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SYNOPSIS

A team of parapsychologists sets out to investigate a series of anomalous phenomena taking place in a newly occupied apartment. Telephone calls with no caller, mysterious shadows, extraordinary light emissions, flying objects, and exploding light bulbs, are some of the events they will face while recording their every step with state-of-the-art technology. Using infra-red filming, digital photography, psychophonic recordings, movement detectors, and magnetic field alteration meters, the group’s attempts to contact the “other side” will grow increasingly dangerous as they near a point of no return...

ABOUT THE FILM

In some way, APARTMENT 143 (originally written in 2009) was born of the research process carried out by Rodrigo Cortés while writing RED LIGHTS: eighteen months spent studying skeptical science, parascience, the supernatural, the metapsychic, with access to documentation and casuistry of all kinds of inexplicable phenomenology and its scientific and parascientific arguments. RED LIGHTS was an ambitious project, one complicated to finance, and so while the project advanced, Cortés decided to use part of the knowledge and information acquired to write a pure genre screenplay, an openly terrifying horror film, a reverse side to complement the psychological thriller of almost political inspiration which his most recent work, RED LIGHTS, - starring Sigourney Weaver, Cillian Murphy and Robert De Niro and currently in post-production – had become.

The dramatic conflict is approached almost in the manner of a generic code; a family going through difficult times is forced to deal with a number of violent and inexplicable threats which puts their physical well-being in jeopardy and reveals hidden conflicts. A metapsychic investigation team sets about collecting the phenomenological data in a scientific way, and with them the mysteries concealed in the family home. Cortés designed the project as an exploration of formal language, a narrative and emotional study of point of view in order to distance it from the conventional and ensure a unique, formal perspective: a raw, scientific document, a rigorous exposition of the bare facts, the perspective of a research team in the house over three days and nights and its record of the events which took place there, the data collected. At the time (the beginning of 2009) PARANORMAL ACTIVITY had still not gone on release and found footage films were still few and far between in mainstream cinema. But APARTMENT 143 established a point of view which distanced itself from the arbitrary and went beyond the artifact, requiring a formal, singular and rigorous narrative and technical philosophy. 

However, the screenplay of BURIED came the way of Rodrigo Cortés and producer Adrián Guerra, becoming a priority which soon took the shape of a tornado: just a few weeks after acquiring it, they were shooting the project in Barcelona with Ryan Reynolds, with the results we all know today. When the maelstrom of BURIED and its success at Sundance and the international market allowed them pause, Cortés and Guerra quickly saw how the ideal conditions had arisen to undertake an ambitious project at the creative and financial level, such as RED LIGHTS. However, they also decided at the same time to pick up APARTMENT 143 again, ruling out the initial idea of shooting it in Spanish, as initially envisaged, and turning it instead into an international production with a cast chosen in the main from the LA talent pool.

Cortés did not think it such a great idea to take on board two projects which were very different in approach but not dissimilar in subject matter, but he had already undertaken detailed work on the visual and narrative language of the film, and the screenplay had created a lot of interest amongst international buyers. Guerra and Cortés took the opportunity to offer a break to a first-time director looking for a way into the industry -  in this case, award winning short film director Carles Torrens, formed professionally in the US and living somewhere between Los Angeles and Barcelona – offering him a project with a clear international vocation. Torrens accepted the challenge, reacting with relish to the idea of taking part in a cinematic proposal of this order. Just a few weeks later, the cast was being selected in Los Angeles, London and Barcelona under Nicole Daniels and Courtney Sheinin (responsible for the casting of SOMEWHERE, by Sofia Coppola and BEGINNERS, by Mike Mills amongst others). 

