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SYNOPSIS
From first rehearsal to world premiere, BALLET 422 takes us backstage at New York City Ballet as Justin Peck, a young up-and-coming choreographer, crafts a new work. BALLET 422 illuminates the process behind the creation of a single ballet within the ongoing cycle of work at one of the world’s great ballet companies.  

New York City Ballet, under the artistic direction of Ballet Master in Chief Peter Martins, boasts a roster of more than 90 dancers and a repertory of works by many of the greatest choreographers in the history of the art form. When 25-year-old NYCB dancer Justin Peck begins to emerge as a promising young choreographer, he is commissioned to create a new ballet for the Company’s 2013 Winter Season. With unprecedented access to an elite world, the film follows Peck as he collaborates with musicians, lighting designers, costume designers and his fellow dancers to create Paz de la Jolla, NYCB’s 422nd new ballet. BALLET 422 is an unembellished vérité portrait of a process that has never before been documented at New York City Ballet in its entirety.

ABOUT NEW YORK CITY BALLET
New York City Ballet is one of the foremost dance companies in the world, with an unparalleled active repertory of ballets—most of them created for NYCB—many of which are considered modern masterpieces. The Company was established in 1948 by choreographer George Balanchine and arts aficionado Lincoln Kirstein at the City Center of Music and Drama, and quickly became known for pure neo-classicism, which resonated with modern audiences. In 1949, Jerome Robbins joined the Company as associate artistic director and, with Balanchine and many guest choreographers, created a varied repertory that grew each season. Balanchine served as Ballet Master of NYCB from its inception until his death, in 1983, during which time he choreographed countless works and created a company of dancers known for their speed and musicality. In 1964 NYCB moved to its current home at Lincoln Center’s New York State Theater (now the David H. Koch Theater), where it grew into one of the world’s great dance companies. Now under the artistic direction of Ballet Master in Chief Peter Martins, the company has more than 90 dancers, a 62-member orchestra, an official school (the School of American Ballet), an institute for choreography (the New York Choreographic Institute), and an annual 21-week season in New York City, the longest home season of any dance company in the world. Widely acknowledged for its enduring contributions to dance, NYCB is committed to promoting creative excellence and nurturing a new generation of dancers and choreographers. For more information, visit www.nycballet.com.

Peter Martins (NYCB Ballet Master in Chief) was born in Denmark and has spent more than 40 years with New York City Ballet as a dancer, choreographer, and Ballet Master in Chief. After appearing for three years as a guest artist, Martins joined the Company as a principal dancer in 1970. After retiring as a dancer in 1983, he and Jerome Robbins served as co-Ballet Masters in Chief of the New York City Ballet until 1989. The following year, Martins assumed sole artistic directorship of the Company. Under his leadership, New York City Ballet has added significantly to its repertory, while maintaining the integrity of its core works, the 20th-century masterpieces by Balanchine and Robbins. Martins has also choreographed more than 80 ballets, mainly for NYCB, many of them set to scores by contemporary American composers. Martins is also Artistic Director and Chairman of the Faculty at the School of American Ballet and Founder and Artistic Director of the New York Choreographic Institute.

KATHY BROWN (NYCB EXECUTIVE DIRECTOR) is the Executive Director of New York City Ballet, and in that capacity oversees the management and administrative functions of NYCB and the David H. Koch Theater. Before assuming her position at NYCB, Brown was the Chief Operating Officer of WNYC Radio, and prior to that Executive Director at Jazz at Lincoln Center (JALC) from 2005 to 2007, and JALC Director, then Vice President for Development, from 1997 to 2004. From 1993 to 1997, Brown served as a manager of major gifts for The New York Public Library, where she directed the major gifts portion of a $700 million capital campaign. From 1988 to 1993, she worked as the Director of Individual Giving for the New York City Ballet. 
From 1976 to 1987, she served in various capacities at the National Endowment for the Arts, including as the Acting Director of the Dance program. Brown has a BA in music from Randolph College in Lynchburg, VA. She was the 2010 recipient of the College's Alumnae Achievement Award. She is a resident of New York City.

