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SYNOPSIS
Alan Partridge (Steve Coogan) has had many ups and downs in his life. National television broadcaster. Responsible for killing a guest on live TV. Local radio broadcaster. A nervous breakdown in Dundee. His self-published book, 'Bouncing Back', subsequently remaindered and pulped.

ALAN PARTRIDGE finds Alan at the center of a siege, when a disgruntled fellow DJ (Colm Meaney) decides to hold their station hostage after learning that he’s getting sacked by the new management. 
The character Alan Partridge first appeared over twenty years ago as a BBC sports reporter on the radio show, On The Hour. Since then, this wonderfully conceited, petty, anal, idiosyncratic comic creation has flourished across virtually every medium you can think of. He’s been a sports reporter (again) on the seminal TV news spoof, The Day Today, host of his own TV chat show, Knowing Me, Knowing You, star of the fly-on-the-wall sitcom I’m Alan Partridge, and most recently Mid-Morning Matters.
A Baby Cow/Studiocanal production, ALAN PARTRIDGE was directed by Declan Lowney, and written by Rob Gibbons, Neil Gibbons, Steve Coogan, Armando Iannucci and Peter Baynham. Producers are Kevin Loader and Henry Normal, with Rob Gibbons, Neil Gibbons, Armando Iannucci, Danny Perkins, Joe Oppenheimer and Christine Langan as Executive Producers.

ABOUT THE FILM
Alan Gordon Partridge first came to prominence over twenty years ago, as a sports reporter on the BBC’s current affairs radio show, On The Hour. Since then, the wonderfully conceited, petty, anal, idiosyncratic comic creation that is Alan Partridge has flourished across virtually every medium you can think of. He’s been a sports reporter (again) on the seminal TV news spoof, The Day Today, host of his own TV chat show, Knowing Me, Knowing You (which spawned his ‘a-haaaaa!’ catchphrase), and star of the fly-on-the-wall sitcom I’m Alan Partridge, which charted his return to his Norfolk roots at Radio Norwich. Then, following a sabbatical of several years, Partridge returned in 2010 for Mid-Morning Matters, a webcom that showed Alan in his element as host of the titular radio show. Throw in an autobiography, a pseudo-documentary (Welcome To The Places Of My Life) and an appearance on a faux talk show (Open Books with Martin Bryce), and it seemed that, for Alan, there were no more worlds to conquer.

Well, except one: the big screen.

Alan Partridge, at last, brings an enduring comic creation to film, pitching Alan headfirst into a desperate battle for survival that’s both literal and figurative, as he becomes caught up in a siege at his radio station. The decision to transfer Partridge to the silver screen has been a long time coming, but Coogan was adamant that he didn’t want to rush things. “We talked about it a long time ago,” says the actor, who also co-wrote the screenplay and is executive producing through his company, Baby Cow. “But one thing that has governed what we do with Alan is to never do him just because there’s a demand. There has to be a creative impetus.”

That impetus, as it turns out, came from Mid-Morning Matters, which started life as a series of ten-minute webisodes, and introduced key new talent to the Partridgeverse, including Tim Key as Alan’s eager-to-please on-air sidekick, Sidekick Simon, and two new writers, Neil and Rob Gibbons. “We came back with Mid-Morning Matters and, as well as re-examining the character and rebooting it with some fresh blood, if I can mix my metaphors - as Alan might say - the Gibbons provided it. It was a way of road testing Alan, and making sure he was up to scratch. I didn’t need to do a Partridge movie, I wanted to do a Partridge movie. That’s an important distinction.”

FINDING ALAN

The first port of call for the Partridge movie was finding a format and a story worthy of Alan, and also worthy of the big screen. Initially, Coogan worked on brainstorming ideas with fellow Partridge co-creators Armando Iannucci (who directed both series of I’m Alan Partridge) and Peter Baynham. Many TV shows, from On The Buses to The Inbetweeners, tend to look abroad when they become bigger in scale, and for a while Partridge was going to be no exception. “For a long time we had worked out a story about him maybe being on a ship, and he was going to end up in Dubai, just heading up entertainment on television in Dubai and rising slightly higher than his abilities,” recalls Iannucci. 

The core of the story, though, was forged when the idea of placing Alan in the middle of a siege was mooted. At first, the siege was going to be much bigger, with Alan butting heads with terrorists in a manner redolent of Die Hard’s John McClane, but eventually that was scaled back. “I don’t think Die Hard was ever in our minds,” says producer, Kevin Loader. “Dog Day Afternoon was more our inspiration. That has a similarly awkward reality about it, the siege is a bit crap and the hostages are a bit moany, and the siegemakers aren’t very efficient. Here, it’s more of an accidental siege, and some of the comedy comes out of that as well.”

In Alan Partridge, the siegemaker is Pat Farrell (Colm Meaney) who, like Alan, is a DJ at North Norfolk Digital. “He has the late night slot, which is a folksy, chatty, easy listening thing,” says Meaney. “I liken him to the Garrison Keillor of Norfolk. He looks at it like he’s providing a social service as much as entertainment.”

But, with North Norfolk Digital taken over by the predatory Gordale Media and rebranded Shape (motto: ‘the way you want it to be’), Pat finds himself on the wrong end of a P45 and asked to leave. He suddenly snaps and shows up at Shape’s launch party with a vendetta and, more importantly, a shotgun, and so a siege begins. “The feeling is that Pat’s done a really stupid thing here,” says Meaney. “When the cops come he’s a bit like, ‘what are they doing here?’ It spirals out of control.”