In August 2010, for four weeks of suffocating heat, an apartment in downtown Barcelona became the focus for all kinds of paranormal goings-on, captured by sixteen different kinds of format, from high definition video to night vision cameras, to VHS cameras, security cameras and cell phone cameras. The radical realism of the project is the main visual and narrative challenge; what appears on screen are a number of impossible, supernatural manifestations registered strictly and implacably by cameras operated by the characters themselves, or security lenses, in order to experience every sensation in terrifying first person.  
DIRECTOR’S STATEMENT - CARLES TORRENS
APARTMENT 143 is the end product of more than seventy hours of material recorded in the context of a supposed paranormal investigation, condensed into a visual document 80 minutes long. It took just one look at the screenplay and Rodrigo Cortes’ production notes to realize that I was facing a unique challenge, one which was terrifying and entirely different.

Throughout the film we see how three parapsychologists try to deal with a series of extraordinary events without renouncing the most rigorous scientific protocol, trying to fight the supernatural from the rationalist point of view. Confined within the four walls of a supposedly haunted house, their odyssey is captured by a network of cameras covering every corner of each room in the apartment, giving a raw, ascetic perspective to a terrifying reality.

The key to the film’s unusual visual look lies in making sure that the spectator does not question the veracity of events on the screen. Every single element, from the characters’ reactions to the scientific rigor with which the supernatural is analyzed, aims to achieve a reality close to the documentary, a sense of spontaneity carried out in a purely organic way.

Precisely with this aim in mind, a low-profile cast was selected, a group of largely unknown but  extraordinary actors of whom it could be said that they are some of the best actors whose names are still unfamiliar to the public. Only in such a way could a total identification with reality be achieved, free of previous iconic images the characters might awake in us. The screenplay, with its continual state of dramatic progression carefully measured out throughout, marks the emotional beats of each character’s conflicts and emotional perspective, line by line, serving as a guide for a shoot carried out, in the main, chronologically. The actors and the direction unit had to be very much on their toes, working from a cast-iron road map established beforehand, to detail every turning point of the story, as well as the reactions and specific lines to be “captured” in order to make every scene work just right.

The cast was divided into two groups - the “scientists” and the “family”. Each group was asked to approach the film in a different way, so that the clash of their respective worlds could be better captured. The first group had to learn basic scientific concepts and technology used in the film, in order to be familiar with the jargon and to transmit genuine interest and knowledge as to the supernatural events encountered. The second group, for its part, was asked to confront events in a more dramatic way, baring themselves emotionally with a more marked subjectivity.

Regarding the overall look of the film, it is worth mentioning that the cameras documenting the situations become a character in their own right in the film. Although the illusion that the material has been organized arbitrarily is created, there is in fact a very careful criteria at work in terms of which camera is used at each different moment and why. All kinds of formats are used, and with the film finally blown-up to 35mm, a visual language is completed which is adapted to each moment, to the rhythm of the story, with surgical precision. The help received from Rodrigo, with his greater experience in textures and in combining narrative languages, with his narrative criteria applied to the project from its beginnings, but still very open to ideas despite that, has been fundamental throughout. 

The different results obtained by each camera, which vary depending on the resolution, material, angle, and lenses used, allow us to plot the emotional rhythm of every scene in very effective fashion. For example, the green hue of night vision offers us moments full of tension and suspense, whilst a more conventional mini DV brings us closer to scenes which are of a lower tempo, and more ‘domestic’. 

But for all of this, nobody should have any fears: the approach taken is that of a commercial horror movie. APARTMENT 143 is an ‘undercover’ mainstream picture, experimental in terms of style and narrative, but with the structure and rhythm of classic horror films. And that, finally, is what the public has to feel. We have tried our utmost to ensure that the spectator has as good a time as he or she did at the most recent horror blockbuster they enjoyed at the cinema. 

PRODUCER AND SCREENWRITER STATEMENT - RODRIGO CORTÉS
THE PHILOSOPHY OF APARTMENT143: RADICAL AND TANGIBLE PHYSICALITY
The effectiveness of APARTMENT 143 is based on its plausibility, on its sense of realism. Everything we see must seem real; each image must bear truthful testimony, a faithful document, terrifying, palpable, from the reactions of the characters to the paranormal activities registered with scientific precision.