The New York Choreographic Institute was founded in the Spring of 2000 by Irene Diamond and Peter Martins. An affiliate of New York City Ballet, the Institute promotes the development of choreographers involved in classical choreography. It advances its mission through two annual choreographic sessions, which provide selected choreographers with uninterrupted time and studio space, allowing them to experiment with different ideas, choreographic techniques, and music. NYCI also awards yearly fellowship initiatives and has granted a year-long choreographic residency, of which Justin Peck was the 2011-2012 recipient.

Justin Peck (Choreographer and Soloist) began choreographing in 2009 and has since created over 15 works for a range of companies including New York City Ballet, Miami City Ballet, L.A. Dance Project, the New York Choreographic Institute, the School of American Ballet, the Nantucket Atheneum Dance Festival, Skidmore College, and the Columbia University Ballet Collaborative. Since the premiere of his first work for NYCB, In Creases (2012) set to a Philip Glass score, Peck has received an unprecedented six commissions from NYCB to date, creating Year of the Rabbit and Paz de la Jolla for NYCB’s 2012-13 season, Take-Offs and Landings for the Company’s NYCB MOVES tour to Jackson, Wyoming in 2013, as well as commissions for two new works during the Company’s 2013-14 season. In 2011, Peter Martins designated Peck to receive the New York Choreographic Institute’s first year-long choreographic residency. 
A soloist with New York City Ballet, Peck was born in Washington, D.C., and spent his formative years in Encinitas, California, where he studied at California Ballet. In 2003, he began training at the School of American Ballet, the official school of New York City Ballet, where he studied with Jock Soto, Peter Boal, and Peter Martins. In October 2006, Peck became an apprentice with NYCB, and joined the Company as a member of the corps de ballet in June 2007. He was promoted to soloist in 2013. Since joining the Company, Peck has performed various featured roles in works by George Balanchine, Jerome Robbins, Peter Martins, and Benjamin Millepied. 

Paz de la Jolla marks choreographer Justin Peck’s third ballet for NYCB. Set to Bohuslav Martinů’s Sinfonietta la Jolla, the ballet is inspired by Peck’s upbringing in Southern California and features three principal dancers and 15 corps de ballet members. Paz de la Jolla premiered on January 31, 2013, and features costumes designed by Reid Bartelme and Harriet Jung, with supervision by Marc Happel, and lighting by Mark Stanley.

Cameron Grant (Pianist) joined the New York City Ballet in 1984. He has performed all the major “piano ballets” of the Company and has been the piano soloist in the world premieres of numerous ballets, in addition to rehearsing with the Company for works like Justin Peck’s Paz de la Jolla. He has toured extensively with the Company and was invited (along with three other NYCB members) to perform at the Kennedy Center Honors before the President. Outside of the ballet, Grant was the pianist of the Leonardo Trio for 15 years, and has performed more than 200 concerts internationally. 

Tiler Peck (Principal Dancer) became an apprentice with New York City Ballet in 2004. In 2005 she joined the Company as a member of the corps de ballet and was promoted to soloist in 2006 and principal dancer in 2009. In addition to Justin Peck’s Paz de la Jolla, she has originated featured roles in ballets by Peter Martins, Wayne McGregor, Benjamin Millepied, Susan Stroman, and Christopher Wheeldon, and has also danced many leading roles in ballets by George Balanchine and Jerome Robbins. Her film credits include Jody Lee Lipes’ NY EXPORT: OPUS JAZZ.
Sterling Hyltin (Principal Dancer) became an apprentice with New York City Ballet in 2002. She joined the Company as a member of the corps de ballet in 2003 and was promoted to soloist in 2006 and principal dancer in 2007. In addition to Justin Peck’s Paz de la Jolla, she has originated featured roles in ballets by Peter Martins, Wayne McGregor, Benjamin Millepied, and Christopher Wheeldon, in addition to many leading roles in ballets by George Balanchine and Jerome Robbins. 
Amar Ramasar (Principal Dancer) became an apprentice with New York City Ballet in 2000. In 2001 he joined the Company as a member of the corps de ballet and was promoted to soloist in 2006 and to principal dancer in 2009. In addition to Justin Peck’s Paz de la Jolla, he has originated featured roles in ballets by Mauro Bigonzetti, Jorma Elo, Peter Martins, Wayne McGregor, Benjamin Millepied, Alexei Ratmansky, Susan Stroman, and Christopher Wheeldon, and has also danced many leading roles in ballets by George Balanchine and Jerome Robbins. Ramasar appeared in Jody Lee Lipes’ film NY EXPORT: OPUS JAZZ.

