production on three films: A+, A Midsummer Night’s Dream, and A Futile & Stupid Gesture, a biopic set to release this year Netflix. In 2015, Wittrock starred in Adam McKay’s Oscar-nominated drama, The Big Short, alongside John Magaro and Brad Pitt. In 2014, Wittrock appeared in Universal Pictures’ AFI Award winning film, Unbroken, directed by Angelina Jolie and based on the true life story of Louis Zamperini. Additional film credits include The Submarine Kid (co-wrote); My All American; Noah directed by Darren Aronofsky; Winter’s Tale; and Twelve.

Wittrock’s television work includes seasons four and five of FX’s and Ryan Murphy’s Emmy-nominated series “American Horror Story (Freak Show & Hotel),” for which he also received an Emmy nomination; HBO’s Emmy-nominated film “The Normal Heart,” also directed by Ryan Murphy and based on the Pulitzer Prize-winning play of the same name written by Larry Kramer; and ABC’s “All My Children.”
Wittrock’s stage credits include “Romeo and Juliet” at the Shakespeare Theatre Company in Washington D.C., Shaw's “Candida” at the Berkshire Theatre Festival, Mike Nichols’ 2012 Tony and Drama Desk winning revival of Arthur Miller’s “Death of a Salesman” opposite Philip Seymour Hoffman (won Theatre World Award and the Clarence Derwent Award for this performance); Tennessee Williams' “Sweet Bird of Youth” at Chicago’s Goodman Theatre, “The Guardsman,” directed by Gregory Mosher at The Kennedy Center, Tony Kushner's “The Illusion” at the Signature Theatre and “Age of Iron” at the Classic Stage Co.
JOHN TURTURRO (Alan) studied at SUNY New Paltz and the Yale School of Drama. For his theatrical debut he created the title role of John Patrick Shanley's Danny And The Deep Blue Sea, for which he won an OBIE Award and a Theater World Award.  

On Television, Turturro was nominated for a SAG Award for his portrayal of Howard Cosell in “Monday Night Mayhem,” and again nominated for “The Bronx Is Burning” as notorious Yankee skipper Billy Martin. He won an Emmy Award for his guest appearance on “Monk.”
Turturro has performed in many films, including Spike Lee's Do The Right Thing and Jungle Fever, Martin Scorsese’s The Color Of Money, Robert Redford’s Quiz Show, Francesco Rosi’s LA TREGUA, Robert De Niro’s The Good Shepherd, Tom DiCillo’s Box Of Moonlight, Nanni Moretti's Mia Madre, and Joel and Ethan Coen’s Miller’s Crossing, The Big Lebowski and O Brother Where Art Thou.  For his lead role in the Coen Brothers’ Barton Fink, Turturro won the Best Actor Award at the Cannes Film Festival, and the David Donatello Award.

Turturro has also appeared in the Adam Sandler comedies Mr. Deeds and You Don’t Mess With Zohan, and in three of Michael Bay's popular Transofrmers films.

He received Cannes' Camera D'Or Award for his directorial debut, Mac.  Other films as director/writer include Illuminata, Romance & Cigarettes, Passione: A Musical Adventure, and Fading Gigolo.  
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