Being able to assemble a cast of extraordinary actors was fundamental to endowing the dialogues with truth and a sense of the organic, dialogues which could not sound “solidified” beforehand, but instead built from carefully measured documents and instructions. The filming had to be alive, completely organic. Some of the performances given are simply awesome.

In each scene established, the actors received precise indications from Carles, not only regarding their dialogues, but also their internal perspective vis-a-vis the situation faced and how they ought to react in consequence, which opinions they ought to accept or challenge. On occasions, they received different, sometimes even contradictory information. At other times, the actors were unsure about how their fellow actors were going to react; instead, they were thrown in together, forced to interact amongst themselves — in each emotional response — in a way coherent with their experiences and knowledge, but the obligation to be in a state of constant alert.

In the same way, a large part of the most violent paranormal casuistry took place without the actors being forewarned; violent banging echoing through the walls, furniture flying around the room, lights exploding violently, plunging everything into darkness, forcing them to react to events without being able to rely on just their eyes, the implacable nocturnal cameras filming away, recording each and every one of their reactions.

It is the plausibility which legitimizes the terror for the spectator, who perceives the threat as implacable, solid, and real.
TECHNICAL FILMING
The idea of the shoot was very scientific, from the point of view of protocol, and formally real. The interdisciplinary paranormal investigation team registered every event with their own video cameras (as a way of recording events for their own internal purposes) and planted security cameras equipped with infrared nocturnal vision sensors all around the house.

Every image which we see, every situation described, everything registered, has its origin in these cameras, which play the part of voracious and faithful witnesses of an inexplicable frontier reality. Some of the testimonies come from interviews where the investigation team tries to collect relevant information about the family, others are taken from conversations recorded dusting the constant filming of the investigation underway…; we are witness to violent, spectacular poltergeist phenomenology recorded by different measuring instruments, turning each incident into credible testimony.

The cameras have different sensibilities and textures, ranging from direct filming in HDV of general events, to interviews illuminated for each recording, infra-red filming of nocturnal scenes, with granulated, verdant tones, and recordings with maxed out photographic sensitivity, monochromatic, especially raw: DV, Hi8, cell phones, Harinezumi and GoPro cameras, security cameras, VHS… There are very some very plastic, high resolution recordings matched up with images taken straight from mobile phones, blown up in a way which is both true and terrifying, breaking up the image into high contrast pixilated photograms which suspend the spectator’s disbelief. The verdant hues of the nighttime filming alternate with dichromatic blues, with the black and white of the security cameras, and the fleeting optimism found in some of the daytime scenes when we pause for breath.

Once more, the key lies in narrating impossible events with extreme realism. When each one of the above mentioned elements is used to reach that level of suggestive reality, APARTMENT 143 becomes a unique emotional, auditory and visual experience.
ABOUT THE CAST
KAI LENNOX (Alan White)

Raised in Los Angeles, Kai Lennox graduated in L.A. County High School for the Arts. Since then, he has worked on productions like Devil in a Blue Dress (1995), by Carl Franklin, together with Denzel Washington; Crimson Tide (1995), by Tony Scott, along with Denzel Washington and Gene Hackman; Boogie Nights (1997), by Paul Thomas Anderson; Starship Troopers (1997), by Paul Verhoeven; Pleasantville (1998), by Gary Ross; Rush Hour (1998), by Brett Ratner; 40 days and 40 nights (2002), by Michael Lehmann; Yes Man (2008), by Peyton Reed, along with Jim Carrey; He’s just not that into you (2009), by Ken Kwapis, with Scarlett Johansson and Jennifer Aniston; and more recently, his stand-out role in Beginners (2010), by Mike Mills, alongside Ewan McGregor, Mélanie Laurent and Christopher Plummer, a success with critics and public alike since its premiere at the Toronto Film Festival in 2010.