Albert Evans (Ballet Master) danced with New York City Ballet for 22 years, 15 of those years as a principal dancer. During his onstage career, he originated featured roles in ballets by John Alleyne, Christopher d’Amboise, Ulysses Dove, Garth Fagan, Robert La Fosse, Miriam Mahdaviani, Peter Martins, Trey McIntyre, Kevin O’Day, David Parsons, Alexei Ratmansky, Susan Stroman, and Christopher Wheeldon, and has danced many leading roles in ballets by George Balanchine and Jerome Robbins. Evans retired during the spring 2010 season and is currently a Ballet Master at NYCB.

Mark Stanley (Resident Lighting Designer) has designed over 190 premieres for New York City Ballet, including Justin Peck’s Paz de la Jolla. His designs are also in the repertories of the Royal Danish Ballet, San Francisco Ballet, Pilobolus Dance Theatre, Alvin Ailey American Dance Theater, National Ballet of Canada, and many other companies. Stanley previously served as Resident Lighting Designer for New York City Opera.

Andrews Sill (Conductor) joined New York City Ballet as a conductor in 2009 and became Interim Music Director in 2012. He has conducted numerous ballets during his tenure at NYCB, including the world premiere of Justin Peck’s Paz de la Jolla. He also serves as Music Director of Milwaukee Ballet. Sill holds a bachelor’s degree with honors from Yale University and a doctorate degree from the Manhattan School of Music.

Marc Happel (Director of Costumes) has designed the costumes for works by Mauro Bigonzetti, Benjamin Millepied, and Peter Martins. In addition to supervising the costumes for Paz de la Jolla, designed by Reid Bartelme and Harriet Jung, Happel has collaborated on and supervised the works of many fashion designers, including Valentino Garavani, Prabal Gurung, Gilles Mendel, Olivier Theyskens, and Iris Van Herpen, for the Company. Prior to NYCB, Marc worked with the Metropolitan Opera Costume Department and holds additional credits for numerous Broadway and off-Broadway productions.
REID BARTELME (COSTUME DESIGNER) began his professional life as a dancer and worked for ballet and modern dance companies throughout North America. He went on to graduate from the fashion design program at the Fashion Institute of Technology. Bartelme has designed costumes most notably for Christopher Wheeldon, Lar Lubovitch, Zvi Gotheiner, John Jasperse, Pontus Lidberg, Jack Ferver and the Parsons Dance Company. In collaboration with designer Harriet Jung, he has designed costumes for New York City Ballet, American Ballet Theater, Justin Peck, Marcelo Gomes, Andrea Miller, and Mauro Bigonzetti. 

HARRIET JUNG (COSTUME DESIGNER) received her degree in Molecular Cell Biology from the University of California, Berkeley, but soon switched gears and moved to New York City to pursue a career in fashion design. She completed the fashion design program at the Fashion Institute of Technology and landed a job with New York women’s wear designer, Jill Stuart. While working full-time, Jung also collaborated with costume designer and former F.I.T. classmate, Reid Bartelme on designing for various contemporary ballet pieces. Currently, she is working as a freelance fashion/costume designer and illustrator. 

ABOUT THE FILMMAKERS
JODY LEE LIPES (DIRECTOR, DIRECTOR OF PHOTOGRAPHY)

Jody Lee Lipes' directing credits include HBO's GIRLS, Primetime Emmy nominee and Golden Globe winner for Best Comedy Series 2012; NY EXPORT: OPUS JAZZ, a scripted adaptation of a Jerome Robbins' ballet that won an Audience Award at the 2010 SXSW Film Festival; documentary BROCK ENRIGHT: GOOD TIMES WILL NEVER BE THE SAME, which premiered at SXSW 2009; and the forthcoming vérité documentary BALLET 422, which follows the creation of a single New York City Ballet production from first rehearsal through world premiere. He is currently developing CONFEDERACY, his first feature-length screenplay, which was selected for the 2012 Sundance Directors Lab.