For all concerned, it was important to them that Pat pose a real threat (“If the guy with a gun doesn’t feel like he could ever do anything with the gun, there’s no tension,” says Rob Gibbons) and, indeed, he does so throughout the film, covering Sidekick Simon in gaffer tape and improvising a shotgun holster out of a kitchen roll holder that leaves the hapless Simon with a shotgun pointed almost permanently at his head. “It’s pretty undignifying for the character/actor,” laughs Key. “Well, I can’t speak for the character, but I know the actor pretty well, and it’s horrible. There’s a lot of duct tape.” 

However, it was also a major point for the Partridge Brain Trust that Pat was a sympathetic character. “The baddie isn’t the man with the gun,” says Coogan. “It’s the big, multinational media organization that only cares about the bottom line, and ultimately lacks humanity. And what Colm did incredibly well was he grounded the film. He helped stop it being childish or fanciful. He was able to marry being a danger and being unstable, and make you feel sorry for him. It’s a very difficult thing to achieve.”

Initially, Alan is not involved in the siege, but as Pat considers Alan to be his only ally at the station, he requests that Alan be brought in as a mediator. There’s just one small problem: Alan was responsible for Pat being fired in the first place, something he’s keen doesn’t come to light…

“The thing with Alan is that he’s the nature of his own undoing,” laughs Iannucci. “We’ve given him the chance to do that in a slightly bigger way.”

That bigger way, though, didn’t extend to the locations. When Dubai, or another similarly exotic locale, was taken off the table, it gave Coogan and his collaborators a chance to root Alan and the action in Norwich, Partridge’s home town. “We wanted Norfolk,” says Coogan. “We wanted the locations to be distinct. Norfolk, even topographically, is a very distinct county. If you see something shot in Norfolk countryside, you only need to see it for a few seconds to recognize it because of the nature of the landscape. They have big skies, almost like African skies. And we wanted to make the location a character in the film. It’s not London, it’s Norwich.”

However, much of the filming was confined to London, as the majority of the film takes place at Shape HQ, for which the production team took over an empty office building in Mitcham and turned it into a fully working radio station, complete with recording booths, reception area, technical areas and green rooms. But when the action eventually moves from Shape to the streets of Norwich, as Pat and Alan embark on a low-speed car chase that ends up at Cromer Pier, Partridge wound up coming home to a rapturous reception. “They find it celebratory and think that I’m one of theirs,” says Coogan of Alan’s homecoming. “That part of England has an otherness, a slight disconnect. You don’t pass through Norwich to get anywhere, and that’s why we chose it for the character. There’s an isolation to the city.”

WRITING ALAN

When Peter Baynham returned home to America, front-line writing duties on what was then known simply as The Alan Partridge Movie fell to Coogan, Iannucci and the Gibbons brothers. Locking themselves away in a writers’ room, they soon discovered that transplanting Alan to the big screen wasn’t going to be without its challenges. 

“It’s that thing of taking a big TV character onto the silver screen,” admits Rob Gibbons. “It has to be true to the movie genre, but also true to the character that people know from TV.”

“A film has to be a story, first and foremost, whereas a sitcom has to be character first and foremost,” adds Neil Gibbons. “We knew it wasn’t a betrayal of the Alan Partridge legacy to impose a bigger story than people would be used to, because that was the only way it would survive as a film.”

And so Alpha Papa, although largely contained to one location, is bigger than any previous iteration of Alan. There’s a car chase (slow), an explosion (small), and gunplay (of sorts), as Alan Partridge becomes an action hero. “Well, I wouldn’t say an action hero,” smiles Coogan. “He’s a coward. But we wanted to take familiar cues and subvert them, or invert them, or reinvent them. Alan would consider himself an all-action guy, but we all know that he isn’t. In his head, he thinks he’s capable of things, but he’s not. People secretly think, what would it be like if I was brave and adept and skillful? It’s an adolescent fantasy.”

Team Partridge were also keen to take advantage of the opportunity afforded by a movie, with its longer running time and three-act structure, and deepen the Partridge character considerably. “We built that into Places Of My Life,” says Neil Gibbons, “because it was an hour long, and you can’t just play comedy comedy comedy all the time. It gets a bit one-note, so you need to look inside the characters. Alan has low points here, and he has to look inwardly at himself, which he’s not traditionally comfortable with.”

Alan’s dilemma in Alan Partridge stems from the guilty knowledge of his involvement in Pat’s sacking, as well as the temptation of the big time, as his participation in the siege makes him something of a headline figure once more. “There’s a story just below the surface of the movie where Alan gets to make a moral choice, which isn’t always the case for him,” says Kevin Loader. “The plot involves a Darwinian businessman, and Alan has the opportunity to throw his hand in with the wealth-creating bastard class. He’s offered that choice very clearly at a key moment of the film: one of the things Steve was keen to do was to make sure the film has emotional heft as well as great gags.”

As Alan Partridge begins, in fact, Alan is happier than he’s been for quite a while. He’s driving a brand new car from a well-known sponsor, he’s come through a Toblerone-fuelled midlife crisis and out the other side relatively unscathed. “He’s a DJ, he’s in Norwich, he’s in his mid-50s, everything is alright,” says Coogan. “We want people to think that Alan’s minding his own business and getting on with it. The hair’s a bit longer, he’s starting to think of himself as a little bit hipper. There’s a certain woman he may still be able to charm. He hasn’t thrown in the towel by any means.”