Lennox has also taken part in a number of high profile television series of recent times, such as NYPD Blue, ER, Grey’s Anatomy and Bones, as well as featuring in the recent success of ABC network The Unusuals, created by Noah Hawley. 

GIA MANTEGNA (Caitlin White)

Born in New York and raised in Los Angeles, Gia Mantegna grew up around the theatre and experimented with acting at 11 in local plays.  Mantegna then began her career in film at the young age of 13, co-starring in the independent feature titled Uncle Nino.  At the age of 16, she made her feature film debut in the Warner Brother’s feature Unaccompanied Minors with Wilmer Valderrama and Lewis Black.  She’s made appearances alongside Jennifer Garner in 13 Going on 30 and Adam Brody in In the Land of Women. 

Before breaking into television, Gia played the daughter of Matthew Modine in the romantic comedy, The Neighbor alongside Ed Quinn, Ann Cusack and French actress, Michèle Laroque.  Mantegna’s television credits include guest appearances on CBS’ hit dramas, “Criminal Minds” and “Medium,” as well as a recurring role as ‘Patty’ on ABC Family’s “The Secret Life of the American Teenager.”  

Gia recently starred in the independent feature titled Getting That Girl, and appears in the thrillers And Soon The Darkness and Leashed.

When not filming, Gia spends her time exploring her other passion of playing instruments, such as the piano and drums, and photography.   She currently resides in Los Angeles.

MICHAEL O’KEEFE (Dr. Helzer)

Over the span of his illustrious career, Michael O'Keefe has appeared in a number of critical and commercial hit films, such as Michael Clayton, Frozen River, The Pledge, Ironweed, Caddyshack, and The Great Santini, for which he garnered both Golden Globe and Academy Award nominations.

Television audiences will remember him as ‘Fred’ on “Roseanne,” or from his other appearances on “The West Wing,” “Law and Order,” “House M.D.,” “The Closer” and “Brothers and Sisters.” On Broadway, Michael has appeared in productions of “Reckless,” “Side Man,” “The Fifth of July” and “Mass Appeal”, for which he received a Theater World Award.

In addition to acting, Michael also enjoys writing in a variety of forms. In 2009, he wrote and published a book of poems entitled Swimming from Under My, which was very well-received and reviewed. He penned the lyrics for the Grammy winning song, “Longing in their Hearts,” which was composed and sung by Bonnie Raitt. His writing has also appeared in BOMB, Lake Affect and Chaparral, and he holds an MFA in Creative Writing from Bennington College.

FIONA GLASCOTT (Ellen Keagan)

Born in Waterford, Ireland, in 1982, a large part of Fiona Glascott’s career has unfolded in London and Los Angeles. She made her debut on the big screen in 1998 in Paul Quinn’s drama This Is My Father, alongside James Caan and Colm Meaney. Since then, she has participated in projects like Pete’s Meteor (1998), alongside Mike Myers; Resident Evil (2002), with Milla Jovovich; The Magnificent Ambersons (2002), by Alfonso Arau; Liz Gill’s multi awarding winning Goldfish Memory, 2003, which won her a nomination for the IFTA prize as Best Supporting Actress; Veronica Guerin (2003), by Joel Schumacher, along with Cate Blanchett; the award winning drama Omagh (2004), by Pete Travis; and The Deal (2008), alongside William H. Macy. Glascott recently took part in Donald Rosenfeld’s production of “Anton Chekhov's The Duel,” which has toured the festival circuit successfully throughout 2011.

Besides a prolific stage career, Fiona has also taken part in numerous television series such as “Bachelors Walk,” “Jericho,” “Agatha Christie’s Poirot,” “Little Devil,” “Foyle’s War,” “Clone” and “MI-5.”
RICK GONZALEZ (Paul Ortega)

Of Puerto Rican and Dominican descent, Rick Gonzalez was trained at New York’s High School of the Performing Arts. While in the city, he appeared in numerous off-Broadway productions at the Harold Clurman Theatre.