Jody is also an Independent Spirit Award-nominated director of photography, chosen as one of Variety's “10 Cinematographers to Watch” in 2011. His DP credits include MARTHA MARCY MAY MARLENE, TINY FURNITURE, AFTERSCHOOL, and the forthcoming TRAINWRECK, directed by Judd Apatow. Recent commercial and music video collaborators include Mark Romanek, Joe Berlinger, and Jay Z.

ELLEN BAR (PRODUCER)

Ellen Bar attended the School of American Ballet from the age of eight. In 1998 she was asked to join New York City Ballet as a member of the Corps de Ballet, and was promoted to Soloist in 2006. In 2005, Ellen was part of the original cast of the NYCB revival of NY Export: Opus Jazz, a 1958 ballet by Jerome Robbins. Along with fellow Soloist Sean Suozzi, Ellen conceived of and produced a present-day, on-location film adaptation of the ballet. After winning an Audience Award at the 2010 SXSW Film Festival, NY EXPORT: OPUS JAZZ aired on BBC Four and PBS’s Great Performances series. 

In 2011, after 13 years as a professional ballerina, Ellen became the Director of Media Projects at NYCB, where she is responsible for developing and producing the company's film and video content. In less than two years, she has worked with some of the best young filmmakers in New York to produce and/or direct over 30 short documentary films for the company. BALLET 422 is her first feature-length documentary.  

ANNA ROSE HOLMER (PRODUCER)

Anna Rose Holmer’s current producing credits include BALLET 422, a vérite documentary directed by Jody Lee Lipes, and CHARGE, a documentary exploring humankind’s fraught relationship with natural resources, produced in conjunction with Cinereach Productions. CHARGE has earned grants from the MacArthur Foundation, the Tribeca Film Institute, the San Francisco Film Society, NYSCA, Paley Center for New Media, and Snag Films. 

Anna co-produced A BALLET IN SNEAKERS, a companion documentary to NY EXPORT: OPUS JAZZ that premiered at SXSW 2010 and on PBS’s Great Performances. Anna’s first feature, TWELVE WAYS TO SUNDAY, was one of ten films to participate in IFP’s 2009 Documentary Lab and premiered with Rooftop Films 2010.

SAELA DAVIS (EDITOR) 

Saela Davis is a graduate of New York University's Tisch School of the Arts. She was the in-house editor at award-winning commercial production company Park Pictures. She has since edited several commercial spots for various clients. In addition to editing commercial work, Saela has edited several short documentary pieces for New York City Ballet. Saela most recently worked as an editor on the documentary NORTHERN LIGHT, which screened at True/False, Hot Docs, Visions du Reel, and BAMcinemaFest.
NICK BENTGEN (PHOTOGRAPHY) 

Nick Bentgen is a Brooklyn-based director and cinematographer. His feature directorial debut, NORTHERN LIGHT, was an official selection of the 2013 True/False Film Festival, Hot Docs, BAMcinemaFest and winner of the Special Jury Prize for Most Innovative Feature Film at Visions du Réel. As a director of photography, Nick lensed Matt Wolf’s TEENAGE (Tribeca 2013 / Hot Docs 2013) and Daniel Carbone’s feature narrative HIDE YOUR SMILING FACES (Berlin 2013 / Tribeca 2013). He is currently directing music videos (Small Black), commercials (Swarovski, Google) and developing a new feature.

MARK HENRY PHILLIPS (SOUND DESIGNER) 

Mark Henry Phillips is a sound designer living in Brooklyn, New York. His sound designer and film mixing credits include TEENAGE, THE WAIT, and Oscar-nominated CUTIE AND THE BOXER. Before working in film, Phillips was a public radio producer and reported for such NPR shows as Radiolab, On the Media, and All Things Considered. 

LAUREN CLIFFORD (ASSOCIATE PRODUCER) 

Lauren Clifford is a full time producer with the New York City Ballet. A classically trained dancer herself, she's produced a multitude of short documentary films for the company under the direction of Ellen Bar. Lauren realized her artistry in storytelling as a journalist working at the NBC affiliate WHDH-TV, The Jeff Santos Morning Show and Gatehouse Media. BALLET 422 is her first feature-length film. 
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