This iteration of Partridge, while still being recognizably Alan, is perhaps the most well-rounded version of the character that Coogan has played in his association with the character. “We’ve constructed it to show Alan being bullish, big-headed, egotistical, but also, at heart, being flawed but decent. You want people to like him and care about him, or you can’t sustain a film.”

With another series of Mid-Morning Matters due to come after Alan Partridge, it’s clear that Coogan still has enormous affection for Partridge; that the well is far from dry. “In some ways, it’s the easiest acting job I do, because I’ve spent 20 years researching the character,” he says. “When I go into doing Alan it’s like putting on an old jacket. It’s very comfortable for me. I still think he’s funny. When I watch takes back and watch myself as Alan, I laugh, but I don’t feel I’m laughing at myself, I’m laughing at a character… that I happen to perform!”

Coogan admits to having the final veto in the scripting process (“I can say no to anything because they can’t make someone physically say something!” he laughs), but the writing process on Alpha Papa is a very democratic one. Over the last few years, the Gibbons, especially, have become known as the arbiters of Alan, the keepers of the Partridge flame. “It’s not something you can teach,” says Iannucci. “Steve and I have been doing Alan for about 20 years. But the thing with Neil and Rob is that they get it. They can just slip into Alan with ease. You find with other writers who try Alan that they do a parody of Alan and his various traits are exaggerated, but Neil and Rob pitch it just right and they’re very good at keeping it real and not pitching him into too absurd a situation.”

Speaking of absurd situations, it transpires that when Team Partridge are writing together, the brothers Gibbons and Iannucci quite often end up saying prospective Alan lines in the voice of Alan… with the man who is Alan sitting just feet away. “I can’t commit to it because Steve’s sat there,” he says. “You can’t do an impression of someone who does the voice himself. Armando really commits to it, though.” Iannucci, whose Partridge has more than a tinge of a Scottish brogue, laughs. “You have to go into Alan mode, and then it splurges out. But it’s not like we’re auditioning to permanently replace Steve,” he says. “Steve is the best at it.”

The writing staff were rounded out by Graham Duff, who provided some useful script editing notes throughout the production, helping Steve and the Gibbons keep track of the narrative arc whilst they finessed dialogue and the finer points of the script.

NEW FACES/OLD FACES

Iannucci had directed Partridge before, but with his commitments to his HBO show, Veep, taking him away for the duration of the Alpha Papa shoot, he never seriously considered sitting in the director’s chair this time around. It’s not something that occurred to Coogan, either. “If I’d directed, I think I’d have had a mental breakdown,” laughs Coogan. “It was already hard - I was shooting in the day and writing during the evening. We had that bunker mentality - it was like comedy warfare, somehow, and you have to focus totally on it. So it was good to see Declan every morning.”

Declan is Declan Lowney, veteran of the British TV comedy scene, director of treasures ranging from Father Ted to Little Britain, and the man handpicked by Coogan to give Partridge a particular big screen sheen. “I’ve known Steve for a long time,” says Lowney, who directed Coogan in Cruise Of The Gods, with Rob Brydon, and, more recently, on the Sky sitcom, Moone Boy. “And with Partridge, you’ve got to be careful about who your contributors are. At the core of this, Armando, Steve, Neil and Rob are bright comedy guys, and it’s been great to be around them. I’ve worked really hard to get their vision on screen.”

Lowney warmed up for the gig by directing the one-off fake chat show, Open Books…, in 2012, but it didn’t prepare him entirely for the Alan aesthetic. “Armando said to me, ‘you’ve captured the essence of Partridge for the big screen without compromising it’ That was the challenge for me. I’ve learned about something called The Partridge Messiness, where you avoid slickness. You have to make it messy. We went handheld, running after actors, out of focus… getting that Partridge Messiness.”
There’s no messiness, though, when it comes to Coogan’s performance. As Alan, Coogan is meticulous, often running through numerous versions of a line or riff until he gets it absolutely right, which posed another challenge for Lowney. Namely, how do you tell the man who is Alan Partridge how to play Alan Partridge? “Steve knows what he wants,” says Lowney. “But I would say, ‘would you be surprised that that’s happened? Would Alan be amazed?’ When the camera rolls on Steve, a scene might be a page long, but the take can last for ten minutes. He’ll be halfway through and then go back to the beginning and go back again and then do it in one run. He’s got it in his head. But the most important thing is that the guy is really funny for those ten minutes. Everything goes out of the window - it is ‘The Alan Partridge Movie’.”

Which is not to say that Alan will be the only source of laughs throughout Alpha Papa. Key’s Sidekick Simon, increasingly bewildered and terrified, is a - no pun intended - key character, but perhaps the greatest source of satisfaction for long-term Partridge fans will be the reappearance of Lynn and Michael, Alan’s long-suffering assistant and best friend, who were last seen in the second series of “I’m Alan Partridge.”
“We always knew we wanted Lynn there,” says Coogan. “She’s everything but the girl for him. She’s mother, assistant, confidante, his support network. Lynn’s very loyal to Alan, but their relationship has a crisis here, and it’s challenged and threatened. But, ultimately, he’d hate to have her not in his life.”

Felicity Montagu returns as Lynn, the mousy, uptight assistant who is endlessly belittled by Alan. “It was nice,” she says of the experience. “When Steve and I first acted together again, he said, ‘oh, the magic’s still there, thank God!’ I think Lynn’s a bit more determined now and not as easily knocked back by Alan. There’s a couple of moving scenes between the two of them, actually. As much as Alan is in denial, he needs her more than he thinks he does.” She pauses, and laughs. “But there’s no romance!”