Rick’s talent and choice of roles have him poised to arrive as a major leading man in Hollywood.  On the silver screen Gonzalez has a lead role in the thriller Illegal Tender, from producer John Singleton and writer/director Franc Reyes.  He also appeared in Dimension Films’ supernatural thriller Pulse. He received critical acclaim for his star-making performance as Timo Cruz in Paramount’s Coach Carter, opposite Samuel L. Jackson.  He also appeared in Roll Bounce, a 1970s roller skating coming-of-age comedy from 20th Century Fox. Gonzalez was seen in Steven Spielberg’s updated version of the H.G. Wells’ classic War of the Worlds, in which he starred opposite Tom Cruise.   
Hollywood first began to take notice when Gonzalez won the role of Primo, opposite Laurence Fishburne, in the motorcycle actioner Biker Boyz for DreamWorks.  He followed this memorable role by winning a spot as a member of Dennis Quaid’s struggling baseball team in Disney’s box-office hit, The Rookie.  Additional big screen credits include My Mother’s Curse alongside Seth Rogen, Paul Haggis’ In the Valley of Elah, New Line’s drama Pride and Glory, Dimension Films’ Quebec, the ensemble comedy Old School, with Luke Wilson and Vince Vaughn and the independent films: Commencement, Flying Lessons, First Snow, What We Do is Secret, Oranges, and Laurel Canyon, with Frances McDormand and Kate Beckinsale.

In the television realm, Rick most recently starred on the CW hit “Reaper.” Rick had a recurring role on the David E. Kelly drama “Boston Public.”  Additional television credits include guest turns on “Bones,” “The Closer,” “The Protector,” “Castle,” the new NBC show “Bent,” “Medium,” “CSI Miami,” “CSI,” “The Shield,” “ ER, “ “Law & Order: SVU.”
FRANCESC GARRIDO (Heseltine)

Barcelona born Francesc Garrido is one of Spanish cinema’s most solid talents, an actor with one of the best track records of his generation. Blessed with a real calling, Garrido studied acting at the Institut del Teatre in Barcelona. Once he had graduated, he headed for London, where he completed his skills and knowledge of dramatic art studying at the London Academy of Music and Dramatic Art. Returning to his native Barcelona, Francesc Garrido’s career as a theatre actor began to take off, at the same time as he took his first steps in the world of short films. In 1999 he finally had the chance to make his feature film debut with La ciudad de los prodigios.

Little by little, Garrido has put together an admirable CV, combining commercial film making with much more risky independent projects. Smoking Room made his a recognized face amongst the general public. Te doy mis ojos, Mar adentro (Oscar for Best Foreign Language Film) and Alatriste have confirmed him amongst Spain’s elite. He has carried on in the same vein with titles like Teresa, el cuerpo de Cristo, Gente de mala calidad and 25 kilates and has also taken part in numerous television series.

ABOUT THE FILMMAKERS

CARLES TORRENS (Director)

Carles Torrens was born in Barcelona in 1984, where he lived until he was 18 years old. After moving to the US to study film production at Chapman University, California, he graduated in 2007 with two award-winning short films behind him: Coming to Town (2006) and Delaney (2007). The first of these won the prestigious Fotogramas en Corto competition and was nominated at Sitges, AFI, and Screamfest, amongst many others; and the second was screened at international festivals like Methodfest, Pussan, and Cryptshow.

In 2007, he directed the TV-movie “Plou a Barcelona,” starring Alex Brendemühl which was nominated for the Gaudí awards. He has also made the miniseries “Rhesus” for Televisió de Catalunya.

RODRIGO CORTÉS (Director, Screenwriter, Producer and Editor)

Rodrigo Cortés’s passion for directing awoke at a very early age; by the time he was 16 years old, he had already shot his first short film in super-8, “El descomedido y espantoso caso del victimario de Salamanca,” soon to be followed by “Siete escenas de la vida de un insect”. At the start of 1998, he shot a video clip of the song “Sick of you”, by the group Onion, for “Open your eyes” by Alejandro Amenábar. In July 1998, he shot “Yul”, a short film which went on to scoop more than twenty international prizes, and in 2001, “15 días”, the cult mock-doc which became the Spanish short film with most prizes to its name in the history of the local industry at the time.