As Michael, the Geordie hotel worker-turned-petrol station attendant with whom Alan bonded over a shared love of all things military, Simon Greenall was also delighted to be back in the Partridge fold. “I’ve known Steve for 28 years,” he reveals. “And because we spent so long improvising together, we know we can trust the other entirely, and that nothing we say is going to ruin the scene.”

Alan Partridge finds Michael now working as a security guard at Shape. “I guess Alan got him the job, and I should imagine he’s pretty useless at it,” laughs Greenall, who had to reacquaint himself with Michael’s thick Newcastle brogue after a decade away. “Michael is a great one for running away the second there’s any danger.”

Although Michael and Alan have very little in common on the surface, Coogan believes that their friendship is hugely important to the DJ. “He’s one of Alan’s few friends,” he says. “It’s touching. It’s an inadequate Alan Partridge who befriends an even more inadequate, or less adequate, Michael The Geordie.” He laughs. “We’ve never learned his second name!”

Rounding out the cast is a combination of faces old (Phil Cornwell returns as Alan’s DJ nemesis, Dave Clifton, now transformed into a more positive persona following some seriously dark times) and new, including Nigel Lindsay as capricious Gordale boss, Jason Tresswell, and Darren Boyd and Sean Pertwee as police negotiators; important roles in a movie aspiring for absolute realism, within reason. “We wanted the siege to be real and the police methods to be real,” explains Iannucci. “We spoke to a former siege expert who explained to us how it works, and how the negotiations are separate from the military side, as it were, so neither side influences the other. We wanted those scenes to be real and say, this is genuinely what would happen if there were a siege.”

ABOUT THE CAST  

STEVE COOGAN – ALAN PARTRIDGE (Screenwriter, Executive Producer)

Steve was born and raised in Manchester where he trained as an actor at the Manchester Polytechnic School of Theatre. 

In 1992 he won the Perrier Award for his show ‘STEVE COOGAN IN CHARACTER WITH JOHN THOMPSON’, in which he launched his character Paul Calf. He went on to write and perform in “The Paul Calf Video Diaries” for which he won a BAFTA.

Whilst working on radio, he created the character Alan Partridge which he then transferred to television on the show “Knowing Me, Knowing You” winning Top Male Comedy Performer, Top Comedy Personality and Best New Television Comedy at the British Comedy Awards.

In addition to his acting career, in 1999 Steve set up Baby Cow Productions with Henry Normal producing several award winning programs including “The Mighty Boosh”, “Gavin And Stacey” and more recently, “Hunderby” (British Comedy Awards 2012), “Moone Boy” (IFTA Award’s 2013) and ‘HEBBURN’ (RTS award’s 2013). 

In 2012 he starred in Michael Winterbottom’s feature film The King Of Soho starring Anna Friel, Tamsin Egerton and Imogen Poots, that depicts the life of the London porn baron turned property millionaire Paul Raymond. 

In 2013, Steve won his fifth BAFTA award for his comedy performance in “Alan Partridge: Welcome To The Places In My Life”.

His latest feature film credits include Philomena starring alongside Judi Dench, directed by Stephen Frears. It tells the story of a woman searching for her adult son, who was taken away from her decades ago after she was forced to live in a convent. The film was released in November 2013 and has been nominated for four Academy Awards including Best Picture, Best Actress (Judi Dench) Best Screenplay (Steve Coogan and Jeff Pope) and Best Score.
COLM MEANEY – PAT FARRELL
 

With a career spanning over thirty years, Irish actor Colm Meaney has appeared in a wide variety of acclaimed films including Bel Ami, Get Him To The Greek, Law Abiding Citizen, The Damned United, Layer Cake, Con Air, Under Siege and The Commitments amongst many others.  In 1993, Colm received a Golden Globe nomination for Best Actor in a Motion Picture Musical or Comedy for his role in the Stephen Frears directed film The Snapper. 
 

Colm is well loved for his long-standing role as Miles O’Brien in the Star Trek TV series ‘Star Trek: The Next Generation’ and ‘Star Trek: Deep Space Nine’, which he starred in from 1987 to the finale in 1999.  His most recent TV role is in the AMC TV series ‘Hell On Wheels’.

 

As well as film and television roles, Colm has regularly appeared on stage in productions such as “A Moon for The Misbegotten” at the Old Vic and on Broadway, “Juno and the Paycock” at The Donmar Warehouse and New York based productions of “The Cider House Rules” and “Breaking the Code.”
 

Colm will next be seen in the upcoming Paul Pott’s biopic One Chance later this year.
 

FELICITY MONTAGU – LYNN BENFIELD
 
British actress Felicity Montagu is best known for her performances in radio, television comedy series and films.

 

Alan Partridge sees Montagu returning to the character of Lynn, having previously co-starred with Steve Coogan in ‘I’m Alan Partridge’.
 

She also stared in the BAFTA nominated series ‘Nighty Night’ and the offbeat comedy series ‘Suburban Shootout’. Other television credits include ‘Doc Martin’, ‘Stage Door Johnnies’, ‘I Want Candy’ and ‘Skins’. Montagu has also recently finished the stage run of “Quartermaine’s Terms” staring Rowan Atkinson.

 

Montagu’s reputation as a strong comedic actress has been further enhanced by her film work, including her performance alongside Renee Zellweger in Bridget Jones’ Diary, Confetti and How to Lose Friends & Alienate People.

 

Montagu has been a regular voice on a range of comedy programs on BBC Radio 4 since the mid 1980’s, including No Commitments, North by Northamptonshire, Unforeseen Circumstances and Ayres on the Air.
SIMON GREENALL – MICHAEL 

Simon Greenall has had a successful career as an actor, writer, producer and voice over artist. He has appeared in a wide variety of television roles, notably as Michael the Geordie in the TV series “I’m Alan Partridge”.  Simon has a lead voice role in the CBBC hit animation series “The Octonauts”, playing Captain Barnacles the brave Polar Bear.
On TV he has appeared in “Holy Flying Circus”, “Pete Versus Life” "Inspector George Gently" and "Cardinal Burns". He is also a regular on BBC Radio Comedy.
He is the 'go to Guy' for the voice of cartoon animals having played sheep, elephants, crabs, whales and a very famous pair of Meerkats.
 

DUSTIN DEMRI-BURNS – DANNY SINCLAIR 
 

Dustin Demri-Burns is a critically acclaimed writer and actor.

Demri-Burns is one half of duo Cardinal Burns, whose E4 show first aired in 2012.  Their self-titled series enjoyed huge critical success and won numerous awards including Best Sketch Show at the British Comedy Awards, and Best Comedy Program and Best Multichannel Program at the 2013 Broadcast Awards. The show was also BAFTA nominated this year for Best Comedy. Series two of ‘Cardinal Burns’ is currently in production, and due to return to our screens very soon.

 

Demri- Burns’ other notable television work includes appearances in ‘Spy’, ‘The Mimic’ and ‘Life’s Too Short’ whilst he made his big screen debut earlier this year in Britflick, I Give It A Year, whose writer and director, Dan Mazer described Cardinal Burns as the next big thing in British comedy.
 

TIM KEY – SIDE KICK SIMON

An accomplished and talented writer-performer-poet Tim has received multiple accolades for his work including the Edinburgh Comedy Award in 2009 for his critically-acclaimed solo poetry show “The Slutcracker,” which he then toured internationally.

 

Tim is also an established actor recently appearing in Sky Atlantic’s ‘A Young Doctor’s Notebook’ alongside John Hamm and Daniel Radcliffe and Dan Mazer’s feature I Give It A Year starring Rose Bryne. He is also due to feature in Richard Ayoade’s forthcoming film The Double.

 

Throughout his career Tim has been involved in the making of some notable short films. The One and Only Herb McGwyer Plays Wallis Island which he co-wrote and starred in with Tom Basden, and was directed by James Griffiths, was nominated for a BAFTA and led to the development of his first original feature with Big Talk Productions. He has recently returned from Lapland where he filmed Anthony, a written collaboration with Jonathan van Tulleken who is also directing.

 

As a radio broadcaster, Tim has recorded his own series of poetry on Radio 4, Tim Key’s Short Late Night Poetry, and presented two arts features that blended documentary investigation with eccentric flights of fancy: Tim Key’s Suspended Sentence, and Tim Key and Gogol’s Overcoat.

 

Tim has published three books and writes a weekly column for The Independent Magazine.

 
Alan Partridge will see Key reprise the role of Sidekick Simon for the big screen.
MONICA DOLAN – ANGELA ASHBOURNE

BAFTA- award winning actress Monica Dolan has made a name for herself, both on the stage and screen. 

 

Dolan can be seen next in the upcoming film Kiss Ass 2, with further film credits including Sightseers, The Arbor and Never Let Me Go.

 

Dolan has appeared on numerous television shows, including Channel 4’s ‘Complicit’, ‘Call the Midwife’, ‘Coming Up’, ‘Occupation and U Be Dead’ as well as the ITV drama ‘Appropriate Adult’ that earned Dolan a BAFTA- Award for Best Supporting Actress for her portrayal of serial killer Rose West.

 

In the theatre, Dolan starred in the Bush Theatre’s production of “Chalet Lines,” as well as roles in “Birth of a Nation” at the Royal Court Theatre and the Royal Shakespeare Company’s production of “King Lear” and “The Seagull.” She is about to appear in “The Same Deep Water As Me” at the Donmar.
SEAN PERTWEE – STEVE STUBBS
 

Trained at the Bristol Old Vic Theatre School, Sean Pertwee began his acting career in theatre, touring with the Royal Shakespeare Company for three years, most notably in Titus Andronicus. Since then he has become an instantly recognizable face for both his film and television work.

 

Recent film credits include Devil’s Playground alongside Jaime Murray and Danny Dyer, 4.3.2.1, directed by Noel Clarke, and Four, starring opposite Kierston Wareing and Martin Compston. Sean starred alongside Samuel L. Jackson and Robert Carlyle in The 51st State, and appeared in Dog Soldiers, Doomsday and Equilibrium with Christian Bale.

 

Sean’s television roles include parts in “Poirot’, “The Young Indiana Jones Chronicles”, “Peak Practice” and a lead role in the BBC drama “Bodyguards”. Sean also had a recurring role in the hugely popular ITV drama series “Cold Feet”, in which he starred alongside James Nesbitt and Hermione Norris. More recently he has appeared in ITV’s “Law and Order”, “Death in Paradise”, the critically acclaimed “Luther”, and “Camelot” alongside Joseph Fiennes and Eva Green.

 

In 2013 Sean will be seen playing opposite Jean Reno in the new series “Jo” and taking on the icon role of inspector Lestrade in the CBS show “Elementary”.

 

Sean is also noted for his voiceover work, which has seen him voicing video game characters in the Fable and Killzone series amongst many others.
 

NIGEL LINDSAY - JASON TRESSWELL
 
Nigel Lindsay has made a name for himself through his extensive theatre, television and film work. 