While “15 días” was doing the rounds on the professional circuit, Cortés was busy on a number of different creations which received numerous awards from different online festivals such as Notodofilmfest. From 2003 to 2005, Cortés made several video clips, and worked from 2006 frequently as a commercials director. “Concursante”, his first feature film, charts the rollercoaster ride of an everyday man who sees how his destiny takes a brutal turn for the worse when he wins the biggest prize in the history of television. It premiered to great success at the Malaga Film Festival in March 2007, where it obtained several prizes, including that of International Critics Best Film. 

BURIED, Cortés much awaited second feature, bowed internationally at the Sundance Film Festival in 2010 to great success. With enormous queues six hours long and tickets being sold on for up to 150 dollars, standing ovations at each screening, and unanimous praise from the critics, BURIED became one of the big surprises of the festival.  Only eleven hours after the standing ovation at the premiere, and following a tough fight between different studios unseen at Sundance in recent years, Lionsgate acquired North American distribution rights; making BURIED the biggest seller at the festival in the last three years. In Spain, the film premiered to considerable success and won three Goyas (amongst which Best Editing for Cortés himself) after receiving 10 nominations, as well as a number of other awards.

ADRIÁN GUERRA (Producer)

After creating and directing a number of film festivals and television programs, Adrián Guerra co-founded production and distribution company Versus Entertainment in 2005. He has distributed more than 100 films and coproduced the award winning short “For(r)est in the des(s)ert,” directed by Luis Alejandro Berdejo, with whom he was selected in the program Atelier del Festival de Cine de Cannes for his project The Quagmire. In 2010, Guerra produced BURIED, directed by Rodrigo Cortés, starring Ryan Reynolds and released worldwide to success. During the same year, he produced GUEST, the latest feature film by the much acclaimed José Luis Guerin, which has enjoyed a unanimously favorable critical reception and extensive run at the most important international festivals.
ÓSCAR DURÁN (Director of Photography)

Óscar Durán (Madrid, 1974) graduated in Comunicación Audiovisual at the Universidad Complutense de Madrid. He won a Fulbright scholarship to further his artistic studies at the postgraduate level in USA, completing a Master of Fine Arts in Film Photography at the American Film Institute in Los Angeles.

His DP filmography includes Las horas del día (2003), by Jaime Rosales, FIPRESCI prize of the Quinzaine des Realisatuers at the Cannes Film Festival; the film won him the Kodak Prize for best image at the International Festival of Independent Cinema, Buenos Aires. La soledad (2007), also directed by Jaime Rosales, won the Goya in 2008 for Best Film and Best Director amongst other national and international awards. His more recent credits include Entre lobos (2010), Wilaya (2011) and Sueño y Silencio (2011). 

ABOUT NOSTROMO 

Nostromo Pictures is the new name of the production arm of Versus Entertainment.

After its beginnings in production with award winning short film “For(r)est in the des(s)ert,” by Luis Alejandro Berdejo, and GUEST, the latest film by widely acclaimed director, José Luis Guerín, selected at the Venice, San Sebastian and Toronto Festivals,  Versus produced feature film BURIED  in 2010.

Directed by Rodrigo Cortés and starring Ryan Reynolds, BURIED received its international premiere at the 2010 Sundance Film Festival where it obtained enormous success, grossing more than 20 million dollars worldwide and scooping numerous awards, including 3 Goyas and other awards such as the Gaudí, Sant Jordi and José María Forqué prizes.

APARTMENT 143 is the first production of the Nostromo Pictures brand. Written by Rodrigo Cortés and directed by Carles Torrens, APARTMENT 143 is expected to premiere at the beginning of 2012. 

RED LIGHTS is Nostromo’s latest production and will open spring 2012
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