 

His acclaimed performance in the BAFTA winning Four Lions was nominated for Best British Comedy Performance in Film at the 2011 British Comedy Awards, and he won the 2011 Whatsonstage Award for Best Supporting Actor in Arthur Miller’s “Broken Glass” at the Tricycle Theatre.

 

Lindsay got his start on the stage, playing the King of France in “King Lear” at the Royal Court Theatre. Lindsay then starred alongside Ray Winstone and Phil Daniels in “Dealer’s Choice,” premiering at the National Theatre in 1995. The play won the Evening Standard award for Best Comedy, as well as the Writers Guild Award for Best Play.  Other theatre works include the Tony-winning Broadway show “The Real Thing,” “Guys and Dolls” and “Sucker Punch.”
 

Until February 2012 Lindsay played the title role in the original West End production of “Shrek the Musical” and was nominated for the 2012 Laurence Oliver and Whatsonstage for Best Actor in a Musical.

 

Lindsay has appeared in many popular television series including ‘Spooks’, ‘Silent Witness’, ‘Midsomer Murders’ and ‘Waking the Dead’.

Other notable film performances include Rogue Trader, Scoop and 1st Night.

 

Alan Partridge marks the third collaboration with Alan Partridge, previously appearing in ‘I’m Alan Partridge’ and ‘Mid-Morning Matters With Alan Partridge’
ANNA MAXWELL MARTIN – JANET WHITEHEAD
Double BAFTA award winning actress Anna Maxwell Martin is an acclaimed stage and screen actress.

 

Maxwell Martin first came to prominence in the theatre, playing the leading role of Lyra in the National Theatre’s production of “His Dark Materials,” earning her first Olivier Award nomination. In 2005 Maxwell Martin played the central character in the BBC adaption of Charles Dickens’ ‘Bleak House’ for which she won the 2006 BAFTA for TV Best Actress.

 

Maxwell Martin followed this win with roles in the big screen Jane Austen biopic Becoming Jane and BBC 2 drama ‘White Girl’ before winning her second TV Best Actress BAFTA for her portrayal of ‘N’ in ‘Poppy Shakespeare’.

 

Maxwell Martin has also been involved in a number of BBC radio productions including “The White Devil” and “Wings of the Dove.”
DARREN BOYD – MARTIN FITCH 
Darren Boyd is an award winning actor, writer and director.

Boyd has most recently been seen in Edgar Wright’s comedy The World’s End. Further film credits include the BAFTA award winning Four Lions, Magicians and Imagine Me and You. 

From 2011 – 2012, Boyd played the lead in the TV series “Spy”, a role that earned him the 2012 BAFTA for Male Performance in a Comedy Role, and the 2011 Comedy Award for Best Comedy Actor. Boyd has also been seen in the award winning BBC4 TV movie “Holy Flying Circus”, “Case Sensitive”, ‘Twenty Twelve”, and the comedy sketch series “Little Cracker”.

Boyd’s theatre credits include the critically acclaimed play “Mr. Kolpert,” “Carnal Knowledge” and “Les Miserables.”
 

Alan Partridge will mark Boyd’s big screen collaboration with Steve Coogan, previously having appeared in “Mid-Morning Matters with Alan Partridge”. 

ABOUT THE FILMMAKERS
DECLAN LOWNEY – DIRECTOR

Declan has worked on some of the most iconic comedies of the past few decades, including Graham Linehan’s BAFTA-winning “Father Ted”, “Little Britain” and David Williams “Mr. Stink.” Other award-winning work includes Paul Whitehouse’s “Help”, which won the 2006 BAFTA Award for Best Comedy Program. Most recently for television, Declan has directed Chris O’Dowd’s “Moone Boy” for Sky One. 

Previous collaborations with Steve Coogan include 2002’s “Cruise of the Gods”, and 2012’s “Alan Partridge on Open Books with Martin Bryce.”
KEVIN LOADER - PRODUCER

Kevin Loader is one of the UK’s most established film producers. 

His most recent film on release was Roger Michell’s Hyde Park on Hudson, starring Bill Murray and Laura Linney, and for which Murray was Golden Globe-nominated. 

In 2010 two of his productions were BAFTA-nominated for Best British Film:  Armando Iannucci’s political comedy In the Loop, starring Peter Capaldi, Tom Hollander, Gina McKee, and James Gandolfini; and, co-produced with Ecosse Films, Sam Taylor-Wood’s Nowhere Boy, starring Kristin Scott Thomas, Anne-Marie Duff, and Aaron Johnson as John Lennon. Among other honors worldwide for the two movies, In the Loop was Academy Award-nominated for Best Adapted Screenplay and Ms. Duff won the British Independent Film Award (BIFA) for Best Supporting Actress. 

Loader has a production company with director Roger Michell, Free Range Films. For Free Range, Michell has previously directed Venus from a screenplay by Hanif Kureishi, earning Peter O’Toole Golden Globe and Academy Award nominations, and Jodie Whittaker London Critics’ Circle Film and BIFA Award nominations; Enduring Love, from Joe Penhall’s adaptation of Ian McEwan’s novel, starring Daniel Craig, Rhys Ifans, and Samantha Morton, and nominated for 4 BIFA Awards; and The Mother, written by Kureishi and starring Daniel Craig opposite Anne Reid, who received BIFA and BAFTA Award nominations. The Mother won the Europa prize at the 2004 Cannes International Film Festival. Upcoming Free Range projects include a film version of the bestselling novel The Unlikely Pilgrimage of Harold Fry, and a television film of Giles Foden’s D-Day thriller Turbulence. 
Loader’s previous films as producer include Andrea Arnold’s Wuthering Heights; Alex de la Iglesia’s The Oxford Murders, starring John Hurt and Elijah Wood; Julian Jarrold’s Brideshead Revisited, co-produced with Ecosse Films; Nicholas Hytner’s The History Boys, adapted by Alan Bennett from his play; and John Madden’s Captain Corelli’s Mandolin, starring Nicholas Cage and Penelope Cruz; and Mike Barker’s To Kill a King, starring Tim Roth.

He began his career in 1982 at the BBC, producing and directing documentaries, arts programs, and television dramas. His BBC productions included three award-winning miniseries: “Clarissa”, directed by Robert Bierman; “The Buddha of Suburbia”, directed by Roger Michell and Adapted by Hanif Kureishi from his novel; and “Holding On”, directed by Adrian Shergold and written by Tony Marchant. Loader also worked for Sony Pictures Entertainment and Le Studio Canalplus as manager of their London-based joint venture, The Bridge.
HENRY NORMAL – PRODUCER

Writer/producer Henry Normal co-created “The Royle Family” and the Paul and Pauline Calf characters with Steve Coogan. Since 1999, he has devoted the majority of his time to building and running Baby Cow Productions. He has executive produced all of Baby Cow’s output for film and television and script edited many of their shows. Baby Cow Films include Snowcake, 24 Hour Party People and A Cock & Bull Story, as well as The Parole Officer which was written by Henry and Steve Coogan. Baby Cow’s current productions include “The Trip 2” and Philomena starring Judi Dench.
ARMANDO IANNUCCI – CHARCTERS CREATED BY, SCREENWRITER, EXECUTIVE PRODUCER

Armando Iannucci is a writer and broadcaster, who has written and produced numerous critically acclaimed television and radio comedy shows. His screenplay for his film In The Loop (starring Peter Capaldi, Tom Hollander and James Gandolfini) was nominated for an Oscar at the Academy Awards and his iconic series for BBC, The Thick of It, has been nominated for 13 BAFTA Awards, winning 5 during its four series run.

Armando started his career as a radio producer, working on “The Mary Whitehouse Experience” and “On The Hour.” This spoof news show transferred to TV as “The Day Today” and spawned Alan Partridge, whose award-winning shows on TV and radio Armando produced and co-wrote. 

Armando has also fronted his own satirical shows, including “The Friday Night Armistice” on BBC Two, his self-titled show on Channel 4 and his Radio 4 show “Armando Iannucci's Charm Offensive.” He is also a regular on Radio 4 panel shows such as “The News Quiz” and “The Unbelievable Truth” and has worked on a number of Radio 3 shows, because of his passion for classical music.  

“The Thick Of It,” winner of the Best New TV Comedy at the 2005 British Comedy Awards about a beleaguered Minister trying to cope with the pressure imposed by his army of spin doctors, and the spoof clip show “Time Trumpet”, were both written/directed and co-produced by Armando.

Armando has been a regular columnist for The Observer, and a collection of his earlier newspaper work for the Telegraph and the Guardian was published in a 1997 collection, Facts And Fancies, and a 2009 volume, The Audacity of Hype.
In 2008, Armando was asked to write the libretto for Opera North’s production ‘Skin Deep’ about plastic surgery. 

He has had various books published, the two most recent of which are The Thick of It, The Missing DoSAC Files and I, Partridge – written with Steve Coogan and last year he presented a BBC2 documentary about Charles Dickens.

Armando is currently working on series 3 of “Veep” for U.S. network HBO. Set in the Vice President’s office at the White House, the first series was nominated for numerous awards, including three Primetime Emmys and a Writers Guild of America Award. Julia Louis – Dreyfus won the Golden Globe & Primetime Emmy Awards for her role as Vice President Selina Meyer.
NEIL GIBBONS, ROB GIBBONS – CO-SCREENWRITERS, EXECUTIVE PRODUCERS

Neil and Rob Gibbons write and produce comedy for TV, film and radio.

After developing sitcom and animation projects for production company Baby Cow, they wrote for Steve Coogan’s 2009 live tour ‘Steve Coogan as Alan Partridge and other less successful characters’.

 

In 2010, they wrote “Mid-Morning Matters with Alan Partridge” and went on to write the hugely successful ‘autobiography’ I, Partridge, as well as “Alan Partridge on Open Books with Martin Price”, and 2012’s “Welcome to the Places of My Life”, for Sky Atlantic, which was nominated for a BAFTA and won an RTS Award. Since writing and exec-producing Alpha Papa, they have joined the writing team for the third season of HBO's “Veep”. 

PETER BAYNHAM – CO-SCREENWRITER
Peter Baynham is an acclaimed screen and television writer and producer whose credits include the Fox comedy feature Borat: Cultural Learnings of America for Make Benefit Glorious Nation of Kazakhstan, for which he earned Academy Award® and Writers Guild Award nominations for Best Adapted Screenplay. The movie was also nominated for a Golden Globe for Best Musical or Comedy and was honored by the American Film Institute as one of its Best Movies of 2006.  Peter also wrote the story for Bruno, the hit follow up to Borat. He created and wrote, with director Sarah Smith, Sony Pictures/Aardman Animation’s acclaimed animated feature Arthur Christmas. The movie, nominated for Golden Globe, BAFTA and Annie Awards, was the Rotten Tomatoes’ website’s best-reviewed animated movie of 2012. He also co-wrote Sony Animation’s hit 2012 feature Hotel Transylvania.
            

In television, Peter wrote, with Steve Coogan and Armando Iannucci, two seasons of the BBC’s iconic “I’m Alan Partridge”. The show won a BAFTA and British Comedy Award for Best Comedy Series. He also received BAFTA and Comedy Award nominations as co-writer of BBC 2’s groundbreaking comedy series “The Day Today”, and co-wrote, with Chris Morris, Channel 4’s controversial comedy series “Brass Eye” and “Jam.”  In 2004 he wrote and directed his own critically lauded BBC2 animation comedy series “I Am Not an Animal.”  

BEN SMITHARD B.S.C. – DIRECTOR OF PHOTOGRAPHY

Ben has worked on a host of critically acclaimed and popular projects. Select television highlights include Jimmy McGovern’s “The Street,” Dominic Savage's “Freefall”, “Money”, based on Martin Amis’ novel, and has previously worked with Steve Coogan on “The Trip”. He won an Emmy for his work on “Cranford”.  Big screen highlights include Tom Hooper’s The Damned United and the multi-Oscar nominated My Week with Marilyn.

SARAH CROWE – CASTING DIRECTOR


In the past 15 years, Sarah has cast some of most successful and recognizable comedies on television and film. Recent highlights include Arthur Christmas for Aardman, Charlie Brooker’s “A Touch of Cloth”, and Graham Linehan’s “Count Arthur Strong”.  Other notable work includes all four series of Armando Ianucci’s “The Thick of It”, Graham Linehan’s “The IT Crowd”, and Jack Dee’s “Lead Balloon”.  Previous work for Baby Cow includes “The Mighty Boosh” & “Nighty Night.”

Alan Partridge reunites Sarah with producer Kevin Loader & writer Ianucci following the 2009 acclaimed hit, In the Loop.
DICK LUNN – PRODUCTION DESIGNER

Dick has enjoyed great success across film & television as Production Designer where his television credits include the hugely popular “Spaced” series, “Phoneshop”, James Griffiths’ “Free Agents” and his television movie, “Royal Wedding”.

 

Dick has recently been concentrating on designing for film after working as Art Director on big hits such as Hot Fuzz, starring Nick Frost and Simon Pegg and the award-winning Attack The Block. As a Production Designer, recent highlights include Chris Morris’s iconic FOUR LIONS, starring Kayvan Novak, Nigel Lindsay and Riz Ahmed for Film 4, The Inbetweeners Movie, based on the hugely popular E4 series and Nick Frost’s latest comedy, Cuban Fury which reunited him with long standing collaborator, director James Griffiths. Cuban Fury is set to be released in 2014.
JULIAN DAY – COSTUME DESIGNER

Julian started out with a degree in Theatre Studies graduating from Birmingham University. He then went on to work at Morris Angels, the original ‘Angels the Costumiers’ for a year which formed his initial interest in Costume.

Julian started designing his own features at the turn of the century of which include My Summer of Love, Last Resort and Control.  More recent highlights include Brighton Rock, Salmon Fishing in the Yemen, Berberian Sound Studio, & Nowhere Boy.  He is in much demand now because of his eclectic & unusual style. He has a keen interest in archived and vintage French work wear and American Hunting apparel. Forthcoming projects this year include Ron Howard’s Rush, Jude Law’s Dom Hemingway and the much anticipated Diana.
VANESSA WHITE – MAKE-UP & HAIR DESIGNER

Vanessa started her career 27 years ago at the BBC. Her body of work includes TV comedy, TV Drama, feature films, prime-time entertainment shows, reality TV, and theatre. She has won a BAFTA and 3 Royal Television Society awards plus numerous other nominations for her designs on British television.  Film credits include Bridget Jones Diary, and more recently The Harry Hill Movie. In theatre, Vanessa was responsible for the hair & make-up designs for Pedro Almodovar on “All About My Mother” at The Old Vic theatre in London, and the recent European production of “The Rocky Horror Show.”
Using her skill and an imagination that knows no bounds, Vanessa specializes in creating characters using a combination of make-up, wigs, prosthetics, false teeth, colored contact lenses, and any other trick she can think of. She has in the past, used nothing more than glue and tape to design her characters, though her work on “The Rocky Horror Show” and The Harry Hill Movie incorporated many more sophisticated techniques…..and maybe a bit of tape!!!

She continues her innovative work, often thinking “outside the box” and eschewing standard solutions to challenges in favor of new, creative ideas, and a different approach to make-up and hair designs. Her different, unique, and unusual techniques and methods were in full flow for her work on Alan Partridge.

MARK EVERSON – EDITOR 

Mark Everson is an established TV and Film editor with a growing list of credits to his name.
Everson has extensive television comedy experience, editing such shows as “Peep Show”, “Come Fly With Me”, “Facejacker” and ‘The Mighty Boosh’, which earned Everson a BAFTA Craft Award Nomination for Best Editing in 2008. He is also a multiple RTS nominee, winning in 2008 for “Pete Versus Life”.
Film credits include Bunny and the Bull, 4,3,2,1, and Burke and Hare.

Everson previously worked as editor on the 2012, “Alan Partridge on Open Books with Martin Bryce,”
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	Jessica Knappett
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	Peter Singh
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	Jayne Secker
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	Diane Morgan

	BBC News 24 Anchor
	
	Clive Myrie

	BBC Look East Anchor
	
	Stewart White

	TV Reporter
	
	Eleanor Matsuura

	Armed Mangina Officer
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